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GREEN DOOR 
Shakin' Stevens (Epic) 

2  4 LOVE ACTION  Human League (Virgin) 

3  10 JAPANESE BOY  Aneka (Hansa) 

4  2 HOOKED ON CLASSICS 
Louis Clarke/RPO (RCA) 

5  5 GIRLS ON FILM  Duran Duran (EMI) 

6  6 HOLD ON TIGHT  ELO (Jet) 

7  17 TAINTED LOVE  Soft Cell (Bizzare) 

8  9 CARIBBEAN DISCO  Lobo (Polydor) 

9  11 WATER ON GLASS/BOYS  Kim Wilde (Rak) 

.c 

JC 
4.1 

5 

3 

3 

-c 

1 

2 

3 

5  2 

5  5 

3  6 

2  7 

5  8 

4  9 

10  3 HAPPY BIRTHDAY ...Stevie Wonder (Motown)  6  1 

11  19 Si SI JE SUIS UN ROCK STAR 
Bill Wyman (A&M)  3 

12  7 BACK TO THE SIXTIES  Tight Fit (Jive)  4 

13  (-) ABACAB  Genesis (Charisma)  1 

14  16 ONE IN TEN  UB40 (Dep Int)  3 

15  ".' BEACH BOY GOLD  Gidea Park (Sonet)  4 

16  14 WUNDERBAR  Tenpole Tudor (Stiff)  2 

17  8 CHANT No 1  Spandau Ballet (Chrysalis)  6 

18  (-) CHEMISTRY  Nolans (Epic)  1 

19  (-) TAKE IT ON THE RUN REO Speedwagon (Epic)  2 

20  22 FIRE  U2 (Island)  3 

21  (-) THE THIN WALL  Ultravox  1 

22  28 STARTRAX CLUB DISCO  Various (Picksy)  3 

23  15 FOR YOUR EYES ONLY ...Sheena Easton (EMI)  7  8 

24  13 WALK RIGHT NO W  Jacksons (Epic)  6  6 

25  30 I LOVE MUSIC  Enigma (Creole)  1 30 

26  20 NE W LIFE  Depeche Mode (Mute)  8  9 

27  (-) RAINY NIGHT IN GEORGIA 
Randy Crawford (Warner Bros)  1 27 

28  (-) WIRED FOR SOUND  Cliff Richard (EMI)  1 28 

29  (-) ARABIAN NIGHTS 
Siouxsie & The Banshees (Polydor)  2 24 

30  (-) START ME UP 
Rolling Stones (Rolling Stones Records)  1 30 
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14 

12 

14 

1 

18 

19 

20 

21 

22 

Theatre Of Hate at No.l. Pic: Peter Anderson 

LONG PLAYERS! 
Ml 

1 TIME  ELO (Jet)  3  1 

3 DURAN DURAN  Duran Duran (EMI)  9  2 

3  2 LOVE SONGS  Cliff Richard (EMI)  8  1 

4  13 OFFICIAL BBC ROYAL WEDDING ALBUM 
(BBC)  3 4 

5  6 SECRET COMBINATION 
Randy Crawford (Warner Bros) 13  5 

6  8 PRETENDERS II  Pretenders (Real)  3  6 

7  9 KIM WILDE  Kim Wilde (Rak)  8  2 

8  7 HOTTER THAN JULY 
Stevie Wonder (Motown) 39  1 

9  5 I400 KOO  Debbie Harry (Chrysalis)  3  5 

10  10 BAT OUT OF HELL 
Meatloaf (Epic/Cleveland Int)  8 10 

11  12 STARS ON 45 Vol 2  Starsound (CBS) 15  1 

12  16 BELLA DONNA  Stevie Nicks (WEA)  4 11 

13  11  KINGS OF THE WILD FRONTIER 
Adam & The Ants (CBS) 40  1 

14 (16) THIS OLE HOUSE  Shakin' Stevens (Epic) 19  3 

15  19 PRESENT ARMS  UB40 (Dep Int) 12  1 

16  15 NC) SLEEP 'TIL HAMMERSMITH 
Motorhead (Bronze) 10  1 

17  4 HI INFIDELITY   

18  20 BUCKS FIZZ   

19  21  ROCK CLASSICS 
LSO/Royal Chorale Society (K-Tel)  4  9 

20  18 BAD FOR GOOD  Jim Steinman (Epic) 14  8 

21  22 BEST OF MICHAEL JACKSON 
Michael Jackson (Motown)  7  6 

22  29 THE RIVER  Bruce Springsteen (CBS) 22  4 

22  (-) CURED  Steve Hackett (Charisma)  1 23 

24  (-) JU JU   Siouxsie & The Banshees (Polydor)  9 10 

25  25 ANTHEM  Toyah (Safari) 13  1 

26  14 CATS  Various (Polydor)  4 14 

27  (-) THE LAST CALL  Anti Pasti (Rondolet)  1 27 

28  (-) FACE VALUE  Phil Collins (Virgin) 19  2 

C 29  (-) MADE IN AMERICA   arpenters (A&M)  5 17 

30  (-) 10 GOLDEN GREATS  Beach Boys (Capitol)  1 

REO Speedwagon (Epic) 17  4 

Bucks Fizz (RCA)  2 18 

INDEPENDENT 
SINGLES 

Ir- INDEPENDENT 
LONG PLAYERS A REGGAE   

INTERNATIONAL 0  
1 (2) The 

2 (1) Penis 
1 (4) Nero  Theatre Of Hate (Burning Rome) 
2 (5) I Don't Want To Live With Monkeys 

Last  Call  Anti-Pasti  (Rondelet) 

Envy  Crass (Crass) 
ISRAEL 

Higsons (Romans in Britain) 3 (6) Document And Eye-Witness.Wire IA Trade) 1 Rise and Shine  Bunny Wailer (Solomonic) Singles 
3 (1) New Life  Depeche Mode (Mute) 4 (5) Present Arms  UB40 (Dep International) 2 Hopelessly Without You Carol Thompson (S&G) 

4 (2) One In Ten  UB40 (Dep nt) I 
5 (4) Playing With A Different Sex 

Au Pairs (Human) 
3 Ano ther  One  Bites  The Dust 
General Saint & 1 Will You   Hazel O'Connor (A&M) 

5 (11) Release The Bats   Birthday Party (4AD) 6 (3) The Only Fun In Town .... Josef K (Postcard) 
Clint Eastwood (Greensleeves) 

4 Warrior Stylee 2 Nobody Wins  Elton John (Rocket) 
6 (7) Mattress of Wire.. Aztec Camera (Postcard) 7 (10) Closer  Joy  Division  (Factory ) Mikey  Drea d (Drea d At The Controls) 3 Happy Birthday  4 Bette Davis Eyes  KSimte vCiae rWneosn (dEeMr I (AMmoteorwicna)) 
7 (3) Papa's Got A Brand New Pigbag Pigbag (Y) 

8 (6) Neu Smell  Flux Of Pink Indians (Crass) 

8 (9) Black Sounds Of Freedom 

Black Uhuru (Greensleeves) 

5 Sponji Reggae  Black Uhuru (Island) 

6 Peace & Love  Misty (People Unite) , 
5 Gemini Dream  Moody Blues (Threshold) 
6 Hands Up  Ottawan (Carrere) 

9 (12) Puppets Of War EP  Chron-Gen (Fresh) 9 (13) Prayers On Fire   Birthday Party (4AD) 7 Let Me Be Your Angel....Portia Morgan (Arawalq 
7 One Day In Your Life Michael Jackson (Motown) 

10  (9) Motorhead  Hawkwind (Flicknife). 

11  (8) Another One Bites The Dust  • 
General Saint & Clint Eastwood (Greensleeves) 

10  (7) Punks Not Dead  Exploited (Secret) 
11  (8) Action Battlefield  N. A. Steppers (Statik) 
12 (12) Drama Of Exile  Nico (Aura) 
13  (25)  Lubricate  Your  Living  Room  

8 Finger Gun Style  Aswad (CBS) 
9 Physical Fitness  Barry Brown (Selena) 
10  These Eyes  Jacky Mittoo (Rough Trade) 
Bonapar te Recor ds, 284 Pen tonv ille Roa d, Lon don  

8 All Stood Still   Ultravox (Chrysalis) 
9 Stars On 45 Vol. 2  Stars On 45 (Mercury) 
10 Can Can  Bad Manners (Magnet) 

12 (—) Kitchen Person  Associates (Situation 2) Fire  Eng ines  (Accessory ) Ni. 
Courtesy Reshet Gimmel/IBA/Billboard 

13 (15) Smiles And Laughter 14 (14) In The Flat Field  Bauhaus (4AD) 
Modern English (4AD) 15 (24) Labour Of Love  Mass (4AD) 

14 (—) Inconvenience  Au Pairs (Human) 

15 (10) Cover Plus (We're All Grown Up) 
Hazel 

16 (15) Live  Misty (People Unite) 
17 (16) Signing Off  UB40 (Graduate) 
18 (—) Hopelessly In Love • 

O'Connor (Albion) 

16 (27) Sweetest Girl... Scritti Politti (Rough Trade) 
Carol Thompson (Carib Gems) 

19 (11) Anthem  Toyah (Safari) 
FUNK NEW ZEALAND 

17 (17) Peace And Love  Misty (People Unite) 

18 (21) Four Sore Points  Anti Pasti (Rondolet) 
20 (28) Odyshape  Raincoats (Rough Trade) 
21 (17) Unknown Pleasures, Joy Division (Factory) 

Fresh 1 Summer Groove  Joneses (Good Records) 
Long Players 

19 (25) The Resurrection EP. Vice Squad (Riot City) 22 (21)  Fruit  Dead Kennedys (Cherry Red) 
23 (18) Sons Of Thunder 

2 The Dip  Keith Diamond Band (Mil]ennium) 1 Stars on long play  Stars on 45 (PolyGram) 
20 (23) Dreaming Of Me  DepecheMode (Mute) 3 Everybody's Broke...Herbie Hancock (Columbia) 2 Stray Cats  Stray Cats (Arista) 
21 (16) CI Quarters  The Associates (Situation 2) 
22 (—) One Law For Them 4 Skins (Clockwork Fun) 
23  Order 

Dr Alimantado (Greensleeves) 
24 (20) Stations Of The Crass  Crass (Crass) 
25 (—) Mesh And Lace  Modern English (4AD) 

4 You Got The Floor  
Arthur Adams (Inculcation Band) 

5 Get Tough  Jose De Jesus (Park Place) 

3 Vienna   Ultravox (Ch rysa lis) 

4 Mistaken Identity   Kim Carnes (EMI America) (13) Ceremony (12" remix) .New  (Factory) 26 (30) Firehouse Rock 6 Turn It Out  Emotions (Columbia) 5 Icehouse  Flowers (Festival) 
24 (22) Dogs Of War EP  Exploited (Secret) Wailing Souls (Greensleeves) 7 Workin' Out   Ritz (Posse) 6 Pirates   Rickie Lee Jones (Warner Bros.) 
25 (—) Everybody Thinks  Skodas (-Heartbeat) 27 (19) Dirk Wears White Sox  Adam Ants (Do-it) 8 Love Rhythm  Bobbettes (Qit) 7 Les Musiques de l'amour 
26 (28) King's Cross EP  Charge (Test Pressing) 28 (—) How The West Was Won 9 Why'd You Have To Be So Sexy Richard Clayderman (WEA) 
.,  (—)  Army Life  Exploited (Secret) -   Toyan (Greensleeves) Am i Stewart (Handshake) 8 Making Movies   Dire Straits (Vertigo) 

29 (27) Heart of Darkness  Positive Noise (Statik) 10 This Kind Of Lov in'  The Whispers  (Solar ) 9 The Fox  Elton John (Rocket) N (18) My Love  New Age Steppers (Statik) 30 (23) He Who Dares  Theatre Of Hate (SSS) Tim Palmer, Groove Records, 52 Greek Street, 10 Reveries  Richard Clayderman (WEA) 
3 (14) All Out Attack EP  Blitz (No Future) 

0 (26) 24 Hours  The Chefs (Graduate) 
Compiled by NME from a nationwide survey of 

specialist record shops. 
London W.1. Courtesy Record Publications/Billboard 

FIVE YEARS AGO TEN YEARS AGO FIFTEEN YEARS AGO TWENTY YEARS AGO 
1 Don't Go Breaking My Heart  Elton John & Kiki Dee (Rocket) 1 I'm Still Waiting  Diana Ross (Tamla Motown) 1 Yellow Submarine/Eleanor Rigby  Beatles (Pariophone) 1 Johnny Remember Me  John Leyton (Top Rank) 

2 Let 'Em In  Wings (Parlophone) 2 Never Ending Song Of Love  New Seekers (Philips) 2 All Or Nothing  Small Faces (Decca) 2 You Don't Know  Helen Shapiro (Columbia) 

3 In Zaire  Johnny Wakelin (Pye) 
4 Jeans On  David Dundas (Air) 

3 What Are  You  Doin g Sunda y  Dawn (Bell) 
4 Hey Gin Don't Bother Me  The Tams (Probe) 

3 God Only Knows  Beach Boys (Capitol) 
4 Distant Drums  Jim Reeves (RCA) 

3 Wild in The Country  Elvis Presley (RCA) 
4 Reach For The Stars  Shirley Bassey (Columbia) 

5 You Should Be Dancing  Bee Gees (RSO) 5 It's Too  Late  Carole King (A&M) 5 Too Soon To Know  Roy Orboson (London) 5 Well I Ask You  Eden Kane (Dacca) 

6 A Little Bit More  Dr Hook (Capito )) 6 In M y Own  Time  Family (Reprise) 6 They're Coming To Take Me Away 6 Kon-Tiki  Shadows (Columbia) 

7 Dancing Queen  Abba (Epic) 7 Get It On  T. Rex (Fly) Napoleon XIV (Warner Bros.) 7 Romeo  Petula Clark (Pye) 

8 Dr Kiss Kiss  5000  Volts (Philips) 
9 You Don't Have To Go  Chi-Lites (Brunswick) 
10 16 Bars  Stylistics (H&L) 

8 Let  Your  Yeah  Be  Yeah  Pioneers (Trojan) 
9 Soldier Blue  Buffy St. Marie (RCA) 
10  Bangle Desh  George Harrison (Apple) 

7 Lovers Of The World Unite  David & Jonathan (Columbia) 
8 Mama  Dave Berry (Decca) 
9 A Girl Like You  Troggs (Fontana) 
10 Visions   Cliff Richard (Co)umbia/ 

8 Halfway To Paradise   Billy Fury (Decca) 
9 That's My Home  Acker Bilk (Columbia) 

Bobby Vee (London) 10 How Many Tears   

i 
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COOLER THAN SEPTEMBER ... 

NEWS DEREK JOHNSON THRILLS CYNTHIA ROSE 

M ajor 

ORCHESTRAL MANOEUVRES In The 
Dark this week announced plans for 
a major 17-date tour in Nove mber. 
They visit Lancaster University 

(November 7), Birmingham Odeon (8), 
Manchester Apollo (9), Glasgow Apollo 
(11), Edinburgh Playhouse (12), Ipswich 
Gaumont (14), Leicester De Montfort Hall 
(15), Brighton Dome (16), Southampton 
Gaumont (17), Poole Arts Centre (18), 
London Hammersmith Odeon (20), 
Newcastle City Hall (22), Liverpool 
Empire Theatre (24), Hanley Victoria Hall 
(261, St Austell Cornish Coliseum (28), 
Cardiff Sophia Gardens (29) and Sheffield 
City Hall (30). 
All tickets are £3.75, £3.50 and £3.25 

except at Leicester, Poole, Hanley, St 
Austell and Cardiff where they are £3.75 
only. Orchestral Manoeuvres, whose 
'Souvenir' single, produced by Mike 
Howlett, comes out this week, are 
currently record:rig their third album at 
the Manor in Oxfordshire. 

GENESIS will play three concerts at the 
Wembley Arena on December 17, 18 and 
19, plus three more at Birmingham 
National Exhibition Centre International 
Arena on December 20, 21 and 22. The 
Wembley concerts begin at 8pm and 
ticket prices are £6.50, £5.50 and £4.50 
while the Birmingham concerts start at 
7.30pm, the price at this venue being 
£6.50 and £5.50. Tickets are available by 
post only from: Gentour, PO Box 4YA, 
London W1A 4YA, all cheques and postal 
orders being made payable to 
'Sunderworth Limited' and accompanied 
by an SAE. At least 28 days should be 
allowed for delivery. 
The dates form part of the band's world 

tour, which begins in Barcelona on 
September 25 and visits Europe, North 
and South America, Australia and Japan. 
British Rail are arranging special late 

trains from Birmingham and Wembley to 
coincide with the concerts. 

"I blame NME"  Alan Ho me 

JOSEF K 
SPLIT STARTS 
SCOTTISH POP 
AVALANCHE 
JOSEF K played their last 

gig, at Maestro's in 
Glasgo w, last Sunday — a 
date which singer Paul Haig 

later rued playing. 

"I'd made up my mind to 
leave last Friday," he 

explained. "The band had 

been together too long, 
we'd achieved all we'd set 
out to do and everything 

was in a rut — there was 

not roo m for new ideas. I 

played the Glasgow gig but 
wish I hadn't. The PA was 

awful and it was a bad way 
to end." 

Alan Horne, who runs 
Postcard, the label 

responsible for Josef K's 
currently successful 'Only 

Fun In Town' albu m, 
clai med that over-the-top 

ne wspaper reporting was a 

contributing factor in the 
split. 
"The musical press — 

especially NME — was always 
questioning the band about 
doing certain things, criticising 
them for goinc the way they 
wanted to go rather than the 
way the press thought they 
ought to go This caused 
personal differences within the 
group, differerces which I find 
understandable " 
Haig is now working on a 

solo project for Rational 
Records, while it is possible 
that Malcolm Ross, the band's 
bassist, will be joining Orange 
Juice, who are currently mixing 
their debut alb_im 

RESTRICTED CODE, one of 
Glasgow's brightest new pop 
bands, have broken up Singer 
Tom Cannavan told NME: "We 
didn't seem to be getting 
across to people Our record 
sales were very disappointing 
and, after two years on the go, 
we just felt we'd had enough" 
He added that, with sales of 

their last single barely reaching 
4000, Pop/Aural had "got cold 
feet" about releasing the next 
one — which is now unlikely to 
ever appear. 
"I don't think any of the band 

have definite plans," said 
Cannavan. "I'd like to lay off for 
a while, perhaps do some 
writing. It's a pity the band 
have split, cos I think the new 
material was strong, but our 
spirit was broken " 

POSITIVE NOISE have lost -.heir 
lead singer Ross Middleton — 
but have decided to carry ol 
without him as a four-piece, 
even though he wrote all their 
lyrics Ross, who leaves behind 
two brothers, has already 
begun to work on solo projects, 
while the group will be 
releasing a new single 'Positive 
Negative' on Statik in four 
weeks' time The song was 
written with Ross before he 
left 

Nude sleeve 
rumpus delays 
Bow Wows LP 
THE RELEASE of Bo w Wo w 

Wo w's debut LP has been 

delayed until October 9 
because of a dispute over a 
nude picture of singer 

Annabella Lu Win on the 
sleeve. 
Originally, the band had 

intended the sleeve to 

parody Edouard Manet's 
painting Le Deieuner Sur 

L'herbe which caused a 
sensation on its appearance 
in 1863 as it depicted two 
fully-dressed men sitting on 
the grass with a co mpletely 
naked wo man. The painting 
was derided by leading 

critics and denounced as 

"indecent" by Emperor 
Napolean III. 

No w, over 100 years later, 
the Bow Wow Wow parody 

has run into si milar trouble 
with Annabella's mu m, Mrs 

TOUR 
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By GRAHAM LOCK 

Dunn-Lewin, who — 

according to B W W tour 
manager Andy Corrigan — 

objected to the sleeve on 
"moral grounds", these 
presu mably being that 

Annabella had posed in the 
nude. 

Mrs Dunn-Lewin was 
unavailable for comment at 
presstime, but Annabelle 
denied the story "It's nothing 
to do with my mum, really. It's 
me I done the photo but I 
didn't want it to be used. I 
didn't really like it." 
Why not? 
"I don't want to talk about 

it 
Was it because you'd posed 

in the nude? 
"Er ... no comment " 
NME contacted another Bow 

Wow Wow person, who prefers 
to remain anonymous, and 
asked about the parody sleeve. 
"Parody? Oh, the nude 

photo! Yer, Annabella's mum's 
trying to sue the band about 
that for, I dunno what it's 
called, taking advantage of a 

Above: the Manet masterpiece which inspired another 
McLaren manoeuvre. inset: Bow Wow Wow 

minor or summat." 
Why's that? 
"Well, we manipulated 'Cr, 

like. We got 'er drunk and ... no, 
we didn't get 'Cr drunk, we told 
'er we'd kick 'Cr aht the band if 
she didn't do the photo " Long 
throaty chuckle. "Nah, what 

'appened was that Annabelle 
consented but when 'er mum 
found aht she 'it the roof and 
now Annabelle 'as ter go along 
wiv 'er mum or she won't let 'er 
be in the band" 
An RCA spokesperson was 

unable to comment, except for 

a weary sigh of "there has been 
a lot of trouble over that sleeve, 
you're dead right there." 
Malcolm McLaren was 

uncontactable in New York but 
a message on his answering 
machine declared: "We're only 
in it for the Menet." 

Josef K plc: Robert Sharp 

Carrack 
quits 
Squeeze for 
Carlene 
SQUEEZE keyboardist Faul 
Carrack has announced that he 
is quitting the band — a,though 
they have just returned from an 
American tour that has seen 
their 'Tempted' single (which 
Carrack sings on) and 'East Side 
Story' album edging into the 
relevant U.S. Top 40s. 
A stunned Chris Dittoed, said 

from his home on Monday 
evening: "It's funny — I think 
that around this time of year 
Squeeze are like a football 
team, with people moving on to 
different clubs. You could say 
that Paul was offered large 
amounts of money by an outfit 
operating in the Acton area." 
This is a reference to the 

sizeable amount of work 
Carrack has contributed, 
without the band's knowledge, 
to Carlene Carter's new album. 
Carlene's husband is, of course, 
Nick Lowe, whose management 
Riviera Global, just happen to 
have an office in London's 
Acton area. Jake Riviera was 
managing Squeeze when 
Carrack joined six montfs ago. 
Despite this blow at a crucial 

time —the band head out for a 
European tour during October 
— Difford remains optimistic 
and is hopeful that a 
replacement keyboard player 
will be announced shortly. 
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Chameleons L-R: Mark, Dave, Reg, John. Pic: Kevin Cummins 

New colours for 
a Joy-less world 

LIFE FOR DAVE was dull. Living in the 
musical wasteland of Manchester — a 

city void of fresh style and movement for 
so long — was simply one big 
YAAVVVVVVN. 

In com mon with so many other sharp 
young Mancunian consu mers, his taste 
for Joy Division and The Fall had long 
since soured. But these seminal 
industrialists still held the city in their 
ghostly grip, having spawned 1,000 local 
imitators intent on haunting the area's 
gig circuit forever. 

Resigned to a staple diet of boring bands 
and their snoring audiences, disillusioned 
Dave came close to ending it all, or at least 
leaving town. 
But then.  . he discovered The 

Chameleons! Life would never be quite the 
same again! 

DAVE IS guitarist Dave Fielding, who together 
with Mark Burgess, Reg Smithies and John 
Leaver formed The Chameleons, a band with 
no record deal, no manager, not much 
equipment and who've only played two gigs 
(both in Bury!), but a band with an optimistic 
future — currently my favourite Northern 
contenders and safest bet for success. 
The Chameleons (nothing to do with Lori's 

Liverpool bunch) have broken away from the 
traditional Mancunian preoccupation with 
heavy pessimism and that once fashionable 
though morbid indulgence in hopelessness 
and despair. In contrast, their colours are 
bright and their sound is distinctive, though 
not so radical as to make them alienating or 
obscure. They're moving forward and they 
treat those who preserve and plagiarise the 
past with contempt. 
"It's been really pathetic down town for 

ages with all those Joy Division and Fall 
soundalikes," Dave muses, "We went to see 
The Fall once and they had two local bands 
supporting them. We saw The Fall three times 
that night." 
In Reggie's North Manchester living room, 

which doubles as The Chameleons' HQ, 
vocalist Mark continues the tale / farce. 
"And in Cargo Rochdale recording studios) 

the other week, there was this band recording 
a demo. They told the engineer, 'We want the 
drums to sound like Joy Division, the guitar to 
sound like Joy Division and the bass to sound 

MICK DUFFY spots The Chameleons 
— a band who stand 
out in their grey local habitat 

like Joy Division'. So the engineer said, 'But 
what about the vocals?' You can guess what 
they replied." 
"It's funny, but it's pathetic too," insists 

Dave. "That's why it's been so important for 
us to get away from all that —to find a new 
direction." 
So The Chameleons are innovators, not 

copyists, and already their fresh approach is 
their city's worst-kept secret. After picking 
their first demo tape out as a rare gem 
amongst the mountain of mundane samplers 
sent to him, John Peel booked the band for his 
programme. 
Virgin Publishing promptly signed the 

group after hearing the session, and are now 
'advising' them during negotiations with the 
several major record companies who have 
taken an interest. Certainly less accomplished 
as entrepreneurs than as musicians, The 
Chameloens need all the business advice they 
can get. 
"It's totally intimidating when you meet the 

high pressure men from the big companies," 
says Dave. "I was so nervous when we met 
Virgin, I was sick. Mostly, we just freeze up 
with fear." 
"And we can't even understand what 

they're going on about half the time," 
continues Mark. "It's terrifying, all the money 
they start talking about. We need a manager. 
Quick!" 
That manager would be taking on a band 

with an unbeatable collection of pop pearls in 
an impeccable set, a band whose destiny is 
obviously the Top Ten. "Potentially a major 
new international act," as one Virgin 
spokesman optimistically enthused — but I 
still turned the job down. 
"We'd love to get in the charts, but do it well 

— like The Undertones or the Banshees," says 
Dave, "When they go on TOTPthey still look 
good. They do it in style. Brilliant!" 
If The Chameleons ever turn up on TOTP 

they'll take care to look and sound every bit as 
good as their chosen idols, they'll add their 
vivid colours to your monochrome set — 
fluorescent shades and dazzling textures. 
Not too hot on camouflage. But at least 

they'll get noticed. 

Lynott  where there's 
coke there's no smoke 

THE TRIAL of Phil Lynott at 
Kingston Crown Court 
ended on Thursday, his 
32nd birthday, in an 
appropriately Irish manner. 
Lynott was found not guilty 
of possessing 5.41 gra ms of 
cannabis, a charge he had 
ad mitted, and fined £200 
after being found guilty of 
possessing cocaine, an 
offence for which a former 
Thin Lizzy road manager 
clai med in court that he was 
responsible. 
Lynott was also acquitted of 

cultivating a cannabis plant 
found growing in the 
conservatory of his home in 
Richmond, Surrey. 
He maintained that the jacket 

— with two packets containing 
691 milligrams of cocaine — 
that the police found on one of 
his bedposts had been lent to a 
friend until the day before the 
raid. 
"For me any form of drugs 

are dangerous," Lynott told the 
court, admitting, however, that 
he would occasionally indulge 
before the birth of his first child 
three years ago. "I used to think 

it was a very artistic thing to 
do, but when I had a child I 
thought that even smoking a 
cigarette in front of her was 
bad, so I knocked it on the 
head." 
Lynott also delivered a, shall 

we say, heartfelt plea to his 
fans: "I would advise anyone 
following Thin Lizzy not to try 
to imitate me by taking drugs. 
They are very dangerous." 

Indeed, 29-year-old Robert 
McClennan, a former Lizzy 
roadie now working with 
Barbara Dickson, stepped into 
the box as a surprise witness to 
swear that he had borrowed 
the jacket from a studio. 

"At the time of the police 
raid," said McClennan, "I was 
very occasionally using 
cocaine. I may have left cocaine 
in one of the pockets." 
Notwithstanding the 

prosecution's suspicions that 
Lynott and McClennan had 
hatched a plot together, 
Lynott's chauffeur Guss Curtis 
backed up McClennan's story 
by insisting the roadie had 
returned the jacket the day 
before the police raid. Lynott, 
he said, had taken the jacket 

Next week in NME 

upstairs with him when he 
went to bed, remarking that it 
needed dry-cleaning. 
On the third day of the trial, 

however, Phil Lynott was found 
guilty of possessing cocaine. 
From the judge's summing 

up, it appeared that a better 
line of defence for the musician 
would have been to question 
the probity of the police, based 
on their dubious method of 
entry to Lynott's house. 

Special Patrol Group officers, 
Judge Kenneth Rubin criticized, 
had used "dishonest" tactics to 
obtain entry to Lynott's home: 
they had told Lynott's wife 
Caroline they were from the 
galboard, even though they 
were in possession of a search 
warrant. 

"Where you have officers 
prepared to use subterfuge in 
this way," said Judge Rubin, 
"you may think it affects their 
credibility as witnesses. If they 
are prepared to stoop to this 
kind of trick to get in, one has 
to consider the possibility that 
they might stoop to a similar 
trick when they are giving 
evidence." 
—FLANN FLINGER O'BRIEN 

PLATINU M LOGIC 
Our exclusive serialisation of the rock novel that 

has set the publishing world alight 

BY TONY PARSONS 
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NOH, it's not the return of ITV's Chinese Detective —it's ah-so 
diminutive entrepeneur David Claridge, in "traditional 
Japanese festival clothing". This garb on the gabby one is to 
celebrate the ex-DJ's latest post-Great Wall club conceit: The 
Mobile Suit, a company comprising Claridge's own label (first 
release will be the LP 'Tokyo Mobile Music l'), a band (Drak), 
and a mime-spiked "series of events" to be held around UK 
niteries. First stop: London's Embassy Club on Wednesday, 
September 2. Other plans? A whole pile of compilation albums 
— Japanese new wave, the experimentings of Japanese torch 
siren Phew in Conny Plank's studio outside Cologne, and an 
assortment of Polish work — plus the UK-wide tour, in October. 

— BEVERLY HILLS 

ZEIT 
IF YOU'RE one of the 
growing nu mber of readers' 
of 'alternative' arts and 
music magazine ZG— 
circulation now up to 8,000 
— you'll be interested to 
hear about the launch of ZG 
Music, which accompanies 
issue two of ZG 81, 'Future 
Dread'. 
According to the mag's 

editor, fashion lecturer Rosetta 
Brooks, and its production 
editor Garrard Martin, ZG Music 
will not function as a mere 
cassette label. Instead, says 
Martin, it started as "a plan to 
back up ZG's editorial with the 
release of music by people we 
interviewed". Subsequent C30 
releases will occur in tandem 
with the magazine's themes 
and will be chosen "because 
hopefully they supply the right 
feel to complement the issue". 
The current ZG which 

inaugurates the scheme 
continues to expand the 
magazine's strong points — 
successfully sythesising 
Harpers, Artforum and the rock 
press. Brooks' editorial is good 
and provocative, if cramped — 
and there's an excellent piece 
called 'The Best Uniforms' by 
Marek Kohn, which makes 
observations the style/ 
trend/rock press should have 
printed mo.nths ago.  . . "in 
vanguard fashion recently: the 
'purity' of Spandau Ballet 
sleeve design, the exaggerated 
and inappropriate dignity (that 
is, preciousness) of Robert 
Elms' prose, Willy Brown's 
claims to classicism in clothes 
design. All contain elements of 
simplicity and reference to 
order; all of these are borrowed 
images which create what our 
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Portrait Of The 
Artist As A 
CONSUMER 

BRINSLEY FORDE 

of Aswad 

LPs 
Exodus  Bob Marley 
Rastaman Vibration  Bob Marley 
Truth & Rights  Johnny Osbourne 
Bobby Babylon  Freddie McGregor 
Live Lovinr   Sugar Minott 
Marcus Garvey  Burning Spear 
Soon Forward  Gregory Isaacs 
No Man's Island  Dennis Brown 
What's Going On  Marvin Gaye 
Finger Paintings  Earl Klugh 

FILMS 
The Harder They Come 
Rockers 
Buck And The Preacher 
Enter The Dragon 
A Fistful Of Dollars 
For A Few Dollars More 
The Magnificent Seven 
Play Misty For Me 
Dirty Harry 
Magnum Force 

TV 
News 
Everyman 
TV Eye 
World In Action 
Panorama 
Newsnight 
Survival 
World Of Sport 
The Big Match 
Great Fights Of The 70s 

BOOKS 
Bible 
Autobiography of H.I.M. Selassie 
Sex & Race  J. A. Rogers 
From Man To Superman  J. A. Rogers 
The Destruction of Black Civilisation 

Chancelor Williams 
Marcus Garvey  Adolf Edwards 
How Europe Under Developed Africa 

Dr Walter Rodney 
Grounding With My Brother  Dr Walter Rodney 
Reggae Bloodlines  Stephen Davis & Peter Simon 
Soul Rebel, Natural Mystic 

Adrian Boot & Vivien Goldman 

FOOD 
Natural Food (ITAL) 
Beetroot Juice 

SPORT 
Football 

PASTIME 
Music 

TRIBE 
Dan 

GEIST A-GOGO 
CYNTHIA ROSE 
sees another zine 
go cassette 

cultured Victorian forbears 
would have regar led as a 
burlesque paradox, a romantic 
vision of classicism. They are 
concerned less with the effects 
of 'pure' form and structure and 
more with the image of this 
concern, of classicism. The idea 
is to seem like a person who 
aspires to classical values.") 
The accompanying four ZG 

tapes are less notable. They 
include 'Tropical iryst' by 
English Disease (competent and 
pretentious cabaret by a group 
who "recently held a millinery 
exhibition at the elhenil Gallery, 
London"); 'Free(?)' by Pete 
Challis (fragmented collage 
music with tunes thrown in for 
good measure); the 
self-explanatory 'Play Loud Play 
Quiet' by Morgan Fisher, and 
'The Church Of Friendly Valley' 
by the now-disarrayed group of 
the same name (their sub-Can 
demo tape). Bob Lynch 

Brooks and staff head for 
New York soon to sort out next 
month's 'New York' issue; they 
are also at work on future issues 
with the themes Desire ("as in 
ambition and capitalism") and 
Street Culture. "At the 
moment," they admit, "we have 
a slightly arty-farty, art school 
tone. But we're determined to 
avoid the easy option — a lot of 
interviews. Our problem in the 
editorial area is getting a group 
of people who write to the 
standard we want with the 
synthesis we require." 
Advertising and money 

problems have receded, though 
contrary to its slick format, ZG is 
funded on simple bank loans 
totalling £5,000. Currently, 
more of their ads come from 
New York than London — 
"possibly because we have 
dealt with subjects considered 
to be on the borderline of 
'acceptability'." But there's 
enough in the ZG kitty to ensure 
four future tapes of unreleased 
material from New York which 
will accompany the next issue. 
And written or recorded 
submissions ("other than 
poetry, please — we get 
enough") are welcome. Send to 
ZG Magazine, 32 Montrell Rd, 
London SW2. Tapes at £1.99 
payable to Gallery House Press, 
London, from the same 
address. 

EVEN IF I WAS TO MAKE 
SOMETHING OF MY LIFE 

I WOULD 
ONLY LEAVE 
IT ON A TRAIN. 

Jerry Lee Lewis by Conny Jude — up for grabs 

IF YOU'VE ever wanted to own an original by some rock 
lensperson you admire, now could be your chance. For on 
Tuesday, September 1 at 6.00 pm, London's Photographer's 
Gallery is hosting a benefit sale of original photographs and 
art work donated by impressive list of pros who have 
banded together to help the sacked staff of Time Out find 
more funds to launch their new independent weekly. Over 
100 works have been given by Brian Griffin, Red Saunders, 
Adrian Boot, Tom Sheehan, Jill Furrnanovsky, Mark Rusher, 
Gered Mankowitz, Janette Beckman, Val Wilmer, collagist 
Peter Kennard and others. There are also pieces by 
rock-related illustrators like Conny Jude, Donna Muir, Steve 
Bell and Brian Grimwood, plus sports portraits by Leo 
Mason and cricket specialist Patrick Eagar. The range of rock 
subjects is comprehensive —from Johnny Rotten to Miles 
Davis and Jimi Hendrix — but most attractive of all are the 
donations from London Features syndication service: 
vintage Ready Steady Go shots of The Kinks, The Who and 
the Beatles, poster size and laminated, at f15-20. Benefit 
Photo Auction at the Photographer's Gallery, 5 Great 
Newport Street, London W1.  CYNTHIA ROSE 

1.1 SURPLUS STORE 

THE UK'S No. 1 
SPECIALIST DEALER 

FOR MANUFACTURERS' 
FULLY GUARANTEED 
DE MONSTRATION, 

SURPLUS & 
SERVICE 
STOCK 

A sample of our huge stock 

Akai CSMO2 / £69 
Akai AMUO2 / £59 
Akai APD30 / £59 
Rotel RA300 / £29 
Tensai TT3045 / £35 

Marantz CD320 / £69 
TeacA-108Sync / £115 
Marantz 4(; (pr)/ £39 
Marantz 6025 / £39 

TDK SA C90 x 2 / £3.49 

Ring or write for our price list 1 

Same day repair service — ring for details 
Open 9.30 — 6 14.30 Sats) 

THE SURPLUS STORE 
62/64 WEYMOUTH ST., LONDON W1 

01-486 9981 
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THE POLICE 
LIVE IN CONCERT IN ESSEN, 

W. GERMANY 
On October 2nd 

The price of £67.00 includes 
Deluxe Hotels 
Coach trip from London to Essen return 
Ferry from Dover to Ostend return 
Good tickets for the concerts. 

Leave evening of October 1st 
Arrive back evening of October 3rd 

BOOKING TORM 
Please print clearly in block capitals 

Name   

Address   

No of tickets required   
Send Cheques/PO's (with an SAE) made payable to 

MEAD GOULD PROMOTIONS 
Suite 1, 8 Hamlet Court Rd, Westcliffe on Sea ( po i 

Tel: 0702 43304 
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STUDENTS SEE OUR 

FOUR-PAGE EDUCATIONAL 

OPPORTUNITIES FEATURE 

ON PAGE 50 
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NEW SINGLE 
•  WITH 
'THIS JUNGLE' 

12 INCH VERSION INCLUDES EXTRA TRACK 
'YOU WERE THERE' 

Metal Beat/Virgin Records Limited 

The missing Linx 
in the 

'Strawberry' ripple 
BUNNY BRO WN'S 
'Strawberry Letter 23', as a 
sizzling seven inch or a 
su mptuous 12 inch, is one 
of the brightest and most 
imaginative singles 
released this su m mer. 
The record was made two 

years ago and originally 
released on Grove Records in 
November 1980 with Sketch 
and David from Linx 
contributing bass and backing 
vocals respectively. A Shuggie 
Otis song made famous by The 
Brothers Johnson, Brown's 
version is one of those records 
whe-re everything gels — and as 
such it's an ideal summation of 
the organic musical chemistry 
between soul and reggae which 
Bunny has been trying to 
perfect throughout his career. 
"Well, a lot of people get put 

off reggae because it's either 
too heavy and political or it's 
too light and it passes you by. 
But with 'Strawberry Letter 23' 
we mixed reggae. R&B and 
disco — which is how I hear 
reggae — that's the way I think 
it should sound." 
Speaking over the 

transatlantic Buzby hotline, 
Bunny Brown sounds like A 
Typical Black Musician — 
polite, informative and slightly 
dull. His career began 

MARK CHAPMAN, the 
self-confessed killer of John 
Lennon, was sentenced to 
20 years to life 
imprison ment on Monday. 
When asked if he had 

anything to say before 
sentence was passed, 
Chapman quoted a passage 
from J. D. Salinger's '50s 
youth novel Catcher In The 
Rye, the book that he had 
with hi m at the time of the 
murder and which he has 
held throughout the 
hearing. 
Guards armed with shotguns 

escorted Chapman to the New 

GAVIN MARTIN rabbits 
with Bunny Brown 

sometime around the late '60s 
in his native Jamaica with a 
derivative soul showband 
called The Chosen Few. 
"As a group we were always 

soul orientated But though we 
had a number one hit with 
'Ebony Eyes', our sort of music 
wasn't thriving in Jamaica so 
we moved up to Toronto 
"We drifted about a bit. Our 

third album was recorded with 
KC's Sunshine Band before 
they began working with him 
and became famous. Around 
about 1975 we recorded 'Stand 
By Me' with Pete Belotte and 
Giorgio Moroder in Munich, but 
that wasn't really our sort of 
music." 
Towards the end of the '70s 

The Chosen Few, after making 
five albums together and 
enjoying a fair degree of 

Chapman gets 20 years 
York State Supreme Court, 
where Justice Dennis Edwards 
Jnr. refused a defence request 
to throw out Chapman's plea of 
guilty. He said there was no 
question of Chapman's criminal 
responsibility, but ordered that 
he should receive psychiatric 
treatment in jail. 
Dr Daniel Schwartz said that 

Chapman was a schizophrenic 
who had first adored Lennon 
and then grew to hate him. 
Prosecutor Allen Sullivan stated 
that Chapman had killed 
Lennon purely to gain notoriety 
at the expense of someone 
else's fame. 
"It required no talent, no 

ability, nothing. All it required 

success in Nigeria and Jamaica, 
went their separate ways. 

It was a chance meeting two 
years ago with producer Glyn 
Mathias, who was responsible 
for the last tracks recorded by 
The Chosen Few, that lead to 
the connection with Linx and 
spawned 'Strawberry Letter 
23'. But with Linx going onto 
bigger things, and the 
recording being made in a short 
amount of spare studio time, 
the single remains something 
of a one-off. 

Unfortunately the area 
opened up but it was not 
explored any further. The 
British public ignored the disc 
and Brown moved to New 
York. Where, after producing 
Time Machine's ropey rocky 
'Love Tastes Sweeter Than 
Fruit', he has secured a deal 
with EMI and is currently 
working on his own 
self-written, self-produced solo 
debut album. Not an 
immediately attractive 
proposition, if the calibre of his 
compositions for The Chosen 
Few are anything to go by. 

Pix: Joe Stevens 

was the strength to pull a 
trigger." 

Defending, Mr Jonathan 
Marks said Chapman did not 
even know why he was in court 
and could not appreciate what 
his jail sentence meant. He said 
that the killing of Lennon was a 
substitute for Chapman's own 
suicide. 

The hearing has revealed 
little about Chapman's motives, 
why he had grown to hate his 
hero or how he had turned into 
such a lethal assassin. 

He was taken from the court 
in total silence, leaving his copy 
of Catcher In The Rye on the 
table behind him. 
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Power To The 

Pectorals 
THINGS BACK to normal 
round your way? Everything 
hunky-dory again now that 
the battling proletariat are 
temporarily off the streets? 
Oh, come on! You must 
work for the papers or 
something. 
But to business. My duties 

this week involve addressing 
the Lugansk workers' soviet, 
overseeing military 
preparations for the Kazan 
defences and monitoring the 
broadcasting efforts of the, 
doomed ruling classes. 
Northern puritanism precludes 
any explanation of how I came 
to find myself awakening on the 
living room carpet in front of a 
switched on television set on 
Sunday afternoon, still dressed 
from the previous evening. 
Suffice to say that I did, to see 
'Gypsy' Dave Frost the famous 
rockist and revolutionary 
accompanying a party from the 
advanced layers of the English 
working classes on a pilgrimage 
to the birthplace of the 
deceased American entertainer, 
Elvis Presley, for Elvis — He 
Touched Their Lives (Granada). 
Ahh, the cult of the 

personality; so assiduously 
fostered by our own Comrade 
Stalin. Most of Comrade 
Presley's followers seemed 
more familiar with 78 or 45 rpm 
than the theory of Permanent 
Revolution, but I watched 
fascinated as rich Dave waxed 
indignant and world weary at 
the crass commercialising and 
capitalising upon the Presley 
legend. Frost and his 
cameraperson, ins,ide the 
Gracelands main gate, moved 
in to film the actual graveside 
but were discouraged by a large 
individual wearing a T-shirt 
bearing the revol qonary 
exhortation 'Graham's Lighting 
Fixtures'. Plucky Dave 
challenged this brute to admit 
that the film rights to the grave 
had been sold and were now 
some conglomerate's exclusive 
property. "You calling me a 
liar?" demanded Comrade 
Heavyperson as he ushered 
Frosty away "cut of respect for 
the guy". 
Seconds later another voice 

confirmed that, yes indeed, the 
rights had been sold! 
Capitalism, phew! 
Fascinating to see how so 

many people around Presley 
looked like him. His mother of 
course looked like him most of 
all, his wife looked like him in 
drag, the statue unveiled to his 
memory didn't look much like 
him at all, happily. Many of his 
fans had grown old and fat and 
stupid just like Presley himself 
did. 
What's On (Granada) next 

evening featured an interview 
with the director of the film This 
Is Elvis (apparently it's the 400th 
anniversary of his death, or 
somesuch) and showed footage 
of the old social-revolutionary 
himself singing 'Hound Dog' on 

This week's NMEbird — by special request of reader R. 
Lowry of Eccles — Carolyn Cheshire. 

Ray Lowry flexes his 
political muscles in the 
privacy of his own home 

an early TV show. Taking the 
piss out of himself and his fans 
something rotten, it was clear 
that even at that stage he'd 
realised that he really didn't 
have to try all that hard any 
longer. 
When Night Comes To 

Kandahar (World In Action, 
Granada) took us on a raiding 
party against a 
government-held customs post 
in Russian-occupied 
Afghanistan and provided the 
most heart-tearing pictures of 
the week as the camera closed 
on what was left of the face of a 
child who, we were told, was a 
victim of a Russian air attack. 
The poor child's mouth was a 

ragged, oversized hole, gaping 
horribly in a fry-up of ruined 
features. Jesus! At this point we 
should all stop whatever we're 
doing and weep for our 
helplessness. 
Barry Norman In Gangster 

City (BBC1) showed the lower 
levels of the American business 
community, capitalists to a 
man, shooting each other to 
pieces in the interests of turning 
a dishonest buck into several 
million more of the same, 
during the Prohibition years in 
Chicago. I felt no sympathy 
whatsoever for this grisly 
bunch, as they weren't innocent 
victims like the Afghan child. 
They knew exactly what they 
were dealing in and with, and 
have always seemed a most 
drearily predictable and 
uninteresting collection of 
individuals to me. Pirates and 
gangsters, bah! 
Comrades! Let us turn now to 

Muscle Madness (ATV). If 
Comrade Lenin may be said to 
be the reason of the revolution, 
dominating through his 
transmission of will, and 
Comrade Trotsky may be 
characterized as the iron will 
bridled by reason, what the hell 
am I supposed to make of a 
collection of women dediCated 
to flexing their biceps like 

Continues over 

BRIXTON 
MARK HEATH is one of 
Britain's best-known black 
actors, most recently seen 
in the National Theatre's 
Measure For Measure. Now 
he's turned his hand to a 
different project — a 
multi-racial theatre 
company called Centre 
Stage, for who m he has 
authored and acts in the 
debut production: The 
Ballad Of Coldharbour Lane. 
Contributing to this first 

production will be an extremely 
diverse company — Heath, 
Kevin Williams of the National 
Theatre who directs the play, 
Claire Lewis and Angela 
Wyndham-Lewis of London's 
Dance Centre, saxophonist 

Dave Earnshaw who deals with 
the music, and Lindsay Kemp's 
lighting designer John 
Spradbery who will be 
manning the fresnells(No 
sexism please — Ed. ).Also 
featured is Anand Versani, a 
young Indian actor discovered 
through a Government Youth 
Opportunity scheme. 
The Ballad Of Coldharbour 

Lane has already aroused 
controversy enough to warrant 
the concern of the Metropolitan 
Police. Why? A company 
spokesperson explained: 
"We've had difficulty finding a 

BALLAD 
first theatre for this play 
because it is very strong stuff 
. . . There's rape, sex and 
violence in it. But the whole 
background to the conflicts is 
the political and activist unrest 
in poorer communities all over 
the UK. It is very much in key 
with what's happening in our 
society right now." 
Centre Stage opens The 

Ballad Of Coldharbour Lane at 
London's Golden Lane Theatre, 
Golden Lane EC1, on 
September 1 and runs it there 
through Sunday, September 6, 
on which day tickets will be £3 
and all proceeds will go to the 
parents of the 13 black children 
who died in the Deptford fire 
For details tel. 01-874 3321 
(day) or 607-1887 (night). 

CYNTHIA ROSE 
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FX602P 
Casio's new pocket-size alpha numeric programmable offers up 
to 512 steps, 22 to 88 data registers, 50 built in scientific functions 
and many, many more features. RRP. £84.95. 

Also available FX601P with up ta.128 program steps. 
RRP. £.64.95. 

OPTIONAL FA1 
ADAPTOR 
Can be connected for transfer and 
storage of programs on cassette tape. 

ALPHABETIC DOT 
MATRIX DISPLAY 
12 digit (10+2) display; 86 characters 
including upper and lower case   
alphabet; numbers; symbols; and 
special characters. 

NON-VOLATILE, 
512 PROGRAM STEPS 
Large capacity programs can be 
divided into 10 segments from PO 
to P9. 

10 UNCONDITIONAL 
GOTO JUMPS 
Up to 10 pairs of unconditional 
jumps; conditional jumps; count 
jumps; up to 9 subroutines nestable 
to 9 levels. 

PROGRAM 
SECURITY 
Prevent unauthorized access or 
accidental deletion with your own 
password protection. 

VARIABLE DATA 
MEMORY 
Expandable from 22 data memories 
with 512 program steps up to 88 
memories with 32 steps. 

C ASI O 
PR OGRA M MABLE CALCULAT OR 

FX-602P 

ON 

J11 POWER 

INV  HLT RUN  DEG  ALPHA 

PROGRAM LIBRARY 
Comes complete with FX601P/ 
602P Comprehensive library 
includes a range of programs on 
Maths; Electrical Engineering; 
Mechanics; Physics and 
Chemistry; Statistics; Medicine; 
Banking; Navigation; Games; 
and Music. 
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SMOOTH PROGRAM 
EDMNG AND 
DEBUGGING 
Casio's FX602P allows easy and 
rapid program checking, correction, 
additions, deletion and debugging. 

ULTRA HIGH SPEED 
CALCULATION 
Casio's FX602P operates at very 
high speeds to reduce time wastage 
and give fast answers to complex 
problems. 

50 SCIENTIFIC 
FUNCTIONS 
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THE CASIO SCIENTIFICS. 
THERE'S ONE 

FOR EVERY LEVEL. 
Whether you're secondary school level or degree 

level -whether you're discovering Pythagoras or the 
stresses of the Forth Bridge-there's a Casio scientific 
calculator that's exactly right. 

If the top-of-the-range FX602P (above) is too 
complex, there are twenty more 
to choose from, right down 
to the simple FX5 (below). 

C80 Watch/calculator/ 
stopwatch/dual time. Up to 
eight digit liquid crystal 
display. Four functions with 
constants. Floating decimal 
point. RRP £7.95 

CASIO  C-130 
AE  E.  54 

All take away the drudgery of time-consuming 
calculations, creating what you need most -the 
freedom to think. 

All leading Casio stockists have full specifications, 
as do many mathematics departments in schools, 

colleges and universities. 
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FX81 Eight digit (6+2) liquid 
crystal display. 30 scientific 
functions. Six sets of parentheses. 
True algebraic logic. 

RRP £14.95 

FX31 Eight digit (6+2) green 
display. 29 scientific functions. 
Six sets of parentheses. True 
algebraic logic. Two way power 
source.R.R.P. £14.95 
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CASIO CALCULATORS AND TIMEPIECES AVAILABLE FROM ARGOS. BOOTS, CURRYS. DIXONS. EURO•CALC. GREEN'S IN DEBENHAMS. HOUSE OF ERASER, LANDAU CALCULATORS. LEWIS'S. 
RATNERS THE JEWELLERS. RUMBELOWS, RYMAN, SELFRIDGES. UNDERWOODS, WALLACE HEATON. W H SMITH, WILDING OFFICE EQUIPMENT. 

Also Creaseys, Foto Value Stores, Houndschtch Warehouse. Wars. McDonald's Stores. Metyclean, Savins Office Equipment, Savory & Moore and other leading Hi Fr, Photographic and Department Stores 
Casio Electronics Co. Ltd., Shaiburn House, 28 Scrutton Street. London EC2A 4TY. 

Another 
war-whoop in 
a different 
reservation 

AS THE SUN fades over the 
squeaky clean suburban 
streets of Pasadena, the 
three-car garages bespeak 
com muterland, Los 
Angeles. The kids are 
unostentatiously affluent; 
sun-bleached surf bu ms and 
bunnies. Pot smokers too 
young to drink this Friday 
night are down the Perkin's 
Palace sa mpling a selection 
from the new wave buffet. 
Perkin's Palace is a recently 

converted porno cinema. The 
seats remain, as does a 
magnificent art deco fire 
curtain, with standing room 
only in an orchestra pit jammed 
up against a deep stage and 
minimal equipment looking 
lonely amidst the wide open 
spaces. With no booze available 
— only popcorn — I feel I'm at 
the High School Prom . . . an 
impression reinforced by the 
three-piece group onstage as 
they hurl into 'Apache', bass 
and drums punching out a 
doomy base reminiscent of Joy 
Division while the prep-school 
guitarist surfs the waves with 
chopped chords — very Duane 
Eddy, very Ventures. 
Interesting stuff, I think . . . 
And then the real Romeo 

Void wades onstage. Debora 
lyall swaggers to the 
microphone with all the grace 
of a brothel madame, a high 
society matron swathed in 
dead fox. She should sing like a 
Mama Cass, or maybe croon 
like an early Bette Midler 
faghag. Instead, she caresses 
her words in an understated, 
breathless whisper; the 
meaning is achieved better 
through deception than sheer 
lung-power. Her look, her 
weight, a lumbering stage 
presence, all combine into a 
brooding power. 
By their standards, Romeo 

Void play a poor set, marred by 
Benjamin Bossi's trouble with 
his sax strap. For me it is a joy; 
further confirmation that West 
Coast music has plenty to offer 
those prepared to listen. They 
borrow from the UK school of 
Joy Division, U2 etc., in that the 
rhythm section is dead centre 
solid, a semi-epic approach to 

arrangements while the guitar 
fenders out single-note surfing 
clusters and Bossi's sax 
repeatedly blows your mind, 
whether soprano or alto, 
feather light jazz phrases or 
extended blowing — but all 
exquisite. 
I located Debora at her home 

in San Francisco some days 
later to discover what lies 
beneath the Void. 

DEBORA IYALL is half Colwitz 
Indian by birth, 100% Indian by 
inclination and past history. 
She has worked for the 
community, lived up in rural 
Fresno and stood shoulder to 
shoulder with her kinsmen on 
Alcatraz. Yet she is dismissive 
of those who seek to politicise 
her. 
"I am not a political 

spokesperson for the Indian. 
I'm a cultural person. Indians 
are story-tellers and singers, 
their life is integrated with 
music and the energy of the 
world. We do not want our past 
romanticised by whites, for 
doing that negates the present. 
What Indians need are not 
entertainers spouting off about 
issues, but good lawyers." 
After years working for the 

Indian community, someone 
suggested to lyall that she go 
to college, and rather than 
spend all her time trekking off 
to San Francisco to see Patti 
Smith she moved there to 
study video, while continuing 
to haunt the local rock and roll 
scene. 
"I've always loved to sing. I 

know all the words for all those 
'60s songs you only know the 
chorus to. So I got together 
with Frank Zincavage, who was 
studying sculpture and owned 
a bass and a drum machine, 
and we put some songs 
together. 
"We didn't want a guitarist 

who copied the English punk 
thing, which I thought was 
stupid and alienating. We 
wanted something that was 
rhythmic, that went through 
the body to the mind, 
something sensual yet 
thoughtful. I knew Peter 
(Woods) could play guitar in a 
different way, full of the first 

"  • •• • • .. 
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female Popeye clones? That 
clenched-fist, skin-busting 
posture; the trembling pillars of 
taut flesh with the self-satisfied 
face grinning in between them 
as incongruously as a head 
growing on a fridge. I can take 
the development and training 
seriously but not the end 
product. Should men and 
women want to look as alike as 
all that? 
The couples section was 

appalling. Male and female in 
close and bulky proximity 
straining every sinew to 
resemble great, walking 
erections; looking as though 
they were very possibly 
attempting to pump a total 
climax out of the top of their 
skulls. I was hoping for 
someone to split open and 
burst all over the stage. 
On Newsnight, Tony Elliot 

was trying to defend his 
capitalist principles against the 
co-operative ideal supported by 
the locked-out Time Out staff. 
He insisted that Time Out had 
always been a capitalist 
business venture and asserted 
that in the early days of the 
magazine he'd never had any 

thought to, trades unions 
because he "didn't know 
anything about unions". Now 
you know why the so-called 
hippy ideology, the famous  , 
counter-culture (very 
appropriate, that one, when you 
think about buying and selling) 
was blown away like a fart in a 
thunderstorm. 
Laurel and Hardy (BBC2) had 

their politics sorted out, natcho, 
occupying the plush mansion 
belonging to Colonel 
Wilburforce Buckshot and 
letting it to Lord Leopold 
Plumtree for a pittance in 
Buckshot's absence. Nice. 
Top Of The Pops was 

presented by Dave Lee Travesty 
of a normal being. Sensing the 
drawing up of the coming battle 
lines, the cameramen have 
adopted the riot-police tactic of 
essaying the occasional foray 
into sections of the crowd on 
speeding camera rostrums. 
Fortunately, no one was injured 
this time as the audience at Top 
Of The Pops is, of course, 
heavily sedated and the 
cameramen seemed content 
with a trial run rather than 
engage in an actual 
confrontation situation. Things 
can only deteriorate, of course. 
Next week: My First Exile. 
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ROBIN EGGAR says how to 
Debora lyall, the Colwitz 
Indian singer in Los 
Angeles' Romeo Void 

"I'm challenging people 
. . . physically" 

— Debora lyall 

English invasion, Buddy Holly 
and surfing music. 
"We added saxophone by 

accident because I met 
Benjamin in a delicatessen 
where he was slicing meats and 
filling sandwiches. He had a 

great face and I wanted to do 
his portrait. He told me he 
played sax and I asked him 
along to jam. What he didn't 
tell me was that he'd given up 
live work for three years 
because he was sick of 
compromising his integrity 

playing disco hits. 
"We've had a few problems 

with drummers. The original 
one left just before we recorded 
the album, so we got in John 
Stench (ex-Pearl Harbour And 
The Explosions) for sessions, 
but he wasn't interested in a 
full-time gig so now we have 
Larry (Carter). He's been with 
us two months and it's like he's 
been here forever." 
Right from the outset Romeo 

Void were something special in 
the bay area. Critical 
comparisons with Grace Slick 
and the Great Society and 
banners like 
"nouveau-psychedelia" soon 
surrounded them. Eschewing 
the prospect of major-labels 
interest, Debora and band 
settled with Howie Klein's 415 
Records because "they were 
with us all along" and cut an 
album with local producer 
David Kahne. 

Lowr y ,. 

"It's from a big American promoter — wants to know if you can get the SS together 
for one last Nuremburg rally . . ." 

THE SOMBRE grey cover of 'It's 
A Condition' is illustrated by an 
lyall drawing entitled Sleeping 
Guest, a moody introspective 
picture that belies the band's 
dark power. 
"It fitted the mood of the 

;:lbum," states lyall. "It's as if 
the record came not just from 
an odd set of songs, but an 
actual geography, a time, a 
place, an attitude and an 
atmosphere." 
'It's A Condition', like most 

debut albums, is unsatisfactory 
when viewed alongside the live 
show. Debora sees it as "a little 
quiet and inhibited, caught in 
one particular time". Despite 
that, it is the most exciting disc 
of the year to date — much of 
which is due to lyall's lyrical 
visions and images as she 
journeys through an urban 
vacuum. 
'White Sweater' is a stage 

and radio favourite which 
began in sleep. "I had a dream 
about my sister falling down an 
elevator shaft, wearing a white 
sweater I had given her. I 
juxtaposed that with the tale of 
a blind date I went on. The song 
lyric tells what happened — I 
gave him my left knee, didn't 
know I could be mean'. "Well I 
don't know any other songs in 
which guys get kicked in the 
ghoolies, but he deserved it. 
The lady seems genuinely 

phased by my indelicate 
questions about how her 
physique might confound the 
expectations of the average 
punter brought up on a diet of 
svelte, slim, fashion clothes 
horses for rock and roll singers. 
"People can accept it. There 

have been singers throughout 
the ages who are full bodied 
and different looking. They 
should be able to handle it. 
"I like how I dress. I'm 

confident about myself, about 
my personal relationships. I'm 
not a failure. In the music of 
Romeo Void I'm challenging 
people's ability to accept 
beyond limited areas. I do it 
physically as well. It's how I am. 
Accept it." 
Debora lyall is never going to 

be a pin-up idol. That doesn't 
worry her. It doesn't worry me, 
so long as the music overcomes 
the preconceptions. 
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YOU THINK it can never 
happen to you. 
You've seen all of the 

statistics but you think it 
always happens to 
somebody else. Never you. 
You're special. 
Untouchable. Oh, it can 
never happen to you! That's 
what you think. 
Then one morning you 

wake up and you suddenly 
know you were wrong all 
along. The eyes staring back 
at you in the shaving mirror 
know the truth. It has 
happened to you. 
Somewhere in your 

record collection you have a 
record by The Human 
League. 

The escape clause, of course, 
is that they're no longer fey, po 
and precious. They have paid 
their debt to society and we can 
afford to forgive. Reformed 
characters. 
Phil Oakey still looks like 

Veronica Lake on the skids and 
working as a waitrest but these 
days — now he is in a new nifty 
niche that gets hits, now he is 
happier — he performs with the 
abstract concentration of a 
bright child showing off his 
party pieces. 
When he steals a glance of 

bliss at his Joanne and Suzanne 
it's Rooney and Garland all over 
again — hey, we can set up the 
synthesizer right here! — and it 
gives the game away. Those 
girls are the key, a life-saving 
chorus line that pulled The 
Human League back from the 
empty-hearted abyss wherein 
lost souls lift up their voices in a 
miserable metallic chant — 
damn, damn, damn, why cant a 
synthesizer be more like a man? 
The slides and expensive 

musical instruments are no 
longer headlining in The 
Human League, they have been 
relegated to their rightful servile 
role. Never cry over anything 
that can't cry over you, Phil! 
The Human Leaguettes are a 

box office certainty — no 
special moves, no voices, no oil 
paintings, they are rabid in their 
youthful ineptness, awesome in 
their raw chutzpah and 
showstopping panache. 
They have a nerve and they 

have a laugh. Of course they are 
the granddaughters of Kathy 

TONY PARSONS 
scans his recent 
singles purchases — 
and finds some highly 
compromising items 
in amongst them. You 
turning into one of 
them Essex Futurists, 
Tone, or what . . . ? 

MacGowan blushing and 
stammering her way through 
Ready, Steady, Go! They are the 
second generation progeny of 
the punk ideal — don't just sit 
there, create something. 
Suzanne and Joanne are the 
most successful stage invasion 
of all time. They have radically 
shifted the emphasis of The 
Human League and —l want to 
tell you, Phil —they've made 
what was once a hirsute 
machine into flesh and fringe 
once more. 
'Love Action' is lush clipped 

passion somewhere between 
sweet nothings and a 
manifesto. The Human L9ague 
still have motifs instead of 
tunes, the bewitching 
disposable stuff that BBC2 links 
are made of, but now they have 
the unthinkable — they are 
lovable. 
Only the painfully young can 

make ineptitude seem a virtue. 
Still, when I first heard The 
Rolling Stones' single nouveau 
I have to admit I was massively 
impressed. The noise they 
made predictably cranked out 
that same old stale grease of 
theirs, but those lyrics! And that 
title! 
Jagger was coming clean — 

recognising the awful 
inevitability of his role, barring 
a passing madman's bullet — 
the jaded grandeur and epic 
isolation that will be with him to 
the grave — going through the 
years, going through the 
motions — how the fawning 
millions cheered! — 
recognising himself for what he 
is and what it's worth — the 
Prince of Wales of rock and roll. 
But it was just creative 

deafness on my part and it was 
patiently explained to me that 
he really wasn't singing 'Wind 
Me Up' as I had imagined — a 
shade mutton, I'm afraid — and 
when I listened a second time it 
was only 'Start Me Up', it was 
only trying to make being back 
in the marketplace grinding 
menopausal hips somehow 
apocalyptic. The single lost its 
sparkle and what had been a 
case of mistaken uplifting 
confessional was just the old 
Mick we know and are nasty 
about — a suitable case for 
taxidermy  once more. 
The neanderthal on bass 

grows on you, though. Bill 
Wyman's 'Si Si Je Suis Un Rock 
Star' — Billy Liar as a 
picaresque figment of Ian 

Dury's imagination — has 
humour and humility and a real 
catchy chant. The meet in 
Trafalgar Square is the best bit 
about metropolitan social 
intercourse since Des 
O'Connor's immortal "Go down 
the King's Road pick me up a 
nice real cute girrr-url"ol his 
neglected classic 

'Dick-A-Dum-Dum'. 
The paramour on the 

hovercraft recalls Dolores Haze 
down in the lobby with the 
tongue in the cheek of her 
travelling companion. It's 
dogged and breezy and makes 
France sound like Valhalla with 
Watney's Red. The Rolling 
Stones have not sounded this 

good or sold this much since 
they were leeching off Mick 
Taylor. Bill Wyman goes on Top 
Of The Pops smirking with 
heartwarming pleasure and 
charms a nation. And how 
those youngsters love him! 
It's ironic to think that 'Si Si Je 

Suis Un Rock Star' will be 
bought by many thousands yet 

smart money says next to zilch 
of them will be Rolling Stones 
fans. 
Bill has reached the youth! 

Maybe Jagger and "Keith" and 
Co. will be fortunate enough to 
bask in some of the glory 
reflecting off their lost luggage. 
Bill Wyman has done what 
everyone in the music business 
on the wrong side of 16 dreams 
of — he has bridged that gap. 
But then I always suspected he 
would turn out to be the 
missing link. 

BACK IN the land of the rising 
session singer we find Aneka 
detached and gibbering and 
grinning madly as she bemoans 
the whereabouts of her 
'Japanese Boy' like someone 
found wandering around 
outside the walls of an 
institution. It's what you'd 
expect — a paper-thin backdrop 
of oriental tinkling and a voice 
like Neddy Seagoon with his 
jaws wired together — pure 
honourable garbage. 
Of course if one of the 

sub-Bowie freemasons made 
exactly the same record it 
would be a different darker 
story — a cold appraisal of the 
plight of the Japanese people in 
the fabulous light of their 
phenomenal economic miracle, 
alienation in abundance —you 
get the gist. It wouldn't make 
the song any better but the 
interviews would be a laugh a 
minute. 
Not that I want to rain on the 

peacock parade of you young 
futurist folk — why, I've known 
some of you ever since you 
were. . .failed punks in a cellar 
in WC2 — and leaving to one 
side Steve "Qh, My Visage, To 
Me You Are So Wonderful" 
Strange and Richard "Nessy" 
Strange and all their tame lame 
Strange ilk who make 
everything they touch turn to 
manual work —1 can look back 
on the magic moments this — 
"scene' has given me — ah yes, 
I remember both of them well 
— with a happy heart. 
I don't want to bring politics 

into pop — I know what a 
delicate system you've got — 
but if I'd known Spandau Ballet 
were mensheviks after my own 
heart I would have bought their 
first single when I wanted to but 
all instinct and intellect — not to 
mention close friends and 
blood relatives — said no. Their 
surprise guest Vladimar Ilyich 
on their last video was stylist 
subversion that deserved 
orchids and money thrown at it. 
I was moved, began to take 

an interest  realised, for 
instance, that those Kemp boys 
are the Atack twins (late of 
Child) of the '80s, kin who will 
never get where they should be 
going until they lose a lead 
singer who is only a beast of 
burden. But when we get right 
to the fag end of this thing — hi, 
Duran Duran — I feel all the old 
acorn felt when discarding 
invitations (always plus two, so 
novel — like an opening chapter 

X Continues over 
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from Harold Robbins) to the 
parade's early days come 
flowing right back to moi. 
Mind you, Duran Duran never 

really belonged with the rest of 
— you know — them. Black 
country porkers who want 
some of the exquisite action but 
are a little worried about being 
taken for screaming nellies by 
their old school chums — who 
still wear their hair lank and 
collect fluff in the turn-ups of 
their Oxford bags and have 
jackets with lapels that you 
could use for sails on the Kon 
Tiki — and besides the boys in 
Duran don't really have the 
David and Florian references 
down pat like those slick 
Southern butterflies (who are 
probably laughing behind their 
sporans at Duran's costumes, 
quiffs, presentation and accents 
— ee mun, these pigging 
accents). 
Duran Duran are The Damned 

with quiffs — on the defensive, 
on the bandwagon but hovering 
by the ejection seat, trying to 
brazen it out, the village idiots 
of New Romance. They are 
nothing if not provincial, not so 
much Blitz kids as a packet of 
sparklers, and that's just what 
the country —always craving a 
new craze yet endlessly 
conservative — ordered. In 
droves. 
'Girls On Film' is shrouded in 

the mystery of an unlisted 
number and simplistic as a 
double glazing jingle —Toyah 
is a dab hand at this, Gary 
Numan was dabber — and 
blessed are the trite with 
pretensions because they shall 
inherit all the moribund little 

lit-100 "Y nit 
nuft - Anoka,  Mary 

Sandeman  and  Mary 
McKinnon, through  he 
marriage  te  Angus 
cKinnon. 
And  the  fount' 

Mummy, of course.  For 

One for older readers — the 
truth about Oor Angus 

exactly the same way. Duran 
Duran's strength is their 
limitations, their market 
ready-made and massive with 
restricted expectations. The 
future looks bright — now they 
know how The Damned must 
have felt. 
Ian Dury has done a lot of 

good — by charity work and by 
example — for the disabled in 
the past and in 'Spasticus 
Autisticus' he pisses all over it. 
It's meant to be liberating and 
it's embarrassing, it's meant to 
get things out in the open but 
it's just offensive, it wants to be 
cathartic and it's merely crass. 
I thought Dury was smarter 

than this —1thought he at least 
knew enough to know Lenny 
Bruce was wrong. This is a 
waste and a shame and a must 
to avoid — maybe Dury 
apologists will say this is what 
was intended, this is symbolism 
— but if Ian Dury was the arty 
type he'd be hanging in the 
Tate. 
Ah, the Tate! There's nothing 

like a gert big dollop of reet 
highbrow culture, nothing in 
the world like having your 
brains lifted by culture — and of 
course the Royal Philharmonic 
are scaling the heights at this 

ì/r")0 bUt.Es SEEM Ti ISE ) 

Aneka: Neddy Seagoon with 
his jaws wired together 

very moment with 'Hooked On 
Classics' which is nothing like 
culture. They should have Larry 
Lamb conducting them. It has a 
tawdry hack feeling about it, a 
pig-eyed greed striking while 
the iron is hot and of course this 
will already be familiar to you. 
It's Royal Wedding fever! 
'Hooked On Classics' — 

although nowhere does it boast 
the tradenames of Charles and 
Diana, or the by-liners of Sylvie 
Krin or Anthony Holden-Guest, 
is most definitely a Royal 

/The Lone Ciroover 
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Wedding Souvenir. After Elgar 
and Handel and the rest of that 
crew provided the theme music 
for the show in St Paul's than a 
kind of normal was ripe for this 
—the kind of normal whose 
home no longer has an outside 
toilet and who is damn grateful 
about it. It appeals to the 
excessive snobbery of the 
exceedingly stupid — nature's 
serfs. 
One must admit that some of 

'Hooked On Classics' is effective 
—the 21/2-gun salue on their 
edited highlights of the 1812 I 
found particularly moving. 
While discerning palates yearn 
for a 12-inch discomix of Kin i Te 
Kanawa singing 'Let The Bright 
Seraphim'. Mmm! Let's see 
"Gidea Park" get his spoiling 
paws around that one! 
Talking of covering to the 

point of suffocation, Lobo's 
'Caribbean Disco' may just be 
Harry Belafonte in handy slices 
to you but to August Darnell it is 
probably the biggest impact he 
will ever have on our charts. He 
was, to echo what Coward said 
about doing a jolly little revue, 
nobby and nutty and new, 
never could be a more happy 
idea — but when the people 
who love you most are the 

Duran Duran: The Damned with 
quiffs 

people who get records free 
then fiscal health is in grave 
danger. 
Those who talked wistfully of 

uniting Ze & Co to the dancing 
— as in buying — power of the 
UK youth by the end of this 
summer had their heads buried 
in the sandy shore of wishful 
thinking. British kids ain't that 
liberal and these Latin rhythms 
ain't that great. 

Scritti Politti's ' The Sweetest 
Girl' has it both ways — such a 
fragile, quietly effective 

acquired taste that it could 
charm the love songs out of 
Eno's 'Another Green World' 
while also striking a deep 
eternal note of universal mass 
appeal — at the very least. With 
these lyrics such a good fit — 
"The sweetest girl in all the 
world, these eyes are for you 
only" —they could have 
usurped Sheena Eaton's latest 
posting. Those James Bond 
themes used to be so great. 
Scritti Politti may not be 

Shirley Bassey or Lulu, but then 
they're not Wings or wee 
Sheena either. 
Soft Cell are smart Northern 

soul boys —the lost tribe of 
youth culture — in new suits 
and an old song. Their taste is 
immaculate — 'Tainted Love' is 
a torch chant that can't take no 
more but could never get 
enough, lust and loathing, 
rejection and a river of tears, the 
bedroom as a beartrap — all hot 
stuff. The last person to have a 
hit with 'Tainted Love' was 
Gloria Jones — for an encore 
she married Marc Bolan and 
was at the wheel of the car 
during the Bopping Elf's fateful 
last ride. 
Soft Cell have yet to reveal 

their own plans for a follow up. 
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F YOU REALLY want 
to know: hear Leer. 
If you really want to 

know the state of the 
operation pop, the rate of 
its beat, the nature of its 
motion, taste this paste: 
'Four Movements'. 
If you really want to know 

what's been happening and 
what will happen, steer clear 
of conventional analysis and 
check musician Thomas 
Leer's development from his 
1978 single 'Private Plane' 
through to his 1981 single 
'Four Movements'. See the 
difference: 'Private Plane's' 
earnest scruffy packaging, 
'Four Movements' high-flash 
blue and yellow gloss. 
'Private Plane' was small and 
humble: 'Four Movements' is 
big and classy, to stand out. 
'Four Movements' is 
competitive. 
Hear the difference: 'Private 

Plane', recorded in a front 
room using four track 
equipment, primitive 
instruments, is a great song 
packed in mud — it didn't 
seem to matter THEN. 'Four 
Movements' is a suggestive, 
subtle parody of big and 
beautiful soul sound. 
'Private Plane' was a 

personal response to pop's 
preposterous spread inspired 
by punk and restricted by 
attitude. 'Four Movements' is 
a comparative response 
provoked by the scandal of 
Ze-ism and the activating new 
colour, unrestricted by 
snobbery or humility. 
'Private Plane,' along with 

blows like 'Being Boiled' and 
'TVOD', was an early 
post-punk indication that pop 
music was breaking away 
from the r'n'r straight and 
narrow, and adapting the 
crooked cruisings of Eno, 
Zappa, Beefheart, Faust, Can 
'Four Movements', in ways 
based in the 'punk' that gave 
tin Cabaret Voltaire, 
Magazine, Human League, PiL 
and Daniel Miller, a 'punk' 

that was to (might as well) 
adjust to changing whirls, is a 
sublime, sexy representation 
of the potential of the pop 
treat. Listening to it you can 
understand the new 
aesthetics, the brand new 
covering gloss, as much as 
when you hear 'Red Mecca' or 
'Alleslst Gut' or The Fire 
Engines or Grace Jones or 
'Love Action' or . . . the treat 
goes on, it seems. 
Thomas Leer's two singles 

represent their times 
brilliantly, revealing a 
profound enthusiasm and a 
discriminating dedication to 
MUSIC. 
"Music is something I've 

got to do. I can't not do it. I've 
tried to give it up a few times, 
but I just keep carrying on. It's 
like a body function. If I hear 
some music that really gets 
me off then I have to do 
something as well. A fan first, 
and then I just have to do 
something." 
After months of apparent 

inaction, Leer was moved to 
move by the recent shifts in 
aesthetics and what can be 
called the new revision. 
"The Ze stuff especially 

made me sit up. Most of the 
music on 'Four Movements' I 
began before any of it really 
sank in. Once it did I knew I 
had to change what I was 
doing, which was ambient 
stuff, even experimental. The 
four tracks came together 
while I was working on the 
LP, and because of the 
changes I wanted to make 
they didn't seem to fit into the 
original concept. I thought, 
well they'll fit into something 
else — they're danceable, and 
they've got a sort of jazz-funk 
feel. I just wanted to put them 
Out." 
'Four Movements' is a 

slightly bent relation to 
Ze/eclectism. 
"Yes, that cross current 

thing is interesting, a mixing 
of all sorts of different 
things . . . Was (Not Was) are 
taking avant garde ideas and 

OPERATION 
HIGH GLOSS POP 
mixing it with straight funk 
dance music — exciting and a 
good way of employing avant 
garde techniques. Their 
approach to the avant garde 
is for a start easier to get into 
for a lot of people, and more 
exciting because it's 
danceable. 
"A lot of people have been 

trying over the past two years 
to make a radical dance music 
and I think failing pretty 
badly. But Ze have done it 
without really thinking about 
it. I don't think it's the 
ultimate radical dance music, 
but it's one step towards . . . 
something." Thomas Leer is 
the kind of character who will 
never be satisfied. 
Leer is 27, and smooth, 

confident music like 'Four 
Movements' is the 
no-end-to-it result of 16 years' 
exposure to music as fan and 
performer. In the middle 60s 
he sang in beat groups in 
Scotland, moving through 
soul, rock and roll, straight 

cabaret into the '70s. As a 
white rock fan offended by 
the insensitivity of 
progressive rock, he 
discovered Soft Machine, 
Frank Zappa, Peter Hammill, 
became fascinated with the 
points where avant garde 
bled into rock, then 
backtracked into black music. 
"All this playing and 

listening gives you some idea 
of how many influences there 
are, and I'm certainly not 
going to deny any of it. Some 
people when they've written 
about the new single have 
said things like Earth Wind 
And Fire, and I've never even 
heard an Earth Wind And Fire 
record, ever . . I think Ian 
Penman mentioned The 
Isleys, I've never heard 
anything by them. I was a 
soul fan not a funk fan. Funk 
to me has always been 
Parliament and Funkedelic 
and I've never been into that. I 
was crazy for Sam'n'Dave and 
Otis Redding but apart from 

that . . . I haven't heard any 
James Brown records, I'm 
ashamed to admit." 
But 'Four Movements' was 

made as a dance record. 
"I've always been into 

dance reccrds, even 'Private 
Plane' I intended to be dance 
music." 
'Private Plane' was a 

primitive miniature reference 
to Kraftwerk and Magazine, 
and Leer's vocal guides were 
Hammill, Bowie, Buckley. He 
recorded an electro-ambient 
LP with Scots colleague 
Robert Rental, 'The Bridge' for 
Industrial, and rebelled as his 
music got placed in the 
electro-pop nursery. 
"I was so bored with all the 

synthi-pop stuff and not 
happy to be lumped as 
another Kraftwerk imitator. I 
definitely didn't want to be 
identified with Numan. He 
finished it off as far as I'm 
concerned. I was into the stuff 
before that, The Human 
League and everything . . 

then Nurnan came along, I 
thought fuck it, this guy's 
crap." 
Leer withdrew, and 

organised a way of working, a 
why and how, that could be 
attached to the explicitly 
critical values of punk, that 
would incorporate all the 
accessibility and 
sophistication of mainstream 
music, that was far enough 
removed from bizz-nizz fuzz. 
He resented all the traps: the 
old one of safety labelling, the 
new one of the general 
independent impotence. 
"Most independent labels 

are happy to stay in the mire. 
It's become a kind of middle 
class boys' game, and it 
becomes reflected in the kind 
of acts that they sign. Like 
Factory, who had a couple of 
really good acts to start off 
with and who do have style, 
they've just started piling up 
the same acts instead of 
branching out and 
developing. I don't like the 
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identity thing . . . you have 
your Factory group, your 
Rough Trade group, you 4AD 
group . . ." 
So, perverse bastard, he 

signed with Cherry Red • 
efficient, ambitious, 
unfashionable. 
"They just don't have any 

identity at all. The only thing 
they have is like The Dead 

Kennedys, really crud stuff 
like that. It's better to be on a 
label like that than 
Factory  . ." 
One disadvantage of the 

independents has been the 
contorting but unproductive 
amateurism. 
"Being independent, you 

don't feel like you're a 
professional musician, ever. 

You don't get treated like a 
professional musician. It's 
kind of demoralising. You 
start to feel that you're not 
worthwhile and so you don't 
make worthwhile music." 
Leer is recording his debut 

solo LP (all his own work!) in 
a classily converted room in 
the house of his girlfriend and 
aide Liz Farrow's mother. Leer 

isn't allowed dole — "I'm a 
kept man," he comments 
ruefully. He still manages to 
look rich and healthy: 
determined. He's made what 
could be — symbolically, as 
sensual pleasure, as kind of 
follow-up to 'Ruth Is Stranger 
Than Richard' — the year's 
best record, but is surprised 
by the fuss it's caused and 

Pic: David Corio 

determined not to feel 
pressurised. As might have 
happened in the past. Leer is 
playing the game as smartly 
and stylishly as possibly. 
Leer works quietly, 

resisting all clutter, and is a 
private person. Energy is 
channelled: discipline 
maintained. Standards are 

high! The point is: THINKING 
And DOING. He has made and 
will always do so: soul music. 
He is an entertainer: involved 
in all this is glamour, numour, 
fight, instinct, intelligence, 
impatience, anger. Thomas 
Leer makes sensational music 
and he doesn't need to shout 
out loud about it. What he 
does, why and how, is as right 
for the times and a little bit 
after as anything. 

Thomas Leer, you see, is a 
hard man, and he 
understands the importance 
of respect. 

"If I try and sell myself as 
something obvious now, then 
that almost cancels out what I 
might want to be tomorrow, 
and I will certainly want to be 
something tomorrow. I know 
that because of my past, the 
way I've changed. 

"I don't want to be seen to 
be cashing in on Ze, saying, 
'oh yes far out man this is 
what it's all about you can 
forget all the rest' — because I 
still like all the other stuff, all 
the other stuff is important 
and interesting. And Ze will 
die as things do, people will 
be selling off their Kid Creole 
LPs in two years. It's a fad 
that people will remember as 
being quite a good one. 

"I don't want to be part of a 
fad. I was the last time and 
that's why I dropped out for a 
while. I could've done what 
most everybody else did. I 
could've gone out and got a 
couple of young guys and 
gone out with synthesisers 
and wore robot men suits. 
But I just thought it's all so 
restrictive, and whEt's going 
to happen next? You always 
have to be ready for what's 
next. 

"I don't like belonging to 
anything obvious. I like to 
move around. I'm wide open 
and I'm affected by things as 
much as everyone else is and I 
won't resist that. I'll act upon 
it." 

THE TEARDROP EXPLODES 
PASSIONATE FRIEND 
New Single Now Available. Tear S. 
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3 UMMER DAYS Are here again, and 
London's fickle 
musical focus shifts 
across the 
Caribbean from 

Jamaica to the lesser known exotica 
of Cuba and Puerto Rico and finally 
alights in New York's Spanish 
Harlem, absorbing all the trappings 
of Latin life like a mouthful of bacardi 
on an empty stomach, and 
surrendering eagerly to the music 
which has become synonymous 
with New York's Spanish-speaking 
community — Salsa. 
So, the word is out for salsa: 

Havana let's Go are decorating their 
heads and bodies like the top of a 
sideboard with the contents of the 
fruitbowl; Blue Rondo a la Turk are 
making the move from the fashion 
pages into the music section (with £8 
tickets, they must be joking) with the 
hiring of a pair of Brazilian 
percussionists — realising that you 
can't learn those crazy Latin rhythms 
overnight. 
The scene is set for a summer of 

crash dance lessons, and a rapid 
run-up of a rumba shirt and 
flamenco skirt. But, of course, 
there's more to Latin music than a 
Carmen Miranda hat — and even the 
term 'Latin music' is a huge parasol 
shading all those strands of music 
which point back to the Spanish 
invasion of the Caribbean and South 
America and their importation of 
thousands of West Africans as 
slaves. 
Disco, Rap and Salsa are going all 

out for world domination and the 
latest to arrive in England is Salsa. 
The summer triumvirate of Dance, 
Style and Music might have just the 
right requirements to make it stick. 
In the mainstream pop market 
lounges the elegant figure of August 
Darnell, who has given us glimpses 
of summer with his Kid Creole 
records, whisking us off on luscious, 
jungle-fresh cruises around fantasy 
Caribbean islands and back to New 
York — and salsa. 
Nostalgia is blooming and the 

focus is on those eras when 
romance floated in the breeze, and 
style and formality kept everyone 
under some kind of control. The jazz 
ievival is enticing neglected 
saxophonists from their day jobs, 
and Top of the Pops'stage is 
sagging under the weight of larger 
and larger horn sections. London 
buzzes with newly hatching 
Latinized groups, frills and 
pantaloons will be transformed into 
rumba sleeves and flamenco 
dresses. Modern Romance's single 
'Do the Salsa' (the only salsa in the 
record is the fist-clenched chorus — 
'salsa l') — at least reconnects funk 
and rap to the beat which spawned 
them both, starting with the Latin 
Hustle when Saturday Night Fever 
was cool at 98.4. Blue Rondo a la 
Turk are getting maximum attention 
but so far their mythology 
outweighs their playing record — 
though not quite as much as the Sex 
Pistols yet. The band that is 
definitely pre-bandwagon and 
whose skills and experience make 
for a reasonably authentic version of 
Latin jazz, is Cayenne. This group is 
an ad hoc bunch of players from 
Gonzalez, Clodagh Rodgers' Band, 
Morrisey-Mullen, the QE2's 

Cuban bata drums were 
traditionally restricted to 
religious occasions but 
recent Cuban arrivals in 
New York, like Orlando 
'Puntillo' Rios, have 
incorporated them into all 
kinds of salsa line-ups, like 
this salsa-jazz night at the 
Soundscape Club 

'Two Days of Afro-Cuban 
Rhythms — a poster which 
locates the islands which 
have been responsible for 
the main strands of Latin 
music on show in NYC 
today. 

Ballroom Band and numerous 
London funk sessions. They play a 
mixture of salsa-jazz, jazz-funk, 
funk-rock, that variety lands them 
gigs at Robbie Vincent All-Dayers as 
well as the earnest, chair-bound jazz 
circuit. 
Cayenne's album, "Roberto Who? 
(Groove) suffers from one or 

two sweet tracks but when the 
timbales get rolling and the flutes 
comes out front for. a Roberto 
Campoverdi number or a revised 
Mongo Santamaria classic, you can 
almost taste the bacardi in your 
mouth. 
The man behind the group, its 

songs, and arrangements, is Robert 
Greenfield (by day) who isn't 
surprised by the interest in Latin 
music, but is convinced about its 
'latest fad' aspects. His band don't 
pretend to play salsa: "How could 
we? We're English, and we live in 
London . The idea is to do our 
version of the music we like." 
Unlike Cayenne, most of the latest 

neo-Latin-ists, lack a track record of 
playing salsa-riffs, but they're not 
too hard to learn — the Latin 
rhythms, though, do take a lot of 
practise. Timbales might be easy to 
buy, but they're devillish hard to 
play. Once you get your timbales in 
order, everything else can be easily 
adjusted, for the pivot of salsa, the 
clave is a very precise pattern. To 
play autentic New York Salsa, you've 
got to be in cave — unless you are 
the heretical genius of pianist Eddie 
Palmieri who relishes in reversing it, 
going in and out, and still playing 
allright. 

7o11get a barometer reading of  
London's musical tastes I 
dropped in on Honest Jon's 

second hand shop in Camden, 
whose (small) Latin music section 
exists largely because of Jon's own 
interest. Clare has noticed increased 
attention, but like most observers of 
the musical fads in London, is 
sceptical about its depth. He 
categorises his customers three 
ways: first the 'serious' fans, mostly 
knowledgable musicians whose 
inspiration came from Jerry Marre's 
television film 'Salsa' or a trip to 
New York. Second, a small number 
of middle-aged Trinidadian men 
who regularly buy the ballads, 
schmaltzy stuff akin to Tim 
Chandell's records. The third group 
are — scathingly described by Jon 
as 'art students'. Their fascination 
with the kitsch record covers and 
sartorial trappings of Latin American 
dancers is often greater than their 
interest in the music. This bias stems 
from a recent experience when Jon 
was invited to dj a Latin American 
party at an Art Gallery in the City (he 
should have known better). As he sat 
uneasily behind the turntables, 
confronted by a parade of Carmen 
Miranda clones in fruity hats and 
teetering heels, he was repeatedly 
asked 'What is this stuff?' He didn't 
stay long. 
Although Jon Clare scoffs about 

this fadism, he does point out that 
even if you want to find out more 
about the music, and its history, it's 
difficult because there's no 
distribution — and no tours (there 
are murmurings about a visit later in 
the year, following this upsurge of 
interest). Ironically, salsa's 

The Fania All-Stars are a 
fluctuating pool of Latin superstar 
musicians and vocalists, whose 
second most popular audiences are 
to be found in West Africa. Fronted 
by a line of the creme of (almost) 
all-male vocalists, including, here, 
Ruben Blades, tie in hand, 
launching into his un-traditional 
brand of satire and pertinent social 
comment. 

Right and Far Right: Tito Puente's 
sound comes from the traditional 
Latin Big Band line-ups of brass 
and drums, always punctuated by 
his own rivetting timbales playing. 
Eddie Palmieri, in contrast, has 
moved from the pure tipico (typical 
Cubanl sound and incorporated 
rock, and electronics. 

A Scan of a few Latin record sleeves 
reveals the kitsch the camp and the 
historic: a young Ray Baretto, pounds out 
the first Latin record ever to hit the pop 
charts; with El Watusi; in 1965; his career 
has been marked by a wandering interest 
in music outside his own traditional form 

popularity in the rest of Europe has 
grown over the past five years, and 
regular trips by the Fania All-Stars 
and individuals and their bands have 
kept the interest topped up. 
Excitement in Finland was this 
January's surprise, and also the first 
tour of Spain, which was hugely 
successful. Eddie Palmieri returned 
to New York labelled 'The King of 
Belgium' and France as — or Paris at 
any rate — is going mad for salsa. I 
spoke to Jose Flores, Fania's 
Marketing Manager, just returned 
from the European tour. France has 
always been the best record buying 
country. In Paris there was quite a 
big black population at the concert 
— because the French Republics of 
Africa, which are now independent, 
still have the language and cultural 
ties with Cuba. Tito, Pacheco, Celia 
and others have worked out there. 
They're very familiar with everything 
that's going on in the business, and 
they import a tremendous amount 
(via Paris — which accounts for their 

As Latin becomes the hip musical 
language among fashion's Cosa 
Nostra, NME asks "Que pasa?" 

That's "What's happening?" to you gringo. 

high imports)? I asked him about 
England, and though he's interested 
in the recent interest, thinks that 
"England might be the last place to 
accept our kind of thing." So for the 
past five years the idly curious or 
passionate fanatics have bought 
expensive imports from a few 
London record shops. 
It must be remembered that crazes 

for Latin music and dancing are not 
new to this country. John 
Storm-Roberts disentangles the 
complexities in sleeve notes for the 
recently defunkt Cuban-jazz group, 
lrakere: "Almost every decade since 
W W1 has seen styles from Cuba, 
Mexico, Brazil, or elsewhere sweep 
the US (and therefore the UK): the 
turn of the century habaneca; the 
teens and 20s Argentinian tango; the 
30s rumba; the 40s conga; and 
samba; the 50s mambo and 
chachacha; the 60s bosssariova (and 
the 70s Latin Hustle). . . these were 
not marginal fads but mass 
movements." 

Writing a history of Latin music is 
like running after an energetic 
butterfly. Like writing about jazz only 
harder because on top of the 
American pockets of innovation — 
which in jazz, of course, are many 
(Chicago, New Orleans, New York, 
etc) there are several islands in the 
Caribbean and countries on the 
mainland of South and Central 
America, whose music has been 
involved in making the strands of 
music played today. Each island has 
its own history, its relationship with 
its colonizer and the effects of the 
imported slave population. Cuba 
had a large and most 
recently-dispatched slave 
population which accounts for the 
blacker elements of Cuban music, 
while for instance the Dominican 
Republic retains more of the 
European influence in its 
skippy-rhythmed merengues. 
Latinisms 2 re now so thorc 

diffused th-c inhout popular 
that it's cf:::  hard to separate 

• 47 W, 
111.11K"-
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Sue Steward tangos to the heart of the 
South American sound —that's 
right, New York. 

Teen Pregnancy: The "Love" Epidemic 

AN INTERVIEW 
REVEAUNG 

Latin NY is a remarkable and controversial 
magazine, printed bilingually once a month 

  Latin Grammar 

JOHNNY PACHECO 

BOMBA! strongly African Puerto Rican dance, adapted 
in the 50s for New York dance band by Rafael Cortijo. 
BOSSA NOVA: Samba plus cool jazz in a Brazilian 

setting was the original fusion which created this 
dance. 
Latin BUGALU: Late 60s blend of mambo and r'nb 

sung in English to simplified Cuban rhythms. 
CHACHACHA: "Tea for Two" was a feeble version of 

a dance generated in Cuba by the flutes-and-violins 
Charanga bands, especially Orquesta Aragon, probably 
a descendant of the mambo. 
GUARACHA: Cuban song style for chorus and solo 

voice, fast and racy with plenty of improvisation. Now 
the basic salsa song structure. 
HABANERA: the first Cuban dance to infect American 

audiences with its Africanized rhythms, derived from 
the Spanish colonizers traditional ballroom dances. It 
formed the basis to the tango, in Argentina. 
MERENGUE: traditional skippy dance from the 

Dominican Republic, adapted to New York life and very 
popular. Centrol instruments, metal scraper and 
tambora drums are retained, while traditional 

'tome Toro exponent of the 
traditional tres style. 

Celia Cruz is a rare 
creature in the Latin 
music world = a woman. 
In 40 years she has 
stayed atop the hierachy 
and retained respect. 

accordion is replaced by electric guitar and saxophone. 
MAMBO: Strongly religious Afro-Cuban music, very 

popular in the 40s and 50s, featuring interacting brass 
and sax — and now a central part of a sales 
construction. 
RUMBA: Cuban drum music — NOT religious, whose 

heyday is recalled in the multi-frilled rumba shirts and 
the percussion solo section of a salsa number — not to 
mention the rumba tune: the Peanut Vendor. 
SAMBA: Shuffly romantic Afro-Brazilian dance, 

part-responsible for the bossa nova. 
TANGO: This elegant and dramatic dance took over 

from the waltz as the world's most popular dance, 
perfected after its birth in Argentina by a couple of 
emigre English dancers in New York around 1914. 
SON: 'a perfect balance of African and Hispanic 

elements'. being a syncopated version of the Spanish 
court dances at the turn of the century, and played by 
string-and percussion quartets and sextets. Nowadays 
the singer of a son, the soner improvises the lead, over 
a chorus, and the son's format and line-up has 
expanded. 

— IW/A riga 
- JOINNY PANIECO - - 
- -WI WI- MEOW - 
ISMAELOOLNIANA -

-'-- JOE BATAAN - --
-MONCO SANTAMARIA-
- FANIA AILS/ANS — 
-DRONE SENA #411101A, - 

• PAIIIPA4AN 
• • YE C ION !A WE 

Storm-Roberts' theory, which is the 
basis of his book, concerns this very 
subject: "American music has 
become thoroughly Latinized in a 
number of ways over the last 10 or 
20 years. The whole basis of the 
rhythms has changed under Latin 
influence." 
These views were endorsed by 

Stevie Wonder at the first Latin NY 
awards in 1975, set up to draw 
attention to the neglect of Latin 
music by the Grammy system — 
they made one category the 
following year. Wonder said then: 
"Black music is very much 
influenced by Latin music. I've been 
very much influenced myself." 
"We know. We know", the 

audience shouted back. 

everal people mentioned to me 
that one day soon Cuba would 
explode musically, but no-one 

_ J Id predict what would come out. 
Last year Castro opened the door a 

little and the third wae of migrants 
emerged. Each wave has 
represented a different stratum of 
society, beginning with the ruling 
class, and ending up with the largely 
black, blue-collar workers. Musicians 
have left at each stage, and caused 
deep ripples within the mainland 
community. 
Last year Cuba's best-known jazz 

group, Irakere, was fractured by the 
departure of the 
saxophonist/arranger Pacquito 
d'Rivera and two drummers. Once in 
New York, the musicians have 
focussed their playing on a club 
called Soundscape, organized like 
60s jazz loft, inside an old 
warehouse. Verna Gillis, the 
founder, promoter, and tireless 
programmer is thrilled that her club 
has become "like a Cuban Cultural 
Refugee Centre", attracting also 
many long-established New Yorkers 
(including Tito Puente) curious to 
see what these new arrivals are up 
to. 

At a weekly spot billed as "Cuban 
Master Drummers and Guests" the 
Cubans meet up with locals from the 
progressive Cuban-jazz circuit — 
headed by the brothers Andy and 
Jerry Gonzalez, whose Grupo 
Folklorico y Experimental Nueva 
Yoriquino (is a mouthful) blend Latin 
principle with jazz improvisation. 
Verna Gillis predicts that this latest 
in the long line of players from Cuba 
will promote many changes in the 
Latin music scene. 
Latin music on display in New 

York is rich in pointers to its mixed 
heritage with traces of the 
inseperably entwined twin cultures 
of slave and owner. The Spanish 
roots are most obvious in the 
language, but also in instruments: 
maraccas, descendents of the guitar 
— the tres in Cuba and the cuatro in 
Puerto Rica; the 10-line song format 
popular in folky ballads in many 
countries and of course the acres of 
frills in a flamenco dress and rumba 
shirt sleeves. The African elements 

IZZY SANABRIA 

orm the backbone —the 
yncopated rhythms and percussive 
embellishments, and the 
instruments which have hardly 
changed since they left Africa — 
congas, (Yoruban religious drums), 
bongas, claves (hollow wooden 
percussion sticks). 
New York is a show-case for the 

kinds of music which developed 
distinct on each of the Caribbean 
islands — as identifiable as the finch 
species on each Galapagos Island. 
Unable to resist the music of the 
neighbouring black community, jazz, 
soul and disco, Cuban music has  - 
been picked up by Puerto Ricans 
living in New York, adapted, 
distorted, rendered by the town's 
speed, energy and craziness, until 
New York has its own new form of 
music in salsa. 
But . . . unless you spot the clues 

— posters nailed to lampposts, 
catchy tunes coming from tiny 
Puerto Rican record stores, or ads in 
the Spanish dailies, it's easy to 
imagine that the city's enormous 
Spanish-speaking population has 
disappeared musically, its 
separateness lost forever. 
But once you catch the alluring 

whiff of LATIN from the 
undercurrents of the community 
which isn't a minority but is treated 
like one (and therefore thinks of itself 
as one) you realise the music is still 
there allright, still changing. Only 
now behind the scenes the players 
are getting more impatient for the 
mass acclaim and financial rewards 
they have long deserved. 
The top-selling musicians and 

singers rank in popularity relatively 
with Marvin Gaye, or Ray Charles, or 
Al Greene of Michael Jackson — yet 
still the only gold discs awarded to 
Tito Puente, Celia Cruz, Johnny 
Pacheco, Hector Lavoe, Willie Colon 
—are minted by Fania Records 
themselves. This company, 
co-founded by lawyer Jerry Masucci 
and flautist Johnny Pacheco, has a 
monopoly on Latin music, housing 
40-45 artists and distributing several 
small labels. Its Spanish-speaking 
Manhattan offices are lined with the 
artists, photos of any proud record 
company interspersed with rows of 
Fania gold discs. 

The annual Maddison Square  
extravaganza organized by the 
Harvey Goldsmith of Latin 

promotion, Ralph Mercado, took 
place the week I arrived, giving just 
enough time to scan the only book 
written in English about Latin music, 
John Storm-Roberts' "The Latin 
Tinge" (OUP). 
An emotional and enraptured 

audience of 18,000 Spanish speaking 
fans gather for this show-bizzy night 
out, where the stage was 
transformed by palms and ferns into 
a Caribbean island, and three 
generations of singers, dancers and 
musicians showed the tremendous 
energy and variety behind the giant 
umbrella term "Latin Music'. The 
event was compered by regular 
Em-Cee, lzzy Sanabria, a 
long-legged streak of controversy, 
who has been responsible through 
his graphics on record sleeves, 
posters and in his magazime Latin 
NY, for refining, defining and 
commercializing Latin music, and 
particularly that form unique to New 

York — Salsa — which Sanabria 
himself has claims on. "Prior to my * 
1973 tv show" he shouted in his 
Latin NY office, as I interrupted his * 
paste-up of the magazine and 
teasing of his very young fiancee, 
"people would yell the word 'salsa' 
when a group were 'cooking', but it * 
wasn't used to define the music. 
When I had my tv show, I called it 
'Salsa' and then in the magazine, 
started to define the music as salsa. * 
Before you knew it, it spread." 
Hopping around back-stage with a * 

squinty view of the proceedings, I 
felt wide-eyed and very English, and * 
for hours was buffeted in a cloud of .* 
excitement as one name after 
another off a record sleeve strolled * 
past and onto the stage to 
thunderbolts of applause. Later 
when I was introduced as a "fan 
from London" the universal reaction * 
was surprise, followed by interest in " 
where my interest came from, and 
stories about the last time they 
visited London for the Fania 
All-Stars 1976 concert. They all 
assumed that my introduction came 
through Jeremy Marre's 
enlightening documentary called 
:'Salsa' which appeared on BBC2 a 
few years ago. A couple whose 
marriage was filmed told me 
excitedly about that, and Tito 
Puente, like a proud father said he'd 
played for free as a wedding present. 
(A good time for a repeat of Marre's 
films). 
This glittering show-case of Latin 

music which so enthralled me, 
doesn't please everyone. John 
Storm-Roberts told me that he's 
stopped going because "they're 
marvellous as 'community affairs' 
but after the fifth they're all the 
same." 
The first band I saw was the Cuban 

orchestra, La Sonora Matancera, 
whose names was spelled in 
enormous Broadway lights. Many of 
the Sonora's musicians are in their 
60s, and have been together since 
those early pre-Castro Cuban 
heydays when Havanaa was an 
off-shore leisure centre for rich 
Americans. After that upheaval they 
moved to New York. Their music is 
strongly horn and brass based, and 
they play the traditional, uptempo 
son which is the classic form and 
part-parent to salsa, deriving from 
the turn-of the-century street bands 
of Cuba, which used trumpets, 
trombones and drums to 
accompany the vocalists. Since the 
1950s, the Sonora M. has been the 
backdrop for Celia Cruz's powerful 
hit songs, and their set really took off 
when 'La reine de salsa — Celia Cruz' 
joined them on stage. 
Shedding a towelling robe and 

donning a pair of impossibly high 
plastic creations which functioned as 
shoes, Celia Cruz glided on stage to 
an extraordinary reception —as the 
entire 18,000 audience greeted her. 
This stately woman has charmed 
and excited for 31 years in New York 
and 15 before that in Cuba. 
Celia Cruz's statuesquely Egyptian 

features are topped by at least 9 
inches of jet-black bouffant, and her 
; exotic costume-dresses, a fantasy 
confusion of eras and origins — 
flamenco-kitsch, have a place of 
their own in her act. She uses part of 
the improvising section (the ' 
montuno)to show off the frills and - 
lacey bits or to sing about her - 1 
hairstyle, never ceasing the fluid hip 
gyrations which belie her 60+ years. ".. 
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Celia's voice would be the envy of 

many opera singers — and her solo 
records are gems of vocal 
perfection: joyful warbles give way 
to the pure power of her body, and 
it's not surprising that she is often 
associated with the supernatural 
elements of the African-Cuban 
religions which many exiled New 
Yorkers still follow. I am assured 
she's really an ordinary house-living 
Brooklyn owman — whatever that 
means! Celia Cruz came to fame 
with the Sonora Matancera first in 
Cuba; in New York she went solo, 
then had her first big hit in a duet 
with Johnny Pacheco ('Celia and 
Johnny'). This union was a wise one, 
as Pacheco is also half of Fania, and 
Celia soon joined the Fania All-Stars 
world touring circuit. Celia Cruz's 
solo spot dovetailed with the arrival 
of another member of the Latin 
Royal Family —the King of the 
Timbales — Tito Puente. 
Then before long the mikes 

ranged across the wide stage were 
crowded with beige-suited, perfectly 
dancing male soneros (singers of 
son) of all ages, some born in Cuba 
or Puerto Rica, others, like Hector 
LaVoe, bilingual New York born and 
bred. 
Tito Puente is a small dapper man, 

his newly blown hair grey now, and 
the strain of the heavy performance 
showing on his fact as he left the 
stage: the energy level while he 
plays doesn't drop but the toll it 
takes looks quite severe. I saw Tito 
Puente twice and I can still feel the 
clear metallic sound of his timbales 
playing — like a fast, carefully 
dispersed shower of giant raindrops 
hitting a metal shed roof, with the 
speed and precision of the perfectly 
practised hand. Like most of the 
older generation still playing today, 
Puente features in almost every 
section of 'The Latin Tinge's' 
collection of studies of the crazes, 
but his own big success was in the 
50s mambo era, when his Orchestra 
struck lucky with 'Cuban Mambo'. 
Puente's present orchestra is fronted 
by a team of disco dancers, whose 
incongruousness distracts from the 
music — and causes much derision. 
It seems like Puente is trying to keep 

a disco audience happy by giving 
them what he thinks they want, and 
although the leotarded routines 
went down well with the medallions 
and open-shirt males at this concert, 
that doesn't sell records or promote 
the music. I heard similar criticisms 
of Puente's recent use of the sacred, 
two-headed bata drums in his 
orchestra. These instruments are 
central to the spirit worshipping 
ceremonies of Santeria, but are used 
increasingly in secular orchestras. 
It's obvious that Latin music is 

struggling for prominence outside 
its own fairly closed community, but 
it is also coping with the pull of 
tradition and retaining individuality. 
These twin demands will inevitably 
lead to mistaken solutions — like 
Puente's disco teams. 
Dancing is central to Latin Music, 

so to get a less passive impression 
of Latin music I was taken from 
backstage at Madison Square 
Gardens to a downtown disco-nite 
club called Casino 14, where Ray 
Baretto's Band were to play. Harriet 
Wasser, a non-Latin New Yorker, 
who devotes her boundless energies 
to promoting Latin music — and 
particularly Ray Baretto — was 
determined to show me from the 
inside. 
Casino 14 conforms strictly to the 

formalities of the Male-is-Boss Latin 
society —the the men wait on the 
women and ask them to dance, 
while the women talk to each other 
and wait to be asked, looking 
impeccable in a slightly 
old-fashioned way. No jeans here, a 
few pairs of tight trousers, and 
always high-heeled dancing shoes 
Any staidness disappears on the 
dance floor, as couples whirl around 
in fast intricate steps, and orderly 
pairs — no scuffed toes or 
stumblings here. 
Ray Baretto joined us before the 

set, and was almost coerced by 
Harriet into an interview. After much 
silent resistance he eventually said 
with an amused smile, "You do it, 
Harriet, you know all about me" — 
and my will to disturb his Saturday 
evening with naive questions failed 
altogether. That out of the way, the 
conversation could resume. Baretto, 
a big, silent type looking like a liberal 
studies professor with curly locks, 
square jaw and a beaded necklace. 
In spite of his professional nickname 
of "Mr Hardhands" he had an aura 

of great vulnerability, which isn't 
consistent with the ambitious 
gambles which checquer his career. 
Baretto is one of the few Latin 
musicians to get a top 10 hit — with 
"El Watusi", but he has never been 
satisfied to stay in one area and has 
worked with Charlie Parker, Tito 
Puente, Herbie Mann, as well as 
leading several of his own bands. 
His nickname is easy to credit 

having seen his entranced treatment 
of the pair of waist high bass congas 
which he stood up to play. The band 
was heavy with horns and featured a 
well-matched bongo player, with 
whom Baretto had long and 
exhausting 'conversations', while a 
fringe of us fans gawped in 
amzement around the low stage. 
Battles and conversations between 
drummers are commonplace 
entertainments, billed like cockfights 
but more like arm-wrestling, and a 
very male activity. Recently Baretto 
vied with veteran conga player 
Carlos 'Patato' Valdez whose playing 
goes back to '20s Havana (for "King 
Konga" title?). 

Baretto's career has given the 
purists a hard time —the sleeve 
notes of the record "Acid" have a 
heavy knuckle-rapping quality —for 
leaving the Latin fold and 
experimenting with rock and 
popular other forms. His latest 
line-up will keep them happy — but 
as for Ray Baretto — complaining 
about not being rich and famous 
enough to retire yet — and having to 
do late night gigs — he'll have to go 
on a bit longer, on the club circuit, 
unless some very radical changes in 
Western taste begin to gel after 

these signs of interest. 
He was encouraged by an 

out-of-the-blue invitation to 

sSuwcictzeesrsl,a snod  mwahyicbhe  whea sw ao gnr'te wata  it 

long. 
The last wave of interest in the 

Latin beat came and went around 
1976, when Chris Blackwell tried to 
do for salsa what he had achieved 
for reggae. With his A&R man and 
Latin aficionado Richard Williams, 
Blackwell established links with 
Fania Records and organized a 
couple of London concerts. One, a 
scaled down replica of a Madison 
Square Gardens show, was 
described by Williams as 
'show-casey' and 'artificial', while 
the other — starring Hector LaVoe y 
su Conjunto (band). That one, 
evidently, was like a real New York 
gig — keeping the Nashville up all 
night. Lavoe remembers it well — 
although I had to remind him of the 
pub's name. 

Three records followed the 
concerts, 'Salsa', 'Salsa Live' and a 
live Fania All-Stars, featuring 
different combinations of the major 
recording artists, but none sold well 
and Island lost interest and quashed 
the deal. Since then there hasn't 
been a replacement. Richard 
Williams' view of the latest increase 
in mentions of salsa was cool: "In 
'76 salsa was flavour of the week; 
maybe this time round it could be 
flavour of the month." 

It's predictable that salsa would 
eventually achieve mass popularity 
in America —starting in New York, 
where Spanish Harlem abuts Black 
Harlem, and musical exchanges 

Titles to put you on the Latin Tracks 
La Sonora Matancera 'Exitos de la Sonora Matancera' (Greatest Hits)  Cesar Concepcion Orchestra 'La Plena y El Bolero de Puerto Rico' (Carino 
(Seeco SCLP 9177)  DBMI 5807) 
Celia Cruz 'Homenaje a los Santos' (Homage to the Saints) (Seeco SCLP Arcano y sus Maravillas 'Danzon Mambo!' (Carino DBMI 5806) 
9281) 

Arsenio Rodriguez 'El Sentimento de Arsenio' Carino DBMI 5802) 
Cashao y su Conjunto 'Descarga' (Cuban Jam Sessions) (MAY/PUS-168) Perez  pradp 'Concierto para Bongos' (West Side Latino/L31005) 
Johnny Pacheco 'Pacheco — 10 Great Years' (Fania LP 8046) Charanga '76 'Live at Roseland' (TR Records TR-136-X) Xavier Cugat 'Dance Parade' (Columbia CL 6077)   lrakere 'Irakere 79' (Columbia JC 35655) Mongo Santamaria 'Afro-Roots' (Prestige PR 24018)   

1-5000/2) 

PLUS for traditional island music, try the ETHNIC FOLKWAYS series, 
Beny More 'La Epoca de Beny More (Golden Era of) 1953-8' (Car ino  DBL  especially 'Caribbean Island Music' recorded by John Storm-Roberts in 

Haiti, Dominican Republica and Jamaica (Nonesuch Explorer H-72047) 
Ray Baretto 'Lo Me(or de Ray Baretto' (The Best of) (Tico/Vogue LDM  Latin Music is still hard to get in England. Try the following shops (all in 
30269)  London): 
Rafael Cortijo 'Cortijo y su Combo' (Tropical TRLP 5130) Honest Jon's, Camden High Street, London NW1 (second-hand and mail 
Eddie Palmieri 'The History of Eddie Palmieri' (Tico Records TSLP 1403)  order).  
Charlie Palmieri and His Orchestra 'The Heavyweight' Allegro LPS 88974 
Ricardo Ray and Bobby Cruz '1975' (Vaya XVS-33)  HMV, Oxford Street, London W1 

Virgin Records Megastore, Oxford Street, London W1 (check under jazz Willie Colon and Ruben Blades 'Siembre' (Fania JM 00537)   and soul as well as Caribbean and South America) Willie Colon and Mon Rivera 'There goes the Neighbour hoo d' (Vaya  JMV   
42)  Groove Records, 52 Greek Street, London W1 

Orchestra Harlow 'El Judio Maravilloso' (The Marve llous  Jew ) (Fan ia JM TspiuencaiaRliestcoshrdosp„ 00490)  101p4ePnheidliplaLstawnee,eLko)ndon N15 (London's first Latin 

between the two communities are 
constant and fertile. Fusions of black 
and Latin music have caused minor 
ripples in the past, but they have 
usually been short-lived. 
Conga-player Ray Baretto waded 
into the waters of jazz and rock with 
albums on Atlantic before settling 
back into salsa; Carlos Santana 
made massive worldwide hits out of 
Tito Puente's songs like 'Samba Pa 
Ti'; and before any of these, Dizzy 
Gillespie had his jazz ideas churned 
by Chano Pozo's conga playing 
which launched the whole new 
Cubop movements. 
I asked John Storm-Roberts about 

the likelihood of England becoming 
hooked on salsa. As an Englishman 
himself —living in NYC for 11 years 
— he found the idea amusing (a 
common reaction) and unlikely. The 
problem as he sees it is in the 
complexity of the music and its 
polyrhythms. "The paradox is, the 
more complex a music, the more it 
sounds the same to people who 
don't know it." I pointed out that the 
opposite is also true, thinking of the 
scores of people who'd rejected 
reggae out of hand at first, because it 
was so simple and all sounded the 
same. Dancing to simple rhythms 
isn't always easy — post rockers 
used to hopping and jumping about 
had to revise their dancing for 
reggae music. I found a surprising 
comment from Bill Graham of the 
Fillmore Hall, San Francisco, in 
Newsweek, - 75: "In salsa you are 
showing your inner feelings when 
you dance; and Caucasians have 
always had a problem with that. It is 
too strong for the dancing public. Oh 
yeah? 
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The new album 
Shot Of Love 

Album: CBS 85178. 
Cassette: CBS 40 85178. 

Made with a little help from his 
friends Ringo Starr, Ron Wood 
and Jim Keltner, 'Shot Of Love' 
features the highly acclaimed 
'Lenny Bruce', Deadman, 

Deadman' and 'Watered Down 
Love' alongside six other new 
songs only Bob Dylan could 

have written. pr
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Silver Screen takes a 
sneak peek at the 
offerings at the 
Edinburgh International 
Film Festival. 

Our man in the 
tam 'o' shanter: 
CHRIS BOHN 
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HARD TIMES 
FESTIVALS BY DEFINITION are a 
chance for over-indulgence, for 
sifting through hundreds of 
features, factions, documentaries, 
shorts and oddities — about 
anything, ranging from the death 
of a tree to cruising around 
Berlin's toilets — in search of the 
new. What with their limited 
budget, combined with the 
industry's selfish reluctance to 
give films their first showing in 
Edinburgh, the organisers have 
become adept at unveiling 
surprises. 
If this year didn't reveal any 

new talents as startling as John 
Carpenter's whose Assault On 
Precinct /3took off after an earlier 
festival, it threw up a strong list of 
future contenders. Nice to report 
that one of them is British, namely 
Menelik Shabazz, whose 
Burning An Illusion marks 
an important step away from the 
resigned naturalism that has 
dogged British filmmakers' 
treatment of topical ills, 
The British approach, typified 

by Ken Loach's accomplished, but 
ultimately worthless Looks And 
Smiles, tends to outline the 
problem, saying how miserable it 
makes us and then leaving it at 
that. Burning An Illusion isn't 
presumptious enough to provide 
a solution, but it offers its 
characters the apparatus for 
finding a way out. 
It opens with a young African 

girl Pat hankering after a settled 
middle class respectability, who 
finds an unwilling partner in 
boyfriend Del — an unemployed 
toolmaker slowly drifting into 
abject laziness. They're both  . 
bound by unworkable (for black 
British young) values — his being 
of traditional male superiority, 
even though she's the 
breadwinner — until their 
respective illusions are abruptly 
shattered when Del is imprisoned 
for cutting up a policeman. With 
all that time on his hands he takes 
to reading the black American 
consciousness writers, like 
Malcolm X, and finds in them 
allusions to his own situation. 
After introducing their work to 
Pat, the couple draw strength 
from discovering their real 
identities and they're at long last 
able to approach each other and 
the world on a more equal 
footing. 
Despite the odd cliched or clumsy 

moments, it's a bravely entertaining, 
highly critical film that poses gender 
and political problems as being the 
product of one and the same subtle 
oppression — once recognised the 
couple's progress towards love and 
revolt makes for compulsive 
watching. 
A documentary short Grove Music 

(Henry Martin) is a perfect bridge 
between the progress of Illusion and 
Loach's stoicism, it being a 
straightforward account of the 
alternatives some West Indians find in 
making reggae. Aswad sum up a lot 
during a brief tete-a-tete when one 
points out the pointlessness of doing 
soul destroying work that pays just 
enough to get you through the 
weekend and back to work again on 
Monday. 
The sooner Loach realises it the 

more useful his films will become. His 
Looks And Smiles has a young school 
leaver Mick getting sucked into the 
vicious spiral of youth unemployment 
when he sets off in pursuit of a 
mechanics apprenticeship that just 
isn't there. It's emotively shot in black 
and white to reinforce a deceitful 
image of Sheffield being nothing 

Lotte Eisner In Germany Cassie McFarlane in Burning An Illusion 

GETTING AWAY FROM IT ALL 
more than a harsh industrial 
wasteland. 
Fortunately his characters aren't 

half so glibly useless as Barry Hines' 
script suggests. One thing Loach is 
good at is coaxing relaxed, good 
natured performances from amateurs 
and in Graham Green and Carolyn 
Nicholson he's got a pair of 
heartbreakingly real youngsters who 
deserve far better than the fate he 
bestows upon them. Better a positive 
socialist realism than a negative social 
realism these days. Or even the dopey 
surrealism of Peter Berry's comic look 
at life in a bakery, called Bread. 
Dennis Hopper's brilliant Out Of The 

Blue (after the Neil Young song) is 
also about hoplessness, but his 
ruralization of British punk values to fit 
a Canadian landscape is more 
visionary than realistic. Out Of The 
Blue is the most harrowing bleak 
thing I've seen in a long time, yet its 
descent into despair is irresistable. Its 
momentum is derived plucky Linda 
Manz's extraordinary portrait of a 
young delinquent whose three 
Godheads — Presley, Johnny Rotten 
and her Dad (a wildly debaunched 
Dennis Hopper) — prove to be 
inadequate crutches in getting her 
through a warped childhood. As it is 
officially press embargoed we'll 
review it more fully on release. 

"Got any jobs Mrs?" Graham Green in 
Looks And Smiles 

Murder In A Mist 

MEAN STREETS 
NE W YORK AS the hellhole of the 
universe formed a neat little 
sub-genre to the festival. The one 
good episode of the animated version 
of Heavy Metal magazine had a 
Chester Himesy wisecracking taxi 
driver exterminating unsavoury pick 
ups in a recognizably decayed 
Manhattan of the near future. 
Otherwise it's just an occasionally 
witty visualization of Heavy Metal's — 
the music and the magazine's — lurid 
fantasies. 

Street thugs in 2031, according to Heavy 11 
Metal 

Another film, Gary Weis's Eighty 
Blocks From Tiffany's, talks to Bronx 
gangs, like the Savage Skulls and 
Savage Nomads, whose anecdotes 
about fights, busts and robberies 
suggest that New York is already the 
no-go area that John Carpenter makes 
it in his Escape From New York, 
premiered at the festival. 

Set in the none-too-distant 1990s, 
crime has escalated in America to 
such an extent that Manhattan island 
is walled off and made into a 
contemporary Devil's Island from 
where nobody returns. However one 
convict is given a return ticket, 
provided he can rescue the kidnapped 
president (hilariously envisaged as a 
down at heel salesman by Donald 
Pleasance) from the desperate 
population. 

Shot in an electric night blue, 
Escape's deconstructed, decayed city, 
lit by burning buildings and bonfires 
and infested with society's dregs, 
presents a horrifying landscape 
straight out of Burroughs' The Wild 
Boys. 

That the routine story never quite 
matches the opening mise-en-scene 
doesn't really matter, as Carpenter's 
strength has always been in his ability 
to fray nerve ends by letting you know 
what's coming and keeping you 

waiting until the suspense becomes 
unbearable. In Escape the shocks 
come faster than before, but are only 
slightly less effective for that. 

Going underground, Amos Poe's 
Subway Riders is part arch celebration 
of New York's seamier side, a voyage 
through a city populated by junkies, 
pimps, hookers and hustlers. Yet it has 
a great storyline about a sax busker 
who blasts the audience he pulls. 
Typically artful in the NY loft tradition 
and terribly entertaining. Looking cool 
is more important than life itself and 
the film is really epitomized by saxist 
John "Hey does my silhouette look 
okay?"Lurie's poses. 

All is not dying on New York's 
streets, though — the surprise hit of 
the festival was enthusiastic young 
Canadian Adam Brooks' flickering 
8mm fantasy Ghost Sisters about two 
girls swapping identities without 
either of their respective boyfriends or 
families noticing. Its absorbing 
playfulness and gently barbed 
humour doesn't disguise its 
underlying pessimism — they just 
make it a little easier to swallow. 

From New York's inean streets to 
Chicago's deadly back alleys for Lisa 
Gottlieb's wonderful 30-minute 
parody of hard-boiled fiction, called 
Murder In A Mist, which has a female 

NM\  
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AND BEING CHUCKED BACK IN 

Eight Minutes To Midnight 

private detective on the trail of heroin 
dealers who package their junk in 
feminine hygiene sprays. Not only the 
dick's sex, but also the language is 
reversed so that she draws her 
mashed metaphors from women's 
glam magazines — eg: "as welcome 
as a pounda cheescake to a diet 
watcher." And so on. 

GERMANY YEAR ZERO 
TAKING THE SIMPLE statement "We 
want never to say that we didn't 

know" (referring to a common post 
war excuse in Germany) as its starting 
point, Helke Sander's The Subjective 
Factor is a compelling fictional 
investigation of radical unrest in Berlin 
since 1968, as seen through the eyes 
of 30-year-old Anni's late political 
awakening. 

Living in a socialist commune, she's 
at first too timid to join in discussions, 
and when she's ready to talk she finds 
that the men won't listen to her 
anyway. Despite their sneers, she 
slowly and boldly asserts herself, 
stating that it's all very well protesting 
about the evils of American 
imperialism, but change must begin at 
home with the more intimate politics 
of personal relationships. 

Helke Sander's deft folding in of 
black and white newsreels of demos, 
actions and riots, plus some neat 
editing, prevents the viewer getting 
bogged down in long and wordy 
discourses. It functions both as a 
re-evaluation of too easily dismissed 
'60s radicalism and also as a vital 
explanation of the gains they made, 
from which we all benefit today. 

What's more, it sensibly avoids the 
delicious melancholy that Germans 
are so good at producing. This time 
melancholy is the province of Swedish 

Dangerous Encounter — 1st Kind. 

Ingemo Engstrom and G. Theuring's 
Escape Route To Marseilles. It's an 
excellent, innovative blend of fiction, 
literary quotes — from Anna Seghers' 
Transit —talking head reminiscences 
and newsreels that conjures up the 
sense of displacement and fear felt by 
German political refugees on the run 
through Vichy France. 
The great German film critic Lotte 

Eisner was high on Hitler's hit list — 
she went underground in occupied 
Paris during the war, where she's lived 
ever since working on a film museum 
with her husband. S. M. Horowitz's 
efficient short Lotte Eisner In 

A Bosom pals Frank Ripploh (right) and Bernd 
Broaderup in Taxi Zum Kbo 

Germany finds her there, now in her 
80s, and she vividly recalls the '20s 
Berlin of Brecht and Alfred Doblin for 
the camera. Lotte's dotty English 
prompted a few cruel laughs but 
eventually she had the screening 
listening attentively to her anecdotes. 
Switzerland wasn't the little house 

on the European prairie with its light 
shining bright through the Nazi night 
that legend has cracked it up to be. It 
would take in paying refugees, but 
those who couldn't pay were often 
sent back to their deaths, as the 
benevolent Swiss authorities didn't 
consider race as political reason 
enough for granting asylum. Ironically 
German deserters got in while the 
Jews were often kept out. Thus the 
background to the harrowing Full 
House, made by Markus lmhoof, 
which effectively indicts the Swiss 
characteristics of blind obeisance and 
good manners in a story that has 
villagers turning a bunch of refugees 
over to the authorities on the one 
hand and handing them food and 
chocolate with the other. 
One can feel lmhoof's frustration 

with his people, as he acknowledges 
both their basic goodness and their 
fretting small town selfishness. Still, 
the Swiss have always been good at 
looking after their own and their 
ambiguous policies towards 

John Lurie checks his shadow in 
Subway Riders 

BOHN'S FESTIVAL 007 +3 

Burning An Illusion (Menelik Shabazz) 
Escape Route To Marseilles (I. 
Engstrom and G. Theuring) 
Escape From New York (John 
Carpenter) 
The Subjective Factor (Helke Sander) 
Murder In A Mist (Lisa Gottlieb) 
Ghost Sisters (Adam Brooks) 
Eight Minutes To Midnight (Mary 
Benjamin) 
Out Of The Blue (Dennis Hopper) 
Charles And Lucie (Nelly Kaplan) 
Full House (Markus Imhoof) 

III • II •  II  • I 

immigrant "guest" workers aren't that 
far removed from their wartime 
attitudes. 

WIND FROM THE EAST 
COMPARED TO THE blood and gore 
splattered over Hong Kong's 
Dangerous Encounter — First Kind the 
New York stuff mentioned earlier is 
positively Disney Time. At first 
conceived as a film about teen 
terrorists, it was sent back by the 
censors, who deemed it to be 
politically unsound. It was remade by 
an embittered Tsui Hark as amorally 
slick exploitation, which attributes no 
motives to its teen gangleader other 
than delinquency. It's now so 
ridiculously over-the-top as to be 
absurdly entertaining. Don't go on a 
full stomach. 
Hong Kong cinema isn't all kung 

fuey, though. Ann Hui's gentle The 
Spooky Bunch is a gaudily decorated 
ghost story about the haunting of a 
Cantonese opera troupe, the subtler 
nuances of which were lost on me. 
And Father And Son is a touching 
analysis of a father's obsession with 
his poor, smothered son at the 
expense of the rest of his family. 

SENSUAL 
OBSESSIONS 
PROMPTED BY THE doubts and 
anxiety that hover around gays on film 
(check Nighhawks)ex-Berlin 
schoolteacher Frank Ripploh went out 
to celebrate his sex in Taxi Zum Kb, 
which could accurately be subtitled 
The Lighter Side of Cruising. He 
squeezes in a laugh-a-minute between 
all the graphic gay couplings to prove 
that everything is hunky dory. He 
makes his point with all the wit and 
flair of a relentless self-publicist — he 
also stars in the film — though its 
ability to laugh at itself.doesn't 
necessarily lift the S/M set out of the 
gutter it quite voluntarily immerses 
itself in. 
Greetings From Washington D.C. is 

a touch more serious, if scarcely less 
sober, it being a recording of a 
massive gay rights march on the 
White House, during which various 
participants are paraded before the 
camera to testify to their beliefs. Better 
is They Called Me Pussy Dynamite 
(Jenny Wilkes and Jennie Howarth) 
featuring an extraordinary dancer 
from Raymond's softcore revue who 
demonstrates in a dance studio the 
daft things she was called upon to do. 
Put that way the absurdity of the 
whole thing is made hilariously 
obvious. 

NO NUKES 
FEW DOCUMENTARIES can really live 
without a little dressing up, but Eight 
Minutes To Midnight (Mary Benjamin) 
is an exception. Its subject Dr Helen 
Caldicott is such an impassioned 
whirlwind of a figure that the film 
wouldn't be able to cope with any 
trimmings. It basically follows her 
campaign against all forms of nuclear 
power, which takes her from the 
indian reservations of New Mexico to 
the aborigines of her homeland. As 
her platform's based on medical 
grounds, she makes a persuasive case 
— one that the nuclear power 
commissions refuse to answer 
satisfactorily. 
Jon Else's The Day After Trinity is 

also important and not a little tragic, it 
being a biography of atomic bomb 
inventor Robert Oppenheimer. 
Spurred on by a hatred of fascism and 
sucked into the immenseness of it all 
from a scientific viewpoint, he built 
the bomb, supported its use on 
Hiroshima and regretted it ever since. 
He later campaigned against the H 
Bomb, which led to him being struck 
off The White House's list of advisors 
because of his communist 
sympathies. The film needs to do little 
more than tell the story; and that's all 
it does. 

E7 Continues over 
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CATFORD ABC 
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EAST GRINSTEAD Classic 
ESHER Embassy 
EWELL ABC 
LETCHWORTH Broadway 
LEWISHAM Studio 
ORPINGTON Commodore 
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CINEMA DETAILS 

CORRECT AT TIME 

OF GOING TO PRESS 

FILMFEST CONTD. 
117 From previous page 

(WE SUFFERED 
FOR THEIR) ART 
A LATE ADDITION to the 
festival, Paul Simon's 
screenwriting debut and first 
starring feature One Trick 
Pony casts him as the man 
whomvould be Presley; but 
he'll settle for being a 
struggling Paul Simon, whose 
ex-wife chides him for being a 
man in a kid's racket. As a 
critique of rock moving into 
middle-age it would've been 
far more effective if it didn't 
actively bask in the warm 
whine of Simon's brand of 
self-recrimination. Too many 
songs, too many poorly 
filmed road scenes. Go see 
Honeysuckle Rose instead. 
Chris Monger's British 

independent feature Voice 
Over expands the role of Jack 
Nicholson's storyteller in King 
Of Marvin Gardens. Despite 
Ian McNeice's excellent 
rendition of the blubbering, 
maudlin mainman Fats 
Bannerman, it quickly 
exhausts patience, as Monger 
stretches the realms of 
credibility to embrace some 
idiotic pretentions. 
A shameful British short 

about Marco Polo's marketing 
ventures in the East, called A 

Description Of The World, is 
even worse. Too Sensitive To 
Touch is Michael Oblowitz's 
gratuitiously academic cut up 
of sex education, sex 
manuals, honeymoon 
brochures and straight sex to 
a Human Sexual Response 
soundtrack. 

AT LONG LAST 
LOVE 
AND VERY SWEET it is, too. 
Along with Ghost Sisters 
Nelly Kaplan's Charles and 
Lucie is the most outrightly 
enjoyable film of the festival. 
The couple of the title are a 
middle-aged pair approaching 
retirement who're suddenly 
duped out of their few 
possessions by a crooked 
lawyer promising them an 
inheritance. Believing 
themselves to be on the lam, 
their route to Marseilles is 
bedevilled with madcap 
encounters — a psycho killer, 
a bunch of bikers, a mystic 
and the French airforce 
among others. Nevertheless 
they discover that life on the 
road's far more fun than the 
security of scrambling an 
existence out of Parisian 
street markets. 
Me, I prefer the comfort of a 

movie house . . . 

"That's all folks!" 

Grove Carnival and Grove Music 
Two films by Henry Martin and Steve Shaw 
(Arts Council) 

NOT SO MUCH a documentary, Grove Carnival is merely 
20 minutes of inconsequential footage of last year's 
Notting Hill Carnival. It's a pity we learn nothing about 
the event's organisation or about its roots, which stretch 
way back to San Domingo in the 18th century and the 
celebrations of the first large:scale slave revolts. The 
emphasis here is solely on fun (floats, steel bands and 
bobbies dancing), the sort of items shown on TV news 
before the reporters get down to the nitty gritty of 
confrontation between black youth and white police. 
The hour-long Grove Music — made by the same team 

of cameraman Steve Shaw and director Henry Martin — 
digs a lot deeper. It concentrates on interviews with 
Aswad, Sons Of Jah and Brimstone, with shots of these 
and other bands performing under the Westway flyover 
during Carnival '80. The talk is fighting, militant, 
prophetic of much of the recent rioting. 
Avoiding the usual exotic representation of rasta and 

reggae (herb, locks and pie in the African sky), Grove 
Music instead sees the music as part of the everyday 
experience of blacks in a particular area of London. The 
points raised by the musicians are intercut with Jold 
newsreels (Oswald Mosley and other fascists) and more 
recent positive images (Mugabe's forces training in 
Zimbabwe). 
The result is a sophisticated, far from preachy polictical 

commentary rich in cross-reference. For instance, a '50s 
Pathe News item with black building workers professing 
their faith in the British way of life is juxtaposed with 
today's youth rejecting anything so Uncle Tom. And why 
shouldn't they? What has Britain (bad housing, 
unemployment, discrimination written systematically 
into everything from schooling to immigration laws) 
done for them? 
Grove Music is thoughtful and provocative enough for 

its Arts Council backers, possibly worried about groans 
from Tory MPs, to have included a rider in the credits: 
"The views expressed in this film are not those of the 
Arts Council." Thank heaven. 

Paul Tickell 

(Grove Carnival and Grove Music will be showing at 
London's Electric cinema this Saturday, August 29, on a 
special Carnival bill with The Harder They Come, Roots 
Rock Reggae, and others. The two Grove films will also be 
shown in a limited run at Brixton's Ritzy cinema from 
September 14.) 
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EXCLUSIVE NME FREE FILM REVIEW 

"I am cruising all day and 

night in a brand new Caddy 
convertible. I'm wearing 

$150 slacks, silk shirts, $800 
suits, a watch loaded with 

dia monds and a perfect 

three-carat ring. And you 

ask ho w I make a living? 
Baby, I am a thief." 
Set completely within the 

underworld of professional 
crime, Violent Streets is an 
uncompromising study of life 
beyond the boundaries of 
straight society. It is not cops 
and robbers. The conflicts are 
among thieves and fences and 
mob bosses. It is a universe 
where there is no margin for 
error... 
James Caan, Tuesday Weld 

and Willie Nelson star in 
Violent Streets, Michael 
Mann's controversial thriller 
which received its British 
premiere at the Edinburgh Film 
Festival last week. Now you 
can see an exclusive free 
preview of Violent Streets by 
clipping out this quarter page 
and rushing it to: NME, Silver 
Screen Offer, 5/7 Carnaby St, 
London W1, remembering to 
include your name and address. 
The screening, arranged by 

United Artists, will be held in 
the evening (not late night) on 
Friday, September 11, in a West 
End preview theatre — so don't 
delay, because there are only 25 
double tickets available for this 
exclusive showing. 
Violent Streets is — 
"Dazzling!" Chicago Sentinel 
"Breathtaking!" — 

Washington Star 
"Most accomplished thriller 

of the season!" — Los Angeles 
Tribune 
"How the hell should we 

know? We haven't even seen it 
ourselves yet!" — NME. 

NEIL 
YOUNG 
"CAPTURES 
THE VERY ESSENCE OF ROCK AND ROLL... BRILLIANT 

... THE MOST 
CONSISTENT 
MAJOR 
PERFORMER IN 
POP!" 

VILLAGE VOICE 

"YOUNG IS ONE OF 
THE STRONGEST 
REASONS 
WHY ROCK 
WILL NEVER DIE!" 

N Y DAILY NE WS 
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AND.the problem is . . . 
enerty. Bearing in mind all 
the possible permutations of 
personal circumstance that 
can arise, all the variable 
characteristics of individual 
metabolisms, the 
extraordinarily wide range of 
assumptions which one is 
liable to encounter in modern 
beasts and the undeniable fact 
of Utter Critical Subjectivity, it 
still remains to be stated that 
this week's black circles seem 
seriously lacking in energy. 
In other words, the Get-Up 

Quotient is well below 
acceptable levels, and this 
week's criterion is stimulus. 
Does it get you up, physically, 
mentally or even — gulp — 
spiritually? If it does, then it's 
the work of an artist going for 
the highest in his/her/their/its 
audience. If it doesn't, it isn't 
and should be dealt with 
accordingly. 
To begin with, therefore, 

two extremely gifted Britons 
who seem to be attempting to 
raise rather than lower the 
energy level of their listeners. 
In reverse order of beard 
length . . . 

SINGLE OF THE WEEK (1) 
PETER SHELLEY: 
Homosapien (Genetic). Used 
to be a Buzzcock, face like a 
ferret, sings through his teeth. 
'Homosapien' is Shelley's 
coming-out as a solo artist, 
and it's a sharp little effort 
with a decidedly crisp rhythm, 
Bowiesque acoustic guitar 
and vocals and a melody line 
that you will not forget. "I'm a 
cruiser / you're a loser/ me 
and you, sir / homosapien 
too, "sings Shelley, midway 
between a snarl and a whine, 
and his music seems to be 
regaining some of the edge 
that was blunted towards the 
end of Buzzcocks. An upper, 
deserving of votes. Produced 
by Martin Rushent as a launch 
for his Genetic label, and it's 
his next hit, too. 
SINGLE OF THE WEEK (2) 
ROBERT WYATT: Grass 
(Rough Trade). It may be 
necessary to point out to 
people of my generation that 
this song has nothing to do 
with combustible intoxicants. 
It is, in fact, a tale composed 
by Ivor Cutler and sung in that 
incomparably pure, warm and 
weary tone which is 
completely and utterly 
exclusive to Robert Wyatt. Set 
to a background of tabla 
drums and other exotic 
percussibles, it concerns what 
I would assume to be a series 
of instructions from a Zen 
master to some obtuse young 
grasshopper who has not yet 
realised the importance of 
savage blows to the head and 
shoulders as a means of 
setting him (or her) on the 
path to enlightenment. There 
is absolutely no guarantee 
that Cutler or Wyatt intended 
the song to be about anything 
of the sort, mind, but that's 
my interpretation and I'm 
sticking to it. 'Grass' is 
sufficiently gorgeous to 
render all explanations and 
interpretations equally 
redundant, however, and if 
the sun don't shine it's worth 
putting the record away and 
coming back to it next 
summer. 

THE SYNTHS OF THE 
FATHERS (AGAIN) 
HEAVEN 17: Play To Win 
(Virgin). In which Ian Craig 
Marsh and Martin Ware 
ignore the fact that the other 
half of the Great Sheffield 
Schism (the unhip ones with 
the slides and the haircut) 
have taken the chart biscuit 
despite the fact that they were 
supposed to have curled up 
and died shortly after the 
admittedly superb 'Fascist 
Groove Thang' came out. 
Following the disappointing 
'I'm Your Money', the B.E.F. 
team — once again assisted 
by vocalist Glen Gregory and 
John Wilson supplying 
another dose of his whiz-bang 
bass and sleek guitar — 
parody modern ruthless 
go-getter-ism. The track 
moves at a reasonable clip 
and its energy level makes it 
quite a serious dancing 
proposition, but — at least on 
the non-edited 12" version — 

Pete Shelley waits for his man. Pennie Smith turns up with a camera instead. 

Good week 
everything that happens on 
the record seems quite a long 
way away from everything 
else that happens, and the 
bass ends up with such a 
toppy sound that the result is 
an acute shortage of bottom. 
Still, great chorus, pointed 
lyrics and a fine performance 
from the Boys Of Buddha. 

OUR DAUGHTER'S 
WEDDING: Lawnchairs (EMI 
America). Look at it this way. 
You can dance to it — in fact, 
you'd better — it contains a 
reference to 'drinking tall 
drinks', and it's pure 
electrobop from in-groove to 
out. Our Daughter's Wedding 
are from New York and 
they've hired Colin Thurston 
to produce, presumably 
because of his work with The 
Human League. On the 
strength of those recordings, 
this is more than The Human 
League would do. 

A CHAIN IS NO STRONGER 
THAN ITS WEAKEST . . . 
LINX: So This Is Romance 
(Chrysalis). Romance? It's a 
cold wind in August (don't be 
coy at this stage in the game, 
please. You know which 
August). The suits are getting 
baggier, the bass is getting 
better and the songs become 
progressively more magnetic. 
This one, all about a young 
man deserted by a girlfriend 
who starts leading a far more 
exotic and fun-filled existence 
as soon as she gives him the 
bullet, makes me want to be 
on some kind of luxuriously 
appointed sea-going vessel 
which will take me from the 
Mediterranean to the 
Caribbean as slowly and 
luxuriously as possible. As a 
person whose political views 
contain little agreement for 
the nurturing of such 
decadent fantasies, I find the 
only remaining possibility is 
to make a choice between 
saving up for such a thing, 
and drinking more (the NME's 
getting to be a very strange 
place these days). Linx get 
another hit, by the way. 
Because I say so. 

KISS ME, MEDLEY 
THE HOLLIES: Holliedaze / 
Holliepops (EMI); TULSA 
McLEAN: Rock On Elvis 
(RCA); THE FRIENDLY 
HOPEFULS: The Punks Of '76 
(Abstract); PORTSMOUTH 
SINFONIA: Classical Muddly 
(Springtime). Look, I know I'm 
no fun — he whines 
defensively — but I REALLY 
HATE THESE HORRIBLE 
PRODUCTIONS, these 
Reader's Digest 
just-give-'em-the-good-bits 

for ham° 

Yorkshire mill owners Heaven 17 look over t'estate. 

Frankenstein jobs. They bring 
me out in HIVES, they make 
me want to PUKE, they are 
HORRENDOUS. Whether 
they're real old recotos cut up 
— like these Hollies hrts, many 
of which I liked as a c h Id (of 

(and the one who took his 
place after he died in the army 
in '59). There will be a small 
prize for the first reader to 
refrain from telling me the 
name of the film in which Elvis 
played 'Tulsa McLean' and 

Anthropologist: 
Dr. Charles Shaar Murray 

twelve to sixteen) — or cover 
versions of varying 
authenticity strung together 
with that remorseleE.s Clap 
Trap beat, they rob everything 
of any context it may have 
had. Tulsa McLean is Les 
Gray, whose name is Mud, 
and this is an attempt by RCA 
to top up the pitiful sums that 
they make from selLrg real 
Elvis records by the real Elvis 

another for the first to 
demonstrate that they have 
personally destroyed 25 
copies of this single. 
The Friendly Hopefuls, 

meanwhile, charge through 
god-awful covers of such 
punk classics as 'Boredom', 
'Outside View' (which was by 
Eater, I'm afraid), 'New Rose', 
'In The City', 'Career 
Opportunities' and 'Liar'. It is 

sapiens 
as you might expect, only 
much worse, as is the 
Portsmouth Sinfonia's pursuit 
of the beat and the tune 
through a Clap-Trapped 
collection of Good Bits from a 
classical assortment. You are 
dared not to laugh. 

RACK'N'ROWL (a lament) 
BRUCE SPRINGSTEEN: 
Cadillac Ranch (CBS); THE 
PRETENDERS: Day By Day 
(Real); MICHAEL SCHENKER 
GROUP: Ready To Rock 
(Chrysalis); GIRLSCHOOL: 
Take It All Away (City). God, 
it's getting so dilapidated 
around the old 
neighbourhood these days. I 
mean, Jesus, I used to live 
here. Rock and roll! Bruce 
Springsteen was — is, I 
suppose —the best rock hero 
America could find: energetic, 
stylish, warm, giving, 
(reasonably) responsible, 
cares about working folk, 
flogs his guts out on stage, 
etc., etc., etc., and he's still not 
good enough. This particular 
crop of 'The River' finds him in 
what we doctors call 'raunchy 
mood', but I'm not in the 
mood for anyone blathering 
on about Cadillacs these days. 
Maybe again, but not now. 
The Pretenders follow up 
whatever their last one was 
with something vaguely 
reminiscent of The Beatles c. 
1966, only amped up to 
thunderous proportions. An 
intriguing tune, beautifully 
sung, but I've run out of 
reasons for putting up with 
that horrible rhyhhm section 
any longer. If rock is what 
Michael Schenker's ready to 
do then one wonders what 
Gene Vincent, Eddie Cochran 
and Bo Diddley used to do. 
Girlschool's first record 
reappears none the worse for 
wear, proving that women can 
do anything men can do and 
that not everything men can 
do is worth doing. 

OU SONT LES PUNKS 
D'ANTAN? 
CHELSEA: Freemans (Step 
Forward); AIRPORT & DEAN: 
Lost In Space (Polydor). 
Chelsea still sound horrible 
and Gene October still sucks 
his cheeks in; Airport & Dean 
are fallout from X-Ray Spex 
and appear to be exactly 
where they say they are. 

MARI WILSON AND THE 
IMAGINATIONS: Dance Card 
(Compact); SHAKE SHAKE: 
Shake Shake (Compact). All 
braying sax and punishing 
beat, Mari Wilson has been 
picking up airplay for a week 
or so now. Compact have a 
beautifully kitsch label design, 

which means that they're 
bound to have hits later if not 
sooner, and this could be a 
reasonable place to start. 
Shake Shake are in love with 
the idea of funk. Whether 
they'll ever meet and 
consummate this passion 
remains to be heard. 

ARTE NOIR: African 
Connection (EMI); CIRCLE 
LINE: Walking Into Sunshine 
(Mercury). Most of this week's 
soul is wetter than February — 
you haven't lived until you've 
narrowly avoided a second 
listen to a team-up between 
The Crusaders and the ghost 
of Joe Cocker — and these 
two represent a fair slice of 
this week's dance potential. 
Arte Noir supply a generous 
portion of pure hokum — all 
spear-rattling, muttering and 
animal noises — but one 
smells a hit. Circle Line are 
cute and sunny and want a 
holiday. So do I, but my 
passport's expired. This 
accounts for my inability to 
respond nicely to nice 
records, like . . . 

CHARLIE DORE: Listen 
(Chrysalis). Another Beatley 
intro — what have you done, 
Starsound? — that leads into a 
sort of Joni Mitchellesque 
thing with a subdued disco 
backbeat. Quite remarkably 
insipid. 

THE BODY: Body In The Boot 
(Nuclear). Ah, this is more like 
it. A thoroughly nasty, creepy 
little record that sounds like 
Kate Bush after overdosing on 
Roald Dahl. Considerably less 
sick than a lot of what we hear 
on the news, but it still won't 
get airplay. 

RONNY: Compare Me To The 
Rest (Polydor). The rest of 
what? Ronny is an 
androgynously gorgeous 
model with an elegant 
non-singing voice of the 
heavily Continental 
persuasion, and she appears 
here tricked out with a tune 
and backing track provided by 
Vangelis, who with one stroke 
demonstrates that even a 
person who has worked — 
and worked willingly, I might 
add — with the likes of Jon 
Anderson and Demis Roussos 
can be fashionable in tdday's 
cocktail whirl. Maybe we 
should compare her to Grace 
Jones, but that would be 
sheer, pointless cruelty. 

AMERICAN NOISES IN THE 
NIGHT 
DNA: A Taste Of DNA (Rough 
Trade); THE 
DEL-BYZANTEENS: Girl's 
Imagination (Don't Fall Off 
The Mountain); THE 
TERRORISTS: Love Is Better 
Now (Split Rockers Ltd). The 
DNA molecule is — or so I 
learned from Fantastic Four 13 
and 14 —the basic building 
block of life itself. On this 
showing — a 33 1/36-tracker — 
the US trio of the same name 
have just about reached the 
amoebic stage, thrashing 
around waiting to grow limbs 
and a mouth so that they can 
communicate. The 
Del-Byzanteens are dead 
whimsical in a deadpan way 
and would probably not be 
too offended if you said they 
were far out, while The 
Terrorists are distinguished 
from any other dodgy white 
reggae band by the Iggyish 
whine of John Collins and the 
fact that Lee Perry weighs in 
on production and toasting. 
Not recommended with 
particularly wild enthusiasm 
to anybody except Scratch 
completists. 

LUDUS: Mother's Hour (New 
Hormones); IL Y A 
VOLKS WAGENS: Kill Myself 
(Mechanical Reproductions). 
Ludus — a merry bunch of 
funsters if I ever heard one — 
aim straight for fame, fortune 
and Top Of The Pops with an 
account of birth from the tiny 
one's point of view, while II y 
A Volkswagens — that bloke 
from The Man From 
U.N.C.L.E., if I remember 
rightly — announce their 
impending suicide. However, 
it should be noted that, 
scratched into the run-off, it 
saith 'Do not underestimate 
their capacity for self-parody.' 
So I didn't. Mind you, the 
temptation was enormous. 
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The Peter PHI/Elide 
THERE IS NO OTHER 

WAY... but to hold 
your breath and 

jump. Peter Hammill has 
made 20 LPs: recorded 
approximately 130 
songs. Is that enough? 
"I feel very ambivalent about 

it," he admits, as responsibly as 
possible, "I can think, yeah, that is 
fantastic, really hard work. Then 
again it's only 45 minutes work 
every nine months or so. That 
isn't terribly much. What is 
perhaps more impressive than the 
nu mber of LPs is the nu mber of 
songs. 130 . . . that I do take pride 
in. ,, 
Can he remember them all? "It 

is a lot! If I sat down I could 
re me mber the tunes. There aren't 
any songs about the sa me thing 
approached in the sa me way — 
that would be dissatisfying. They 
all have their slight shifts, and 
they all lock together without 
apparently locking together." 
The Peter Progression, personifying 

the poet's craving. The Hammill 
procession; the intellectual, emotional 
and spiritual struggle of a brilliant and 
tormented writer. PH has been 
moving forward, ordering atout." . 
hopefully I'm a little more together 
about my life than I used to be. The 
complications and pressures, all the 
contradictions of what it is I'm 
involved in, make it a lot more 
interesting. I know more about 'it' than 
I did at the start, but I don't want to 
change what is already di*te because 
that was the best I could do." 
Wherever he is, it is always 'the 
beginning.' 
"Assuming I'm still doing this in ten 

years — which I now think is likely 
even though my output will be less — 
the things that I will be doing then, I'll 
think will be better than what I'm 
doing now, because I'll be seeing it 
through different eyes. I'm 
embarrassed by very little that I did. 
The sentiments, the sounds, the 
singing, they still seem honest." 
The 12 years of PH production, this 

particular controlled form of contract 
and exchange, has been extremely 
positive — as argument, reflection, 
recovery, description, whatever it is 
this type of 'song' can be. There has 
been no censoring or concealing, his 
commitment has been exhausting, his 
power erratic. The PH production is a 
RE-creation. Hammill's writing is at 
once both quaint and vital: infuriating 
and natural: grotesque and insistent. 
Hammill has been defining, detailing, 
destroying, linking hallucination to 
experience, representing with crazed 
clarity the fundamentals of tension, 
salvation, dependency, throwing 
himself deeper and deeper into the 
ambiguity of the world. 
Peter Hammill survives in the face of 

opposing pressures: raves and 
reveals because of the opposing 
pressures. Is all this for you? 
"As far as I'm concerned a lot of 

what I do is pop ... Certain aspects of 
the music I've done have been very 
extreme and obviously not in the pop 
area, things I realise will be pretty well 
unlistenable to a lot of people. On the 
other hand..." 

pH MUSIC is a very distant 
relation to pop, but ... PH music 
is the darkest sweep in the pop 

family, but ..."I started writing songs 
in the first place because I liked pop 
music. Animals, Kinks, Beatles, the 

pop single. The first music I liked was 
Muddy Waters, John Lee Hooker, 
Sonny Boy Williamson ... and then it 
was the Great Britain Beat explosion 
and I used to buy singles not so much 
because I liked them but because I 
wanted them to go up the charts! 
"I started writing pathetic 12 bar 

blues — 15, at Public School, what 
wonderful qualifications! And then I 
wrote what I considered to be pop 
songs, and they came out a bit 
weird . . ." 
That's it! Music that is a maddened 

communication of effacement and 
commemoration, anxiety and 
integration, this ungrateful, ciphered 
blues, a degenerate British/University 
doppleganger to the low blues moan 
— it simply was, it just became? 
"I didn't think my songs were weird, 

although people thought the subjects 
a bit strange. People thought I was 
tripping all the time at the beginning. I 
just wrote what I thought were pop 
songs, and then afterwards I began to 
realise that The Popular Song could 
carry more than it had done. It can 
carry a lot more ,han is still generally 
assumed." 
The Mistake or The Discovery. 

H
AMMILL'S LATEST collection, 
'Sitting Targets', is released 
through Virgin Records, as a 

matter of convenience. "It's one of 
those occasions," speaks Hammill the 

After twenty LPs and 
twelve years making 
them, Peter Hammill 
keeps coming back for 

more. 
How does he do it? "Just 

keep asking the 
questions," the good Dr. 
Hammill advises Paul 

Morley. 

trader, "when I've made an LP that 
might break through to a larger 
audience. If it has this slight potential 
to reach more people then it's 
pointless to restrict it." 
Through a decade with the famous 

Charisma label (specialists in the 
charmed Englishness of Audience, 
String Driven Thing, Genesis), a ROCK 
career with Van Der Graaf Generator) 
(the naughty unhinged black creeps of 
'70s epic rock), the initiation of his 
own label, Hammill has learned the 
sweet secret of survival: what's good 
for the soul, what pays the rent. 
"There are easier ways to self glory, 

if that's what it's about. I haven't 
exactly a business head but I know 

now what to look out for. My records 
have always sold just enough for 
everybody concerned to break even. 
I've been lucky like that. I've never had 
to starve for my beliefs or my work." 
The survival is maintaining a quality 

of life and so a love for life: the 
survival is sustaining, generating, 
intensifying the vitality in his work — 
diving deeper. He lives far from the 
obvious contemporary fusses with a 
class of contentment that's about 
middle, overlooking the Salisbury 
Plain with wife and daughter Holly. 
The two lives — work/everyday — 
create a tension and bind inexactly. 
One is gentle, one is possessed. "Yes, 
my personal life is much more normal 
than it has been before. The wife, the 
child, the house, all these things. But 
the writing life and the working life are 
far more manic than they have been 
before." 
A comfort in his life does not 

compromise the dynamics of his 
re-creation: the dry details of routine 
do not quench the urge to involve and 
reason. It's an unsettling distance 
from the traditional notion of 'hunger'. 
A regular homelife gives him freedom 
to move, to accomplish the goals, and 
protects the motive. Hammill has 
moved into a space beyond the 
accepted rock control and license and 
conceived a form and pursuit that 
enabled him to contribute something 
abnormally provocative back. On the 
outside looking out: of 'rock' and in 
spite of it. 
"In my life I don't feel the need to 

Pix 
AHlovi 
Corblivi 

prove that I'm here and justifying it by 
battering my head against the wall 
with the fast life — action, speed, 
pressure. I don't think that's 'hereness' 
anyway. That's maybe just 
!acquainting yourself with time. The 
'actual writing, it's a different kind of 
'here'. It's the spiritual and intellectual 
'here.' The last three or four studio LPs 
I've made in my private studio which 
lis just a door away from my home. 
Once that door closes I'm not there. 
I'm not at home, I'm not away. I'm in a 
different kind of here." 
This points to one of the greater 

;tensions in Hammill's remarkable 
work. The isolation of his investigation 
(the loneliness of the long distance 
phenomenologist) coming into 
contact with the familiarities and 
banalities of everday life. The 
separation between fascination and 
acceptance is more pronounced 
because of the floating, renunciating 
nature of Hammill's obsessions. 
"It's a knife edge between the 

ecstatic feelingand banality. The best 
place to be is just going down the 
middle taking a bit from each. That's 
the place it's almost impossible for 
human beings as they are now to 
exist. The best way to be is neither in a 
constant transport of delight nor in a 
constant drudgery. I don't live there 
but maybe I live closer to it than most 
because I can say; Work, that is 
ecstacy. Life, that is banality'. At the 
same time a lot of the work can be 
banal to collate, and it can be a very 
ecstatic feeling to see a certain look on 
Holly's face." 
Language, of course, is a great 

problem for Hammill, It won't come 
clean. "I'm relatively articulate but I 
can get incredibly frustrated trying to 
get over what I mean." 
"You know the words can go there 

but the moment they reach here they 
stop having useful meanings. It's all a 
question of doubt — a function of art 
is to propose questions —and my 
songs are not about being specific. 
The levels of meaning lie somewhere 
in between the lines and meshed in 
with the music. This is the only clarity 
that I have, and it's very much a 
survival mechanism. Songs are the 
only way that I can be clear about how 
I am and where I am so I will continue 
to write them." 
But in some ways Hammill's songs 

are not clear. They are violent, 
dramatic, oddly proportioned, 
apprehensively and soulsearingly 
sung. They are stabs and jabs and 
slips of impression and expression. 
PH revolt is not an easy thing to get 
cosy with. How could it be? Why 
should it be? 
"Most likely it's unjust of me to 

expect every one to work at my songs, 
and if someone gets one really 
positive coherent feeling out of one 
song on an LP then that is enough. But 
really why should people have it easy? 
Why should it all be so passive? 
Again, it's all part of the big rock cheat 
that it's easy for people to make 
records, that it's easy to write songs. 
When you get a glimmer of an idea 
about what you're doing then it gets 
harder and harder all the time —to 
find new ways of approaching, 
representing and provoking. 
"If you're involved with something 

that's trying to operate on different, 
higher levels, why should it be easier 
for people to listen? Why should they 
get 'everything' in one fell swoop 
without any commitment? That would 
mean there is little there in the first 
place. It's not a commitment to the 
person who's making the music, or 
even to the record. It is to themselves, 
to be actively involved in that period 

Continues over 
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of time that they're taking in 
something. To feel that they're alive." 

IT IS known that understanding and 
imagination open us up to the field of 
possibility. Poets like Peter 
435Hammill make us look further, 
challenge the accepted fabrics of 
reality and religion, turn us around. 
It's an attempt at some grand 
adjustment that can be related to 
everything from 'democray' to 'death.' 
The quest is The Question, the feel is 
for Feeling. 
"What I write generally takes the 

form of very non-specific questions. In 
spite of the 20 LPs there are very few 
hard statements of fact anywhere in 
there. I don't think that in the areas I 
work in you can have statements of 
fact." 
PH began by asking the ultimate 

questions and then slowly reduced the 
problems to a practical and productive 
level. "In some ways. I wrote about 
the questions that are just so 
universal, questions that have 
occupied theologists and 
philosophers and seers and sages 
ever since language was invented. 
The questions WHY or WHAT are on 
such an enormous scale and having 
asked those questions once then it 
would become repetitive and negative 
to ask them again and again. 
"I would deserve this strange 

personality I seem to have in the 
media of Dr. Doom if I was forever in 
the corner groping at the inner 
mysteries. The Dr. Doom thing is just 
ridiculous — I just would have 
exploded years ago, I was remotely 
like that." 

The screaming of the questions --
the big, the small, the how do I prove I 
exist, the very nature of existence — 
we're on the great divide between the 
naive and the profound, the escape 
and the confrontation: or is it a waste 
of time? 
"Now I'm 31 looking back at when I 

was nineteen, I think 'Well what was 
the bloke going on about?' Those 
questions I was asking are just so 
obvious in everything we do, the 
larger questions must be implicit in 
everybody's work I suppbse. So now I 
do try and ask smaller questions. It's 
fine tuning really. 
"I regard this thing, my journey, as 

ending up with four or five questions. 
Not the answers ... the point when 
you pretend to give answers is when 
you really are being presumptious. I 
don't think answers are what it's 
about. The thing that keeps what I'm 
doing vital is that I'm not sure — and 
therefore I'm giving people nothing 
but themselves." 
The PH questioning is never a 

hesitancy: it is a realistic drive. The 
obsessions — weakness, morality, 
because all life is cond, and 
considered the songs are renovating 
more than they are depressing, 
encouraging more than gloomy. 
"These are things a lot of people miss. 
I am driving at 'it'. I've never 
understood why I am considered a 
pessimist, If anything I do regard 
myself as an optimist because I talk 
about things rather than just blanking 
them out and letting them slide. If I 
threaten at all then it is only with what 
is. The optimism doesn't extend to the 
point where there are answers to what 
is, but it's an acceptance that it is and 
it won't change_without it being 
looked at." 

pETER HAMMILL points out that 
he has never been involved in 
the Big (rock) Game. There's no 

regret: no tears to cry. Hammill works 
in an unfamiliar space. "At the point I 
do it, make the songs, it doesn't 
matter whether anyone is ever going 
to hear it. It just is. But as soon as it is 
finished it has its own vitality and you 

just have to let it go." 
The lanky, faithful, garrulous 

Hammill cheerfully sits and fidgets on 
the edge of a bed in a London hotel I

room. He attempts to explain his 
escapade with almost gossip-y 
passion, he often finds himself talking 
about 'PH' as a separate person, and 

finally he accepts that he's that 
strange thing —The English Survivor. 
"Of course, David Bowie is the most 
successful manifestation of the 
species." 
For all the drab mystique and dry 

doggerel that shadows the uncontrite 
Hammill, he's closer to Bowie than a 
survivor like Collins. There's glamour, 
contempt, sensuality, parody, in the 
music: it's an illuminating brand of 
autobiography and self appraisal. 
Actually PH is as fashionable as fuck: 
the intensity of the body-music is 
explanation enough. His work can be 
laid alongside PiL, Magazine, Fall, 
Cure, ACR, Joy Division, Cabaret 
Voltaire, Simple Minds —bad 
passion, good HABIT, extreme, 
engage, apply. He can be played with 
alongside John Martyn, Nick Drake, 
Velvet Underground, Tim Buckley, 
Neil Young —the pathos of life, the 
liberation from the chain of illusions, 
! the concrete and the abstract. 
His music has its own logic and 

geometry, its own gravity and tracery: 
a definitive way of warping, a stern 
way through. The second side of 
I 'Silent Corner And The Empty Stage', 
the first side of 'In Camera', most of 
'Black Box', some of 'Sitting Targets' 
—this is magnificent, resistant music, 
on its own, bedside itself. Consider it. 
! Forget the sick cult. 
"I've never tried to go for the too far 

out or the obviously commerical. I 
don't have to regard the two poles; 
the 'meaningless' pop and the 
meaningful rock, which is pure luck. 
The success ethic as seen through the 
charts and numbers is a hindrance for 
someone like me. The numbers and 
' the charts can get in the way of an 
honest continuation. I assume that I 
have something to say —this is the 
basic thing — and if I assume that then 
it has been better for me not to have 
had the massive success and be given 
The Prize, because the majority of 
people contributing to the massive 
success would be against any natural 
change and their expectations would 
become a considerable barrier. They 
would always want the same thing. I 
could never keep giving the same 
thing. And I must change." 
In suspense and (breathe out) 

forward. 

SI N G L E 

ET  LI FE 
7" AND 3-TRACK 12" VERSIONS IN PICTURE BAGS 

BOTH VERSIONS INCLUDE 

A  F O R EI G N  PL A C E 

7" HANSA 6 12" HANSA 126 
Distributed by PRT Ltd 
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BARCLAYS STUDENT 
SURVIVAL KIT 

THE ALTERNATIVE TO 
MUM & DAD 

In our experience, you'll probably view the arrival of your _first 
grant cheque with mixed feelings. 

You'll be glad of the freedom it gives you to run your own affairs. 
But by the same token, you'll also have to face up to your own 

financial headaches. 
Quite honestly, a student grant is no king's ransom. 
And if you find you can't make ends meet, mum and dad won't 

be on hand to bale you out. Even if you'd want them to. 
At Barclays, we understand this dilemma. 
That's why we've put together a Survival Kit especially for 

students. 
It's been designed to allow you the freedom to do with your 

money exactly as you choose. While at the same time offering the 
financial support and advice you'll need. 

Barclaycard. 
If you are over 18, you can apply for a Barclaycard the day you 

receive your Local Education Authority grant. 
As long as your account is in credit, you can use it to guarantee 

any cheques you write, up to the value of £50. This will mean your 
cheques will be accepted anywhere in the British Isles. If you need cash, 
you can take your Barclaycard and cheque book into any branch of 
Barclays Bank. 

There you'll be able to withdraw up to £100. In addition, you will 
also be able to use your Barclaycard as a credit card. 

Guaranteed £100 overdraft. 
When you pay in your grant cheque, well give you a certificate 

guaranteeing you an overdraft of up to £00. 
Ifyou find yourself in deep water towards the end of term, present 

the certificate to your Student Business Officet He'll lend you up to 
£100 to tide you over, at a special rate of interest. 

Student Business Officer. 
Every branch of Barclays near a college comes complete with a 

Student Business Officer, more or less your own age. 
He (or she) will be there for no other reason than to lend a 

sympathetic ear to your financial problems. He'll give you advice about 
spreading the cost of, say, your text books over the whole year 

Hell provide your landlady with a reference. And even chase up 
your grant cheque if late. 

Ready cash. 
We'll also give you a Barclaybank card so you can draw money 

even when the bank's closed. 
Take it to any branch of Barclays with a cash dispenser outside and 

you'll be able to withdraw up to £100 from your cheque account. 
Free banking. 

As long asyou stayin credit,we'll make no charge for your cheques, 
statements and standing orders. 

This will apply even if you take advantage of our guaranteed 
overdraft offer. 

Rainy days. 
Our Survival Kit also includes a budget planner. 
It can be used to keep a careful check on your income and out-

goings. And it will help you to plan ahead for periods of heavy expenditure 
during the term. 

A loan when you graduate. 
Finally, when you graduate we'll continue to offer you financial 

support. If you need to buy a season ticket or find the deposit for a 
new suit of clothes, we'll lend you up to £00. 

Again, at a special interest rate. 
Opening an account. 

From August 24th to September 4th, we'll be holding a special 
student fortnight in all our branches. 

Experienced staff will be on hand to discuss our Survival Kit in 
more detail and to answer any questions you may have. 

If you'd like to open an account, pop in and see us. Or send us 
the coupon below 

That way, we can have your cheque book and Barclaycard waiting 
for you at your nearest branch the day you arrive at college. 

17*Please send me a copy of your booklet, 'Starting College. Our Survival Kit for Students: 
1 wouid like to open an account and have all Barclays facilities waiting for me at the near:: —1  

brancht to my college. Please complete both home and college details. 

Surname (Mr/Miss) 

Forenames in full  
(BLOCK CAPITALS) 

Home address   

 Telephone   

I shall be studying at   

Course 
(NAME & ADDRESS OF COLLEGE OR UNIVERSITY) 

Start Date  I  ength of Course   

Residential Address at College (if known) 
SNME2 

DO NOT USL I HIS COUPON LESS THAN 14 DAYS BEFORE YOU ARRIVE AT COLLEGE. -1-WE WILL SEND YOU 
THE BRANCH ADDRESS BEFORE YOUR START DATE *DELETE IF NOT REQUIRED. 

Post to:John Lawson, Barclays Bank Ltd, Juxon 
House, 94 St Paul's Churchyard, London EC4M  BARCLAYS 
8EH. For written details of our credit terms,write 
to the address above. 
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"I'm so confused, 
This Latin music's got me, 
So, so bemused, 
The'accent's worse than Cockney. 
I'm not amused, 
It's killing me." 

—August Darnell 

A WHISTLE BLOWS, A 
bongo drummer bellows 
his blood-curdling shriek 

and a loose-limbed dancer 
launches herself into a series of 
gymnastic gyrations as a 
peppery, percussive samba sails 
its way into the humid air of a hot 
August night. 
It could be a hoedown in 

Havana or a spot of midsummer 
madness out on the Mato 
Grosso. But it is nothing of the 
sort — this hotbed of tropical 
rhythm and crazy carnival colour 
is a small disused theatre just off 
Islington's Upper Street, barely a 
few blocks down from that 
celebrated cellar of alehouse 
rock The Hope And Anchor. 
Along the back wall of the theatre, 

an expansive platform has been 
rigged up to resemble the floodlit set 
of a fantasy film somewhere between 
Antony and Cleopatra and Down 
Argentine Way. The stage itself is 
imposing enough, a pair of huge 
classical pillars clashing 
incongruously with the cascades of 
frondescent tropical foliage that 
flank them. 
The evening's carnival mood is 

established from the offset by a 
teasing troupe of Brazilian dancers 
and percussionists and taken to 
greater heights by resident Beat 
Route disc jockey Steve Lewis who 
spins his usual span of sound — 
anything from James Brown to Gil 
Scott Heron and Brian Jackson. 
As the last lingering chords of 

Brother To Brother's All Platinum 
peach 'In The Bottle' fade away into 
the rafters, the lights dim for the 
night's main attraction — a live 
performance by the suit 'n' samba 
specialists Blue Rondo A La Turk. 

T
WO BRAZILIANS AND A 
garishly-garmented 
Anglo-Barbadan emerge from 

behind a white backcloth and proceed to 
pulverise an impressive array of 
percussive tools — congas, bongos, 
timbales and drums — whipping up a 
whirlpool of rhythmic mayhem to which 
the rest of the band amble onstage. 
Singer Chris Sullivan and the 

goatee-bearded Christos Tolera resemble 
a latter-day Stan anti 011ie, identically 
kitted out in jet black dinner suits, their 
creamy dress shirts neatly offset by a pair 
of crisp crimson roses. 
To their sides stand guitarist Mark 

Reilly and saxman Tony, the latter 
stage-named Moses Mount Bassie, both 
trussed in trousers that reach their 
nipples and make them look like 
fairground stiltmen. With one of the 
erstwhile Brazilian bongo men, Kito 
Poncioni, shuffling over to pick up a bass, 
the other two percussionists, GeraIdo 
D'Arbilly and 'Choco' Mick Bynoe, 
spend the evening alternating between 
drumkits and timbales. Rondo are ready 
to roll. 
Most groups would find it virtually 

impossible to live up to some of the 
advance publicity afforded this cool 
combo, but there is no dount that Blue 
Rondo can play and play with 
swashbuckling skill: the genuine 
Braziliah base to their rhythm section 
gives them an edge of authenticity over 
the crop of lacklustre Latin bands that 
have emerged in the London clubs this 
summer. 
The British-born members, too, are far 

from musical mugs, the only possible 
shortcoming being the occasionally 
fragile vocal partnership of Tolera and 
the celebrated clubhost Sullivan. 
The nine-song set is a frantic melting 

pot of bouyant Brazilian samba and a 
more subtle funk counterpunch. The 
Latin leanings are most obvions in songs 
such as 'Sarava', 'Vamosla', the 
set-closing 'Klacto' and the 
self-explanatory 'Buried By The Bossa 
Nova'. Funk is more to the fore on the 
choppy 'Time' with slow jazz sleaze the 
dominant ingredient in 'The Method'. 
Sheer Turkish delight. 
Blue Rondo can also dance. In fact, I 

would say they dance better than a 
British band has danced onstage for 
years, the two sharpest steppers being 

U URIVIII 
IMRE 

................•••••••104.4.4.414411000.,•••••••••••••••••••••••••••••••••••••••444 

Blue Rondo A La Turk 

More mobsters tripping over their own 
keychains and conceit on their way to blitz the 

ballrooms (Latin style)? 

Or the coolest cats to walk on a hot tin roof? 

ADRIAN THRILLS: investigator 

PENNIE SMITH: visual exhibits 

singer Sullivan, arms flailing and legs 
trailing like some madcap cross between 
Roadrunner and a Russian gymnast, and 
Moses Mount etc, who dips and weaves 
like a demented belly-dancer. He cites 
the Blackpool Mecca in the heyday of 
northern soul as both his inspiration and 
training ground and it shows. 
At the back of the hall, the cognoscenti 

beam their admiration. A passing 
member of Animal Nightlife, another 
up-and-coming shot of North London 
Latin, gives a guarded thumbs-up. 
Spandau's Martin Kemp is more vocal in 
his approval: "They're great aren't they! 
We're right in the midele of a recording 
session, but I had to come over and see 
this." 
The Spandau manager Steve Dagger, 

meanwhile, amuses himself at the bar 
with a casual headcount of the record 
company scouts in the crowd. A mixture 
of rumour, the growing reputation of 
their dynamic live show and the current 
dearth of any other new dance bands of 
genuine potential have combined to 
make Blue Rondo the hottest unsigned 
group of the summer. 
Last Sunday night's Islington 

extravaganza was typical of the type of 
show Blue Rondo have been striving to 
produce, steering clear of more 
conventional rock venues in order to 
make each show a special occasion. The 
previous weekend, for instance, they had 
guested at a South American festival at 
an arts centre in Salisbury, Chris Sullivan 
and Christos Tolera finishing the evening 
in the unlikely roles of judges in a 
Carmen Miranda lookalike competition! 
The group's refusal to play the usual 

game of slogging their way through the 
pubs and clubs has brought forth the 
customary cries of elitism and hype from 
the rock reactionaries, jibes which 
Rondo's mischievous manager Graham 
Ball instantly disputes. 
"We haven't deliberately kept things 

that secretive. It's not as if we've been 
keeping ourselves to just one sort of 
crowd. We've played to a fashion 
audience in London, kids in South Wales 
and mums and dads in Salisbury! 
"All the people who have wanted to 

see us have always been there. I just 
don't see the point of advertising a gig 
nationwide when you're playing in a club 
in Wales. At the moment we're playing 
small places and the people who want to 
come and see us usually have their ear to 
the ground, so they are always there. 
"We'll play in any interesting place for 

people that appear to be open-minded. 
But we're not going to get into playing 
the rock circuit. All the places we have 
played have had a little bit of variety." 
Graham Ball has been holding the 

Rondo reins since the group first became 
a serious proposition at the end of last 
year. A former colleague of Steve Dagge 
and parajournalistic propagandist Roben 
Elms at the London School of 
Economics, Ball co-hosted the 
short-lived scene at the Kilt club with 
Chris Sullivan earlier this year. He is 
currently fired with enthusiasm as to the 
potential of Latin music in the UK. 
"I think the gigs we have done have 

demonstrated how wide the appeal of 
Latin music can be, if it is presented 
properly. In the past, the musicians have 
been too obscure about their music and 
haven't really presented it in a way 
people can assimilate. But I think that 
this band could just open the floodgates 
because Latin music is going to be really 
big as a musical influence in the next few 
years. 
"There are obviously going to be two 

stages. There'll be the fashion cycle, 
which has a life of say 12 months. And 
then there's the larger musical effect of 
Latin which could be as profound as 
reggae in the late '60s and 70s." 

ROONER CHRIS SULLIVAN is 
Blue Rondo's originator and chief 
songwriter. Born 21 years ago in 

the relative backwater of Merthyr Tydfyl 
in South Wales, he now shares a flat with 
his American girlfriend Holly in Kentish 
Town, North London. It is here that I 
meet up with the group a few days before 
the weekend's show. 
The ebullient Sullivan has a 

remarkable zest for living, having 
achieved more in the past few years than 
many do in a lifetime. In his time he has 
been club host, disc-jockey, waiter, 
fashion student, designer, writer and now 
musician, although Blue Rondo are as 
much a vehicle for his ideas about style as 
music. For a start, he designs their stage 
suits, much of his inspiration coming 
from the classic Hollywood movies of the 
'30s and '40s. 
"Those old films are simply the best 

things ever shown on television," he 
explains in a rich Welsh accent. "You 
have them shoved down your neck from • 
about the age of three. The first music I 
got into was through films." 
The classic men's suits of the old 

films, snappy Edwardian or baggy Zoot, 
have always been one of Sullivan's major 
influences, as his piece on the history of 
the Zoot suit in a recent issue of The Face 
testifies. 
"It's a look that I just keep on 

returning to. I first got into it around 1975 
and I am again now. Zoot suits were once 
labelled as the badge of the hoodlum and 
that always appealed to me. They've got 
quite an interesting history. The original 
Zoots were the first time that working 
class youth had rebelled against their 
peers in a stylistic way. 
"But you just can't get away from the 

influence of films. Another reason that I 
really like '30s and '40s films was that 
image was all-important then. Not so 
many people had records and television, 
so image and showmanship were always 
the big things. I think we should be 
returning to that now." 
Sullivan himself has always had an 

element of the showman in him, although 
his preference for extremity and 
exaggeration in his dress did cause 
problems in his Merthyr teens. 
"I'd go out on a Saturday night, into 

Newport or somewhere, and I'd have to 
walk through the town centre to get my 
bus and the people in the town just 
weren't into it! But the dressing up thing 
goes way back. I used to go to northern 
soul clubs from about the age of 14. I 
suppose it all starts from about the age of 
11 when you first go to secondary school, 
and just escalates from there." 
In common with the majority of the 

Rondo clan, Sullivan's roots are in the 
mid-'70s soul scene, particularly the 
celebrated all-fighters of the northern 
circuit. Like many of the original soul 
boys, he was initially attracted by the 
punk upheaval of 1976, only to become , 
rapidly disillusioned, seeing latter punk 
merely as an excuse for dressing lazily. 
"It was! Completely! It was probably 

the easiest syle of dress, certainly in its, 
more mundane form. You didn't have to,, 
comb your hair or wash your shirt or  , 
press you trousers! It was alright when jt 
started off because it was quite new, but 
once it got going punk just became lazy., 
"It wasn't a clean look and the music 

wasn't clean ... not that cleanliness is  , 
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everything. One of the classic looks that I 
really Iike is Marlon Brando and Lee 
, Marvin in The Wild One and that wasn't 
clean! Striped T-shirt, leather jerkin, 
flying helmet and goggles ... brilliant! In 
its own way that leather look is really 
dirty. But it's not the same as punk was 
'cause it was a really carefully cultivated 
look. 
"I like looks that are thought about, 

not just shoved together. During the 
punk phase there was the archetypal 
leather jacket, jeans and Doctor 
Martens, which was basically pretty dull. 
Curiously enough, most of the people 
that I knew who were into punk at the 
start never got into that business. It was 
far more flamboyant then. I mean, I used 
to take hours getting ready to go out, 
literally hours! I was much worse than I 
am now, much worse! 
"When punk was a stylistic thing it was 

fine, but as soon as it became a uniform it 
lost all that." 

D
ISILLUSIONED WITH PUNK, 
Sullivan went back underground. 
He went back to his club roots 

and moved to London to take a course in 
fashion design at St Martin's College Of 
Art only to quit that after 18 months, 
disenchanted with the restrictions of the 
art/school system. 
"They put you on a foundation course 

which lasts a year and in that time you are 
supposed to decide exactly what you want 
to do. Multi-media courses would be 
much better. Otherwise, you've got a 
whole art school at your disposal and 
you're only using one department." 
By the time he opted out of college, 

Sullivan was an established figurehead on 
the capital's new club scene. With his 
partner Steve Strange, an old friend from 
Wales, he was hosting alternative 
evenings in the St Moritz club in Soho 
and Hell in Covent Garden. Although 
the dominant sound then was still coldly 
electronic, Hell and the St Moritz marked 
the beginniniof a drift towards the 
warmer, more soulful sounds of funk and 
even Latin music. 
"We played a lot of bossa nova stuff 

down at the St Moritz, but the club itself 
was purposefully a short-lived thing. It 
was an experiment. I wanted to find out 
whether I was a complete crackpot 
weirdo or whether my tastes were more 
universal. We used to play stuff like 
Edith Piaf, '30s and '40s jazz, Dizzy 
Gillespie and Charlie Parker. But once 
we'd proved our point, there was no 
reason to go on." 
Instead, Sullivan had the gem of an 

idea for a club combo who would actually 
play their own brand of jazz-tinged Latin 
music, although it was a full 18 months 
before the idea came to full fruition in 
Blue Rondo as they are now. The band 
name — the title of a sleazy Dave 
Brubeck tune with distinctly Latin 
leanings — was chosen well over a year 
ago, although it was only a couple of 
months back that the group, augmented 
by the introduction of the rhythm men 
from Rio, played their debut live dates. 
"Apart from the old Carmen Miranda 

films and everything, I first got interested 
in Latin music by going to some Latin 
clubs in Paris Latin Ameiican music 
plays a far bigger part over there than it 
does here, but it was only when I visited 
those clubs that I began to realise the 
potential of Latin music in the UK. It was 
the only rhythm that hadn't been used in 
Britain be! or. 
"It had a brief try in the '60s, but that 

was a rather futile attempt with people 
like Ray Barrett°. Then again, in the mid 
'70s, Island Records tried to push a big 
salsa thing, and then there was the disco 
Latin stuff. But I never really got into 
that. I found it all a bit tinny. The salsa 
that I like is the really rough, hard stuff. 
When they put it into a studio, it always 
comes out sounding a bit light. That's 
why I prefer samba rhythms to salsa. 
They are heavier and harder." 
Brazilian bassman Kito elaborates. 
"It all comes down from the Brazilian 

carnivals. In the middle of summer, the 
samba schools go out into the streets and Christos 
play. It is all very heavy on the  Tolera 
percussion. Then you have the bossa 
nova and the new samba versions which 
are more jany. But-street samba, the 
stuff that we're talking about, is rougher, 
more percussive. 
"Samba is very big in Brazil, but 

meeting these guys was the first time that 
me and Geraldo had come across any 
British People who were really into 
playing Latin." 
With most of the British members 

having conic up through the soul scene, 
Chris in Wales, Mick in Ealing, Christos 
in Islington, where he went to school with 
Martin Kemp, Tony in Bournemouth and 
Mark in High Wycombe, the group are 
keen to retain a grasp of the funk 
fundamentals while slipping into their 
' Latin groove. 

"The funky songs we do have a tinge of 
Latin and the Latin songs have that tinge 

of funk," explains Christos. "That makes 
them a little more accessible. It also gives 
it our own sound — funk-samba if you 
want to put it in a nutshell! At one stage 
we did try playing a straight samba song, 
but it didn't sound as exciting as when we 
added something else to it. 
"The trouble with a lot of the more 

conventional Latin bands is that they 
don't make themselves accessible. It's nol 
that easy to introduce a completely new 
form of rhythm, but I think people will 
eventually latch onto it 'cause it's 
basically a happy music." 
"It's trying to bring a bit more 

entertainment back into things," adds 
Mark. "It's an alternative to putting on 
your make-up and sucking in your 
cheeks. We all like dancing so we play 
music that is good for dancing to. 

"We take it seriously in so much as we 
want the rhythms to be right, but we 
don't want to be a complete copy of a 
Brazilian band. We want it to be a fusion 
of the Latin and the funk feel." 

UST AS SURELY as they are bound 
to sell thousands of records, Blue 
Rondo are bound to attract plenty of 

flak both from the rock puritans and the 
Latin music purists. And there's some 
people who are just as certain to sneer at 
the cut of their suits. Their own 
confidence in their undoubted ability, 
originality and style should, however, be 
enough to see them through. 
"I suppose we were hyped up a bit at 

first," admits Christos, referring to the 
heapful of publicity the group received 

before they even ventured out onto the 
stage for the first time. 
"The thing was that we weren't even 

ready to play at that time. It was a weight 
off our shoulders when we actually 
completed our first gig. But I think we've 
just attracted the same hostility that 
people from our circle always seem to 
attract. A lot of the traditional rock types 
seem very hostile to the things we do. 
That's why we've taken our time to make 
sure we've got it right." 
And what of the hostility the group will 

almost inevitably feel from the Latin 
quarter? 
"The thing to bear in mind there is that 

we're not claiming to be a purist Latin 
group. And what have a lot of the purists 
done for their music anyway? What is the 
use of a purist form of music that can't 

reach the people? 
"You have to reach the people and 

then make them dance. That's the 
fundamental aim of music as I see it." 
Chris Sullivan prefers to trace the 

music back to its spiritual roots in the soul 
clubs. 
"Most of the people in this group have 

come full circle and are back at those very 
roots they started from, only now they're 
in a group. 
"It's only very recently that the club 

scene has started creating groups like us. 
Usually, the music that the club-goers 
listen to has been the imported American 
stuff. 
"I think it is important that, for once, 

British people themselves are starting to 
create music that is played in those 
clubs." 
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DEVO: 
New Traditionalists (Virgin) 

NOW THAT Jerry Casale has seen the Devo concept actually 
take root in the Californian psyche, now that his theory of 
America has been borne out in practice, can he see any further 
point in the perpetuation of its enterprise? As he once 
observed, "they're happy being pods, the mutation's 
complete" — though of course, like Don Siegel before him, he 
knows there's no need for an invasion of bodysnatchers in the 
first place. As his cold subversion becomes more and more 
open, as his despair is channelled into increasingly formulaic 
musical structures, can it not be said that something like Friday 
The Thirteenth is a more significant cultural artefact than Devo? 
Casale has never been prepared to recognise the 'limitations' 

(a word he himself has used on occasions) of sound itself. 
Embedded within the insidious webs of American ideology — 
an eternal chat show — implanted as a fatally slow virus in the 
nerve-system which spreads and devolves that ideology, he has 
only seen his own activity as a limitation. But in the transition 
from guitars to synthesizers, the Devo concept has itself 
become as insidious and redundant as the material elements 
that inspired it. The trite paradox of the title 'New 
Traditionalists' is tantamount to admitting to this inevitable 
exhaustion. 
In its inception, Devo was as potentially subversive as Dada, 

in which the perfect Dada act was the philistine's slashing of a 
Dada painting. But Dada was succeeded by the more resilient 
movement of Surrealism, while Devo as concept has been 
assimilated by a "hip" Californian youth which continues to 
buy REO Speedwagon records regardless. 
If you find the idea of trumped-up electro-teenbeat, 

synthesized and discomixed to the point of hygiene, regardless 
of consciously slight, formulaic melodies and Mothersbaugh's 
dull, patronising voice, tempting, well, it's all yours. Some 
might suggest the Devo throne is up for grabs. Here all aspects 
of the sound-structurally, synthetically — become the merest 
exigencies of satire. 
Every song on 'New Traditionalists' follows a precisely 

codified rock format, and its ubiquitous synthesizers, 
undercutting each melody, only further found the sound in the 
deepest conformity. "Teachers and critics/All dance the poot" 
went one line in 'Jocko Homo' — all Americans are in this 
blandness together. Wallowing in the absurdity is one thing — 
you've got to come out to take it apart, and if Devo took the 
politics of their position as seriously as they should, they'd have 
done something with their sound as well as their words. 
"Beautiful people everywhere/The way they comb their 

hair/Makes me want to say/It's a beautiful world", sings 
Mothersbaugh at — Devo's most glibly cynical. The song shows 
they're exhausted, sunk into the miasma that the first LP 
militated against. Now Middle America's "small towns" must 
yield up "young alien types" who are prepared to stand up and 
declare that they're "through being cool", that America really is 
a nation of zombies, and that Devo has provoked that 
revelation. No further irony, only living consumerised death 
played out in the terms the rock industry itself dicates. 'The 
Super Thing' is West Coast Talking Heads (who only talked of 
the 'Good Thing', like Henry James' "the great good place") 
with Kraftwerked synth and drum machine for rhythm section; 
'Soft Things' and 'Beautiful World' are no more than flatulent 
sarcasm, exhausted and hollow. Devo should have become a 
movement, a giant hype, with Casale entrusting duties to 
people with what he called "highly developed vision". But 
perhaps he couldn't find any; the videos have stopped. Devo is 
still a rock band, and California simply doesn't register the 
effort and the intelligence. 
This is no distortion, this is no pregnant threat. "Gimme 

something soft when times get hard", goes 'Soft Things'. Here 
we're still hard, and we don't need this polarisation. "Gather up 
the pieces when the party is done/Then you'll find that living 
really can be fun. . ." —shrivel up, 'Enough Said'. 

Barney Hoskyns 
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Freeze-frame 
visions of 
the New 
Redundants 

THE COMSAT ANGELS 
Sleep No More (Polydor) 

A YEAR AGO The Comsat Angels' debut 
album promised a lot: its dissection of 
estranged moods was made attractive and 
accessible by solid rock rhythms which never 
lumbered into orthodoxy. The band didn't 
attain the drama and immediacy of Joy 
Division, but they were moving in a parallel 
direction, making physical music for the inner 
ear. 
In the last year 'Waiting For A Miracle' has 

almost been forgotten. The Sheffield 
foursome have released a couple of neglected 
singles and played hardly any gigs. Maybe it's 
also been a case of being overtaken by events, 
what with everything from New Romantics to 
riots. 
However, the time of The Angels has come 

again. They've been quiet because they've 
been fulfilling their early promise and 
hatching 'Sleep No More'. And it is an album, 
a totality, not just a collection of songs. It 
doesn't pursue anything as dubious as an 
overall concept, but rather cultivates 
consistency, a SOUND. 
That all important big beat from 'Miracle' 

has been made heavier yet, and economical 
tomtom and extra snare are preferred to 
cymbals. These are a luxury which drummer 
Mik Glaisher can't afford while bassist Kevin 
Bacon builds around the beat, cranking this 
way and that. The rhythm section creates 
new shifting spaces, and it's not what is 
played which actually counts so much as the 
space which is left for the listener. 
It's no rest room, though; midtempo 

reveries are forever spinning and spiralling, 
literally hooked and led by Stephen Fellows' 
sharpened guitar: it's lyrical too, never 
labouring the fragmentary points which it 
makes. Andy Peake's keyboards stay very 
close by, at the same time creating more of 
those rhythmic spaces. 
The four instruments and Fellows' stunted 

soul voice move along individual planes, but 
co-exist, operating as a unit, playing with 
space in order to do tricks with time. The 
Comsat Angels are the subordination of the 
ego and the triumph of the collective will. 
You've got the picture, and it's painted over 

ten tracks. It's almost a waste to single out 
any of them (let the listener discover the 
variations), but anyway here goes... The title 
track and slower ones like 'Restless' are 
perhaps the least successful, though even 
they thrive on tension and push along. That's 
because out of the gloom of psychedelic blues 
(and greens and reds and whatever else is on 
this record) comes a pleasurably 
disorientating mixture of calm and urgency, 
dignity and fury. 
Paradoxically, it's negativity which pulls the 

band through; they see light at the end of the 
tunnel of doom. Hence positive titles like 'Be 
Brave', and 'Gone' which makes The 
Bunnymen sound like blind mice being 
chased by the farmer's wife. As for 'Goat Of 
The West', it bears the brunt of the year's 
most ferocious riff. 
Finally, mention must be made of the way 

The Comsat Angels brush against melody, 
starkly in 'Diagram' but softer, more 
humanely in 'Our Secret' whose near poppy, 
supressed joy ends the album. Time for you to 
get started. 

Paul Tickell 
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HAZEL O'CONNOR 
I Cover Plus (Albion) 

THE DEPRESSING aspect of 
Hazel O'Connor is not that 
she seems to have made a 
career from packaging pieces 
of herself for very public 
consumption, but rather that 
she sells herself so cheaply.. 
There's something of the 
victim about Hazel, 
something hapless and 
desperate. She's too eager 
and ambitious for the wrong 
reasons; for acclaim rather 
than the self-satisfaction of 
achieving something of 
substance. 
Everything she's done so 

far has had that sense of 
something slight, 
sensationalised. On 'Cover 
Plus' this problem is 
compounded by her habit of 
picking on the most serious 
subjects and turning them 
into trite, often plain silly, 
observations with an added 
gloss of unconvincing 
melodrama. 
To take a thing like 

wife-beating and the whole 
horrible subject of family 
discord, call it 'Ee — I — 
Addio' and add a real kiddie 
chorus smacks of offensive 
emotional trickery rather than 

real hard heartbreak. By the 
same token 'Animal Farm (We 
Will Be Happy)' is a pointless 
treatment of George Orwell's 
celebrated political fable 
delivered in portentous tones 
that are insultingly empty. 
Apart from The Stranglers' 

'Hanging Around', enunciated 
in fake Grace Jones' tones, 
and Lou Reed's 'Men Of Good 
Fortune' you're left with 
Hazel's small, inconsequential 
snatches of Love and Life, 
orchestrated by the 
anonymous Megahype who 
occasionally descend to 
horrendous musical cliches. 
Hazel's accompanying 

"diary" charts her erratic 
progress through a series of 
hack dancing and modelling 
jobs through Europe and the 
Far and Middle East, all set 
out as artistically enriching 
experiences which lead, 
inevitably, to the Big Break: a 
starstruck, freewheeling 
obscurity to which, 
presumably, she'll return 
once her brief burst of 
notoriety is over. Ridiculous 
really, but you finish up 
feeling sorry for her. 

Lynn Hanna 

ACCELERATE WITH THE 
MERCURIAN (Arcadian 
Research Authority)   

INVISIBLE GIRLS come in a 
variety of colours but until 
now it would seem that Steve 
Hopkins (a partner in crime of 
such luminaries as Martin 
Hannett, JCC and Pauline 
Murray) has been content to 
paint himself backroom black. 
Mr Hopkins you have been 
hiding your considerable 
kaleidoscope of lights under a 
bushel, you have been 
holding out for too long. 
'Accelerate With The 

Mercurian', first release on 
the above mentioned label, is 
beyond doubt full proof of a 
musical force that will 
surprise and delight a world 
weaned in the headier 
atmospheres of today's 
anything goes variety club. 
Not being content to follow in 
the slipstream, 'The 
Mercurian' becomes an 
essential publication  a 
feast of sweetback, a 
selection of soul, a baffling, 
thrilling whirlwind of 
undiluted melody which is 
ripe enough to satisfy the 
most tarnished palate. 
The story line is: boy meets 

girl, a romance is born, love 
leads to hate and rejection 
and 'Bad Sex In A Chinese 
Restaurant'. Now listen on 
Musically this Manchester 

mob are stretching out in 
fields not usually associated 
with our festering isle. They 
play on a beach where the 
pacific ocean is always blue, 
swing through jungles where 
the word is Johannesburg, 
where nights are southern 
and wizards are true stars 
Mercurian are present funk in 

LEVEL 42 
'Level 42' (Polydor) 

THAT HALF OF Level 42 have had a formal 
musical training is hardly a bad thing; it's 
just that their conformity is at times rather 
stringent, with the result that spontaneity 
suffers. 'Love Games' is by far the most 
endearing track on the album — warm and 
infectious, it was out as a single last March 
-- something that you might recognise 
without being able to put a name to it. Within 
the loose jazz-funk context, Level 42 often 
replace the more common use of saxophone 
with various keyboards. Although successful 
on 'Love Games', it otherwise adds to the 
overall unimposing 'background' quality of 

their music. 
The three instrumental tracks indicate that 

the group's real talent lies in composing 
incidental music and theme tunes. '43' and 
'Heathrow' are exactly the kind of thing to 
introduce, say, a holiday programme: jet 
taking off, a heat haze on the runway; switch 
to blue skies and tanned bodies on 
sun-kissed beaches... 'Dune Tune' would be 
perfect on countless TV movies. 
From their name (number '42' is so 

completely insignificant and uninteresting) 
to the sleeve artwork (gradual shades of blue 
and yellow with an unknown figure in the 
foreground) — it's all vague, without being 
intriguing; there's a total lack of demand. 
And that is precisely where the music fails 

in an orthodox L.P. form: it's just not suitably 
captivating —there's no vital spark. 
A dull, quiet music for contentment. 

Kirsty McNeill 

MEREDITH M ONK 
Dolmen Music (EC M) 

VOICE MUSIC: jazz singers try 
to sound like saxophones, sax 
players try to approximate the 
voice. Is there a vocal music 
which pays no dues to what 
we know as singing or 
playing? Meredith Monk, an 
American vocalist, poses one 
alternative. She has a diva's 
imperious, arrogant range 
and a jatz singer's lustre of 
nuance, a caliisthenic 
sensibility. But don't let's 
speak of rarefied byways of 
the avant-garde! 
The first side of 'Dolmen 

Liberty from 
Music' is all Monk, voice-wise, 
plus her own piano and a few 
splashes from Collin Walcott 
on violin and percussion. 
'Gotham Lullaby' luxuriates in 
melody, wings away from a 
wishful keyboard figure& 
haunts dimly-rememi4Ofed 
avenues of cradlesong. The 
dervish skirl ofiTravelling' 
breaks the seaf mvglottal 
extremes andriiial stuttering. 
The piano remains sulkily, 
stubbornly earthbound as 
contrast. 
'The Tale,' an infant's 

• 
mirror-tune for The Residents 
'Laughing Song', is the only 
track to deal in words — "I still 
have my mind! I still have my 
philosophy!" 'Biography', the 
longest of the four, winds 
down a shock corridor of 
frightening extremes: the 
faint scent of liturgy in the 
gentler moments, evenness 
eventually scarred and torn by 
cruelly exaggerated vibrato 
before a tearsfall 
disappearance. 
Yet these seem only 

sketches for the long title 

9;ILLIAD 
arraufgas 

GA SKIN 
End Of The World (Rondelet) 
THE END is nigh, guitarist Paul 
Gaskin and his HM cronies warn 
us. They mark this apocalypse 
with the sound of monotonous 
games of pocket billiards. 

Paul Tickell 

CARL CARL TON 
Carl Carlton (20th Century 
Fox) 
BUTCH BOY Carl can't sing and 
producer Leon Haywood is a last 

stringer for an ersatz F'hilly sound 
that died on its pins yonks ago. 
Haywood dares to quote from 
Clinton's (Not Just) Knee Deep' on 
'I've Got That Boogie Fever', but 
would never admit he's just 
another third-rate studio hack 
trying to make a watered-down 
funkadelic breakthrough to the 
bourgeois black community. This 
is a malpractice which so far only 
Lonnie Simmons on the 
magnificent 'Burn Rubber' has 
managed to get away with. 

Barney Hoskyns 

RICHARD EARL 
The Egg Store Ilk (Pilot) 
MOROSE experimental 

meanderings by an ex-Swell Map. 
Untidy melee occasionally 
relieved by something that strays 
near a tune. Mainly dreary, 
depressing hippy drivel. 

Lynn Hanna 
RIOT 
Fire Down Under (Elektra) 
BEING AMERICAN Riot's HM is 
both less neurotic and less 
aggressive than its British 
counterpart. Otherwise it's the 
same old loud but enfeebled tinny 
din: stormtroopers in a tea cup. 

Paul Tickell 

LONNIE YOUNGBLOOD 
Feelings (WEA) 
LONNIE YOUNGBLOOD is a 
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Future tense 

in the eye of 

a whirlwind 
full control of the past, 
grabbing what they want and 
creating a slinky trick bag 
that's too baffling to define 
and is insulted by the short 
shrift of a cursory review. 
Hopkins' combo — 

harmonisers Jane Martin and 
Richard Darbyshire, a horn 
trio, an ethereal, Lori and the 
Chameleon-like rhythm 
section — make most of the 
moves for the dancefloor, not 
strictly rock'n'roll but still the 
future of something. 
The sharp eyed disco grip of 

'Shot Down In Flames' is 
never really loosened by what 
follows but it's always given a 
fresh slant, another start. The 
record grows in stature, 
reaches bursting point on 
'She's Another Dimension', 
mopes dismally and bitterly 

MASS 
Labour Of Love (4 AD) 

MELANCHOLY is pleasure in 
being sad. Joy Division took 
this romantic notion and 
stood it on its head, doing it 
contemporary violence. Their 
rock gothic sensibility chimed 
in subversively with the 
times; their own personal 
sense of dread stood in 
counterpoint to what they saw 
as a future, more public 
apocalypse. 
Joy Division were 

exhilarating and the first on 
their block, but also 
unfortunately the antennae of 
a morbid '80s race who don't 
so much define and play with 
misery as wallow in it, saying: 

on 'A Billion Boys And Girls', 
reaches sour grapes on 'It's 
Just Routine' and waxes 
poetic on 'Red'. 
Despite the wealth of 

modern stimulation available 
on the open market in 1981, 
Mercurian appear to be 
operating in a class of one, 
uniquely satisfying. Off the 
wall slinkiness hasn't 
sounded this good since 
Chocolate Milk. The fact that 
this record was probably 
made on a shoestring up the 
road is even more exciting. 
Demand all further 

information from ARA at 355 
Wilbraham Road, Manchester 
16 and get this record on the 
streets. 
Hail to the chief. 

Max Bell 

Come in, it's nice and warm. 
Shitty too. 
Mass are in the swim with a 

million other self-styled 
sufferers. They parade angst, 
guilt and all the other seven 
deadly artistic sins and just 
leave it at that: a charade. The 
band don't want to 
communicate anything, 
merely want to gloat over 
their own bad faith: 
complacent black Mass. 
Their fatted worm's eye 

view of the world is matched 
by their music. Tinkling 
discordant sound collages 
melt mundanely into what are 
meant to be rougher, more 
energetic sounds but aren't. 
All we get is a sombre voice 
struggling with its own lack of 
expression, punky riffs played 
in slow motion and banal 
keyboard atmospherics. How 
fine all this goes with running 
bland bass and drums which 
are more punctuation than 
beat. The agony and the 
entropy — nine tracks of it! 
This album represents one 

emotion, one dimension, one 
colour, that of greyness. In 
fact that's the colour you'll go 
around the gills if you listen to 
this stuff long enough. 

Paul Tickell 

a tomb 
track, a gigantic choral sweep 
for six voices, three male and 
three female. While it 
functions as index of 
, possibilities for the voice.1 
Dolmen Music' provokes no 
such recourse to academics, it 
cajoles, scares, infuriates, 
mesmerises. Bizarre, 
chittering dialogues grow out 
of the textures and dissolve 
again as a different group of 
voices takes precedence, 
Contrasting registers reflect 
tauntingly on outmost 
expression. By the end, you 

no longer 
restles 
dise 
Frag 
rever , 
memo 

,,,voices, rather a 
ing swirl of 

d instruments. 
ontinue to 
disturbingly in the 

after it's over. 
Somewitefe, I would say (if I 

were so fociiiish), between the 
portentous solemnity of 
Gregorian chant andthe 
splipetic cod-tribalisms of 
Fu Ous Pig — but 'Dolmen 
Music' is really a record with 
no convenient comparison. If 
you want to, you can sing 
along.  Richard Cook 

BLACK UHURU 
Black Sounds Of Freedom 
THE WAILING SOULS 
Firehouse Rock 
TOYAN 
How the West Was Won 
(Greensleeves) 

THE Greensleeves label, tucked 
ui der the concrete arm of the 
motorway at Hammersmith 
Roundabout seems to still be 
carrying the swing — chart-wise, 
too, now that General Saint and 
Clint Eastwood are piped out in 
our daily radio round with 
'Another One Bites The Dust'. 
Owing to vanishing acts on the 
part of certain NME writers who 
normally corral reggae releases, 
for good or ill, here's a round-up of 
so tle of ther recent, though not 
new, Ip's. 
The Wailing Souls have great 

mystique. Check it out, these., 
brothers have released just three 
albums in 16 years, 'Fire House 
Rock' being the third. The fact that 
the vibes endured through 16 
years of mis-management on 
some level or other is a mini 
miracle on its own. The first two 
albums have moments of great 
inspiration — notably the wailing 
sirens chug of 'Mr. Fire Coal Man' 
16 years back, and the l-er and l-er 
mountain range of 'We Got To Be 
Together', 'Feel The Spirit' and 
'Bredda Gravilacious' on their last 
Island album, 'Wild Suspense'. 
In other words, I was totally 

psyched up to slobber and drool 
over 'Fire House Rock', and it 
saddens me to say that you'd be 
better off spending the breads on • 
A) a haircut, B) a new hat. There's 
a throttled feel to 'Fire House 
Rock', all these good songs 
struggling to get out but never 
quite breaking through on the 
domestic Dansette. Greensleeves 
made the canny move of picking 
up the rights to Black Uhuru's first 
al Jurn from Prince Jammy when 
the rights reverted back to him 
after a couple of years with 
Shelley's Third World label. So 
low (deliberately) is Count 
Shelley's profile amongst honkies, 
that the existence of the majestic 
'Love Crisis' album (released in 
1977 when Jayes man Errol 
Nelson was in Puma's place in the 
vocal trio) was unknown to many 
mediacrats who picked up on B.U. 
in the recent 
find-a-Marley-substitute frenzy. 
This is a shame, because mighty 

though Uhuru's recent sounds are, 
they've never topped the quality of 
songs on the '77 album. Even on 
their recent tour, early numbers 
like 'I Love King Selassie' sent 
people spinning. Great sounds like 
'Hard Ground', 'Willow Tree', 
'African Love' and the creepy, 
sneering 'Sorry For The Man (Who 
Loves A Girl Like You)' — 
singer/writer Tony Rose finds it so 
difficult to say nice things about 
girls — show a tunefulness Rose 
has never recaptured. If only 
someone would re-issue my 
favourite early Rose song, 
'Observe Life' . . . but back to this 
disc. Jammy has re-mixed the 
album at King Tubby's, adding 
horns, brightening the backing 
vocals, and sending youthman 
Style Scott in to tart up the drums 
with his contemporary snazz. No, 
it's not spoiled, but it is different — 
lovers of the original cuts will be 
startled, like seeing your best mate 
wearing a wig. But this record is 
still an out and out killer and the 
drumming sounds wickeder, for 
sure. 
'How The West Was Won' 

features Toyan the Toaster being 
pretty sprightly over some crisp, 
cutting Roots Radics rhythms. The 
art of tasting comes down to two 
basics: Al how well the d.j. rides 
the rhythm, the spatial/temporal 
relationship of the voice to the 
music, and B) what the person's 
saying. Just like rapping. Toyan's 
got a good start, because Style 
Scott's drums are a great dance 
partner. His voice is very pleasant, 
good tone and texture, lots of 
presence; but all through this 
lively album he says next to 
nothing. 

Vivian Goldman 

Georgie Boy who's played sax 
with all the r'n'b kings of the last 
twenty years. No less than James 
Brown and Sam and Dave crop up 
in his list of credits. 'Feelings', 
produced and mostly written by 
George Kerr and Vincent 
Castellano at H&L studios in 
Englewood Cliffs, NJ, is an 
unspectacular debut. The venture 
produces some reasonably funky 
moments — like an updated Jr 
Walker and All-Stars — but no 
freaky fun or sleek sensuality. 

Barney Hoskyns 

BIRDS WITH EARS 
Youth In Asia (Attrix) 
DILUTE DRIP-DRY funk fights for 
your (iniattention with mail order 

decadence, with inconclusive 
results. The fine art of chewing 
gun while walking from A to 
nowhere, slowly. Avoid. 

Tony Clarke 

EVELYN KING 
I'm In Love (RCA) 
WHEN YOU consider that three 
years ago a record was put out by 
Evelyn 'Champagne' King which 
should have changed the whole 
face of disco music — and would 
have, had it not been miles above 
most producers' heads — the girl's 
subsequent career has been 
exasperatingly mundane. With 
'Shame' in mind — and how could 
one ever forget it? 'I'm In Love' is a 
numbingly staid attempt to relight 

her fire. The title track and single 
has sold well but is no more than a 
regulation mid-tempo, moog 
bass-based excursion into 
boredom. Every sound and note 
on this record is a musical cliche. 

Barney Hoskyns 

KEN! BURKE 
You're The Best (RCA) 
KENI has a good voice, plays a 
steady bass, gets help with his 
lyrics from Bill Withers and Curtis 
Mayfield, and goes for a big 
smoothie production. But the 
moments of inspiration are few 
and the songs (disco, soul and 
ballads) lack distinction. 
Self-satisfied background music 

Paul Tickell 

doll 
doff 
NEW SINGLE 

'CARITAS. 
B/W 
MURDER ON 
THE HIGHWAY 
MAG 195 

ALSO AVAILABLE ON 12" 
WITH A BONUS TRACK 
'AN HONEST WOMAN' 12 MAG 195 

*CARITAS IS TAKEN FROM THE ALBUM 
'DOLL BY DOLL MAGL 5039 

ALSO AVAILABLE ON 
CASSETTE ZCMAG 5039 
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AU PAIRS • TWINKLE BROTHERS 
BIRTHDAY PARTY • THIRD WORLD 

Li AU PAIRS, currently undertaking a minor tour of Europe, will 

be playing two British dates before flying to America for a 
ma m moth nu mber of gigs. The dates are: Birmingha m Cannon 

Hill Park, on August 29, where the supports will be Delta 5 and 
New York wo men's band The Bloods; plus London Lyceu m, on 
August 30, where The Bloods will also put in an appearance 
alongside Pig Bag, OK Jive and The Pinkies. 

• ANTI-PAST', top of our Indies album charts this week with 'The Last 
Call', have dates at Glasgow Mayfair (September 2), Aberdeen Music Hall 
(3) and Edinburgh Portobello Town Hall (41. 
O DEPECHE MODE play two shows at the London Venue on Saturday, 
September 19, the earlier one (at 5 pm) being in aid of Amnesty 
International. Only under-18s will be allowed into this show and anyone 
who's already reached voting age will have to wait until the 9 pm gig to 
view Basildon's favourite sons. Admission for both concerts is set at 
£2.00. 
0 THE BIRTHDAY PARTY, following their already- announced date al the 
Edinburgh Nile Club on August 25, move on to appear at York Territorial 
Army Centre (27), Manchester De Villa's (281, Brighton New Regent 
(September 3) and London Venue (10). The band then head out to play 
their first American and Scandanavian shows. 
0 THE TWINKLE BROTHERS, the JA reggae group whose 'Rasta Pon 
Top' single has been selling strongly, are set to play their first UK tour 
during September, commencing their gigs at Birmingham Locarno on 
September 7 and then appearing at Nottingham Palais (10), Manchester 
Russell Club (11). Huddersfield Cleopatra's (121, Bristol St Barnabus Hall 
(131, London Rainbow (17), Oxford Cowley Workers Social Club (M. 
Reading Central Club (191 and Edinburgh ltal Club (201. Support band for 
the Rainbow date are I & I and Release De Beat, the tickets for this gig 
being £4.00. Tickets for all other venues are set at £3.00 in advance or 
£3.50 on the door.   
i JOHN MARTYN and his band — Max Middleton (keyboards), Danny 
Cummings (percussion) and Alan Thomson (bass) — are to play the 
following dates: Manchester Free Trade Hall (October 23), Liverpool 
Royal Court Theatre (24), Edinburgh Playhouse (25), Glasgow Pavilion 
(261, Lancaster University (27), Newcastle City Hall 128), Poole Wessex 
Arts Centre (30), Aylesbury Friars (31), London Hammersmith Odeon 
(November 1), Bristol Colston Hall (3), Oxford New Theatre (4), Guildford 
Civic Hall (5) and Birmingham Odeon (6). 
WEA release Martyn's first single for the label on September 4. Titled 

'Please Fall In Love With Me', it's produced by Phil Collins and is taken 
from the album 'Glorious Fool' which comes out on September 18. 
D JOHN CLEESE, Pamela Stephenson, Neil !miss, Tim Brooke-Taylor, 
John Bird, Jasper Carrott, Graham Chapman, John Wells, Victoria Wood, 
and Ken Campbell will be taking part in 'The Secret Policeman's Other 
Ball', this year's Amnesty International Gala. Other stars are to be shortly 
announced for the Gala which takes place at London's Theatre Royal, 
Drury Lane, on four successive nights, September 9, 10, 11 and 12. All 
four performances commence at 10.30pm and tickets are on sale now, 
from the Theatre Royal Box Office (01-836 8108) and the usual agencies, 

prices £12.50, £10.50, £7.50, £5.00 and £3.50. 

SIMPLE MINDS, whose UK tour starts rolling on September 17, have 
stepped in to replace The Cure at Stafford's Futurama 3 Festival. The 
band headline on the Sunday (September 6) bill and will take the stage 
sometime around 9pm, thus allowing punters an opportunity of viewing 
their new stage show without incurring too many problems about late  , 
transport. Promoter John Keenan, explaining the band switch, said: "The 
Cure have extended their Canadian tour and while they still wanted to  • 
play Stafford, it would have meant jetting back just for one gig — which 
expensewise alone just wasn't on!" 
The Higsons, originally down for a spot on the Saturday bill, now 

, appear on Sunday.   

0 TALISMAN and Animal Answer are set to play their previously 
announced NUJ benefit at London's Margery St, New Merlin's Cave on 
Sunday September 6 at 7.30pm. 

ri JAMES CHANCE returns to the London Venue on Friday, August 28 for 
a one-off gig. Tickets are £3.50. 

rn THIRD WORLD, probably the slickest outfit to stem from Jamaica, fly in 
for a brief tour at the end of September, commencing with a date at 
Liverpool Royal Court Theatre on September 27, then visiting Bristol 
Colston Hall (29), Brighton Top Rank (30), Manchester Free Trade Hall 
(October 1), Birmingham Odeon (2) and London Hammersmith Odeon 
(3). Tickets are £4.00 and £3.00 at Bristol, Manchester and Birmingham, 
£4.50 and £3.50 at Hammersmith, and £3.50 only at Brighton and 
Liverpool. 

II THE CHEFS have added some London dates to their menu for 
September, these being Covent Garden Rock Garden (September 9), 
Lambeth Angel (121, Whiskey A Go Go (15), Chadwell Heath Electric 
Stadium (22) and West Hampstead Moonlight Club (30). 

Raincoat Gina Birch. 

Au Pair Jane Munro, 

ASINAD, MISTY 
RAINCOATS FOR 
N'HILL  CARNIVAL 

AS WAD, Misty, Talisman and The Raincoats are ai-nong the 
bands appearing at this year's Notting Hill Carnival, which takes 
place from Saturday, August 29 through to Monday August 31. 
The bands will play on Sunday and Monday only. The Sunday 

gigs take place on stages erected at Portobello Green and 
Meanwhile Gardens, while the Monday shows are at Portobello 
Green only. Running order: (Portobello Green — Sunday): 
Co mbe Passe, Night Doctor, Musical Youth, Bri mstone, Junior 
Brown, Sons Of Jah, King Sounds And The Israelites, Misty; 
(Meanwhile Gardens — Sunday): Burning Bush, Young 

Warriors, Eye Witness, Talk Over, Talis man, Vincent Units, 
Raincoats, Steel And Skins; (Portobello Green — Monday): 
Lanzel Dancers, Ras Angels, Talisman, Sons Of Jah, Bri mstone, 

Junior Brown, King Sounds And The Israelites and Aswad. 
Perfor mances will begin at noon daily and each band will play 

for approxi mately one hour, the final band going on at 7p m and 
playing till 8pm. 

El ARTHUR TWO STROKE AND THE CHART COMMANDOS, whose last 
single was produced by Micky Gallagher, will appear as guests on Ian 
Dury's Edinburgh Playhouse gig on August 30, 

El JOE JACKSON has added an extra date to his current tour and now 
plays a second Hammersmith Palais gig, on September 7. 

D TRES, the name of a small guitar-like instrument featured in 
Afro-Cuban and Salsa music, is also the name of a new London-based 
four piece formed from South American musicians who've played with 
people like Geno Washington, Danny Adler and Tito Puente. Their next 
London gigs are at Kennington, The Cricketers on September 9 and the 
ICA on September 20. 

O CORPS DIPOLMATIGUE, Kan Kan, Sheer Joy, Plaza and others figure 
in a Futurist All-Dayer, being held at the London Venue on Monday, 
August 31. Apart from music, there will also be fashion shows, stalls and 
other attractions guaranteed to intrigue those more into threads than 
dreads. Tickets are £3.50. 

O THE BARRACUDAS kick off a new Wednesday night, American music 
of the '60s, gig at Le Kilt, in London's Greek Street, on September 2. Apart 
from the music, videos of such movies as Riot On Sunset Strip (with The 
Standells) and Beyond The Valley Of The Dolls (with Strawberry Alarm 
Clock) are likely to be screened, while a full complement of psychedelic 
effects and go-go dancers will be activated. 

E RONNIE LANE'S new band The Big Dipper will be putting in an 
appearance on the London Venue on Saturday, August 25, Lane leading 
Mick Weaver (keyboards), Bruce Rowland (drums), Big Doc Collis (sax), 
Neil Hubbard (guitar), Chrissie Stewart (bass) and Alun Davies (guitar). 
Later, on September 1, Lane teams up with old Small Faces sidekick 
Steve Marriott for a special gig at Canning Town Bridge House. The Big 
Dipper will not be participating in this event, which finds Lane and 
Marriott working together for the first time in 12 years. 

O RICHARD STRANGE, who's staging a week of Cabaret Future at the 
Edinburgh Rock Festival, is also heading for Scotland's west coast to do 
some shows of his own at Glasgow Plaza on August 30 and 31, these 
being followed by two gigs at Glasgow Maestro's on Sep:ember 1 and 2.  

17 BECKETT, led by former Back Street Crawler vocalist -erry 
Wilson-Slessor, replace Pauline Murray at the Rock On The Tyne Festival 
this Saturday 1291. Pauline Murray has pulled out due to illness. Busker, 
the local four piece have now been added to the Sunday bill. Local 
magistrates have also reversed a previous decision and granted the 
festival an alcohol licence. 

IF Continues over 
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• Continued 
THE HIGSONS, Altered Images and The Weathermen have been 

added to the Leeds Queens Hall festival on September 26 and 27, though 
OAF will not now be appearing. The event, which received exclusive 
coverage in last week's NME has been dubbed 'Daze Of Future Past', the 
Saturday line-up (26) being finalisect as in order of appearance) The 
Weathermen, Altered Images, X, Wall Of Voodoo, Theatre Of Hate, 
Thompson Twins, Bauhaus, The Cramps and Echo And The Bunnymen. 
Confirmation from at least three name bands is awaited for the Sunday 

(27) bill which already boasts OK Jive, Killing Joke, Classix Nouveaux, 
The Higsons and Japan. 
Tickets are priced at £6.00 per day from such outlets as Edinburgh 

Other Record Shop, Hull Gough and Davey, York Sound Effect, Bradford 
HMV, Blackburn Ames Records, Liverpool Penny Lane Records and Probe 
Records, Chester Penny Lane Records, Manchester Piccadilly Records, 
Derby R.E.Cords, Nottingham Selectadisc, Stafford Lotus Records, 
Hanley Mike Lloyd Records, Birmingham Cyclops Sounds, 
Wolverhampton Sundown Records, Leicester Revolver Records, Bath 
Records Unlimited and the South West Concert Club, London Rock On, 
Premier Box Office and London Theatre Bookings, Cardiff Spillers 
Records, Bristol Revolver Records, plus the various Virgin outlets in 
Glasgow, Newcastle, Leeds, Sheffield, Coventry, Bristol and Cardiff. 
A two-day ticket, price £10.00, is also available exclusively from Queens 

Hall, Sovereign Street, Leeds or Straight Music, 1 Munro Terrace, London 
SW10 COL. Postal orders only, made out to Straight Music Ltd, should be 
sent when requesting twO-day tickets, and an SAE enclosed. 

t' 

• Beggar & Co's first RCA single ,Mule (Chant No 21' is out September 
The group recently guested on the Spandau Ballet 1 Don't Need This 
Pressure On (Chant No 1)' hit and, in return, Spandau members Steve 
Norman and Gary Kemp guested on the 'Chant No 2' sessions 

41pK__  el :1 1J Ews 
• The Police, Pere Ubu, Wall Of Voodoo, Magazine, Gang Of Four, Gary 
Numan, Orchestral Manoeuvres, Steel Pu te, Au Pairs, The Cramps, 
Toyah and XTC are among those who have contributed live tracks to 
'Urgh — A Music War', a movie soundtracK album being released by 
A&M this Friday. The film is likely to receiN.e its first British screening 
during late October or early November. 

• Gary Numan has a new album out on September 4. Titled 'Dance', it's 
his first studio album since 'Telekon' and features several guest 
musicians, including Japan's Mick Karn on bass and sax, Queen's Roger 
Taylor on drums and Nash The Slash on violin. 

• Bob Marley's 'Chances Are' album is released by WEA on September 
25. Produced by Marley and Larry Fallon, the album spans a 10 year 
period of Marley's career and contains eigr4 previously unreleased 
tracks. A single 'Reggae On Broadway' should also be with us sometime 
in September. 

• The Fall are releasing a retrospective alt um on Step Forward. 
Released this Friday (281, it's titled 'Early Years 77-79' and contains songs 
from their first two albums plus three singles from this era. On 
September 4, The Fall play a free gig for the jobless at Sheffield 
Polytechnic, while at the end of that month they undertake a tour of 
Iceland, where they intend to start recordin4 their next album. 

• Afraid Of Mice release a new single on Clarisma on September 4. The 
single, which is produced by Tony Visconti, will be available both as a 7" 
and as a 12", the latter having an additional track in 'Have A Nice Day". 

• Rickie Lee Jones has a new single out on September 4. A Warner 
Brothers release, it's titled 'Woody And Dut:h On The Slow Train To 
Peking' and is culled from the recently released 'Pirates' album. 

• Richard Hell, Tom Verlaine's Neon Boys, Cosmopolitans, Peter 
Holsapple, The DB's, Mitch Easter and Randy Gunn are among tbe acts 
featured on 'Shake To Date', a compilation of New York acts which 
should be in the" shops on August 31. The album comes out through 
Albion, who release the Cosmopolitans tracks 'How To Keep Your 
Husband Happv'tChevy Baby' as a single on September 18. 
• The Adverts' Crossing The Red Sea With The Adverts' album is being 
re-released on the Butt label in September. The hit single 'Gary Gilmore's 
Eyes' has been added to the existing tracks, otherwise the record and the 
sleeve are the same as the original. 
• Bob Seger's 'Nine Tonight' live double-album is being rush-released by 
Capitol. The tracks were recorded during the Detriot rocker's 1980 World 
Tour. 
• Hazel O'Connor has her third album ready for release on August 31. On 
Albion Pecords, it's called 'Cover Plus' and is produced by Tony Visconti 
who last worked with O'Connor on the 'Breaking Glass' soundtrack. The 
singer's first book Hazel O'Connor — Uncovered Plus, is to be published 
by Proteus on October 8. Around 35,000 words in length, it features 60 
black and white and 18 colour pages of pictures, many of which are 
previously unre eased. Sale price is £4.95. 
• Medium, Medium, the Welsh funk-rock outfit are to have a 12" EP 
jointly released by Cherry Red and New York's Cachalot Records. The 
disc will be available this week and is to be followed by an album in 
October after which the band will embark on a tour of North America. 

• Bette Bright has a new single in the shops on August 28. A Korova 
release, it's called 'Some Girls Have All The Luck' and stems from a 
forthcoming alb Jrn. 
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• Rip, Rig 3,nd Pamic's debut album, 'God', comes in unusual format, 
being two 12' 45s comprising 15 tracks. The sides are not numbered but 
have a colcur title, the red side boasting such songs as 'Constant 
Drudgery 13 Harmful To Soul, Spirit And Health', the yellow side sporting 
Knee Deep In Shir while the green and blue sides offer similar delights. 
Those wshing tc see the fivesome in live action are directed to Action 

Space, nea - London's Tottenham Court Road, on September 12. 

LI V E A DS (01-201 0153) 

() 
AMS Management presents 

THE BUMPERS 
appearing live: 

Thurs 27th Aug — LAUREL & HARDY, Leytonstone 
Mon 31st Aug — BRIDGEHOUSE, Canning Town 
Wed 2nd Sept — 101 CLUB, Clapham 
Thurs 3rd Sept — KEEP ROCK CLUB, Reading 
Mon 7th Sept — BRIDGEHOUSE, Canning Town 
Wed 9th Sept — KEEP ROCK CLUB, Reading 
Tues 15th Sept — ELECTRIC STADIUM, Chadwell Heath 
Sat 19th Sept — HALF MOON, Herne Hill 
Mon 21st Sept — DINGWALLS, Camden Town 
22nd-28th Sept — MARSAILLES, South of France 
Thurs 1st Oct — GOLDEN LION, Fulham 
Fri 2nd Oct — ELECTRIC STADIUM, Chadwell Heath 
Thurs 8th Oct — TWO BREWERS, Clapham 
Thurs 15th Oct — TWO BREWERS, Clapham 
Thurs 22nd Oct — TWO BREWERS, Clapham 
Thurs 29th Oct — TWO BREWERS, Clapham 

SEE THE ACTION — FEEL THE BEAT 
For More Info Contact: 
437 4228 or 732 5464 

11-AIL IF '',.,, . 
Steve Hutchins Invitee you to 

Fri 28th Aug. Two Brewers, 114 Clapham High St SW4. 
Sun 30th Aug.' Jubilee Gardens, The Embankment, next to 

UI IFI County Hall, SE1 2pm start. 
Mon 31st Aug Queens Head, 133 Stockwell Road, SW9 

itII-I At Wed 2nd Sept The Horseshoe, Tottenham Court Road, W1, 

Im mediate Management 
presents 

CLOSE-UPS 
at the 

ROCK GARDEN 

Monday 31st August 
DECIDEDLY DIFFERENT 

BEATReat P9Ts 
at the 

PEGASUS 
109 Green Lanes, N16 

8.30 £1.00 

Tramshed 51 Woolwich New Rd SEIB. 

PAUL BRADY 
Tues lot Sept £2.50. Tel. 855-3377 for details 

PL AZ A 

180-182 
VICTORIA STREET, 
LONDON 
SVV1E 5LB 
EEL, 828 9441 
Opp, Vktoria 
Tuba Station 

Main Band 
013-

9.30 pm 

Back By Public Demand 

JAMES CHANCE 
and the 

CONTORTIONS 
+ Special Guests 

Tickets £3.50 

FRIDAY 28th AUGUST 

AVAILABLE ALL TI MES! 

FUTURIST BANDS OR 
UTURIST GIGS 

BILL WRIGHT 

BANKHOUSE ENTS. 
(048 489) 2478 or 3939) 

E vi  The Normil Hawaiians 
co . -a. The Orange Cardigan 
•-• o  The Big Combo 
0 
ILI  + Pink Flamingos 
....  August29 Adm. E1.50 
7 
O  7.30 oil Midnight 

cri 

•E  1 "1" 101 %0 V V V SO Y 

a. (/)  london musicians collective, 
gloucester rd, Cr camden town tube 

August 
Bank Holiday  MONDAY 

on stage 9.00 pm PL AZ A 

THE PITS 
GREENMAN, EUSTON ROAD, NIN1 

Licensed 8.30 till lam .—  Opp Gt. Portland St. Tube 

Thureday 2rith August  £1.50 

JANE AIRE & 
THE BELVEDERES 

+ Support 

Friday 28th Auguet  £1 .50 

* LA ROX * 
+ Terry Vision & The Screens 

Saturday 20th August  Et.50 

SORE THROAT 
+ Screen Three 

Monday 31st August  £1.50 

KILLER WALES/ 
THE SLEEP 

Tueulay I rt September  El 50 
Front the U.S.A. 

RAVENNA & 
THE MAGNETICS 

+ Restless 

Wednesday 2nd September  £1 .50 

EVEREST THE 
HARD WAY 
+ The Chicanes 

D.J. BEEF BOX 

G OSSIPS 
HEAVY METAL SOUNDS CLUB 

* Great Sounds, Lights, Nice Venue 
Gigs for your diary 

EVERY TUESDAY at the 

TENNESSEE NIGHT CLUB 
The Broad way - Wi mbledon 8 till 12 

PLUS A 2ND SUPER GOSSIPS CLUB VENUE 
TITHE BARN — EVERY SUNDAY 

Aitacent to the Burford Bridge Hotel, 
Boxhill, Dorking 8 - 11.30 

We're only closed one Sunday — 
Make a note — Sunday 13th Sept 

NO ENTRY AFTER 10.30 — FREE MEMBERSHIP ON THE NIGHT 

BRACKNELL SPORTS CENTRE 
& Derek Block in association with Dave Woods 

ents 

Siouxsi prese And 
The Banshees 

PLUS SUPPORT 

FRIDAY 4th SEPTEMBER 7.30pm 
TICKETS £-00 in advance, £3•50 on door 

AVAILABLE IN ADVANCE FROM BOX OFFICE 116 ALL USUAL AGENTS 
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manqu 
90 Wardour St., W.  01-437 6603 

OPEN EVERY NIGHT FROM 700 pm to 11 00 P. 
REDUCED ADMISSION FOR STUDENTS. SOCIAL SECURITY CARD HOLDERS AND MEMBERS 

Thursday 27th and Friday 28th August 
(adm £2.50). 

Two  Night  Special  from 
France 

TRUST 
+ Star-fighters and Jerry Floyd 

Satuday 29th August  ladm £1 SO) 
Double Bill, 

A FLOCK OF 
SEAGULLS 

AFRAID OF MICE 
& Jerry Floyd 

Sunday 30th August 

CLOSED — GONE TO 
THE READING 
FESTIVAL! 

Monday 31st August ladm £1.50) 

3RD SEX 
Plus Support and Jerry Floyd 

Tuesday 1st & Wendesday 2nd Sep-
tember ladm £2.50) 

THE CHORDS 
Plus guests and Jerry Floyd 

Thursday 3rd September (adm £2.00) 

MODERN EON 

Plus Support & Jerry Floyd 

Hamburgers and other Hot and Cold Snacks available 

REfilinG FEsTiun 
AUGUST BANK HOLIDAY WEEKEND 

• 

MOLLS 
R HYTH M'N' BOOTE 

CA MDEN LOCK, CHALK FAR M RD, LONDON NVV1 01 267 4967 
THUR 27  WED 2 

FROM USA ROCK ABI LL Y VVI TH  FROM ESSEX AND LOS ANGELES 
ROCKABILLY MUSIC WITH 

RAYCAMPI 
WITH MICKY LEE MAISON 
SUPPORTED BY LONE STAR 

FRI 28 
FROM USA 50'S ROCKER WITH 

BUDDY KNOX 
• LONESOME NO MORE 

SAT 29 

SNOOKER 
WITH HENRY McCULLOCH r YAZOO  
MON 31 CLOSED  BANK HOLIDAY  

TULS 1 

, DADDY YUM YUM 

LEVI DEXTER 
NM RIP CORDS 

THUR 3 

THE 

SEARCHERS 
FRUIT EATING BEARS   

COMING SOON 
WED 9 

FROM USA COUNTRY MUSIC WITH 

JOE SUN 

ROCK CITY 
TALBOT STREET, NO TTINGHA M 

Tel: 0602 412544 

Thursday 27th August  £3 00 ado 

STEVE HACKE'TT 
Saturday 29th August 

Et 50 on door, E2 00 after lOpm 

FUTURIST DISCO 
in the Lounge Club 

Thursday 17th September  £3.00 adv 

SIMPLE 
MINDS 

Open 8 pm — 2 am 

Friday 25th September  £3 00 ado 

NAZARETH 

Saturday 3rd October  E3 50 ads 

SAD CAFE 
Saturday 24th October  £3 00 Ado 

THE BLUES BAND 
Ti lots fru', Rock City Box Office, Selectadisc, Victoria Box Office, Nottingham 
— RE Cords, Derby — Syd Booth, Mansfield — Pride, Newark — Record Shop, 
Grantham — Tracks & Sanctuary, Lincoln or by Post from Rock City .Enclose 

SAE 

LOOSE TALK 
SCATTER ROCKS 

(Clint Eastwood) 

Red Ice 
Free Festivals Benefit 
St James Church 
Pentonville Road, 
Nr Kings Cross. 

Wed 2nd September 
7-12 £1 

Free before 7 for helpers etc. 

Syncopatin' Openin' night at 
THE MOONLIGHT CLUB 
lCT West End Lane. West Hampstead NW6 

Wednesday 26th August  £.50 
THE LINES + The Aces 

Thursday 27th August  El 75 

THE REFLECTIONS 
(Featuring Mark Perry & Denis Burns) 

+ Sett + The Marine Girls 
Friday 28th August  £1.75 
EYELESS IN GAZA + Bane Watt 

Saturday 29th August  £1 75 

FLYING PADOVANI'S 
L The Nice Men 

Sunday 30th August  £1.50 
RHYTHM METHOD + Matt Fretton 
Monday 31st August  El 50 

THE SMART + Bikini Amber 
Tuesday lot September  El 50 

BUZZ + The Deadbeats 
Wednesday 2nd September  ft 50 
BROADCAST  the Three Laws 

Gossips, 
69 Dean St., WA . 
LIFE FOR LIFE, 

RHYTHM FOR RHYTHM 

Doctor D's 

RHYTHM MIRACLE 
CLUB NIGHT 
featuring 

ARTISTS ON U-SOUND 

LONDON UNDERGROUND 
CREATION REBEL 

fr,eno, 

VISUALS BY 
EARLY BROADCAST CO. 
60's Soul, Funk, Rhythm ',,"Groove 
DOCTOR DISCOS FLOOR SHAKERS 

TUESDAY SEPTEMBER lm Still3am £2 00 

01-533 0947/986 8640 

THE 

ih .1E4. 

in. kSeS 

,160-162 
VICTORIA STREET, 
LONDON 

FtlE SLR . 829 9441 
p. Victoria 

Tube Station 

Main Band 
on at . 

930 pm 

THIS WEEK 

Thursday 27th August  £2 00 

THE MO-DETTES 
-t- Telephone 

+ Electric Guitars 

Friday 211th August  £3 50 

JAMES CHANCE & 
THE CONTORTIONS 

Saturday 29th August 

RONNIE LANE 
AND HIS BAND 

Monday 31st August 

FUTURIST 
ALL-DAYER 

£3.50 

Tuesday lit Sept 
Wad 2nd Sept 

BLURT 
+ The Pinkies 

+ Birds With Ears 

£2 00 

Thursday 3rd September  £2 00 

B-MOVIE 

COMING SOON 

Friday 4th September 

MERGER 
Saturday 5th September 

THE CHIAITES featuring Eugine Record 
Friday Ilth & Sat 12th September 

Q-TIPS 
Friday 19th September 

THE DESPERADOS, TAJ MAHAL 
& VIVIAN STANSHALL 

Saturday 19th September 

DEPECHE MODE (under 18's 6.30pm E2.00) 
Thursday 24th September 

THE MEMBERS 

£300 

£400 

£3 00 

£4 00 

£3 00 

£.50 

Saturday 26th September 

DENNIS BOVELL 
£ 00 

Thursday 27th August  01 50 
THE SMART • The Metro's 

Friday 28th August  El 50 

Dinosaur Discs presents 
THE CHICANES  Support 

Saturday 29th August  El 50 

SHATTERED DOLLS + The Kids 

Sunday 30th August •  £1 .00 
DARRYL HAYDENS MOD CLUB 

with the ONLOOKERS 

Thursday 3rd September 
Psychedelic Nile 

FUTURE DAZE « The sio.or. 

* THE 100 CLUB * 
100 Oxford Street, London W1 

Thursday 27th August 

TALISMAN 
+ Napahtli 

Tuesday 1st September 

VICE 
SQUAD 

+ Support 

LONDON CONCERTS 
AUGUST 
26 Foreigner 
30 Au Pairs 
SEPTEMBER 
3 Siouxsie & The Banshees 
6 Joe Jackson 
9, 13 Crusaders/B.B. King 
13,14 Michael Schenker 
15 Bobby Bare 
17 Desperadoes 
25 Simple Minds 
28 Vic Darnone 
28 Hazel O'Connor 
OCTOBER 
2 Nazareth 
4 Dead Kennedys 
5-10 Andy Williams 
6, 7 David Essex 
10 Sad Cafe 
11,12 Steve Hackett 
15, 16, 17 Ultravox 
16 John Miles 
18 Sheena Easton 
18 Jack Jones 
20 Johnny Cash 

20 Tangerine Dream 
21, 22 Hawkwind 
24,25 Saxon 
26, 27, 28 Santana 
28 Janis Ian 
30,31 The Shadows 
31 Fats Domino 
NOVEMBER 
1 Randy Edelman 
1 John Martyn 
7 Styx 
12, 13 The Nolans 
17 Stranglers 
18 Chris De Burgh 
21,22 Judas Priest 
25, 26 Thin Lazy 
30 Shakin' Stevens 
DECEMBER 
24,26 Blizzard of Ozz 

FESTIVALS 
AUGUST 

29, 30 Ian Duty, Elvis Costello, U2, Rory 
Gallagher, Doctor Feelgood 
28-30 Reading Rock with Gillan, Kinks, 
Wishbone Ash. 

TELEPHONE CREDIT CARD BOOKINGS WITH 
ACCESS, VISA & AM, EX 

LONDON THEATRE BOOKINGS 
96 Shaftesbury Avenue, Wl. Phone 439 3371 

OLD QUEENS HEAD 

HAMMERSMITH ODEON 
AOUTLAW presents 

STEVE 
HACKETT 

SUN./ MON.11th/12th OCTOBER 8pm 
TICKETS £4.50 r £4.00, £3.50 

FROM BOX OFFICE & USUAL BOOKING AGENTS. I SUBJECT TO BOOKING FEES) 

THE GREYHOUND 
FULHAM PALACE ROAD 

Thursday, August 27th 

THE SNAX (ex Hot Rods) — Dumpys Rusty Nuts 
Friday, August 28th  El 50 

BLUE ZOO (formerly Modern Jazz) + Mad Shadows 
Saturday, August 29th 

£1 .25 

WRECKLESS ERIC -I- The Dee Tee's 
Sunday, August 30th 

DISCO 
Monday, August 31st 

WILD HORSES + Support 

£1 50 

£1.00 

£2 00 

Tuesday, September 1st  £1.50 

MANUFACTURED  ROMANCE  + The 
Chicanes 

Wednesday, September 2nd 

SPANGS + Civilization 
£1 00 

LIVE AT: 
28th Aug BRIGHTON 
PAVILION THEATRE 

29th Aug ICA ROCK 
WEEK THE MALL 

With Way 01 lhe West) 

3rd Sept MOONLIGHT, 
W HAMPSTEAD 

THE GREYHOUND 
900 High Road, 
Chedwell Heath, 

Essex 
11/11 Gealmayes et 

Inialwell Noah NIS eigN 
Insa la Central Lambe 
Admismon El 00 
1E150 Fri & Sat/ 
Opin — midnight 
1030pra Sunday 

Thursday 27th August 
Mod Night 

LONG TALL SHORTY 
+ The Stripes 

Friday 28th August 
Heavy rock (pm Reeding Festival Show) 

SAMSON 
E. Desolation Angels 

Saturday 29th August 

ROOT JACKSON 
+ THE GB BLUES CO. 

— Mad Shadows 

Sunday 30th August 
(Mod night/ 

SMALL WORLD 
Monday 31st August 

EVEREST THE HARD WAY 
• Coup d'Etat 

Tuesday 1st September 

SPIDER 
r- The Shattered Dolls 

Wednesday 2nd September 

NEAL KAYS 
Heavy Metal Soundhouse 

Thursday 3rd September 
Rhythm & Blue 

JOHNNY MARS 
Nal + Far Canal 

133 Stockwell Road. S1N9 737 4901 

Thursday 27th 

50p TALKOVER + Support 
Friday 28th 

50p THE IMPORTS + musos 
Saturday 29th 

50p THE PAPERS + support 
Sunday 30th 

Free TRUE LIFE 
CONFESSIONS 

Monday 31st 

Free TALK LIKE THAT 
+ Support 

Tuesday 1st 

50p A BIGGER SPLASH 
-f Support 

Wednesday 2nd 

sop DU M MIES DON'T 

TALK + Support 

SUNSET JAll 
3 North End Creec•nt, W14 

Tel 603 7006 
Thursday 27th August 

ELECTRIC BLUE BIRDS 
(R&B) 

Friday 28th August 

BRIAN KNIGHT BAND 
Saturday 29th August 

PETER ALLEN JAZZ BAND 
Thursday 3rd September 

JO-ANN KELLYS 
SECOND LINER IR &B) 

Friday iittn September 

DIGBY  FAIR WEATHER 
FRIENDS 

Saturday 5th September 

ROOT  JACKON'S  G.B. 
BLUES CO. 
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T H E  B RI D G E  H O U S E 
23 BARKING ROAD, CANNING TOWN, £16 

Thursday 27th August 

Very Special Night 
Ring For Details 

£2.50 

Fri 28th & Sat 29th August  £2.00 ADV 

£2.50 On Door 
Live Recording For Albu m 

CHAS AND DAVE 
Sunday 30th August  £1 00 

LITTLE ROOSTERS 
+ Devotion 

Monday 31 August 

Ps ychadeho Night 

THE BUMPERS 
+ Miles Over Matter 

El 00 

Tuesday 1st September  £2 00 

BLIND DRUNK 
Featuring Stevie Marriot, 
Ronnie Lane, Joe Brown 

& Special Guests 

Wednesday 2nd September 

S.F.X. 
with Alan Murphy and Roy Beard 
+ Demo Tape Playing Session 

Thursday 3rd & Friday 4th September 

For 2 Nights Only The Ongrnal 

REMUS DO WN BOULEVARD 

Thurs El 00 Friday El 50 

'A• 
HOPE & ANCHOR 
UPPER STREET 
ISONGTON, N.1 

Wednesday 2.6th August £1.00 

THE 
ELECTRIC 
GUITARS 

Thursday 27th August 

DADDY 
YUM-
YUM 

ft 25 

28th Aug - 4th Sept. SORRY! We are closed for 

Redecoration. 
 - 1̀11101•111011111111 W   

Kiltorch and Regular Music present 

SI MPL  MIND 
APOLLO GLASGOW 

SAT. 19th SEPTEMBER 7.30 
tickets £3 50. £3 00. £2 75 fro m box office, Rentield St, t.l 041 332 9221/2 

APOLLO MANCHESTER 
SUN. 20th SEPTEMBER 7.30 
lockets E3.00 Nom box office, Ardwick Green, .1 061 273 111 

CITY HALL NEWCASTLE 
MON. 21st SEPTEMBER 7.30 
tickets £3 00 trom box office Northumberland Rd lel 0632 20007 

ROYAL COURT LIVERPOOL 
1  TUES. 22nd SEPTEMBER 7.30 

hckets E3 00 Nom tag. ottice. Roe Street, tel 051 708 7411 

BIRMINGHAM ODEON 
s  THURS. 24th SEPTEMBER 7.30 

tickets £3 00 horn box °thee. New Street. tel 021 643 6101 

HAMMERSMITH ODEON 
FRI. 25th SEPTEMBER 8pm 

tickets 03 Si) £3 00 and £2 50 
from box office. Queen Carotene Street. W6, tel 01 748 4081 

and usual agents 

STARLIGHT CLUB 
100 West End lane West Hempstead NWS 

Sunday 0 30prn 10 30pm 

Thursday 27th August  £1.50 

COSMETIC HEROES 
+ Coup d' Etat 

Friday 28th August  £1.75 

CUDDLY TOYS 
+ The Pencils 

Saturday 29th August  £1.50 

RED BEANS & RICE 
+ Datura 

Sunday 30th August  £1 50 

TALK - TALK 
+ The Impossible Dreamers 

Monday 31st August  £1.50 

A BIGGER SPLASH 
+ Parallel Bars 

Tuesday 1st September  £1.50 
THE METROS 
+ The Spies 

Wednesday 2nd September  £1.50 

RELEASE DE. BEAT 
+ The Boolie 

Thursday 3rd September  £1.50 

TERRY VISION AND 
THE SCREENS 
+ Don't Panic 

• 
• 

The Organization presents 

CLINT 
EASTWOOD/ 
GENERAL 
SAINT 

with 

INITY 
ROCKERS 

Pjs  BLACK 
HARMONY 

Top Rank Suite, Brighton 

Fri  4th  September  at 
8.00p m 

Tkts £3.00 adv 
Virgin, Cloaks, Sub way, 

Top Rank 0273 25895 

The 

SMART 
Will be appearing on 

SATURDAY 29th August at 
101 CLUB at 8pm 

101 St John's Hill, Clapham. 

Tickets £1.00 - £1.50 

Tel. 01-223 8309. 

Monday 31st August at 
MOONLIGHT CLUB at 8pm 
Railway Hotel, Hampstead 

Tickets £1.50 

Tel. 01-624 7611. 

FINAL SOUJT ON & HEAVEN PRESENT 

NI G H T M OV ES 
.  MONfA,i'oPm-3AM 
4 0cg as.., 

31st August 
CLOSED FOR HOLIDAY 

7th September 

A CERTAIN 
RATIO 

Swamp Children - 
Jazz Defectors 

Adv tickets on sale £3 00 
Small Wonder, Rough Trade, 
Honky Tonk, Bonaparte 
& Premier Boo Office 

GRAHAM LA WSON FOR 
BRILLIANT PRODUCTIONS 
8. DAVID LARD 1PRESENTS   

A PHANTASMAGORIA 
OF THE ANCIENT ARTS 
OF KABUKI & NOH WITV 
LASERS, ELECTRONIC 

MUSIC & PERCUSSION 

HOLLAND 
PARK COURT 
THEATRE 
ENTRANCE NEXT TO THE 
COMMON WEALTH INSTITUTE 

KENSINGTON HIGH STREET W8 

SEPT. 1-5 ONLY 
AT 8 P.M. 734.9761 

Flea se phone before seihrig unt44. check, 

sbv+  rnajoe disasters .sON 

EVER ST THE HAM WAY 
th.A-b4-.4.1,0 fittreateni and 

FRI.  u  rew 
ex6ifin9 PoPtourds,'sa,c1 Sounds, 
"high energy  minuf-e arrangements ki 
full corn.re6Si  risr bag, oi 

--;--g-
.2-  Znci shotat  4iliseff-

eriescencerrh6o's scull uence cui-frh. 
IdoP rvEs p,„„tha+ 14.=.  
i-han ! 5  ci bie. a   Yoill'! 

KO  +  14 t 

IMBIBERC NOTE SedaLion happy hour-
730pm MI 930prn e%ery right.Pnnic‘ae haltprirt 

WN W NMEN TIT 730 +III 12. REAL ALE AND 
COCKTAILS RIEHT THR.U.YCX) HAW TO V3E- lea. 
OUR RES :ti.  A M 
MOST CAYS.  ONlitt 

ro..4 
now-morio  

WINDSOR CASTLE 
ne Harrow Mad, 11/9 

Bends On Stage 8.30pm 

Thursday 219 

DAVE ELLIS  cy,,0 
Friday Nth 

A BIGGER SPLASH* Emil:atom 

Saturday 29121  54), 
WORLD SERVICE .,- support 

Sunday 30th  Free 

THE PENCILS  Stigma 

Monday 31st  Free 

DUCK SOUP -,- Support 
Tuesday 1st 

MILES OVER MATTER 
Wednesday 2nd 

STEALER + the News 
Tnursday kr1  Free 

Rya 

50P 

Free 

Free 

DAVE ELLIS + s.ppon 
Westbourne Pk Tube - Open til 12 

FOR MORE 
LIVE 

SEE PAGE 57 

.,/ 

FUTURAMA03 
New Bingley Hall -Stafford 1981 

SATURDAY 5th SEPTEMBER 

GANG OF FOUR 
BAUHAUS 

the HUMAN CONDITION 
(JAR W OBBLE : JI M W ALKER : ANI MAL) 

THE P ASSI ONS 
THE ATRE OF H ATE  
9B r P LEA S U R E 
ROBERT  LA Lost.kcCK 

R E 

H AV AN A LET'S G O 

THE SOU N D * FELT 

23 SKIDOO * THE LINES 

* FATAL CHARM 
REVENNA AND THE MAGNETICS 
FLOCK OF SEAGULLS 
PONDEROSA GLEE BOYS 
ANOTHER COLOUR 

WITH GUESTS: 

T Y M O N D O G G 
AND MARTIN BESSERMAN (POET) 
(1pm - onwards) 

SUNDAY 6th SEPTEMBER 

SI M PLE M I N D S (AT 9p.) 

B O W-W O W-W O W (AT 7pm) 

DOLL BY DOLL 
MODERN EON 
EYELESS IN GAZA 
THE DIAGRAM BROTHERS 
VIRGIN PRUNES (from IRELAND) 

BLUE ORCHIDS * UK DECAY 
OK JIVE * SECTION 25 
THE HIGSONS * LUDUS 
MARTIAN DANCE * 
POSITIVE NOISE * GODOT 
B-MOVIE x EVEREST THE HARD WAY 
THE TEASET * CRY 
VENA CAVA 

guest RICHARD STRANGE 
ROK STAR AND STEVO 

(noon - onwards) 

Both (1z,ys  _ASERS : VISUALS : STALLS etc 
AND THE ALTERNATIVE TENT!! 

FREE CAMPING FACILITIES tor sleep in the Hall) 

Buses to and from Stafford 

TICKETS £6 EACH DAY or £10 BOTH DAYS 

From. JOHN KEENAN, P.O. BOX HH9, LEEDS 8 LS8 'IAN 

Postal Orders ant S A.Es. only or fro m Record Shops in Major Cities. 
Late info (05321 663252 

ar-
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YEP, it's festival time again — those 
wacky groupings of performers and 
performed-upon The Geordie 
accents will be out in strength along 
with that old favourite Ne wcastle 
Brown at Gateshead International 
Stadiu m where on Saturday Ian 
Dury and the Blockheads, Elvis 

Costello and the Attractions, U2, 
The Polecats, Pauline Murray, 
Huang Chung and Doll By Doll will 
shuffle their soft shoes under the 
'Rock On The Tyne' banner They 
make way for tradition on Sunday 
when Rory Gallagher, Dr Feelgood, 
local locals Lindisfarne and Ginger's 

Nutters, among others trade their 
wares. 

The full Reading Festi.,al line up 
appeared in NIVIE on Juli 18th — so 
there's no need to go th ough that 
all again — Girlschool headline on 

Friday and heavy metal -ules the 
Reading weekend. 
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Thursday  C M) 

Modettes: London Victoria 

Birmingham Barrel Organ: Ida-Red 
Birmingham Mercat Cross: Sky Diver 
Birmingham Railway Hotel:Jhe Last Detail 
Bolton (Bromley Cross) Railway Hotel: The 
Elements 

Bradford Manhattan Club: Xero 
Chadwell Heath Greyhound: Long Tall 
Shorty 

Chesterfield Star Club: Our Pet & The Wage 
Slips/Jumping Jeannie & The 41/2  Garden 
Gnomes 

Cleethorpes Cloud: Whipps 
Colwyn Bay Pier Pavilion: The Berlin 
Blondes 

Coventry General Wolfe: People 
Edinburgh Coasters: Huang Chung 
Edinburgh Nile Club: Whitesnake/Billy 
Squier 

Ellesmere Port Waverley Club: The 
Precautions 

Glasgow, West Regent St, Dial Irviv: The 
Imprints 

Leeds Warehouse: Funkapolitan 
Lincoln The New Penny Club: Sinking Ships 
Liverpool The Mayflower: The Rivals 
London Barons Court Tavern: The 45's 
London Camden Dingwalls: Ray Campi 
London Clapham Two Brewers: 
Spitz-brook 

London Clapham Two Brewers: Splitzbrook 
London Clapham 101 Club: Jump Squad 
London Covent Garden The Rock 
Graden:Everest The Hard Way 

London Euston The Pits: Buzz & Watching 
The Wolves 

London Euston The Pits: Killer Wales 
London Fulham Broadway, The Swan: 
Strange Arrangement 

London Fulham Golden Lion: Ton Tons 
M'Ecoute 

London Fulham New Golden Lion: The 
Cubes 

London Fulham The Greyhound: The Snax 
& Dumpy's Rusty Nuts 

London Hampstead Giovanni's Club: 
Spartacus 

London Harrow Road Windsor Castle: 
C-Sain 

London Kensington De Villiers Bar: Gold 
Dust Twins 

London The Mall ICA: Dead Or Alive/The 
Decorators/The Room 

London N16 Pegasus: Hank Wangford 
London NW2 Hogs Grunt: Bill Brunskill 
Band 

London Soho Pizza Express: Don 
Harper/Denny Wright Quartet 

London Southall White Hart: Belgravia 
London Southgate Royalty: Shades 
London Stockwell Old Queens 
Head;Talkover 

London Stratford Green Ham: Katie Heath 
Band 

London Waterloo Royal Victoria: Freddy's 
Feetwarmers 

London West Hampstead Moonlight Club: 
The Reflections/Felt /The Marine Girls 

London West Hampstead Starlight Room: 
Cosmetic Heroes 

London W1 Marquee: Trust 
2 nights 

London W14 The Kensington: Ak Band 
Lowestoft South Pier: Altered Images 
Manchester Jazz Centre Society: Balis 
Novak/Norman Brown Quartet 

Manchester Polytechnic: The V-Necks 
Manchester (Walkden) Bulls Head; Rockin 
Horse 

Milton Keynes Compass Club: Dolly 
Mixture/The Rapiers/The Disco Braces In 
Pink 

Newcastle Mayfair Suite: Joe Jackson's 
Jumping Jive 

Norwich Pennys: Level 42 
Nottingham Hearty Good Fellow: Colin 
Staples Breadline/Ray Gunn & The 
Lasers 

Nottingham Rock City: Steve Hackett 
Oxford Pennyfarthing: English Rogues 
Southampton Club Manhattan: Out To 
Lunch 

Stevenage Swan Hotel: Shader 
York TA Centre: The Birthday Party & The 
Blue Orchids 

Friday  4:1 2) 

Doll By Doll: Edinburgh 

Bath Walcot Festival: Talisman 
Birmingham Barrel Organ: Willy & The Poor 
Boys 

Birmingham Mercat Cross: Situation 
Critical 

Birmingham Railway Hotel: Teuser 
Cambridge Sound Cellars: Snax / Fool 
Chesterfield Odeon: Mature Young Adults 
Cleethorpes Pier Hotel: Whipps 
Coventry Ryton Bridge: Streetlite 
Derby Assembly Rooms: Joe Jackson's 
Jumping Jive 

Edinburgh Coasters: Doll By Doll 
Folkestone Springfield Hotel: Pete Stacey 
Band 

Hailsham Crown Hotel: Spider 
Horncastle Town Hall: Shades 
Hull Goodfellowship Inn: The Jets 
Kendal Folk Festival: Martin Simpson / 
Roaring Jelly / June (3 days) 

Kingston Three Tuns: Ali Katt & His 
Baghdad Boogie Band 

Launceston White Horse Inn: The Metros 
Leeds Brannigans: Middle Eight 
London Camden Dingwalls: Lonesome No 
More 

London Camden Dingwalls: Buddy Knox 
London Camden Southampton Arms: 
Jellyroll Blues Band 

London Clapham 101 Club: Bop Natives 
London Covent Garden Rock Garden: The 
Temper 

London Cricklewood Production Village: 
Killer Wales 

London Euston The Pits: La Rox / Terry 
Vision & The Screens 

London Fulham Greyhound: A Blue Zoo / 
Mad Shadows 

London Fulham Kings Head: The 45's 
London Fulham New Golden Lion: Jackie 
Lynton 

London Greenwich White Swan: The Kicks 
London Hampstead Starlight Room: The 
Pencils 

London Herne Hill Half Moon: 
Manufactured Romance / The Deadbeats 

London Kentish Town Bull & Gate: Crannog 
London NW2 Hogs Grunt: Bob Gutherie 
Jazz Men 

London The Mall ICA: Nightdoctor / Kaballa 
/ Blackheart 

London N16 Pegasus: The DT's 
London Plumstead The Ship: Praxis 
London Putney Star & Garter: The Feelers 
London Southgate Ballroom: Mustang 
London Stockwell Old Queen's Head: The 
Imports / The Reflections 

London Stockwell Old Queen's Head: The 
Papers 

London Stockwell The Plough: Southside 
London Stoke Newington Pegasus: Juice 
On The Loose 

London West Hampstead Moonlight Club: 
The Human Condition / Eyeless In Gaza / 
Kevin Harrison 

London W1 Marquee: Trust 
London W1 100 Club: Talisman 
London W10 The Kensington: Killer Wales 
Manchester Belle Vue: Boxcar Willie 
Manchester De Villes: The Birthday Party 
Neath Talk Of The Town: Chevy 
Oxford Pennyfarthing: Vetoes 
Peterborough Wirrana Stadium: Siouxsie & 
The Banshees 

Reading Festival: Steve Hackett 
Retford Porterhouse: Altered Images 
Reading Festival: Girlschool / Steve 
Hackett / Budgie / Telephone / Saga / 
The Lightning Raiders / Nightwing / 1990 
/ Long Tall Shorty / a local band 

Ringwood The Elms: Out To Lunch 
Sheffield Top Rank: Misty In Roots 
Shifnal The Star: Rough Mix 
Southampton Woolston New Bridge Inn: 
Fugitive 

Southport Floral Hall: Asylum 
Wallasey Leasowe Castle Hotel: Paul 
Costello & Friends 

Weymouth Rock Hotel: Zounds Lane 
Wigan The Ship: The V-Necks 
Worlington The Garage: Zyklon B / Annex' 
The Sudatenland 

Saturday  C I) 

Banbury Spiceball Park Festival: Steve 
Ashley + The Mistakes + Pendragon + 
Skid Risk + The Issues (+ other local 
bands) 

Bedford The Bunyan Centre: The Dark 
Birmingham Barrel Organ: Orphan 
Birmingham Mercat Cross: Handsome 
Beasts 

Birmingham Kings Heath Hare & Hounds: 
Martin Carthy 

Birmingham Moseley Fighting Cocks: The 
Set 

Blisworth Village Hall: Nation 3 
Bolton Stars & Stripes: The Jets 
Braintree The Barn: Level 42 
Cambridge Sound Cellars: Mood 
Elevators/Reflex Action 

Cardiff Nero's: Funkapolitan 
Chesterfield Top Rank: Bingo Reg & The 
Screaming Jeannies/Stuttering Jack & 
The Heart Attacks 

Coventry General Wolfe: Urge/Act 
Coventry Theatre: Siouxsie & The Banshees 
Edinburgh Nile Club: Everest The Hard 
Way/James King & The Lone Wolves 

Edinburgh Playhouse: Boxcar Willie 
Folkestone Springfield Hotel: The Pulsators 
Gateshead International Stadium: 'Rock On 

Wasted Youth: Retford 

The Tyne' Ian Dury & The 
Blockheads/Elvis Costello & The 
Attractions/The Polecats/Pauline Murray 
& The Invisible Girls/Huang Chung/Doll 
By Doll 

Gloucester Brockworth House: Shades 
Great Ancoats Shamrock Inn: Permanent 
Wave/Helen Watson 

Leeds Brannigans: Radio I.D. 
Lichfield The Bowling Green: Data Control 
London (Camden) Musicians Collective: 
Orange Cardigan/The Normal 
Hawaiians/The Big Combo/Pink 
Flamingoes 

London Covent Garden Rock Garden: Dolly 
Mixtures/Bop Natives 

London Euston The Pits: Sore 
Throat/Screen 3 

London Fulham New Golden Lion: Jo Ann 
Kelly's 2nd Line 

London Fulham Greyhound: Wreckless 
Eric/The Dee Tees 

London Hammersmith Clarendon: 
Shattered Dolls 

London Harrow Rd. Centro lberico: Zounds 
Lane 

London Herne Hill Half Moon: BIM/Fay Ray 
London Marquee Club: A Flock Of Seagulls 
London N16 Pegasus: Ivory Coasters 
London NW2 Hogs Grunt: West End 
Stompers 

London Stoke Newington Pegasus: Big 
Chief 

London The Mall ICA: Ay of The West/Birds 
With Ears/Academy 1 

London Putney Star & Garter: Salt 
London Soho Pizza Express: Benny Waters 
London SW9 Old Queens Head: The Papers 
London West Hampstead Moonlight Club: 
The Flying Padovanis/The Nice Men 

London W1 Marquee: Flock Of 
Seagulls/Afraid Of Mice 

Moseley Fighting Cocks: The Set 
New Cumnock The Glens: The Imprints 
Northampton Roadmender: Altered Images 
Oxford Pennyfarthing: Blue Zoo 

Portsmouth Guildhall: Marvin Gaye 
Reading Festival: Gillan/Trust/Billy 
Squier/Rose Tattoo/Climax Blues 
Band/Roy Wood Band/Lionheart/Stan 
Webb's Chicken Shack/The Reluctant 
Stereotypes/Jackie Lynton Band/The 
Parachutes 

Retford Porterhouse: Wasted Youth 
Shifnall The Star: Sub-Zero 
Shrewsbury Coach & Horses: Mature 
Young Adults 

Stainsby Folk Festival: John Kirkpatrick & 
Sue Harris 

St. Austell Cornwall Coliseum: Country 
Music Festival 

Wigan Trucks: The V-Necks 
Wishaw Crown Hotel (lunchtime): The 
Pests 

Woking The Cricketers: Re)ay • 

The Beat: Nottingha m 

Birmingham Barrel Organ: Otto's Bazaar 
Birmingham Odeon: Boxcar Willie 
Birmingham Railway Hotel: The Out 
Birmingham (Yardley) The Swan: Video 
Bradford Manhattan Club Xero 
Braintree The Barn Club: Figures Of Fun 
Bromley The Northover (lunchtime): Bill 
Scott & Ian Ellis 

Burnley Bank Hall Miners Club: J. G. Spoils 
Edinburgh Astoria: The Raincoats 
Edinburgh Ital Club: Cool Notes/Papa SW1 
Hi Fl 

Edinburgh Playhouse: Ian Dury 
Falmouth Laughing Pirate: De Metros 
Gateshead International Stadium: 'Rock On 
The Tyne' Rory Gallagher/Dr. 
Feelgood/Lindisfarne/Ginger's 
Nutters/Trimmer & Jenkins/Diamond 
Head/Fist 

Glasgow Maestros: The Berlin Blondes 
Hampton Court Thames Hotel: Watusi 
Ilford The Cranbrook: The Fascinators 
Ilford Cauliflower Hotel: Original East Side 
Stompers 

Kendal Folk Festival: Bovs Of The Lough 
Kettering Kings Arms (lunchtime): Dave 
Johnson Jazz Band & Friends 

Leeds Royal Park Hotel: Windows 
Liverpool Warehouse: Altered Images 
Liverpool The Masonic: The Chase 
Liverpool The Warehouse: The V-Necks 
London (Atlantic Rd.) Brixton Festival: 
Zound Lane 

London Barons Court Tavern: The 45's 
London Battersea Nag's Head: Jugular Vein 
London Charing Cross Duke of 
Buckingham: The Invisibles (for four 
days) 

London Clapham 101 Club: OK Jive/The 
Patrol 
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London Covent Garden Rock Garden: 
H.G./The 100 Years/Dezina/Voletones 

London Embankment Jubilee Gardens: 
True Life Confessions 

London Fulham Greyhound: Thin End Of 
The Wedge/Norman Lovett 

London Fulham New Golden Lion: Snooker 
London Hackney Chat's Palace: John 
Bennet Big Band 

London Hammersmith Clarendon: The 
Onlookers 

London Kentish Town Bull & Gate: Juice On 
The Loose 

London N16 Pegasus: Soul Band 
London NW2 Hogs Grunt: Colin Kingswell's 
Bandits 

London Soho Pizza Express: Stan Greig 
Trio: 

London The Mall ICA: Stimulin/Black 
Roots/The People 

London Stratford Green Man (lunchtime): 
The Funky B's 

London West Hampstead Moonlight Club: 
The Rhythm Method/Matt Fretton 

London West Hampstead Starlight Rooms: 
Talk Talk 

London W.1 Embassy Club: Spitzbrook 
London W1 Portman Hotel (lunchtime): 
Alan Elsdon Band 

Newquay Central Parade: The Winners 
Nottingham Imperial Hotel: Gaffe 'N' Extras 
Nottingham Theatre Royal: The Beat 
Oxford New Theatre: Siouxsie & The 
Banshees 

Reading Festival: The Kinks/Nine Below 
Zero/Greg Lake Band/Wishbone 
Ash/Midnight 0i1/38 Special/The 
Desperadoes/The Enid/The Thompson 
Twins/Afraid Of Mice/andy Allan's 
Future 

Slough (Cippenham) Alexandra's: Blues All 
Stars/Travelling Shoes 

Southampton The Canute: The Press 
Poynton Folk Centre: Pete Thompson & 
Alan Bell 

Woking The Cricketers: The Tiles 

M onday  C o 

The Quads: Birmingha m 

Bannockburn, The Atom Club: The Imprints 
Birmingham Barrel Organ: Mayday 
Birmingham Blue Stawberry Club: The 
Quads 

Birmingham Locarno: Shades 
Birmingham Meicar Cross: The Thrillers 
Birmingham Railway Hotel: Chainsaw 
Birmingham Romeo & Juliet's: Demolition 
Brighton Corn Exchange: Long Tall Shorty 
Chadwell Heath The Greyhound: Everest 
The Hard Way 

Chesham Lowndes Park: The Cobras / 
World's Apart / The Gears / Far Canal/ 
Clive Product Band 

Edinburgh Nite Club: Carlene Carter 
Edinburgh Valentino's: The Berlin Blondes 
High Wycombe Town Hall: Misty In Roots 
Huddersfield Flix: Fission Chips 
Ilford Electric Stadium: Everest The Hard 
Way 

Leeds Roundhay Park: Goff Jackson & The 
Huns 

Liverpool Wallasey Dale Inn: The Chase 
London Battersea The Cricketers: The 45's 
London Bond Street Embassy Club: TBC 
London Clapham 101 Club: Gatecrashers / 
The Crying Shame 

London Covent Garden Rock Garden: Close 
Ups / Soma / Peppermint Telephone 

London Euston The Pits: Killer Wales / The 
Sleep 

London Drury Lane Theatre Royal: Marvin 
Gaye 

London Fulham Golden Lion: The Bumpers 
London Fulham Greyhound: Wild Horses 
(plus support) 

London Fulham New Golden Lion: 
Sunfighter 

London Fulham The Greyhound: The 
Edtors 

London Hammersmith Odeon: Boxcar 
Willie 

London Kentish Town Bull & Gate: Big 
Chief 

London Knightsbridge Pizza on the Park: 
Rafael Fays (1 week) 

London N8 Railway Hotel: Prime Cut 
London N16 Pegasus: Black Market 
London NW2 Hogs Grunt: The Tarnished 
Six 

London NW5 Bull & Gate: Ivory Coasters 
London Putney Star & Garter: Jo-Anne 
Kelly's Second Line 

London Southgate Royalty: The Jets 
London Southall White Hart: Mode 
London Stoke Newington Pegsus: Black 
Market 

London Tooting The Castle: Night Voyage 
London West Hampstead Starlight Rooms: 
A Bigger Splash 

London W1 Gillray's Bar: Fred Rickshaw's 
Hot Goolies 

Northampton The Romany: Nation 3 
Preston Clouds: Level 42 
Shifnal The Star: Berlin Walls 
Southampton Gaumont: Siouxsie & The 
Banshees 

Southend Zero Six: Brian Knight Band / The 
Pencils 

St Austell Cornwall Coliseum: Joe 
Jackson's Jumping Jive 

Wakefield Outwood Comrades Club: 
Rockabilly Rebs 

Walsall Show: UXB 
Weymouth Ludmoor Car Park: Gary Glitter 
/ Cottle Circus 2 days 

Tuesday 

Birmingham Barrel Organ: Cromo 
Birmingham Mercat Cross: The Ramparts 

George Melly 

Birmingham Railway Hotel: Money 
Birmingham Rum Runter: Funkapolitan 
Bolton (Bromley Cross) The Railway: J.H. 
Spoils 

Chadwell Heath Greyhound: 
Spider/Shattered Dolls 

Dartford Railway Hotel: Waterfall 
Edinburgh Nite Club: Eleictric Circus 
Exeter Jolly Porter: Martin Carthy 
Glasgow (Kent Rd) Toffs: The Imprints 
Guildford The Star: Imperfect Hold/Basic 
Essentials 

Kirklevington Country Club: George Melly 
Leeds Parkers Wine Bar: Xero 
Liverpool The Mayflower: The Chase 
London Bond St. Embassy Club: TBC 
London Camden Dingwalls: Anti-Pasta 
London Clapham 101 Club: Shake/Shake 
London Covent Garden Rock Garden: 
Angels One Five & Group IV 

London Dean St. Pizza Express: Pizza 
Express All Stars 

London Euston The Pits: Ravenna & The 
Magnetics/Restless 

London Fulham Greyhound: Manufactured 
Romance/The Chicanes 

London Fulham New Golden Lion: Niagra 
London Hornsey Kings Head: Main Avenue 
Jazzband 

London Kensington "Wichity's": Lagunad 
Castille 

London Putney Star & Garter: The 45's 
London Tottenham Prince of Wales: The 
Alligators/The Wrecktangles 

London West Hampstead Starlight Rooms: 
The Chicanes 

London W2 Westbourne Grove 
Shakespeare: Harfoot Bros. 

Newcastle Lonsdale: Prophet 
Portsmouth Locarno: Joe Jackson's 
Jumping Jive 
Wembley Conference Centre: Cliff Richard 
Weymouth Ludmoor Car Park: Garry 
Glitter/Cottle Circus 

Wolverhampton Civic Hall: Michael 
Schenker Band 

OK Jive: Edinburgh 

Aberdeen Valhall's: The Berlin Blondes 
Arundel Cricket Club: John Kirkpatrick & 
Sue Harris 

Birmingham Barrel Organ: Osprey 
Birmingham (Yardley) Bulls Head: Roses 
Bletchley White Hart: Scarlet O'Hara 
Bournemouth Maison Royale: Ronnie 
Mayor Band 

Brighton Top Rank: Joe Jackson's Jumping 
Jive 

Chadwell Heath The Greyhound: Neal Kays 
Heavy Metal Soundhouse 

Cheltenham Plough Inn: Roadsters 
Coronatioh Hall: George Melly 
Edinburgh Astoria: The Mistakes 
Exeter Winstons: De Metros 
Hemel Hempstead Pavilion: Siouxsie & The 
Banshees 

Leeds Pack Horse: Xero 
Leeds Royal Park: 96 Tears 
London Bond Street Embassy Club: The 
Mobile Suit 

London Covent Garden Rock Garden: 
Mirage 

London Dean St. Pizza Express: Rafael Rays 
London Euston The Pits: Everest The 
Hardway / The Chicanes 

London Fulham Greyhound: Spangs & 
Civilisation 

London Fulham New Golden Lion: White 
Lines 

London Knightsbridge The Grove: Fred 
Rickshaw's Hot Goolies 

London Knightsbridge Pizza on the Park: Ike 
Isaacs Duo 

London Peckham Weimer Castle: The Firm 
/ The Elite 

London Stoke Newington Pegasus: Hot Sox 
London Victoria The Venue: Blurt / Birds 
With Ears / The Pinkies 

London W1 Gossips: Minds Over Matter 
London W1 Mooch Club (Whisky A Go Go): 
Shake Shale / Bop Natives 

London W12 Wellington: Harfoot Bros. 
Manchester (Ashton) The Shades: The 
Politicians 

New Romsey Seahorse: Sandy Beach & 
The Deckchairs 

Plymouth The Navy: Martin Carthy 
.South Woodford Railway Bell: Original East 
Side Stompers 

Swinton Duke of Wellington: Rockin Horse 
Watford Orbital Community Centre: Gambit 
Of Shame 

Winchester The Railway Inn: The Press 

Thursday August 27 
ONE MORE TRAIN TO ROB (Directed by 
Andrew V. McLaglen 1971). John Vernon 
the cliched heavy, George Peppard the 
listless hero in routine revenge western 
which attempts vainly to adopt a jokey 
tone. Universal contract player Diana 
Muldaur at least puts some spark into 
proceedings but the best thing about this 
remains the train. (ITV London) 

B.A.D. CATS (Trevor Fyngger-Dike 1979). 
Not so much bad as awful, this hack TV 
movie 'stars' the renowned Asher 
Brauner and Steve Hanks as two car 
racing enthusiasts who ... shit, who 
cares? (ITV Midlands) 

Friday August 28 
TO KILL A MOCKINGBIRD (Robert 
Mulligan 1962). Superficially affecting 
sermon on racial intolerance in a small 
Southern town as Gregory Peck's liberal 
lawyer earns an Oscar for defending 
Brock Peters' saintly Uncle Tom against a 
rape charge. The children — Mary 
Badham, Philip Alford and John Megna — 
are worth watching all the way, though. 
(BBC2) 

CASE FOR THE DEFENCE (Charley 
Lawton 1976). More courtroom traumas 
as John Hamblin's John Case has to 
defend a child-killer. What is it about 
courtroom dramas that make them so 
watchable, even made-for-TV muck like 
this, and even the dreadful Ladykillers 
series? (ITV Midlands) 

NORWOOD (Jack Haley Jr 1969). Glenn 
Campbell as Norwood Pratt (please, this a 
serious critique) wanders aimlessly 
around South London charming the pants 
off everyone he meets; this is fine in the 
case of Carol Lynley, but not so good 
when it comes to Dom DeLuise. Joe 
Namath and Kim Darby are in there 
somewhere, too. With any luck, one of 
those riveting documentaries on raffia 
weaving will be on the other side. (BBC1) 

Saturday August 29 
IF IT'S TUESDAY, THIS MUST BE 
BELGIUM (Mel Stuart 1969). And if this is 
Saturday afternoon, it must be the crappy 
film on BBC2. Ian McShane and Suzanne 
Pleshette lead a bunch of Yank tourists 
around Europe in the vain hope of finding 

IN 
THE 

CAN 

ALTERED STATES (Directed by Ken 
Russell). For sheer spectacle and belly 
laughs, Russell's brilliant, batty epic 
wipes the floor with Cecil B. DeMille's 
entire output. William Hurt's loopy young 
scientist, wilfully experimenting with 
tanks full of water and buckets full of 
peyote, gradually reveals two fascinating 
sides to his character — Mr Hyde and Mr 
Hyde; reviewed 4.7.81. (Warner Bros) 

AMERICAN POP (Ralph Bakshi). More like 
American Papas Bakshi's choice of music 
constantly works against his striking 
rotoscoped animation in this kosher 
Roots set to hit tunes down the years; 
reviewed 22.8.81. (Columbia) 

CALIGULA (Tinto Brass). Soft-corn job, 
for maximum interruptus, with Malcolm 
McDowell and Peter O'Toole jumping in 
and out of togas; reviewed 15.11.80. 
(GTO) 

CLASH OF THE TITANS (Desmond Davis). 
Schoolboy version of ancient Greece 
greatly enlivened by the weird animated 
creations of Ray Harryhausen. Not, as 
Max Bell has it, anything to do with the 
World Cup '86 film Clash Of The Tight 
'Uns, in which the Israeli and Scottish 
teams stare at each other for hours on end 
in the after-match bar, not even daring to 
play dominoes in case anyone 
knocks.  . ; reviewed 11.7.81. (CIC) 

EXCALIBUR (John Boorman). Hugely 
enjoyable Arthurian fantasy, 
imaginatively handled by Boorman, acted 
with great wit by Nicol Williamson as the 
mystic counsellor Merlin; reviewed 
4.7.81. (Warner Bros) 

HONEYSUCKLE ROSE (Jerry Schatzberg). 
Easy-going insight into the country and 
western lifestyle, sharply acted by Willie 
Nelson, Dyan Cannon and Amy Irving, 
lovely to look at and put together by 
Schatzberg as a musical mosaic that's 
never a mere slave to its soundtrack; 
reviewed 22.8.81. (Warner Bros) 

IN GOD WE TRUST (Marty Feldman). The 
man with the fried egg eyes should've 

a few laughs at the expense ot stereotype 
characters. (BBC2) 

THE GUNS OF NAVARONE (J. Lee 
Thompson 1961). Writer Carl Foreman 
gamely tries to inject a bit of moral 
ambiguity into the Boy's Own escapades 
but you can't hear the message for the big 
bangs. Gregory Peck and David Niven are 
the reliable leads in a stolid succession of 
set pieces, W WII the backdrop. Actually, it 
was Gia Scala's all-too convincing 
portrayal of a treacherous female spy that 
put me off women for life; I was an 
impressionable lad. (ITV all regions) 

SOMETHING BIG (Andrew V. McLaglen 
1971). Whatever you may think of Victor's 
boy, he sure can churn out westerns, no 
sweat. This is worse than One More Train 
To Rob, merely substituting Dean Martin 
for George Peppard, Brian Keith for John 
Vernon, and a Gatling gun for the train. 
Honor Blackman and Carol White look as 
though they've strayed on to the wrong 
set; in all likelihood, they probably had. 
(BBC1) 

THE MASQUE OF THE RED DEATH (Roger 
Gorman 1964). Uncharacteristically 
elegent Gorman production, beautifully 
played by Vincent Price as the malevolent 
Prince Prospero, despotic ruler of a 
plague-ridden 12th century Italian 
province. Genuinely haunting. (BBC2) 

Sunday August 30 
THE MIGHT MY NUMBER CAME UP 
(Leslie Norman 1955). The film of the 
Reader's Digest article! It's not a bad little 
thriller, really; Michael Redgrave dreams 
about a plane crash and lo and behold, it 
seems to be coming true. (BBC1) 

TROUBLE IN STORE (John Paddy 
Carstairs 1953). The first of Norman 
Wisdom's desperately unfunny forays 
into big screen comedy, made watchable 
by the presence of Margaret Rutherford. 
(ITV London) 

MUTINY ON THE BOUNTY (Lewis 
Milestone 1962), Trevor Howard's Captain 
Bligh is fine but Marlon Brando's effete 
Fletcher Christian is ever such a little joke 
to endure over three hours. Production 
problems plagued this elephantine 
remake from the outset, and it shows. 
(eaci) 

THAT SINKING FEELING (Bill Forsyth 
1979). Debut feature from that Gregory's 
Girl man, rough and ready round the 
edges but nonetheless a sparky little job. 
a bunch of unemployed Glasgow youths 
(including the incredibly gangly Gordon 
Sinclair) attempt to get off the ground a 
ludicrous get-rich quick scheme. Lively 
and likeable. (BBC2) 

Monday August 31 
THE 300 SPARTANS (Rudolph Mate 
1962). 480BC and all is not well. Ludicrous 

Malcolm McDo well stars as the evil emperor in the ca mp Ro man comedy 
"Carry on Copulating." 

done himself a favour and stuck with Mel 
Brooks or, even better, continued working 
in TV. He's come a cropper here, writing, 
directing and starring in a frantic, feeble 
satire of American hard-sell religion that's 
too childish to be blasphemous and too 
old-hat to be humorous. Talented 
performers like Richard Pryor and Louise 
Lasser are left to flounder in the 
quagmire. (CIC) 

THE LEGEND OF THE LONE RANGER 
(William Fraker). Leaden dumpling of a 
movie that tries to wing it on unfunny 
camp appeal. Klinton Spilsbury's a klutz 
as the masked man, Christopher 
Hudson's heavy the only saving grace; 
reviewed 8.8.81. (ITC) 

LION OF THE DESERT (Moustapha Akka). 
Well, at least the Arabs must've the ackers 
for large-scale epics of the old school. 
Anthony Quinn is the Bedouin patriot 
Omar Mukhtar, Oliver Reed his Italian 
fascist adversary in a noisy reconstruction 
of the Libyan desert campaigns of the 
'30s; to be reviewed. (Enterprise) 

OUTLAND (Peter Hyams). Striking 
widescreen western set in outer space 
with Sean Connery as the lone 
representative of law and order in a 
hostile work camp on one of Jupiter's 
moons. Definitely no comic strip 
tendencies; to be reviewed. (Warner Bros) 

mini-epic has Richard Egan, Ralph 
Richardson and Diane Baker out in the 
desert reliving the events of 
Thermopylae; thermal underwear 
optional. (ITV London) 

HARVEY(Henry Koster 1950). Loveable 
drunk Jimmy Stewart stumbles through 
life in the company of a 6ft rabbit called 
Harvey; from such dire premises are 
minor classics made. The amazing 
Stewart holds it all together, of course, 
but there's some terrific support from 
Josephine Hull and Cecil Kellaway. 
(BBC2) 

THE FBI STORY (Mervyn LeRoy 1959). 
Notorious reactionary LeRoy's rose-tinted 
version of life in general and the FBI's 
cosy place in the scheme of things is 
enough to make even J. Edgar blush. 
There's no reason for James Stewart to 
be particularly proud of this one. (BBC2) 

THE OMEN (Richard Donner 1976). Silly, 
p0-faced horror shocker that takes itself 
so seriously the only recourse left open to 
the audience is laughter. Gregory Peck 
and Lee Remick are the unfortunate 
parents of the anti —Christ, a disagreeable 
little chap who has since appeared in two 
sequels; now there's a frightening 
thought ... (ITV all regions) 

ACES HIGH (Jack Gold 1976). Incredibly, 
this melodrama of battle-weary pilots 
(furring W W1 is based on a play; a play 
about aerial dog-fights? Anyway, despite 
sturdy performances from Malcolm 
McDowell and Christopher Plummer, this 
isn't much cop. Jack Gold seems to save 
his best stuff for TV. (BBC1) 

Tuesday September 1 
THE LAST COMMAND (Frank Lloyd 1955). 
Being as my hots started on Tuesday, I 
probably won't see this one, but then the 
story of the Alamo never did mean much 
to me. Sterling Hayden is Jim Bowie, a 
bunch of swarthy extras the Mexicans. 
(BBC1) 

VALDEZ IS COMING (Edwin Sherrin 
1971). More Mexicans. The chief one is 
Burt Lancaster with a moustache; very 
good he is too as the humiliated lawman 
who sets out to give some white cowboys 
a swft lesson in racial harmony. (BBC2) 

Wednesday September 2 
TOO MANY CROOKS (Mario Zampi 1958). 
Terry Thomas in top form as a tycoon 
whose wife is kidnapped, much to his 
delight. Short and sharp, let down only by 
its soft ending. (ITV London) 

NIGHT WATCH (Brian G. Hutton 1973). 
Hoary old potboiler with Liz Taylor going 
round the bend for an hour and a half, 
convinced she's seen a murder and no 
one, especially not Laurence Harvey and 
Billie Whitelaw, will believe her. Excuse 
me while I go away for a couple of weeks. 

Monty Smith 

RAIDERS OF THE LOST ARK (Steven 
Spielberg). A perfect schoolboy 
entertainment, apparently, which doesn't 
hold out much hope for the next 
generation. Long, violent and witless, but 
beautifully done; reviewed 1.8.81. (CIC) 

RUST NEVER SLEEPS (Bernard Shakey). 
Funny that no one's ever seen Bernard 
Shakey and Neil Young in the same room 
at the same time. Funny that this glorified 
concert footage has been sitting on the 
shelf for over a year. To be reviewed. 
(Blue Dolphin) 

STAR TREK THE MOVIE (Robert Wise). It 
came from outer space a couple of 
Christmases back, tinfoil gift-wrapped, 
and is now being given another chance to 
bore 'Trekkies' stupid (which is probably 
all they deserve). Talk about too much of a 
bad thing; reviewed 22.12.79. (CIC) 

TIME BANDITS (Terry Gilliam). Exemplary 
use of a limited budget and unbounded 
imagination in this always gripping, 
occasionally funny, sometimes scarey 
wig — er, sorry — fantasy, with terrific 
contributions from David Warner, Sean 
Connery, John Cleese and Ralph 
Richardson; reviewed 18.7.81. 
(HandMade) 

Monty Smith 
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Lcon_cicma Cine mas and Theatres 
000 West End Film Guide EMI 

For progra m me details & times phone TELEDATA 200 0200 (24 hrs ) 

ABC 1 & 2 Shaftesbury Aye, 136 1861 
Sep Pads All Seam Bkble 

1: OUTLAND (AA) 
WE & Sun 20,5 10, B 10 Late Sal 11 10 

2: TIME BANDITS (Al 
Wk & Sun 2 0. 50, 8 0 (Las, 5 Says) 

ABC 1. 2, 3, 4. 5 Fulham Rd. 370 2636 
0070 Bkble Last Sep Prop Lend Bar Doors open 

15 reins prior 
Steven Spielberg's 

RAIDERS Of THE LOST ARK (A) 
Wk. & Sun 235. 535, 9.10 

Sep Progs WE & Sun: 20, SI. 8.30 
2, OUTLAND (AA) 

Wk. & Sun 235. 5.35, 9.10 
Sep Progs VVk. & Sun: 2.0. 5.0. 8.30 
3. John Boonaon's EXCAUBUR IAA) 

Wk & Sun: 2 20, 535, 9.10 
Sep Frogs Wk. & Sun, 1.45, S.D. 8.30 

THIS IS ELVIS (A) 
WE & Sun. 235, 535. 9.10 

Sep Frogs WE & Sun. 20, 50, 830 
5: TIME BANDITS (A) 

Wk. & Sun - 240, 5.49 9.15 
Sep Progs WE & Sun 2 0, 5 O. 8 30 

ABC 1, 2, 3 Bayswater (Dueenswayl 223 4149 
1:OUTLAND (AAI 

Frogs 2.0. 4 50. 7 40 Sun 4 45, 735 
Late snow Tonight & Sat 11.00 

1: Sa me Spielberg', 
RAIDERS OF THE LOST ARK (A) 

Frogs Wk 20. 4 50. 745 Sun. 445 7.35 
Late show Tonight & Sat 11.15 
3: GREGORY'S GIRL (A) 

1 30, 5 15, 855 Sun 5 15, 90 
RISING DAMP (Al 3 10, 655 Sun 655 

Late show Sat 11 00 

ABC 1. 2, 3. 4 Edgware Read 713 5901 
I. OUTLAND (AA) 

WE 320, 50, 3.4a Sun - 50, 840 
Progs 245, 5 20, 1.50 Sun 520. 755 
Late show Tonight & Sat 11 15 

2: Stowe Spielberg', 
RAIDERS OF THE LOST AR M) 
WE 30, 5.0. 545. Sun' 5.50, 845 
Progs 2 20, 5 05, 7 55 Sun 5.05 795 
Late show Tonight & Sat. 11 15 

3: THIS IS ELVIS (A) 
Wk 1 30, 155. 515. 8.45 Sun 6.15, 8.45 

_  Progs 3 29 5 45,  10. Sun: 5.45, 8.10 
Late show Tonight & Sat. 11.15 
4, THE BLACK HOLE (Al 

WE 30, 5.50. SA Sun: 5.59 800 
Frogs 20. 4 50, 740 Sun 4.50. 740 

Late show Sat 11 15 

E N Q UI RI E S f or a ll CO® W e st E n d C i n e m a s &  G r e at er L o n o o n 

RING TELEDATA 01- 200 0200 24 HRS ) 

Friday 28th August 

Scorsese's 
TAXI DRIVER (X) 

& Boor man's DEUVERANCE (X) 

Saturday 29th August 
Bakshr's 

FRITZ THE CAT (X) 
& HEAVY TRAFFIC 

Sunday 30th August 
Boorman's 

ZARDOZ (X) 
B Brooks' 

THE YOUNG FRANKENSTEIN (AA) 

Thursday 3rd Sept. 

Byrum 's 
HEART BEAT (X) 

& Malick's 
BADLANDS (X) 

ePree-7104sol7w 
trrl 01 4501366  opp Bokor Kok rub. 

Late Show Friday August 28  11.15pm 
JON VOIGHT in ZEFFIRELISS 

THE CHAMP (A) 
PETER SELLERS in KUBRICK'S 

LOLITA (X) 
Late show Saturday August 29  1 1.15p rn 

CLINT EASTWOOD 

GAUNTLET (X) 
STEVE SFIELBERG'S 

1941 (A) 
All Seats £2 00 

PHOENIX 
Friday 28th Aug. 

Roeg's 
PERFORMANCE (X) 

& Ma)ick's 
BADLANDS (X) 

Saturday 29th Aug. 
Bertoluccis 

LAST TANGO IN PARIS (X) 
& Kazan's 

A STREETCAR NAMED DESIRE (X) 

CLUB 

m il  .1 1.1 

KI N GS C R OSS 278 8052/0051 

AUG 26 
UNDERGROUND USA 5.40, 9.00 
Warhol's KITCHEN 7.10, 10.30 + 

SCORPIO RISING 5.05, 8.25. 
AUG 27 

Boorman's ZARDOZ 7.15 + Russell's 
THE DEVILS 5.15, 9.05. 

AUG 28 
Hitchcok: DIAL M FOR MURDER 7.10 
+ Rare Hitchcock (ring for details) 
5.00, 9.00: 11.15 Richard Pryor Live + 

DYNAMITE CHICKEN 
AUG 29 

Chinese horoor/fantasy BUTTERFLY 
MURDERS 1.00, 4.20, 7.40 + DRAGON 
GATE 2.45, 6.05, 9.25. 11.30 All night 
Carpenter/horror  DARK  STAR  + 
ASSAULT ON PRECINCT 13 + HALLO-
WEEN + LIVING DEAD AT MANCHES-
TER MORGUE + PSYCHIC KILLER 

AUG 30 
Oshima's Al NO CORRIDA (Empress of 
the Senses) 1.00, 3.00, 5.00, 7.00, 9.00. 

AUG 31 
Brando in LAST TANGO IN PARIS 4.15, 
8.45 + FELLINI SATYRICON 2.00, 6.30. 

The sopeen on Islington Green 
226 3520 

ropy. Angei Cobol 

Late show Friday. August 28 11 15pm 
.  BOB POSSE'S 

ALL THAT JAZZ (X) 
AL PACINO 

AND JUSTICE FOR ALL IAA) 

Late show Saturdey. August 29 11 15pm 
JOHN BELUSHI 

ANIMAL HOUSE (AA) 
JACK NICHOLSON 

GOIN' SOUTH (AA) 
All nests £2 00 

For details on advertising 
on the London Cinema & 
Theatre Guide ring 

01-261 6153 

Cinema International Corporation 4, The sign of a good movie 

r p L A Z A 

You will feel the power. 
Live the adventure. 

Experience the fantastic. 

CLASH 1,11[TANs A 

PL AZ A 3 0. , o.Ct•Oo 
Ootur, 

Marty Feldman 

ingotiBeltsust 
A UNIVERSAL PICTURE U 

The plane's 

going to Chicago. 

The pilot's going 

to New York. 

The passengers are 

.going to pieces! 

TflIME 
[BLAND.--  11-711,„ 

..s1 All the dreams you've ever had - 
and not just the good ones ... 

PL AZ A 4 Or' 0.C.0 00.‘ k • 

r oacuS 

ALAN BATES 
MAGGIE SMITH 

ISABELLE ADJANI 
ANTHONY HIGGINS 

QUARTET. 
A FIL M BY ;AMES IVORY 

WARNER WEST END 
LEICESTER SQUARE 439 0791 

2 
4 

LICENSED BAR  FULLY AIR-CONDITIONED  ADVANCE BOOKING 

°THIS IS ELVIS 
r,or  Bre, 0 • w..o.r, coorroor..r., oro Como., 0..e•oraDy  A  

es( w((w Bros ,oc ourrboOrs Rosen . 

Progs. 2.15, 4.20, 6.25, 8.30 

Late Sho w Fri & Sat 11 pm 

SEAN  I 
CONNERY in 
A lodd Company Release  . 

ors! , Ladd 

Progs. WK 1.45, 3.55, 6.10, 830  Sun. 3.30, 5.40, 8.00 
Late Sho w Fri & Sat 11.00 

AA 

ALTERED_STATES 
Progs . Wee days 1.10. 3.15, 5.45 8.15. Sundays 3.15, 5.45, A10. 

Late sho w Fri & Sat I 1p m 

JOHN BOORMAN'S 

E X C A L I B U R 

.. .ROMS  AA,.  [1,antu.a f.. a  Ww. 

Progs  Weekdays 2.30, 5 15, 8 05; Sundays 2.30, 5.15 805 
Late night sho ws Fri/Sat 11 pm. 

 MI 

West End Presentations 
CLASSIC PROGRAMME INFORMATION TELEDATA 01 203 0200 

; classic] la la m  rglilagiq_. Eno IIEI I:1 El 

HAYMARKET 
(PICCadilly 

El 

Late 

in 

Progs 
show 

Circus 

Sean 

Dolby 

2.30, 
Fri 

Connery 

stereo 
5.05, 

& 

Tube) 

1 

745 
Sat 

8391527 

AA 

11 pm 

1 1 

OXFORD ST. 636 0310 
(Opp Tottenham C0 sot Rd Tube) 

'a FOR YOUR 
EYES ONLY 

A 

in Dolby Stereo 
Progs 12.45, 2.55, 5.35, 8.15 
Late sho w Fri & Sat 11 pm 

C I JOHN BOOR MAN'S 

E X C A L I B U R 

Late show Fri & Sat 11p m 

Progs: 1.40 (Sun from 2.10) 

.  4.40, 7.40 

C i TIME 
BANDITS 

Progs. 1.10, 3.30, 5.55, 8.20.  A 
Late Sho w Fri & Sat 11p m 

E l ,  Full Stereophonic Sound 10  RALPH BAKSHI'S 

_ 
• 

,  al 

, 'A MERICA N II-
4  PO P AA 

Progs: 2.00, 4.45, 7.35 
Late Sho w Fri & Sat 11p m 

_ i 

IN DOLBY STEREO 
Progs 1.30 3.45 6.05 8.30 

Late show Fi i & Sat 11p m 

LCIEISSiCi 0E1 00  Walt DisneVs • 

CHELSEA 352 5096  
Last performances bookable 

.  • 

SUN & WK 1.00, 3.40, 6.20, 9.05 

El 
, 

MI MI I MI WINV 

_ _ 
FLASH the rEENAGEOTTERu 

SUN & WK 2 35, 5.20, 8.00 
/ -,  

I • --) III ..) 
Late Sho w Pri & Sat 11 om 

. _, 
11 
_ , 

— \ 
Ill  I 
... 

13 

AA 

2.20, 5.30, 8.40 

. A El. 
Ell  in Dolby stereo 

1981 Royal Fil m 
Perfor mance 

CI IAR1()'IS 

+ LEONARD ROSSITER 
'WATERLOO BRIDGE 
HANDICAP' (A) 

Progs, 12.45, 2.65, 4 45, 6.45, 6 45 
Late show Fr & Sat 11pm 

OF FIRE 
Progs 2.40, 5.50, 8.20 A 

aliChiSSic_i um El 

TOTTENHAM CT. RD. _ 
El 

Peter Sellers 

BEING 
THERE 
Progs 3.30, 5.15, 8.10 

ITottenhamCourt Rd Tube) 6366148 

D i s n ey s 

CONDORMAN U 

in Dolt,/ Stereo 

Progs: Ss  3.35, 5.15, 7.45. 

Week 1.10, 2.45, 5.15, 7.45. 

el 
Late sho w Fri & Sat 11pm  

Jack Nicholson 

THE POSTMAN 
ALWAYS RINGS 

TWICE. 
Progs 2 10, 5 40, 830 

clasele LEICESTER SCI. 

1 
,—, 11 III I 

Progs: 1.40 hot Sun) 
Late sho w Fri & 

,i, ci 
 ,  AP 

3.5,8, 6.10, 8.30 
Sat 11p m 

0 

(Charing Cross Rd ) 930 6915 
- --- n ifF 

Jack Nicholson 

NONBALL THE POSTMAN 
ALWAYS RINGS LI N 

Progs: 1.00 (not Sun), 3.20, 5.40, 8 00 TWICE. 
All Night Movies Every 

Night from 11p m Late 

%//   

Progs 1 10 (not Sun) 3.15, 5.40, 8.05 
show Fri & Sat 11 pm 
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Stevie Wonder 

Pic: Alan Lysaght 

THE SUNSPLASH Reggae 
Festival '81, four days 
and nights of reggae 

music dedicated to Bob 
Marley, the man who put 
Jamaica on the map through 
his simple Redemption songs. 
And there are plenty of people 
from all over the world who 
are hoping that some of the 
Marley mystique will rub off. 
The hotel where I'm staying, 

The Upper Deck, nestled high 
on the hills overlooking the 
town, is the temporary 
headquarters for a film that is 
being shot around this event. 
Reggae Tribute is 
co-produced by Michael 
Butler, who was responsible 
for Hair. So was it the great 
shanks of dreadlocks that 
attracted him to Jamaica? The 
words of one of the press 
releases says it all: "The 
multi-billion-dollar music 
industry is the fastest growing 
business in the world today, 
and Reggae is the fastest 
growing trend in that business 
today . . ." 
After Reggae Tribute, Butler 

is off on a world tour to 
produce Jah Love — "a 
reggae super-concert  " 
musical". He may have hit on 
the perfect musical formula 
here, by combining the Hippy 
vibe of Hairwith the religious 
conviction of Jesus Christ 
Superstar: "R.A.S.T.A. — 
what's that spell?" RASTA!! 
The 4th Annual Sunsplash 

Festival is officially launched 
with a welcoming party at a 
tacky nightspot on the road 
out of town. The Disco Inferno 
boasts the title of being 'The 
Top Discotheque In The Entire 
Caribbean'. It would look right 
at home in Miami Beach or 
Soho . . . 
Inside it's all soft red lights 

and chrome. The stage is filled 
with scantily clad dancers 
wheeling and writhing to a 

disco beat, while dreads like 
journalist Carl Gayle and the 
dub poet Mutabaruka look on 
with bemused expressions on 
their faces — culture shock? 
Meanwhile the red-necked 
sun-scorched press corps 
hungrily devour every morsel 
of food in the place and lunge 
at the bar — a hg is a hg the 
world over . . . 
The night before, there had 

been a much more gracious 

Es* A Mouse 

Steel Pulse's Dave Hinds 
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HELP THE TOURIST! 
one at the club-house 
belonging to the ritzy Half 
Moon Hotel. It was the first of 
a series of "get-togethers" 
thrown by the producers of 
Reggae Tribute, and no 
expense was spared. 
Smartly-attired waiters served 
French champagne around 
the kidney-shaped pool while 
an MOR band struggled with 
yet another Marley cover 
version: "We no have no 
friends in a high society/We 
no have no friends/Oh mark 
my identity/We no have n'o 
friends . . ."('We And Them'). 

THIS is the first official day 
I of Sunsplash Four and the 
seating and stalls in Jarrett 
Park are still being hastily 
constructed. Rita Marley is 
there helping to erect the Tuff 
Gong stall. Later on tonight it 
will open selling records; 
natty sun-visors in red, green 
and gold with "Bob Marley" 
stamped across the top, and 
assorted buttons, posters and 
T-shirts. The Tuff Gong stall is 
not cheap but still not quite as 
expensive as some of the 
other booths selling Marley 
memorabilia and dread 
accessories. 
With the new government 

Jamaica has become much 
more tourist conscious. There 
are posters up everywhere 
saying "Welcome The 
Tourist", and a new set of 
rules have been laid down for 
treating foreign visitors; 
"With kid gloves", it would 
seem, because the Jamaicans, 
normally hospitable, have 
gone to new lengths. When I 
join a group of people jostling 
to attract the attention of a 
sky-juice (ice-pop) man, I find 
myself propelled forward 
amidst cries of "Help The 
Tourist". 

First Night 

REGGAE SUNSPLASH should be starting at seven 
pm each night, but when we 
check out Jarrett Park at that 
time, Black Uhuru are on 
stage with Sly and Robbie, 
just beginning their 
soundcheck. Most of the 
locals expect these delays and 
won't turn-up for some time 
yet, but the tourists seem a 
little confused, not really 
knowing whether to applaud 
or not; "Is this it?" "They're 

Why is everybody in Montego Bay being so nice to 
po' white folk these days? And who are all these 
dub poets? ROZ REINES buys a sky juice at the 
Reggae Sunsplash festival and finds out ... 

not even laid-back in LA". But 
Michael Rose takes absolutely 
no notice at all — it's as if the 
grounds were completely 
empty. 
There's already been one 

change on the programme; 
Culture will be headlining 
tonight's show instead of 
Toots and the Maytals. 
Backstage, Culture's 

charismatic lead singer 
Joseph Hill is bouncing about 
all over the place showing off 
his brown velvet 
knickerbocker suit. "You 

The Wailers, With Junior Marvin, 

won't find another one like it 
anywhere on the island," he 
tells me proudly. I can easily 
believe it. It takes a certain 
type of panache to carry off 
brown velvet in this heat. 
But the big surprise tonight 

isn't the set from Culture or 
Black Uhuru, it's the way the 
Brit. reggae group Steel Pulse 
have everyone raving. This is 
the first time that any band 
from here has played at 
Sunsplash, and Steel Pulse 

just mash it up with a set that 
includes material from 
'Tribute To The Martyrs' and 
'Caught You'. They also do 
'Ku Klux Klan in costume. 
"Did you like that? I knew you 
would!" David Hinds tells the 
crowd when he returns for an 
encore But even amongst the 
other musicians the verdict is 
unanimous — Augustus 
Pablo, rocking next to me, had 
his recorder switched on the 
whole time, while emcee 
Tomm? Cowan describes 
their set as "The first hard 
reggae we've heard tonight". 

Ziggy and Steve Marley and thai Three 

By the time the Taxi 
Showcase is ready to start, it's 
already 2 am and the 
tiredness is beginning to set 
in. Both Jimmy Riley and The 
Tamlins, who've been 
standing around all day in the 
blazing sun waiting to sound 
check, give lacklustre 
performances. 
At three am, though, Black 

Uhuru are a tonic. It's harder 
to stay seated than it is to 

dance and very soon, despite 
the presence of three different 
security forces and barriers 
galore, the people at the back 
of Jarrett Park have migrated 
to the front, especially the 
young kids. For no-one else 
speaks so succinctly for the 
youth they represent than 
Black Uhuru. On stage, 
Michael Rose's thrills and 
spills are every bit as daring 
as the most boastful Rude 
Boy, as he pushes himself to 
the limit, while Puma and 
Ducky retain the central 
balance and harmony. On 
their home ground, Uhuru's 
songs are a source of 
guidance, strength and 
compassion; this is the best 
that Jamaica has to offer . . . 
Joseph Hill has a 

completely different type of 
appeal to Michael Rose. With 
his wayward eyes and 

eccentric personality, Hill 
plays the jester to Rose's 
soldier's stance. But at four 
am in the morning, when 
everyone is completely 
drained from the Uhuru set, 
it's almost impossible to take 
in everything which Culture 
have to offer. Not only that; 
because of the timing 
problem, there is little time to 
change over bands from the 

FANTASY CASTLE 
Donington, that is. BARNEY HOSKYNS straps on his 
breastplate, girds his loins and takes his sword to 

the HM Monsters Of Rock joust. 

A
T THE end of the day, Heavy Metal isn't really a monster 
at all — it's rather well-behaved, actually. Indeed, it's 
only the media that needs to conceptualise it as such, to 

see it as a clearly-defined, fortress-like object. For while the 
individual HM fan appears to be a certifiably homogenous 
entity, the supposedly siege-proof stronghold of "Heavy 
Metal" itself is in fact a reasonably open, diverse field of 
operations. 
Castle Donington demonstrated this discrepancy perfectly. 

The 70,000-odd fans were, undeniably, an awesomely 
collective phenomenon, herd-like, ugly, faceless. A sense of 
single-mindedness prevailed wherever one looked, an ant-like 
preparation for gratification. On the other hand, the six 
groups featured at Donington spanned, if not a wealth, at 
least a distribution of influences. 
At one o'clock, right on time, the festiVal opened with More, 

whose impervious conventionality was presumably seen as 
the safest way to kick off the proceedings. This standard 
British five-piece regard themselves as a cross between old 
wave heavy — with roots very obviously way back in primal 
Zep, Purple and so forth — and "new wave heavy metal", but 
their archaic riffs, frazzled fretboard arpeggios, and endless 
contrived climaxes made such a distinction superfluous. 
Blackfoot at least provided some kind of contrast, even if 

they are just a decrepit version of the much-missed Lynyrd 
Skynyrd. This ageing Florida four-piece, which has been 
together for thirteen years, fuses lukewarm Southern boogie 
— give us ZZ Top, for Christ's sake! — with the colder edge of 
Anglo metal, and the reason they've had to wait till 1981 to 
julnp on this revival bandwagon is that they're not 
particularly outstanding at either. If only one could say 
something cretinous like "he plays a mean slide guitar", 

things might be OK. Skynyrd carried the Confederate bit to its 
logical conclusion — death, the end of the line — and though 
they were all buddies, Blackfoot play a very tame second 
fiddle. 
Next up, Slade were the day's token jesters, an HM band 

only because there was nothing else to resuscitate their pitiful 
career. Noddy and the lads will never make the transition 
from singles hype to metal muthas, because their training is 
in Pop. Nevertheless, they can still play 'Everyday' alongside 
'We'll Bring The House Down' and prompt a massed 
football-crowd chorus as accompaniment. 
Though completely incapable of irony, their extreme 

popularity, based on affection rather than awe, suggests that 
the HM fan's aesthetic may be as surely grounded in the 
time-honoured traditions of vaudeville as in the need for 
some monstrous (and mythical) powerhouse of noise. 

Slade have grasped the point that heavy metal is not sexual 
music, that if anything (as the song 'Night Starvation' 

testifies) it is pure sublimation of libido. The overt sexism of 
many HM lyrics is a desperate guard against the threat posed 
to the HM brotherhood by women, just as the structure of the 
sound itself, with its relentless 4/4 beat and rehashed chords, 
is a musical shorthand for masturbation. HM cuts out, 
castrates the vital syncopation which r'n'b grafted onto white 
pop in the sixties, the on/off beat dialectic of sexuality itself. 
One-chord, one-hand. The more crudely macho the band, the 
more popular they become. Which is why this event, with its 
dearth of Saxons and Iron Maidens, was enlightening. 
And also why yer average British metal fan doesn't quite 

know what to make of Blue Oyster Cult, who couldn't have 
offered a more pertinent contrast to Slade if they'd wanted to. AC/DC's Ang:is Young Pic: Kevin Cummins 
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Taxi tribe to Culture's 
newly-formed backing group, 
The Soul Defenders, and as a 
result the sound snaps, 
crackles and pops through the 
speakers like a breakfast of 
rice bubbles while the trio 
work through their old 
favourites — 'Stop This 
Fussing And Fighting', 
'International Herb' . . . Later 
in the day, the consensus of 
opinion is the same all over: 
Culture should be invited back 
to play on one of the other 
nights. 

Second Night 

THE SECOND night of Sunsplash starts some 
three hours late because 
torrential rain has deluged the 
park, leaving the ground 
oozing mud. 
Once again there's been no 

time for a proper soundcheck, 
and there are still problems 
when one of the first of 
tonight's artists takes the 
stage. But Judy Mowatt's 
strength and dignity are an 
inspiration for women 
everywhere and not only 
Rasta sistren. This evening, 
when she does her own 
personal tribute to Bob 
Marley, 'Joseph', and asks 
people if they love him to sing 
the words "Joseph we love 
you", the spiritual vibration is 
something you can feel. 
Judy is followed by jogging 

mate Freddie McGregor, 
whose short set includes 
'Bobby Babylon', 'Bandulu 
Man' and 'Little Girl' but not 
the meltingly beautiful 
'Natural Collie' — probably 
just as well because the sound 
quality is so bad. 
Nevertheless, Freddie makes 
quite an impact on the crowd, 
especially amongst the 
Americans. 
Next on the bill is the 

supercool Gregory Isaacs, 
backed by the Radics, one of 
the tighest backing groups on 
the island. It's the Radics who 
come on first to play a 
mini-overture of some of 
Gregory's recent hits before 
the singer saunters out in 
great style wearing a smart 
pin-stripe suit, even more 
English than Joseph Hill's 
plus-fours. Every one of 
Isaacs' songs in this short set 
is greeted by screams of 
delight, but the old-time fave 
'Mr Brown' elicits the best 
response of all, with everyone 
joining in spontaneously for 
the chorus line — "Oy Mr 
Brown . . . allright." 

"Bob Marley is a poet laureate 
over all poet laureates in this 
time; so we train him with 

Mutaberuka's stall (above) and its owner (right). 

some juke box politics 
wherein him can say so little 
and it mean so much in just 
three minutes 45 seconds . . ." 
— Mortimer Planner, a Rasta 
elder. 

Right now in Jamaica, the 
dub poet is gradually taking 
over from the DJ in terms of 
popularity. Dub Poetry is a 
more dramatic way of getting 
a message across, and just as 
direct. 
At last year's Sunsplash 

there was only one poet — the 
fiery Oku Onura — but this 
year there are several, the 
most successful being 
Mutabaruka. Muta's single 
'Ev'ry Time A Ear De Soun', 
has been out for several 
months now but is still being 
constantly played on the 
radio. In fact's he's receiving 
more radio play than LKJ does 
over here. 
For the past two years, Muta 

has been known at Sunsplash 
only for the quality of his ltal 
food and juice. 
Muta is only 29 but has 

been prematurely aged by a 
shock of white hair in the 
centre of his head. It gives him 
an especially dread 
appearance, as though he'd 
been marked out for a 
purpose. He's been writing 
poems since the early '70s, 
and has already had several 
books published. Muta rejects 
the title "dub poet" because it 
is too restrictive and only 
deals with one section of his 
work. Live on stage, he's a 
formidable performer, 

wrenching all he can from his 
words while being backed by 
the High Times band featuring 
the mighty Chinna. Many 
locals feel that Muta is a little 
too outspoken with his 
critici/sms of the system. He 
won't compromise. 

Third Night 

DUB POETS like dirt. First a 
sister called I Maw 

(mother), who delivers some 
cliches about living in a 
natural state, is accompanied 
by the Sons of Thunder, the 
trio of drummers wrio were 
featured in the film Reggae 
Sunsplash playing 3 short set 
on the beach. Tonight the 
Sons of Thunder come on like 
the film stars they are and 
steal the show right from 
under I-Maw's ethnic 
sandalled feet. 
The next poet, Michael 

Smith, looks a lot younger 

Culture Pic: Alan Lysaght 

than I'd imagined after 
hearing his diatribe on 
domesticity, 'Mi Caan't 
Believe It', released over here 
on LKJ's label. Smith relies 
entirely on the rhythm of his 
voice to get his words across, 
and is all the more powerful 
for it. 
The big news this evening is 

that Stevie Wonder will be - 
appearing with Third World. 
And so, at around 3 am when 
two mini-buses roll discreetly 
into the artists' enclosure, 
there's a mass exodus to the 
backstage area. But the 
security has been trebled 
since the beginning of the 
show so it's back to the seats 
again to wait patiently for the 
right time to arrive. 
Third World are the local 

boys made good, and tonight 
they teally look the part in 
their chic white suits and 
million-dollar smiles. They 
open with the title-track from 
their mediocre CBS album, 
'Ro'ck The World', which 
unfortunately sounds no 
better live than it does on 
record. 
Two years ago, when Third 

World were appearing at the 
same festival, they were at 
their peak. Now it seems as if 
they've lost direction 
somewhere along the line, or 
simply run out of things to 
say. From the short set they 
do before being joined by 
Stevie Wonder, only the 
classic 'Satta Massagana' 
elicits any response at all from 
the crowd. 
"I only came this far to sing 

a song for Bob Marley and to 
jam with Third World. . 
Stevie Wonder greets us, 
smiling broadly and radiating 
a wave of warmth which 
washes over everyone. 
Seated at the keyboards, he 
gets straight into 'Master 
Blaster', the reggae song he 
wrote for Bob Marley. 
Marley has really loved that 

single. "It sounds good, man" 
he told me delightedly back in 
September. Now, just as the 
dawn is breaking over Mo Bay 
and a natural mystic light is 
filling the stage area, Stevie 
Wonder turns his song into a 
celebration of Bob's life which 
transcends the sorrow of his 
death and everyone is 
dancing and smiling —just 
the way it should be: "When 
you're moving in the 

CONTINUES PAGE 49 
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Lone Ran er Pic: L. Gouldbourne 
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Future Wind Pic: Kwame Brathwaite 

Grabbing the festival's highest possible moment of humour, 
they lamented over the monster they couldn't bring with 
them — the monster the fans had to take seriously, the 
absolute power the Cult, with their dwarfish physiques, their 
short hair, their little black waistcoats, wouldn't yield —the 
mythical Godzilla. And then 'Heavy Metal' itself, greeted with 
black, gormless puzzlement. How could this crowd switch on 
to the ghoulish humour of 'Joan Crawford'? How could they 
chant along to 'Don't Fear The Reaper' or 'Burnin' For You'? 
When David Coverdale appeared the place went crazy — 

here at last was the real thing, a heavy metal star. In his 
shaggy, leonine way, Coverdale is quite impressive to look at, 
and provided he shakes the mane around enough, he fits the 
image they dream about On the other hand, Whitesnake are 
not what their name, logo, and image might suggest. They're 
leagues above your Saxons and your Judas Priests, and their 
tunes are a damn sight prettier than Gillan or Rainbow. Their 
roots go back above all to that epic heavy blues classic Zep's 
'Since I've Been Loving You', which kicked off a spate of 
agonised tonsil torture sessions through the early seventies. 
Much of the set, as in such numbers as 'Don't Breax My 

Heart Again' and the classic 'Ain't No Love In The Heart Of The 
City', consists of this rather strained passion, and when it's 
time for a little virtuosity, eg a slide guitar solo by Micky 
Moody, Coverdale quietly leaves the stage, as if this token 
showiness weren't altogether his business. 
Whitesnake are a resurfacing of the late '60s supergroup 

syndrome, and with mummified museum pieces Ian Paice 
(balding) on drums, and beergut-laden Jon Lord on 
keyboards, this would seem to be almost self-consc.ous. Still, 
none of them are so old they can't pull the stops out — 'Fool 
For Your Lovin' ' is deservedly an HM classic, and the 
audience went ape over it. 

It was almost ten o'clock before headliners AC/DC took the 
'stage, and the atmosphere was, er, "electric". A giant bell 
had been lowered onto the stage to prepare us for 'dell's 
Bells', and new man Brian Johnson lone time singer with 
Geordie) was required to strike it thrice, thus giving the signal 
for the others to enter. This was Johnson's introduction to the 
band's English audience, but one can't help feeling that 
however many larynxes are worn out by AC/DC, their owners 

Pic: Kevin Cummins CONTINUES PAGE 48 
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SCAR-1f MONSTROUS 
The Scars 
Cuban Heels 
Venue 

THE CUBAN Heels haven't 
changed much since they 
were last scanned by these 
eyes. They're still too neat and 
tight for their own good. The 
roots of much of the original 
Scottish new wave — 
non-Postcard, in other words, 
Skids, Heels, Mirrors — lie 
appropriately enough in that 
time-honoured Celtic 
institution the reel, and the 
Heels have never freed 
themselves from its formal 
constrictions. 

However much one enjoys 
watching bassist Nick Clarke 
stalking his instrument round 
the stage, the Heels make one 
realise that concerts are no 
longer trials of emotion, that 
catharsis is dead. Their songs 
have too perfect a finish, they 
leave nothing to chance. Each 
one is like a precis, an 
immaculate condensing of 
forms. At least the Skids were 
tasteless. 
So far, the Scars have been 

one of the year's bigger 
anticlimaxes. Now bereft of 
their Aztec regalia, they have 
exposed themselves as a 
rather ordinary rock band. 
Whilst it's hard to deny that 
their set today is altogether 
stronger and rougher than it 
was a few months ago, this 
loosening-up has if anything 
made more transparent the 
sheer ordinariness of their 
songs. At least before, the 
surface glamour (and the 
sound itself was more glossy 
and disposable) blinded one 
to the dullness of the music. 
It will always be a mystery 

to me that people who can put 
down the Banshees purely on 
account of a certain literary 
ingenuousness — can at the 
same time wet their pants 
over bands like the Scars. Just 
because these boys risk so 
little with their sound, is that 
any reason for critical 
acclaim? Some people might 
say 'Aquarama' is a good 
song, but put it alongside 
'Dirt' by the Stooges, or 'New 
Dawn Fades' by Joy Division, 
and you wonder why they 
bother. 
Of course Paul Research 

works hard at this guitar 
(third-rate John McGeoch 
though he is), and of course 
Bobby King, with that belt, 
those sexy little legs, and that 
saucy face tumbling out of 
seraphim-infested cloud (note 
religious awe with which he 
stares balefully up at the 
spotlight), is second only to 
Adam Ant as your favourite 
well-mannered rent boy, but 
songs like 'Leave Me In 
Autumn' are just too crude 
and melodramatic to carry 
their instrumentation to any 
full pleasure. Occasionally, 
Researcher's guitar will crash 
onto the rocks of the rhythm 
section, unleashing for a brief 
moment some kind of 
primeaval chaos, but King's 
re-entry never fails to point 
the band back to something 
merely flash. 

It's good that 'Everywhere I 
Go' has been coarsened into 
violence, but Bobby King still 
wants to be a pin-up. The 
Scars are neither sensual nor 
pop-pure, but lost in the 
realms of a dead sound. Their 
fifteen minutes are up. 

Barney Hoskyns 

In a determined attempt to dent Richard Branson 'S profit margins, the Penguin Cafe Orchestra threw a 
lunchtime tea-dance at the Virgin Megastore in London's Oxford Street last Tuesday. "A 
cross-cultural invasion of the marketplace" was how A Spokesman might have referred to the event 
had he been asked, but he wasn't. The following night, their mellifluous melange of Balkan gypsy airs 
and Venezuelan carrot dances was to be heard at the opening night of The Penguin Cafe, an 
occasional venue masterminded by Japan bassist/sculptor Mick "Muddyfingers" Kam at the October 
Gallery in Old Gloucester Street. Both pose and hipness quotients were at a premium on the night, 
what with the varied selection of threads on view and the Burroughs/Gysin snaps around the walls, 
although the Cafe's clientele seemed largely composed of little cliques of braying, aged students bent 
on mutual ego-stroking. Nonetheless, a pleasant time was had by many, if not all. Yes, "pleasant" 
would seem to sum up the entire affair, we think. 
Words: Edmundo "Dead" Los 

_ 

Tape choice. 
At Boots you'll find a tremendous selection of the very finest blank 

tape cassettes. 
That's choice tapes and more to choose. 
We've got the best in ferric, chrome and metal, plus some excellent 

advice to help you select the right tape for your equipment. 
The prices are always great Boots value, and look out too for special 

offers on selected brands in the Boots Tape Centre. 
From most Boots Audio Departments subject to 
stock availability. 

for the Special Touch 

Animal Magnet 
The Pits 

THE AGITATED personnel of 
Animal Magnet are easy to 
spot in this tiny basement. 
Their floppy strides and 
flouncy hairdos strike me as a 
lousy omen. Grimly, I predict 
a troupe of dopey dandies 
with nonsense pretentions 
about uninhibited natives, but 
even Nostradamus had his off 
days. 
Animal Magnet are a 

nouveau-tropical six-piece, 
high on personality, and 
stuffed full of zest. They 
swopped my sneer for a 
foolish grin. 
To make their stylisation 

stick, they've got to catch the 
perfect pitch of dense, 
rhythmic tension, and hold it 
tight at breaking point. Animal 
Magnet have the knack. 
Having bought the complete 
catalogue of percussive 
gadgetry, a guy in Frank 
Spencer's hat (adorned with 
sagging feather), and 
glamour-boy vocalist put it all 
to work to a bumping 
backdrop of tribal drums, and 

Snap: Tony Mottrami 

the earnest prods of a 
profoundly frowning bassist. 
Guitar and splurging electric 
keyboards do the rest. The 
singer serenades predictably, 
but his cluttered dance-steps 
and forgetful introductions 
just haveto make you smile. 
The combined impression is 

of a sextet of cultural 
vagrants, splashing happily in 
the latest rage, and chuckling 
at their new reflections. What 
seems precocious is probably 
accidental. Their refusal to be 
serious lends them some 
genuine style. Their 
romanticism is embarrassed, 
not embarrassing, and their 
excitement irresistible. I'd 
stake a giro that they'll be 
trivial forever, but their humid 
beat would make a yeti sweat. 
What you've got is 

good-time froth from a 
different blender, purely 
ornamental, but fresh to the 
taste. Meanwhile, 
conglomerates are queuing 
up with contracts, and Animal 
Magnet will emerge as 
dangling tinsel carrots for 
little girls and slummers. But 
who can hate this slice of 
fruitcake? 

Dave Hill 

CAPTIVATED 
BY THE GAME 
Ian Hunter 
101 Club 

WHETHER IN Mott or as a solo 
artist, Ian Hunter has never 
been a stylish plagiarist, but 
he's been a convincing one, 
grabbing at bits of Dylan, 
Reed and Bowie. There's 
nothing more authentic than 
an opportunity seized, even if 
it's a matter of regurgitating 
ultimately self-conscious 
lyrics about big egos in big 
cities. 
Just another night: just 

another line of rock 'n' roll 
poetry, all told in a flat gruff 
tone. It's the voice of a heckler 
and a shallow controversialist, 
befitting the man who first 
bandied about the concept of 
the 'kidz'. 
Hunter's probably well into 

his 40s by now, and on his last 
album he came his first big 
cropper. Living in New York 
and all that, he tried to add 
Lennon to the list of stars he's 
ghosted. No chance. 
Still, it's fun watching Ian 

work live on his various 
character studies, on what 
amounts to a series of 
simplistic complexes, 
especially when the gig is 
taking place in a little club and 
not a large Odeon. This was 
no belated bid for credibility, 
though, merely a chance to 
knock his band into shape for 

some prestigious European 
gigs. 
Rehearsing suits Ian down 

to the ground: like pantomime 
it's a case of going through 
the motions and meaning it. 
Yes, they're real, those 
crocodile tears of an old 
rocker, and his braggart 
humour fits in well with the 
way his sidemen play 
imitations of E Street rock 
funk. 
It's tight, invisible music for 

Ian to do his turns by: he goes 
all the way to Memphis and 
back, rolls away the stone for 
a non-existent R&R 
resurrection, and gets bitten 
in the process. And enjoys 
every minute of it, as only a 
man of three parts (dignity, 
gimmickry and desperation) 
can. 
Ian, of course, never reveals 

what's behind those shades. 
Maybe that's a form of 
honesty, but it's also the kind 
of mature realism which 
prevented him from making a 
decent job of an encore 
rendition of that great pop 
lament 'All The Young Dudes'. 
The panto continues 

offstage. Ian strides into the 
small impromptu audience 
and asks "Where's my-old 
lady?" She's probably the 
only person who knows Ian 
Hunter —and his real age. 

Paul Tickell 
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MI C H A E L  SC H E N K E R  G R O U P 

NE W SINGLE 

RE AD Y  TO  ROC kc„25.,, 

ON TOUR 

SEPTE MBER 

1 W OLVERHA MPTON Civic 

3  SHEFFIELD  City Hall (Sold out) 

4  NE WCASTLE  City Hall 

5  EDINBURGH  Odeon (Sold out) 

6  MANCHESTER  Apollo 

8  BRISTOL  Colston Hall 

9 SOUTHA MPTON  Gau mont 

10 HANLEY  Victoria Hall 

12 IPS WICH  Gau mont 

13 LONDON  Ha m mers mith 

14 LONDON  Ha m mers mith 

16 LEICESTER  De Montfort Hall 

17 BIR MINGHA M  Odeon 

18 LIVERPOOL  Empire 

19 BRADFORD  St Georges 

20 NE WCASTLE  City Hall (Sold out) 

.1.tov 
aquas 
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GENESIS SKIPPER SHUTTLE 

Live in Concert in Brussels at the Vorst Nationale, on 22nd 
October. 

The Price of £44.00 includes --
• Tickets for the Concert 
• Return Luxury Coach Trip 
* Cross Channel Ferry 

Depart: London, morning of Thursday 22nd October. 
Return: London, mid-day Friday 23rd October. 
Please see Booking Form below. 
£20.00 deposit secures a place 

• BOOKING FORM 
Please print clearly in block capitals 

Name 

Address   

No of tickets required   
Send Cheques/PO's (with an SAE) made payable to 

MEAD GOULD PROMOTIONS 
Suite 1, 8 Hamlet Court Rd, Westcliffe on Sea 

Tel: 0702 43304 GENESIS 

I ;  A R M A G E D D O N  I S  HER  i i E • • • 
... WITH NEW RELEASES 

LPS JOWE HEAD PINCER  MOVEMENT 

RON CUCCIA MUSIC FROM THE BIG TOMATO 

SOFT BOYS LIVE • LOPE AT THE HIVE 

SWIMMING POOL Q's THE DEEP END 

KEVIN DUNN and the REGIMENT of 
WOMEN THE JUDGEMENT OF PARIS 

45'S 

DISTRIBUTED 

BLURT THE FISH NEEDS A BIKE 

FIRMAMENT and the ELEMENTS 
THE FESTIVAL OF FROTHY MUGGAMENT 

OPTIMISTS MULL OF KINTYRE 

BY STAGE ONE RECORDS 
A CM Al il DDON r 

el-711 4'6'2 

Lettleiremisteeverurresioseereer, irreverrreererrrrrer,serermerrerrrerreeirmerreerNerreresst meesierresereverrerierereneverrn yA 

SANTANA 
Live  in  Concert  in 
BRUSSELS 
on Saturday 31st October. 
The  price  of  £56.00 
includes: — 
Ticket for the Concert 

Return Luxury Coach Trip 

Cross Channel Ferry 
4-Star Hotel with Break fast 

Depart: London, morning of Friday 30th 
October 
Return:  London,  mid-day  Sunday  1st 
November 
Please see Booking Form below: 
£20.00 deposit secures a place. 

BOOKING FORM (SANTANA) 
Please print clearly in block capitals 

Name 

Address   

No of tickets required   
Send Cheques/PO's (with an SAE) made payable to 

MEAD GOULD PROMOTIONS 
Suite 1, 8 Ha mlet Court Rd, Westcliffe on Sea 

Tel: 0702 43304 

MEMOREX 

HIGH BIAS 11 
C60 CASSETTE 
a top quality blank 
tape which normally sells 
for more than n.50. 

PLUS! 
SAVE CEC's on other 
Memorex Cassettes. 

AUDIOLAB REPORTS 
the Sansui ABUt TUS9 
amp/tuner combination 
and NAD's new amplifier 

SUPERDISC 
OFFER 

Limited edition 
'supercuts' of five of 
the best produced 

jazz and rock 
albums — at 
prices you 
can afford. 

SePtember  
issue 

OUT Now  

70p 

(C)ONAN FESTIVAL 
FROM PAGE 45 

will always be hopelessly upstaged by the demented Angus 
Young. Who can say that the hairy drunkard Bon Scott didn't 
himself to death because Angus had completely emasculated 
him? 

Still, it is rather inspired, you must admit, that the 
undisputed idol of the HM scene should be not a godlike 
space warrior but a hypnotically grotesque brat who appears 
to be having a permanent epileptic fit. Angus Young's stage 
persona is a double deceit: his schoolboy disguise allows 
absolute immersion in the role of guitar hero. He can indulge a 
fantasy without having to embody it. 
Young is an incredible guitar player; hardly original, but 

what's that got to do with it? This infant deity of monster rock 
—the only thing on the entire bill that comes even close to 
the possible evil intimated by HM — never makes a mistake. 
His timing, his sheer hold on every note, is astounding. It's a 
kind of omnipotence; the stage is his nursery floor, to do what 
he likes, including mock-strip. 
Perhaps most important, Young's only means of expression 

is that guitar; like Harpo Marx, he is silent, the alien enfant 
sauvage of rock'n'roll. His performance is a form of 
possession, and the audience becomes merely an extension 
of the guitar's emissions, grasping between its repeated 
stabs. Angus Young is what happens when, out of 
desperation and frustration, the youth once more call for the 
monster of Metal to rescue them from reality — it isn't as 
simple as it was the first time round. 

So there you are: HM. From Motorhead to Styx and back is 
a long way, and what you realise when you see denim jackets 
with Motorhead patches, Rainbow patches, Def Leppard 
patches, and Styx patches is that these kids live to participate 
in a group fantasy, a fantasy in which shades of quality and 
divergences in style are only too easily tolerated and 
ultimately ignored. In this immaculate regression — devoid of 
women or racial minorities —the communion is a closed 
circuit. David Coverdefe 
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NICO: 
Nico 
Edinburgh Nite Club 

"I DON'T like Germans, oh, 
except the Baader-Meinhof 
group. And I like Hitler." Well, 
how wonderfully diverse 
Edinburgh is during its annual 
Festival! 
Why, only yesterday a Nite 

Club audience joined Linton 
Kwesi Johnson in decrying 
dirty fascist scum: and here 
tonight we have Nico 
dedicating her version of 
'Deutschland Uber Alles' to 
"all the terrorists who are my 
friends." 
With her first album in 

seven years a completely dull, 
murky, insignificant lump of 
vinyl, and live appearances 
somewhat rare, the audiences 
are, for the most part, the 
plainly curious. 
Crowding to the front of the 

stage is a patently pointless 
exercise (only about ten 
people can actually see 
anything at all since she's 
sitting eye-level with the 
audience, behind a 
harmonium) — so I pick my 
way back to the bar, where if 
you watch the simultaneous 

•Action 
and fun for everyone. 
•Londods dazzling 

two-wheel selling show 
410,i,  • Bike, a«essory and clothing bargains. 

Ao1,4
•A stunning centre feature —a line-up of the roa d 

A . bikes on sale in the U.K. 
v_s • Vintage Display: Star Rider Competition: 
06,v,7  BMX Course. 'Test ride a moped. 

"/", Open Friday 21Aug : 2-7pm Sunday 23 Aug :11am -7pm 
All other days:10am -7pm inc. Bank HolidayMonday 

Organised by Ptabeach Events Ltd in association with Motor Cycle News 



DODO 
video screenings long 
enough, it's actually possible 
to catch the occasional brief 
glimpse of Nico's forehead. 
Unfortunately her 
performance isn't anywhere 
near as exciting as all of this. 
One endless drab dirge 
follows another, until only the 
deaf -or the totally daft - 
are left showing even the 
faintest interest. 
The Cuban Heels are a huge 

relief as they join her to play 
an adequate "All Tomorrow's 
Parties', 'waiting For The 
Man', 'Heroes' and 'Femme 
Fatale'. Nico, heaving herself 
slowly around the stage, sings 
'Heroes' with all the subtlety 
of an Olivier Hamlet. 
Only the young and lean 

can flirt successfully with 
rock's 'wasted look': you 
know, nothing that a good 
night's sleep, a hot bath, and a 
few days' abstinence wouldn't 
cure. In Nico's case there is no 
cure. And crumpled, 
shapeless clothes couldn't 
hide her tired, flabby 
middle-age. 
Just another loud foreign 

accent at the Festival. 
Kirsty McNeill Pic . Robert Sharp Nico 
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A BIGGER SUNSPLASH 
FROM PAGE 45 

positive/your constellation is 
the brightest star . . ." 
Stevie follows this with 

'Redemption Song' as Rita 
Marley and the rest of Third 
World group themselves 
around his keyboards to join 
in: "Won't you help to sing 
these songs of 
freedom/'cause all lever 
had/Redemption Songs . . ." 
In this intimate atmosphere 

the words come across like a 
hymn. Perhaps this is what 
Marley's work will eventually 
become: 'Songs of Praise for 
the New Age'. 
Several hours later at 

Cornwall Beach along Mo 
Bay's main drag, people are 
once again gathering to listen 
to reggae music. This is how 
many imagined Sunsplash 
would be: the blue/green 
Caribbean sea; a beach bar 
and a sound system with a 
sexy DJ like Eek A Mouse 
doing his number one 'Wha 
Do Dem' again. 

Fourth Night 

THE FINAL night of 
Sunsplash starts at eleven 

pm, some four hours behind 
schedule, but by now most 

people have worked out the 
system and don't turn up till 
just before it's due to start 
anyway. 
As far as I'm concerned, 

there's only one group who 
make any impact at all - 
Future Wind, a local fVlo Bay 
band with a sound that stings 
as hard as anything coming 
out of Kingston now. The lead 
singer, Howard Sinclair, is 18 
years old and full of bravado, 
so when everything goes 
wrong with the sound it's like 
water off a duck's back. 
"Some keyboards please," he 
asks the sound man, "for the 
peoples' musical 
pleasure . . ." 
This is the art of Jamaican 

supercool: Sinclair was 
schooled in the same class as 
Gregory Isaacs and Michael 
Rose, and will no doubt be 
joining them at the top soon. 
There's a new breed of 

reggae artists appearing on 
Marley's Tough Gong label, 
and tonight they're closir1g the 
show along with the Wailers. 
First up is Nadine Sutherland, 
a 13 year old roots version of 
Bonnie Langford, who sings 
her more recent singles 'A 
Young One Like Me' and 
'Starvation', both of which I 
find a little too sweet. 
It's the Melody Makers - 

Bob and Rita Marley's 
children - who go down best 
of all. Their single, 'Children 
Playing In The Street' is both 
bubbly and infectious. Bob's 
eldest son, Ziggy, is no 
stranger to the limelight; two 
years ago, during the '79 
festival, he very nearly 
upstaged his father by 
mimicking his gestures. This 
year, he's firmly in control of 
the band, but younger brother 
David steals the show when 
he goes "Redeep, Redeep" 
into the mike, DJ style, by way 
of introduction. 
The I Threes also play a 

strong set, taking turns to do 
each others' songs now they 
all have a solo career to look 
after, but it's Judy Mowatt's 
'Sisters Chant' which carries 
the most weight. 
Finally, The Wailers do a 

solo set, but with Al Anderson 
and Tyrone Downey missing, 
they lack solidarity. As a 
frontman, Junior Marvin's 
rock and roll style seems at 
odds with the Wailers' earthy, 
:rootsy mix. If they are to 
'continue, Marvin will have to 
come to terms with this or find 
an entirely new direction. 
The Wailers' set doesn't 

finish until eight am in the 
morning. By midday Mo Bay 
is deserted. 
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Simulated leather jacket. Denim jacket S ML Grls 

Practically impossible to state  dress  size  guys 

tell from soft leather at 4 chest sue £14.99 + 01.00 

times the price. £24.50 + (P&P). Also in butcher 

Grade 1 Army surpIv W 90p (p&p). In black, wine, blue stripe to match with 

Army Jkt S M L XL £S.95 brown,  sand.  Girls  & butcher blue stripe trous-

+ 959 (P&P) T Shirts S M Bomber jacket S M L XL Guys sizes SM L XL ers. £9.99 + 80p (p&p) 

L £.150 P&P inc Navy, army green, £9.99 Lonsdale  sweatshirt Grandad  shirt  in light flawien shirt S M L £7.99 
Belt  £1.99  (p&p  inc) + 90p (p&p). Lonsdaie £8.99  + 45 P (P&p). See 

stripes of black, no w. + 30p (p&p) Grey, wine 
Army Combat Trousers sweatshirt.  In  colours. No 2 for colours and blue. It blue, mauve and and  cream.  Bowies 

28-40  [4.95-  +  659 Grey,  wine,  mid-blue. sizes. Drills, tight fit, very grey £2.99 Noth or 4 for £14.99 + 80p (p&p). In 
(p&p). Also Army shorts navy. XS S M L XL. £8.99 straight  £.99  +  80p £10.00 P&p 30p for it black, wine, white and 
28.40 £4.50 80p (MP) + 4.5P /P&P). (p&p)  Colours  Black, amounts.  Denim  skirt grey. State leg. Tukker 
Tukka  boots girls 3-7. STA PRESS red, khahki, white, grey. mini 29" long £7.99 + 50p boots £19.99. See figure 1 
guys 5-10. Colours black, Black, cream, grey, sky. Sizes 26-36. Tukka boots /p&p). Also in 27 long for sizes and colours. 
grey, burgandy. khahlti blue, white, 26-34. 32 leg £19.99 (p&p) int)  See £9.99 + SOP  (p&p) Tukka 

£19.99 (P&P M a 
_ 

£8.99 + 70p (p&p) figure 1 for sizes and 
colours 

- 

boots £19.99. See figure 1 
for sizes and colours. 

- 
Send PO cheques to Booby Fashions House (N) No 2 Chalk Farm Road. London NW1 or come in person and bring the ad for a further 10% thwount at 
either Basby at 2 Chalk F•rm Road or 227 Portobello Road. W11  truitk o.•ipnrcn promtsed, trade enourries welcomed. 
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NEW POSTERS 

NUMAN WEMBLEY 

2 £1.00 

KIM (7) £1.60 

KIM No. 1 £1.70 

KIM No. 2 £1.95 

KIM No. 3 £1.50 

KIM No. 4 £1.70 

KIM No. 5 £1.70 

KIM No. 6 M OO 

SHEENA (3) £1.60 

SHEENA No. 1 £1.70 

SHEENA No. 2 £1.95 

TOYAH No. 1 £1.70 

TOYAH No. 2 £1.95 

TOYAH No. 3 LIAM 

TOYAH No. 4 £1.70 

Add 50p P&P tor up to 2 POSUIIS 
dad 5p for each poster thereafter 

(Trade Discount SAE) 

CARDS & POSTERS 
22 Moore Street, Queensway, Birmingham 4 

TOYAH  5 £1.90 

SCREEN PRINTED 
TEESHIRTS 

All designs immediately 
available 

1 DESTROY (Crucifix) 
2 ANARCHY PUNK GANG 
3 EXPLOITED (Punks not dead) 
4 VIVE LE ROCK 
5 RAMONES (Road to Ruin) 
6 TENPOLE TUDOR 
7 S.L.F. (Silver lining) 
8 DISCHARGE (Three skulls) 
9 EXPLOITED (Barmy Army) 
10 STRAY CATS 

£3.50 + 30p P&P 
Colours black, white and red. 

Sizes S.M.L. 
Send crossed cheques & POs TO 

S.A.S. Clothing 
UNIT 1 

14 DUKE ST., 
NORTHAMPTON 
Tel: 0604 27051 
SAE for catalogue 

Wholesale enquiries welcome. 

MAIL ORDER 
ADVERTISING 
RING 01-261 6172 

Quality T-shirt available 
in four sizes...100% 
cotton...machine or 
hand washable... 
round neck...short 
sleeved...just £2.99 
including delivery. 
HERE'S HOW TO ORDER 
Fill in both coupons with your name and full postal 
address in BLOCK LETTERS and send with your 
crossed cheque or postal orders, made payable to IPC 
Magazines Ltd and with your name and address on 
the back to: New Musical Express, Department NME 6 
Rochester X, Kent ME99 lAA. Only available while 
stocks last to readers in England, Scotland, Wales, 
Channel Islands and Northern Ireland. Not available 
in Eire, or overseas. Orders are normally despatched 
within 28 days, but please allow time for carriage. You 
will be notified if a longer delay is expected. 
FILL IN BOTH COUPONS TO ORDER 

IIIII MB MI MN NM IMO INE NIB MO INN OM MN lin IMO INS MIN  I= NI 

NEW MUSICAL EXPRESS T-SHIRT OFFER  NME 6 
NAME   Please send me  NME T-shirts  I 
ADDRESS   @ £2.99 each. Enter quantity 

against size(s) required. 

  Small (32/34) 
  Medium (36/38) 
  Large(40142) 

X-Large(42/44) 

to the value of £   

Number required 

TEL NO. 

I▪  enclose my cheque/postal order(s) no's   

I NAME   

I ADDRESS   

•   

NME 6 

XL 

▪  If undelivered pleas p return to New Musical Express, Rochester X, Kent ME99 IAA 

In  mo m  CUT ALONG DOTTED LINE  ium  INI 1.1 
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University College at Buckingham 

Mandatory Grants Now 
Available 

Eligible students at the University College at Buckingham are 
now entitled to Mandatory grants. There is still a shortfall to be 
found by the student but College bursaries could bridge the gap. 
No able student should hesitate to apply because of lack of funds. 

Two-Year Degree Courses 
ACCOUNTING AND FINANCIAL MANAGEMENT 
BIOLOGY AND SOCIETY 
ECONOMICS 
HISTORY, POLITICS, AND ENGLISH LITERATURE 
LAW (ALSO A JULY ENTRY) 
POLITICS, ECONOMICS, AND LAW 

Three-Year Degree Courses 
EUROPEAN STUDIES intended for 
future Administrators, Lawyers, Economists, 
Translators and Interpreters in organisations 
operating in Europe.One year is spent in a 
French or German university 
(Aix-Marseille, Strasbourg, 
Ribingen ). 
Please write for a prospectus and 
application form we are not 
part of the UCCA system) to:  it& 
The Dean of Admissions  :IL. 
(Ref: NME81) The University Ma 
College at Buckingham 
Buckingham MK18 1EG 
Telephone: Buckingham (02802) 4161 ,11 

The University College at Buckingham 
Supported by the Independent University. Trust  

More courses 
next week, but 
apply now to 

avoid 
disappointment 

E This is a Four Page feature on Higher p 
D  Educational Courses advertising 
u which will be running with us over the P 

next three weeks.  0 
C We suggest that you apply for courses R 
A  that interest you as soon as they 

appear because many become 
over-subscribed. 

0 

A 

Make sure you and your friends get N 
NME for the next three weeks for the I 
complete range of courses. No one  T 
else offers you so much choice. 

GOOD LUCK! 

SCHOOL OF LIBRARY AND 
INFORMATION STUDIES 

Information is a National Resource — 

learn to manage it 
Consider two vocationally orientated courses: 

B.A.(C.N.A.A.) in LibrarianshipThree year full-time degree 
course 

Postgraduate Diploma (C.N.A.A.) 
in Library Studies 

One year full-time, or two-year part-time course. 
Mature Entry Scheme. 

For further details about all courses apply: 
Admissions (RM 408), Ealing College of Higher Education, 
Freepost, London W5 5BR. Tel. 01-579 4111  ext 2000. 

LONDON 

Ealing College of 

Higher Education 

We like the place 
and the prospects 
Do you want to study in a Polytechnic with 
a high reputation, friendly people, good 
career prospects and in the centre of 
England's fourth largest city? Try Sheffield, 
we think you will like it. 

CNAA DEGREES 
O Applied Chemistry 
O Applied Science 
O Applied Social Studies 
O Applied Statistics 
O Business Studies: European option 
O Civil Engineering 
O Construction 
O Education (wide range of subject options) 
O Electronic Systems and Control 
Engiheering 

O Engineering (Mechanical and Production) 
O Engineering with Business Studies 
O English Studies 
O Environmental Studies 
O Fine Art 
O Food Marketing Sciences 
O Geography 
O Historical Studies 
O History of Art, Design and Film 
O Industrial Design 
O Industrial Studies 
O Manufacturing Systems Engineering 
O Metallurgy and Microstructure! 
Engineering 

O Minerals Estate Management 
O Modern Languages with Political Studies 
O Nursing 
O Public Administration 

Sheffield City Polytechnic 
O Social Science 
O Urban Land Economics 
O Urban Studies 

HND/BEC/TEC AWARDS 
O Applied Biology 
• Applied Physics 
O Building 
O Chemistry 
O Civil Engineering 

O Electrical and Electronic Engineering 
O Engineering (Mechanical and Production) 
O Financial Sector Studies 
O Land Use Studies 
O Mathematics, Statistics and Computing 
O Metallurgical Studies 
O Public Administration and Public Sector 
Studies 

ASSOCIATESHIPS AND DIPLOMAS 
O Construction Management and 
Economics 

• Social Work 

FOUNDATION COURSE 
O Accountancy 

T: I am interested on the hilt time courses ticked above 

am interested on part-time study in the areas ticked above 

"1] jam interested in postgraduate opportunities in the areas ticked above 

Sheffield  , 
City Polytechnic 
For informarron on these courses and related careers, liii 
in he coupon and send the wnore of this advertisement to 
the SeFrem1Y qief.108),Shetheld Coy Polvochnic, Pond Street, Sheffield Si We 
Telephone 107421 20911 

IF YOU'VE JUST TAKEN 
YOUR A LEVELS YOU 
SHOULD STUDY THESE. 

If you're considering Higher Education, the last thing you want is a 
lecture. Right now, however, we're in the middle of a recession. 

Unemployment is approaching 3 million, and what's more 
the number of unemployed graduates is rising at.an alarming 
rate. So it's absolutely vital that you choose the right course 
for your career. Which is why you should study the wide 
range of courses available at Huddersfield Polytechnic. 

As you can see, we offer full-time and sandwich 
courses for ordinary and honours degrees, plus higher THE POLYTECHNIC social life. So if you'd like further details about the courses 
degrees, diplomas, certificates and other courses leading  below, contact the Assistant Registrar (Admissions) now 

to professional qualifications. In addition, our sandwich courses also 
incorporate special periods of Industrial Training, so apart from 
obtaining a qualification, you'll also gain valuable work experience. 

That could mean the difference between getting a job 
and getting a dole cheque. What's more, the Polytechnic is 
situated right in the heart of Hudderslield, but is only minutes 
away from beautiful countryside. We have excellent sports 
and recreational facilities, and our students enjoy an exciting 

Huddersfield. 
THE POLYTECHNIC, QUEENSGATE, HUDDERSFIELD HD13DH TELEPHONE: HUDDERSFIELD (0484) 22288. 

DEGREES 

BA Accountancy Studies BA Architectural Studies 
BA (Hons) Business Law BA (Hons) Business Studies S 
BA (Hons) Computing in Business S 
BA Hotel and Catering Administration S 
BA (Hons) Humanities (Options in Drama, Economics, 
English, French, German, Geography History Oriental 
Studies, Philosophy Politics) 
BA (Hons) Marketing (Engineering) S 
BA (Hons) Music 
BA (Hons) Textile Marketing S 
B Ed (Hons) Combined Studies (Graduate Teacher 
Training) 
B Sc (Hons) Applied Chemistry (Options in Biochemistry 
and Chemical Technology) S 

B Sc (Hons) Behavioural Sciences 
B Sc (Hons) Catering Science and Applied Nutrition S 
B Sc (Hons) Electrical and Electronic Engineering S 
B Sc (Hons) Engineering Systems and Controls 
B Sc (Hons) Geography (emphasis on application) 
B Sc (Hons) Human Ecology S 
B Sc (Hans) Mechanical Engineering S 
B Sc (Hons) Textile Designs 
DIPLOMA 
Higher Education (Options in Education, the Humanities. 
and Engineering) 
HIGHER NATIONAL DIPLOMAS 
Building (Architectural Technician) S 
Business Studies Chemical Engineering S Chemistry S 
Computer Studies S 

Electrical and Electronic Engineering S 
Hotel and Catering Administration S 
Measurement and Control S Mechanical Engineering S 
Textiles 

OTHER FULL-TIME COURSES INCLUDE: 
Accountancy Foundation Art Foundation 
ATI (Design) AT) (Technology) 
(ATI-Association of the Textile Industry) 
Chiropody Graduate Diploma in Music 
Graduate of Royal Society of Chemistry 
POLYTECHNIC DIPLOMAS IN: 
Architecture (RIBA Part 2) 
Printed and Woven Textiles 
Graphic and Advertising Design Social Work 
Marketing Studies  S DENOTES SAND WICH COURSE. 
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More 
courses 
next 

week 

WANT TO 
DO A 

AUDIO 
VISUAL 

TECHNICIANS 
COURSE? 
PHONE: 

01-870 2241 
Ext 225 

Why accept poor 
GCE results? 
Our London and Oxford 
Colleges offer intensive 
personal GCE, '0' and 'A' 
Level tuition for one year 
and retake courses, plus 

Oxbridge. 
tel: Lansdowne Tutors, 

on 01-581 3307 

Members of CIFE 

TAKE YOUR Al LEVELS TO LONDON 
Ealing's experience gives you the choice 

For over 25 years Ealing College of Higher Education has pioneered develop ment in 
post 'A' Level education, evolving its own unique tradition of co m mit ment to student 

needs and acade mic excellence. Today the College offers 8 full-ti me Degree 

courses as well as a nu mber of other post 'A' Level full-time programmes. 
The College is ideally located - set in a relaxed residential environ ment, it is 

nevertheless only 20 minutes fro m central London. 

DEGREE COURSES 
BA (Hons) Accounting Studies 
This degree integrates business 
subjects with Accounting and 
Finance and, unusually, European 
languages and institutions may also 
be studied. 

BA (Hons) Applied Language Studies 
2 or 3 languages (1 from scratch) 
from ENGLISH AS A FOREIGN 
LANGUAGE, FRENCH, GERMAN, 
RUSSIAN and SPANISH, studied 
in their contemporary context. 
BA (Hons) Business Studies 
4 year "thin" sandwich course 
(industry-based). 3 industrial periods 
in your sponsoring firm. Specialisms 
in FINANCE, MARKETING, 
MANPOWER or QUANTITATIVE 
BUSINESS ANALYSIS. 
BA (Hons) Economics 
In the context of wider social 
and business issues, options in 
INTERNATIONAL DEVELOPMENT, 
PUBLIC SECTOR, THE FIRM AND 
ITS ENVIRONMENT, as well as 
ECONOMICS. 

LONDON 

BA (Hons) Humanities 
Over 100 options from ENGLISH, 
FRENCH, GEOGRAPHY, GERMAN, 
HISTORY, HISTORY OF ART, MUSIC, 
PSYCHOLOGY, RUSSIAN and 
SPANISH. 

BA Librarianship 
Courses in BIBLIOGRAPHY, 
INFORMATION RETRIEVAL, LIBRARY 
ORGANISATION, LIBRARIANSHIP 
IN SOCIETY, including COMPUTING, 
STATISTICS and student selected 
PROJECT. 

BA (Hons) Law 
The core law subjects and a wide 
range of legal and socio-legal options. 
Recognised by the profession for 
exemption purposes. 

BA (Hons) Modern European Studies 
Social Science studies in 
ECONOMICS, GEOGRAPHY, 
HISTORY, POLITICAL SCIENCE, 
and a LANGUAGE. 2 study periods 
abroad financed by the College. 

OTHER POST 'A' LEVEL 
COURSES 
Accountancy Foundation Course 
A one-year basic business education 
for an accountancy career, giving 
exemption from the foundation 
examinations of ICA, ACA, ICMA, 
CIPFA and CISA. 
Diplomas in Secretarial Studies 
One year courses combining 
secretarial skills with business 
studies or languages giving good 
job opportunities after one year. 
HND in Business Studies 
An integrated two year course with 
a wide variety of options including 
secretarial studies, languages, 
marketing, computing, accounting 
and personnel management. 
HND in Hotelkeeping and Catering 
3 year course combining study and 
industrial experience, giving a sound 
foundation for an operational 
management career in a major 
international service industry. 

For details of these and a wide range of part-ti me courses please 
tel: 01-579 4111 ext. 2000 or write to the Ad missions Unit (Roo m 432), 

Ealing College of Higher Education, FREEPOST, London W5 5BR 

Ealing College of 
Higher Education 

Polyphone-in 
If you've got what it takes 

then take your degree or 

diploma at Teesside Polytechnic. 

Act fast and we will respond. 

If you have one, two or more 'A' levels 

and can make immediate application 

then PHONE-IN or POST-IN the coupon 

NOW. We will give you a very quick 

response on any of these subjects. 

Entry: Degree-2 'A' levels, Higher Diploma-1 'A level 

Teesside 
Polytechnic 

With an international reputation in Higher Education 

Polypostin 
CCAT 
graffiginiNa M 

IT'S NOT TOO LATE 
... to apply for a degree in Cambridge. 

We, are currently offering places in: 
BA Honours English Literature 
BA Honours Geography 
BA Honours Humanities/Social Studies - two from 
Economics, English, European Thought and Literature. 
Geography. History, Sociology, Study of Art. 
BA Honours Modern History 
BA Honours Modern Languages 
BSc and BSc Honours Science - two from Biology, 
Chemistry, Geography, Geology, Mathematical Science 
BSc Electronic Engineering (part time) 

Also: 
Graduate Diploma in Music 
BEC HND Business Studies 
HND in Electrical and Electronic Engineering 
Personal Assistant's and Linguist Secretary's Courses 

Mature students are welcome. 

For further details write or phone: 
The Information Office, Room H290, 
Cambridgeshire College of Arts and Technology, 
Cambridge CB1 2AJ. Telephone 0223-63271. 
After office hours answering service 0223-64836 

 • 

10a m to 7pm MON to FRI 

0642 218121 
rmmimm Tick the box and clip the coupon 

SCIENCE & ENGINEERING 
O Mechanical Engineering 
O Civil, Structural 

Engineering & Building 
O Electrical Instrumentation 

& Systems Engineering 
Computer Technology 
Electronics, Microprocessors 
Biochemical Engineering 
Chemical Engineering 

9 Chemistry 
MATHS & COMPUTING 

O Mathematical Sciences 
O Computer Science 
O Statistics & 

Economics 
O Data Processing 

HUMANITIES 
O Humanities History Literature. 

Politics. French. History of Ideas 

The Registrar. 
Teesside Polytechnic. 
Middlesbrough, Cleveland TS1 3BA 
Send me details of 0 DEGREE 0 D1PLOMA courses as ticked above 

SOCIAL & ADMINISTRATIVE 
9 Social Studies Social 

Administration Sociology. 
Psychology. Philosophy Economics 

O  Public Administration 
BUSINESS  • 
9 Business Studies Marketing 

Manpower. Finance 
O  Accountancy 
O Private Secretaries ( A level 

entry) with Languages option 
9 Personnel Management 
DESIGN 
O 3D Product Design Engineering 
O Interior Design 
O Clothing Management 

TEACHER TRAINING 
• BEd 5 to 13 years 
• B Ed (Hons) Craft. Design. 

Technology 11 to 18 years 
• B Ed (Hons) Mathematics 

it to 18 years 
SPECIAL SEPARATE PHONE 0642 469611 

Name   

Address   

Tel Ni, 

EXAM RESULTS 
A & 0 levels or other, 

NMLI 

WORCESTER COLLEGE 
OF NIGHER EDUCATION 

STUDE111TV 
GUIDE 
TO 

Honouns 
DEGREES 
AND 

DIPLOMAS 
B.A. (Hons) Combined 
Studies (Three Years) 
Students choose three courses 
from the twenty available in 
the following subject areas: 
English, Drama, Dance, 
Geography, History, Social 
Science, Psychology, 
Education, Biology, 
Environmental Sciences and 
Mathematics. 
Diploma of Higher Education 
(Two Years) 
A modular programme in 
which students select courses 
from those available in the 
B.A. programme. 
B.Ed. (Hons) (Four Years) 
Primary and Secondary 
programmes offered in which 
students can study the subjects 
of their choice from: 
Biology, Mathematics, Physical 
Science, Rural Studies, Art, 
Dance, English, Geography, 
History, Home Economics, 
Music, Needlecraft and Design, 
Physical Education and 
Social Science, 
P.G.C.E. 
Biology, Chemistry, Physics, 
Mathematics, Rural Studies, 
Economics, English, 
Geography, History, 
Social Science. 
Details from Desk K, 
The Registry, 
Worcester College 
of Higher 
Education, 
Henwick 
Grove, 
Worcester 

MAKE 
BEAUTIFUL 
MUSIC! 

Join other NME types on HND 
Business Studies. 

Two years full time at Luton 
College. Options in marketing, 
finance, personnel or public 
administration. One 'A' level 
essential plus an interest in a 

business career. 

Contact: Shirley Sear, Luton 
College of Higher Education, 
Park Square, Luton LUI 3JU 

(0582) 34111 ext 234 

THE 
COURSE 
FOR YOUR 
CAREER 

at 

Th 
Ha 

Whether your career interests lie in science, technology, business 
social studies or the humanities, The Hatfield Polytechnic can provide 
you with excellent scope for higher education with a wide range of 
full time and sandwich courses, at various levels, geared to your 
specific needs. There are also excellent facilities for post-graduate 
work. 

We still have vacancies on the following courses: 

tfield 
Polytechnic 

ENGINEERING 
BSc Aeronautical 
BSc and HND Electrical and 
Electronics 
BSc and HND Mechanical 
TEC HD Civil 

HUMANITIES 
BA Studies in the 
Humanities 

INFOR MATION SCIENCE 
BSc Mathe matics 
HND Mathematics, Statistics 
and Co mputing 

NATURAL SCIENCES 
Applied Biology 
BSc and TEC HD Applied 
Che mistry 
BSc Environmental Studies 
Grad. Royal Society of 
Che mistry 
SOCIAL STUDIES 
BA Applied Social Studies 
BA Social Sciences 
CO MBINED STUDIES 
BSc Co mbined Studies 
(allows co mbinations of 
scientific, technological, 
hu manities and social 
science subjects) 

The Hatfield Polytechnic gives you the opportunity to develop 
your knowledge in a positive and progressive environment. 
Write now for a copy of the prospectus, stating which course of 
study interests you, to the Central Administrative Office (NE), 

•  The Hatfield Polytechnic, College Lane, 
Hatfield ALIO 9AB. 
Telephone: Hatfield 68100 

11 
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Nene College 
Northampton 
Tel: 0604 715000 

BA/BSc (HONS) COMBINED STUDIES 
(3 years) 

BEd (ORD) (3 years) BEd (HONS) 
(4 years) 

awarded by the University of Leicester 

Subjects include: American Studies; Applied Statistics; Art; 
Biology of Man; Computing; Development Studies; Drama; 
Earth Science; Economics; Education; *Educational Studies 
in Mathematics; English; Environmental Biology; Family and 
Community Studies; Fossils and Evolution; French; Funda-
mentals  of  Business  Practice;  Geography,  History; 
Mathematics; Matter, Energy and Chemical Change; *Mod-
ern Educational Dance; Music; Physical Education; Psychol-
ogy of Human Behaviour; Psychology of Interpersonal 
Behaviour; *Reading Development; Social Studies; Sociol-
ogy; Study of Religion. 
* BEd only 

• Transfer from BEd to BA/BSc and vice versa is possible 
• Students select their own programme of studies and 
subject choices can be changed at the beginning of each 
year. 

• Almost all subject combinations are possible 
• Residence guaranteed for all first year students 
• College and university careers service 

Please send me a copy of Nene College prospectus 

Name   

Address   

Return to: The Academic Registrar (RefNME29/8/81), NENE 
COLLEGE,  Moulton Park, Northampton NN2 7AL. 

NORTH CHESHIRE 
COLLEGE 

DO YOU find these relevant to life today? 

MEDIA * RECREATION * THEATRE 
ENVIRONMENT * SOCIETY * LITERATURE 

COMPUTING 

WE DO and that is why we have put them at the heart of 
our established degree programmes and NEW B.Ed. in 
Computers and Industrial Society starting September 
1981 

Whether you're a school-leaver or at a later turning-point 
in your life: 

WRITE WITHOUT DELAY 
for details to: 

ADMISSIONS (HE) (NME) 
NORTH CHESHIRE COLLEGE 

PADGATE CAMPUS 
FEARNHEAD, WARRINGTON WA2 ODB 

BYAM SHAW 
is committed to Art. 
not '0' Levels 

The Byam Shaw is an independent 
fine-art school founded in 1910 • It is 
staffed by practising artists • Entry is 
by work and interview. not '0' levels 
• Full time, diploma, post-diploma 
and short-term studies courses 
available • Over 50, of UK students 
receive LEA grants- but remember 
if you need a grant you must apply 
NOW 
Send today for a prospectus 
to TO Campden Street, 
London W8 TEN (or 'phone 
01427 47.11 -24-hour service) 

I More courses next week, 
but apply now to 

avoid disappointment 

NEAP 
Higher Education 
with an eye to a job 

If you're interested in improving your chances of employment, 
choose an institution with a strong vocational bias. The North 
East London Polytechnic runs degree, diploma, DipHE and 
professional courses covering the following areas: 

Science and 
Technology 
Science (a flexible modular 
course permitting a choice from 
the areas of: 
Biochemistry, Biology, 
Chemistry, Computing, 
Mathematics, Physics, 
Physiology, Psychology, 
Statistics). 

Biophysical Science 
Applied Biology 
Chemistry 
Physiotherapy 
Land Administration 
Surveying and Mapping 
Engineering 
Chemical Engineering 
Civil Engineering 
Electrical and Electronic 
Engineering 

Mechanical Engineering 
Production Engineering 
Manufacturing Studies 

Arts and 
Social Sciences 
Architecture 
Fine Art 
Fashion 
Cultural Studies 
Education 
Psychology 
Sociology 

Business 
Business Studies 
Accounting and Finance 
Applied Economics 
Law 
Computer Studies 

Independent 
Study 
An opportunity to plan 
your own higher education, 
leading to DipHE and BA/BSc 
by Independent Study. 

For full details about NELP and its courses, ask for 
a copy of NELP's prospectus from: 

Admissions Enquiry Unit, North East London Polytechnic, 
156/164 High Road, Chadwell Heath, Romford, Essex RM6 6LX. 
Tel: 01-599 0373. (24-hour answering service) 

the Polytechnic of the Eighties 

WEST MIDLANDS 

COLLEGE  OF 

HIGHER EDUCATION 

A MODERN DEGREE 
IN A 

MODERN COLLEGE 
B.Ed. & B.Ed. (Hans) 
Postgraduate Certificate of Education 
B.A. (Hons) Combined Humanities 
B.A. Leisure & Recreational Studies 
B.A. Visual Communications Studies 

Get in touch with the Academic Registrar (NIME), West 
Midlands College of Higher Education, Gorway, Wal-

sall, WS1 3BD. Telephone No. 0922 29141 

One Level, 
ND orONC? 

Enrol now for one of the new 
TEC/BEC Higher Diploma 
Courses at Portsmouth 
Polytechnic. 

Civil Engineering 
Computer Studies 
Mathematics, Statistics and 
Computing 
Physical Science (Physics) 

or a Higher National Diploma 
Course in Electrical and 
Electronic Engineering or 
Mechanical Engineering 

_r iT 
L J 

L J 

-v-

Details and Application Form 
from Assistant Registrar, 
Portsmouth Polytechnic, Museum 
Road, Portsmouth P01 2Q6. 
Portsmouth (0705) 827681 Ext. 42 

AdmAdmiissssiioonnss  (NM), Portsmouth 
Polytechnic, Museum Road, 

.  Portsmouth, P01 2Q&. Ref. BT.  • 

111 Name   I 

Address   
.1 

Teachers aren't born-
they're made in 
West London 

That's because they've taken 
their teaching degree at the West 
London Institute o1 II it!,her 
Iclucalion,which includes 
the former colleges of 
Maria Grey beside the 
"I•hames,and Borough 
R oad. 

Since 1798 we've main-
tained a distinguished 
record in the field of teacher 
training. 

Our wide range of avail-
able B.Ed.Courses enables 
our students to teach in first, 
middle or secondary schools. 
All students combine the 
study of education with one 
other subject from: 

• ENGLISI I ot MUSIC 
.GEOGRAPHY 
• PHYSICAL 
EDUCATION 
• BIOLOGY 

•ART 
•FRENCH 
• HISTORY 

'RELIGIOUS 
STUDIES OR 

SOCIALBIOLOGY 
• MATHEMATICS 

We also offer B.A.,B.I Land 
B.Sc. Degrees and Part-Time 

Degrees. 

Also teaching of educationally sub-
normal (severe) children. 

Our Social and Recreational facilities 
are also in a class of their own,and we're 

proud to be a designated centre of 
sporting excellence. 

For further details,rrlease send 
-4  coupon to: 

'the Academic Registrar I Admissions 1  
NME Olt tordon Ilouse, 
3011SE Margaret's Road,Toickenham, 
Middlesex, .1AN 1 WI., or telephone: 
01-891 0121 (2-1 hour phone/. 

Name 

Address 

WEST LONDON INSTITUTE 
Ail. OF HIGHER EDUCATION  / 
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Edge Hill College 
An.associate college of the University of Lancaster 

Invites you to start a Degree Course in 1981 

BA (Hons and Ord)  B.Ed (Hons and Ord) 

Applied Social Studies 
Combined Social Studies 
English • Geography • History 

Primary Specialist 
Subject Specialist 
Teaching the Mentally Handicapped 

First year subjects are chosen from: 

Afro-Asian Studies • Applied Social Sciences • Art and Design • Biology 
Communication in Contemporary Society • Community Relations • Drama 
Educational Studies • English • French Studies 0 Geography • History 
Mathematics • Music • Physical Education • Religious Studies • Science Education 

The college is manageable in size and has a pleasant community in which you can enjoy yourself and make friends easily I! 
has a purpose built teaching and residential accommodation as well as excellent sport and leisure facilities. 
At the crossroads between Liverpool, Manchester and Southport, there is direct access to the motorway network and 

Inter-City rail. 

For the prospectus and application forms please contact, 

Miss M Dodds, Admissions Officer (N) 
Edge Hill College of Higher Education, Ormskirk, Lancashire, L39 4QP 
Telephone: Ormskirk (0695) 75171 ext 269 

KINGSTON POLYTECHNIC 

CAREERS IN CIVIL 
ENGINEERING 

Help to shape the environment in which we live by following 
a career as a civil engineer. Opportunities exist at all levels, 
and in many interesting fields. Civil Engineers often work 
and travel abroad, selling British expertise in developing 
countries. 
At Kingston we offer: — 

BSc DEGREE COURSES: 4 years sandwich 
3 years full-time 
4 years part-time 

HIGHER DIPLOMA COURSES: 2 years full-time. 

For further information please contact the School of Civil 
Engineering, Dept. CE3, Kingston Polytechnic, Canbury Park 
Road, Kingston upon Thames KT2 6LA. 
Telephone enquiries to Mrs R Harlow 01-549 0151 ext 227. 

Failed GCEW 
Poor results? 
Located in the heart of Oxford, 
we offer one-year and retake 
courses for the full range of 

GCE '0' & 'A' levels Exam-based 
teaching by friendly and 

experienced graduate tutors on 
an individual or small group 
basis We offer accommodation 
and a guarantee system 

Lansdowne Tutors. 
Irving House (m), Gloucester St 

Oxford (01365) 724224 

Middlesex 
(  Polytechnic 

ADMISSIONS 
ENQUIRIES 
Room C590 D 
114 Chase Side 
London N14 5PN 

01-886 6599 

Full-time First Degree 

and Professional Courses 

The Centre for Business Studies 
specialism in Full-tione courses from September and Januar) for; 

GCE O&A level (Sciences & Arts) 
University of London Degrees B.Sc. 
(Econ) L.L.B. Transport & Shipping 
Management & Marketing 
American Degrees 
Banking, Accountancy, 
Diplomatic Studies 

For further information contact: 
Dept NMI 

The Centre for Business Studies 
Meridian House, Royal Hill, Greenwich, London SEM 

Tel. 01 853-4484 

Leave school. 
Start a band. 
Write a few hits. 
Make a million. 
Retire to LA. 

Wake up. 
OK - so somebody's got to do it - the big rock star bit. 
But, honestly, is it really going to be you? 
Maybe not. 
Forget it. 
With your youth, your brains and your energy - we 
could give you something that'll set you up for life. 
An education. 
And if you think that sounds like one great big 
non-event - we've news for you. 
Here at Ilkley College - in a location that'll knock you out 
- are a crowd of folk your age who live and really enjoy 
life here - and learn too. 
Our degree studies include Performing and Visual Arts, 
Recreational Studies, Community Studies (combined 
with Home Economics if you're interested), Humanities 
and Education. 
Interested? 
Then give yourself a chance and get some more info. 

Just phone or write to Margaret Paine, 
Dean of Admissions, Ilkley College, 
Wells Road, Ilkley, West Yorkshire 
LS29 9RD. Telephone: (0943) 609010. 

ilklev  College 

0 
0 

THINK POLY.. 
THINK 

HULL COLLEGE 
0 The A level results are out and you now have some hard  

thinking to do about which courses to take next year. 

Think about the wide range of courses at Hull College of 
Higher Education — the college with the advantages of a 
polytechnic. 

Degrees 
Validated by CNAA 

BA ARCHITECTURE 
BA(HONS) BUSINESS STUDIES 
BA(HONS) EUROPEAN BUSINESS STUDIES WITH 
LANGUAGES 
BA(HONS) COMBINED STUDIES 
BA(HONS) FINE ART 
BA(HONS) GRAPHIC DESIGN 
BA SECRETARIAL STUDIES 
BA(HONS) SOCIAL SCIENCE 
BEd(HONS) 
BEd(HONS) SECONDARY YEARS OF SCHOOLING 
BSc FISHERY STUDIES 

Diplo mas 
Dip HE, leading to degrees in Business Studies, Social 
Science, Education or Combined Studies (CNAA) 

HND BUSINESS STUDIES (BEC) 
HND ENGINEERING 

Ring now (Tel: (0482)41451) for details of these degrees and 
diplomas or write to: 

'D Hull College of 
Higher Education 
Admissions (Dept 486). 

FREEPOST, Hull, HUB 7BR 

  ieRS//1 

TAike ‘-°11/00 hesi:k9‘ROU  ioN 
The river Thames has always been at the heart of London's life 

and, today, Thames Polytechnic is in the mainstream of London's 
higher education. 

Within easy reach of both capital and countryside, Thames 
Polytechnic is big enough to provide a stimulating environment; 
small enough for the newcomer to feel welcome. 

Degree and Diploma courses are offered in the following 
areas:-

Architecture and Landscape; Biological Sciences; Business 
Administration; Chemistry; Civil Engineering; Electrical and 
Electronic Engineering; Education; Economics; Environmental 
Health; Humanities; Materials Science and Physics; Maths, Statistics 
and Computing; Mechanical Engineering; Social Sciences; Surveying. 

Write, phone or call for a copy of our 
prospectus: 

The Academic Registrar, 
Thames Polytechnic, 
Woolwich, 
London SE18 6PF. 
Telephone: 01-854 2030. 

. =••• •• ••  

a_ 
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Records -Tapes -Videos 
Quality Cassettes, Reels & Video 
CASSETTES  C60 C90 C120 
AGFA Lo w Noise Special  CO 49  £0 69  f 0 92 

AGFA Ferrocolor  10 64  f 0 87  - 

AGFA Su perierro  f 0 90 •11 19 

AGFA Stereochrorn  El 10  El 27  El 77 

BASF LH  •113 56 •E0 75  El 33 

BASF Ferro Super  £0 88  £1,20  El 51 

BASF Ferro Super LHI  £0 94  £1.29  - 

BASF Chro me 2  •10 91 •E1.20 -  

HITACHI Lo w Noise  '10 59 6  £ 0.83  .21 

HITACHI UD  -  £1.20  £.62 
HITACHI UDER lXLII  £1.33  £1.62 

HITACHI UDEX 1XL2)  £1.33  £1.62 

ME M OREX Nor mal Bias  £.75  £.79 

ME MOREX  MrX 1 (ne w)  El.01  £1.09  El S2 

ME M OREX Chrome  Ingwl  El 15  £1.29 

ME M OREX High Bias   El 18  £.39 

OSA WA Lo w Noise  '10 60 6 0.73 

OSA WA LH   •E0 89 •E1.14 

OSA WA Ferrochrorne  6 1.06 6 1.45 

OSA WA Chro me  •11.06 6 1.45 

OSA WA M etal  •6 55  - -  

"SONY CHF  £O S8  £0.78  £1 07 

SONY BHF  £ 79 •10 00  £1.18 

SONY AHF    £.96  £1.20  - 

SONY CD-Alpha    £1.25  £1.62 

SONY Ferrochro me  £1.33  £1.77  - 

SONY Metal  £3 00  £ 00  - 

TDK Dyna mic.  £0.68 6 0.89  £.30 

TOO Acoustic Dyna mic  £1.05 6 1 29  £.95 

TDK Opti mu m Dyna mic 6 1.06 6 1.54 

TON Super Avilyn   £1.23 6 1.63 

TOO SAX  

TDK M etal 
-  £2.30  - 

£.95  £2.85  - 

'SPECIAL OFFERS W HILE STOCKS LAST 

Goods are offered until 5.9.81 

Subject to availability 

V.A.T at 15 % is included in the above priceS 

POSTAGE AND PACKI NG FOR UK 

CASSETTES: I to 5 £.60 

6 or m ore £1.00 

REELS & VIDEO £.00 PER ORDER 

SE ND M AIL ORDER OR BRING THIS ADVERT 

INTO O NE OF O UR SHOPS FOR 

THESE SPECIAL PRICES. 

B• A .T. S • 
OF BIRMINGHAM 

REELS 
AGFA LN 5' x 900'  62.25 

AGFA LN 5l4" x 1200  E2.60 
AGFA LN 7" x 1800'  •61.511 

AGFA LN  x 1200'   12.70 

AGFA LN 5f/." x 1800'   £.75 

AGFA LN T n 2400'    6 4.44 

AGFA PE M368 7" • 1800' (Plastic/  £4.50 

A GFA PE M368 7"  1800' (Metal)  £5.25 

AGFA PE M368 10 %" x 3600 Cine  !f31.74 

AGFA PE M368 10 1/4 " x 3600' NAB  •E11.75 

A MPEX 20/20 + T x 1800   £4.40 

A MPEX 20/20 + i0Vi" • 3600' NAB  £ 1.95 

A MPEX Grand Master 7" • 1800'  £0.25 

A MPEX Grand Mester lO W • 3600' NAB - 63.75 
BASF LH 7" x 1800'  £.45 

BASF LH T x 2400'  65.80 

SONY ULH T . 1800' Back Coated  6E4.40 

TDK LX35/90 T o 1800'  £3.60 

TOO L035/180 10 1/2 " x 3600' NAB  '69 60 

TDK LX35/9013 T x 1800'   E3.95 

101 G535/90B T o 1800'   £4.60 

TDK G035/180E110' 4' x 3600' NAB .. .. 611 ao 

VIDEO CASSETTES 
AGFA (VCR) 

LVC100  £13 50 

LVC130  f 12 60 

LVC150  .  £14 65 

BASF (BETA) 

L250  £4.90 

L500    £5 75 

SONY (BETA) 

L250 lhr 5m  6  25 

L370 lhr 35rn  £6 05 

1500 2hr 1101n  £6 60 

L750 3hr 15 m  £8.50 

AS  ALL  VIDEOS  ARE  IN  SH ORT  SUPPLY, 

PLEASE CHECK FOR AVAILABILITY 

BASF (VCC) 

VCC240 4tir 

VCC360 65, 

VCC480 810 

AGFA (VHS/ 

160  6.55' ' 

E180  £.25' 

BASF N HS/ 

E90  £6.60 

 £9 20 

 £13.95 

 £18.60 

M AIL ORDERS & CALLERS TO 

DEPT M E30 

B. A.T.S, OF BIR MINGHA M, 

2262 COVENTRY ROAD, 

SHELD ON, BIR MINGHA M  926 339 

TEL: 021 742 6311 

Also at 

131 CORPORATI ON STREET, 

BIR MINGHA M 84 BOB 

TEL  021.236 2139 

COB RECORDS 
-THE WORLD'S  MOST COMPLEAT 

RECORD & TAPE SERVICE 
1. All Brand New Records & Tapes sold at 
discount. Regular Special Offer Lists, items 
from £1.95. Inland and Export Service. 

2. Your unwanted good condition LP's, Tapes 
and Singles bought for cash or part exchanged 
for ANY brand new ones of YOUR own choice. 
Send list to us for official offer. 

3. Thousands of Quality Guaranteed 
Secondhand LP's and Singles - All listed. 
Write or phone for Free 25 page catalogue --
COB RECORDS INX), PORTHMADOG, GWYNEDD, WALES 

(0766) 2170/3185 

* * SHOPS AT PORTHMADOG, BANGOR, WREXHAM ** 

 .411111101 

1000's OF L.P. BARGAINS 
Our catalogue offers over 10,000 L.P.S - Cassettes - Singles 

ROCK/POP/NE W WAVE/DISCO/HM/JAZZ/MOR etc 
Unrivalled selection of hard to find back catalogue and deleted albums 

L.P.s 50p-£2.75 EACH + VAT 
MANY LIMITED EDITIONS ALSO AVAILABLE AT LOWEST PRICES 

ALL ALBU MS FULLY GUARANTEED 

SEND SAE FOR OUR LATEST CATALOGUE 

EXPORT WE OFFER AN UNBEATABLE EXPORT SERVICE TO ANYWHERE IN 
THE WORLD 

SEND FOR OUR EXTENSIVE CATALOGUE LISTING 1000's OF BARGAINS 

FREE FROM UK TAX, MANY UNAVAILABLE OUTSIDE OF BRITAIN 

GEMA RECORDS 
P.P. BOX 54 CROCKHA M WELL ROAD 

WOODLEY, READING, BERKSHIRE, ENGLAND. 

MISSED THAT HIT SOUND WHILE IT WAS AROUND GET IT FROM THE DEALER, 
WITH ALL THE CLASSICS ALL THE SINGLES LISTED BELOW ARE BUT A SMALL 
SELECTION FROM OVER 2,000 SINGLES, AND 1,000 L P 's LISTED AT INCRED-
IBLE PRICES 
SEND S.A.E. FOR LIST 

ALL THE RECORDS LISTED BELOW ARE ONLY 45p EACH, 10 FOR £4, 20 
FOR £7, 30 FOR £10 (-4- 30p P&P) MANY OTHERS ON LIST 

26 

3612 

2229 

AL MA 8 DONNA 

BAD MANNERS 

BELLA MY OROS 

2898  CARS 

3255  CHIC 

3237  DARTS 

3438  IAN DORY 

561  ELECTRIC LIGHT ORCHESTRA 

641  FLEET WOOD MAC 

2665  JOHN FOXX 

751  ANDRE W GOLD 

9004  IRONHORSE 

2790  CHAKA KHAN 

1048  NICK LO WE 

1003  GUY MARKS 

2547  MATCHBOX 

1266  MIKE OLOFIELD 

RENAISSANCE 

.10  JONATHAN RICH MAN 

11,,221155\ SECRET AFFAIR  

414  SPECIALS 

1961  ROD STEVVART 

2319  UNDERTONES 

1981  WHO 

208.3  MICHAEL SAGER BAND 

1 

41 

ALSO GREAT BARGAINS 

100 

100 

100 

100 

50 

HIT SINGLES 

SOUL SINGLES 

PICTURE COVER SINGLES 

POP SINGLES 

REGGAE SINGLES 

Upto wn top ranking 

Lorraine 

If I said you Had a beautiful 

body would you hold if learns, me 

Just whet I needed 

Everybody dance/Dance dance dance 

Let's hang on 

wanr to be straight 

Wild west hero 

Rh m no on 

No-one driving 

Thank you tor being a friend 

Sweat Louise 

I'm every women 

I love the sound of breaking glass 

lowng you has made me bananas 

Bust bum a diddle it 

Portsmouth 

Northern Itghts 

Egyptian Reggae 

Something thal I said 

tel your head dance 

Rat race/Rode boys oula 1111 

no you Mink In ses e 

Here comes the summer 

Won t gel fooled agent 

Lel s all chent 

E20 i=01 if overseas) 

110  -"19 it oversees/ 

EIO I CEEI it oval-seal/ 

17  I  ovorseas) 

£7  I +14 if overseas/ 

IRELAND 

BE PO's 

00 NOT 

COUNT AS 

OVERSEAS 

OLDIES UNLI MITED 
DEPARTMENT N., TELFORD, SHROPSHIRE TF2 9NQ 

je tBOTH SHOPS OPEN BANK HOLIDAY MONDAY  

9am  - 2pm 

THERE  ARE  ABOUT  500-600  COLLECTORS' 

RECORDS IN THIS ADVERTISEMENT 

THERE  ARE  ABOUT  5003-6000  COLLECTORS 

RECORDS  IN  OUR  BRAND  NE W  CATALOGUE 

No 30 Available new) 

If you would like one, send 25p plus LARGE 

stamped 119p) addressed an wlope Europe send 6 

IRC Elsewhere 8 IRC or ASK FOR A FREE COPY 

W HEN ORDERING 

Thousands ot collectors all over the world ere 

already on our marling list If you would like to be 

one ol them - send fl lot 6 1.16 (U K , and you 

1 II receive lull information on ell the rarities etc 

as they err lee   

5  • 
THIS WEEK'S BIGGIES THIS WEEK'S BIGGIES 

7 FLEXIDISC loran* eirmi GRAKAIN BONNET Night games 
I new rothon1/POLECATS Wa sey Ash Inew WHIN LIZZY Song 
lot JironynNAT Of WEST Monkey owl , magannellI8P see 
Fla , . semen,  *I 
11 Iran HP BOWIE Don f be loll * by the none 16 tracks so , 
es Bro Hcompasaiy all pa to 01i11111  301 
I 2- ALTERED IMAGES Happy mntrasy Ulm. roielM1Vnispen , 
/jeep ,. • FREE eon on sucked 1P/  I 99 
12. JAM Eton nhes/Stert/Going unthogrounafEntenoammi 
op,..iil collactors Yem e picture **re/ 1,1  375 
, AU PAIRS Inconmniancs/P Boys/Heads.i,, Ifemotl III 199 
/ RAGE Booneggers IND 10011  ere dic.IITTURE DISC)  I 50 
L P MARC BOLAN LIVE , Igateloid 51..41 massed NEXT WEEK 
12- LAMBRETTAS Oscan, roavnia a a ne e Iwo) • 1 IPI  1 25 
ir J01111 10XX Europe Met rainWhisoiwa cc 11 361 (P1  1 49 
12- IAN DU , Spesticus Autiocus dry  1 0 
I' PAT BENATAR Fire& Ice Icisar nnyll1P1  1 25 
12- 'OSAKA.° MolorboodNseum 10 Kong version, Inow 
old  1 99 
, SIOLIXSIE WANSHEES Scream I • Hong Kong Garden) 01 

599 
7- GIRLS SCHOOL Calm 4 al, awoy/CouId be Omar MI  I 10 
11- DEBBIE HARRY Beckfired 10 III  I 93 
GARY RA MAN BOX SET Living Omani/ma 79 & 80 11 Pecs 
Indudes 1 gat ,* bine sheets mth words to as tracks and 
ems peal III  HI % 
IT SIOUXSIE/BANSHEES Slapdash sno,,Cortgo/S P m , 
n•ghts MI N of Sioux , On Sae. Ortl le tine  34O 
LP SIOUXSIEWANSHEES Ju As Off pre on Move • FREE r 
ol long women of lei , that ploys ei Sir/mill,  549 
7 4 Sees One loWtOr them II)  I 10 
Ir BLUE 0 CULT Bur , roe you/Or M., eve/Flom, 
tolopo ,16 25 ,wellP1  I 99 
7-PAT BENATAR Ire 6 lot IPICIURE DISC/  1 60 
12- U 2 Fult(111P1 In Stock Now  199 
7- 0 STONES Sian me up/Ns um e WO N 10 IP/ I 25 
I JOHN L00E0N001Jealous guy Elop 1 • Mos, IPI  SOB 
I P I REY Tans !HIP • Dinas, 699 
12' ADAM 8 ANTS Stand & Doever/Baat , ging I Ocl III 349 
['IRON GEN Cosana oniy tiro ot Loa ..... MP June 1961 16 
tracks 10rify 2000 mode Each one numboroll A * 'one pc 
.nsen/  025. 50p 191,'Oversees Ill 
ANTI PAST! Cassano miry Ove ei Lyceum 2401 Am 1161 
tOft,n4  bootieo)  16'feces  10 , NCO mad*  esch one 
numbered, Miss has pc roam.  375 • 50p P&P 10 1 = 
SW am the mg, stfool Nag SW.' *WM Ord akeso 
I JAM Stan iSame pa ef Oro 0 Harem Camegue . I (II I KO 

Weghrty smalary biggies in other swoons, 

METAL ROCK METAL ROCK METAL 
7 SAXON A. Me beriMpiaysd on 1J.9 I • In., IP  250 
Ir GENESIS spot the p.a. op MIS 
It- DEEP PURPLE &PCS mem/S wage kmd of worm. (P1  ? 2 
1r WIIIIISNAKE Ain t no tove n the ay II 181 dry  I 99 
0- MOTORHEADWIRLS SCHOOL 6 in , him 1.100 IT...DIU** Of. 
.abe: good , soros • rynics Alresdy 9,1441  6 99 
/' MOTDRHEAD Golden yaws . p 011D41 pie la 8,  
19. MOTOR KAO/GIRLS SCHOOL St Votenones day massacre Meese 
dont touch/Ernergencyl MI  1 15 
i 0- GIRLS SCHOOL [Mon let's gaff fought leve1/0 man HAI M'  1 75 
19- GIRLS SCHOOL Han run/Tonight/TAN III  I IS 
r MOTORHEAD A. of Spades (Jap I • .1.11D. pal  250 
10 GIRL Lava .5 • game (WS W inn, 
12- RUSH Veal signs/Bangkok/Cirsums-PnceLln Pe mood 1P1  1 99 
12- YARD'S Poire petrol/Ail p ot over med/Poreer undo foodMen. 
grabbor (Rafe prornono , only In  499 
IT ROSE 10 000 ERN boy Pr...IP/  , 99 
r IA SCHENKER Cry ler the noon (Dear vinyll dry  125 
1 JUDAS PRIEST Moak , the law KAHN , pc • patch)  250 
I- SAMMY NAGAR Dons OonISTOE . Yon 1. ...NIP/  I 50 
1 U F 0 Lan , Nen 1Coar viny111P/ 
7" REO SKEDWA6ON TMe it on the nollJap I • .yras1 III  250 
72- HAWKWIND Hurry on sundown 16 501/Sweet mistress of ,r4 
15 ZOLIKings ot speed level IP 
, LI MBO SKYNTRO Fro. * (9 CRIS ANtion. • 1 11)  99 
ir P GABRIEL Bile El 501/ShoshaitaN , kommLLI) 
12- P GABRIEL Elko 1.1 oboro but afferent pc, Ill  349 
IP P GABRIEL Imes° (In Gonne 3 rammed trocks,01  499 
ITSCO1C Touch too iniondery wne/Shot down DI A)  I 99 

- 12- THIN LIZZY Bed rememon 16 OS,/Clunetakon 1501)/G , 0 up 
16 021/Deer Miss Lone, III (PI  325 
r AC/DC ROB dermenon. Wnory bona Rase. HAM , lo MK )Shook 
me ax n.ght. Touch 000 much 91.11 MP I • efe. 8 Pa . I • .. 2 10  
7- MOTOPHFAV Ace 0 SpodesION pa lo Bret III dry  1 99 
COASID GILMOUR No way out ol herellehowly III 111  - 1 99 
12-• AC/DC R 6 Roil Aro, nods polio., III In bodge)  1 IS 
LP MOTORHEAD - Ace of Spades 1001.1 Vey°  4 It 
7" IRON MAIDEN Pro...dila/roe , 'real. , I • ryncsKI1  250 
7' WHITESNAKE I.o.W ./I. * , mr90 . 1 01 .1,. '  I 25 
1 HAWKWINO P.m 10/Moterhea, /  1 al 
IP RAINBOW Rang, Bienkniores 1 IJap I • heicel  each 899 
LP RAINBOW 940 of 115 trots 1 Ros. gate ,. J*I • *as)  13 15 
r JUDAS PRIEST Heed.na Out 10 the hipmey/Rock Prowl 10.17 ,,1 
Eel, Pr *oho 0.1111 (*ad pal  -  150 
LP IAN Gm/LAN Eve al Budoksn Voi I. Imo At Budoken VP 7. Gaon 
lunavois , IWO, Mr Universe Pe Jap I • !was) eaCh  895 
1 i GILLAN Smoke * wept IMP I • TreS1 OWE In, Ory  2 SO 
r I GILLANIAN Ass Postman*. • book) IP  1 SO 
/ P SCORPIONS Vs , Axel Panned pa, .  549 
IP JON LORD Gamin, sate Somber , lboth II  0.1545 
,r IRON MAIDEN TwighLght lonenVraPcKid 1001  C1 99 
1P JON LORD Windows ICoverilary no roc , .  499 
LP PUCE. ASHTON. LORD lAsece in monde ..  799 
/- RAINBOW I sun . , Ail night dog Since you re bean gone pp 
dap I v Wos • pt[)  osch1 50 
r AC/OC Shook me oil nos iong , p to 8 ,11  I 95 
r iRON MAIDEN Wrieht.,. I G 6.n Nap I • VaS,IP1  1 SC 
r AC/OC Hoes hells/What do , want 0 I WM pc 11, oho*  i 99 
t P IAN GILLAN Scorsbus II/  549 
LP GILLS. Cleat or habutanco01110eietsd be d  499 
7-11401s MAIDEN Ime , rent/ Ined ar red re, IP)  *oh I 20 
i,' SAXON Strong arm ol ,snr I • oast *MN IPI. SAY NI. mch Ise 
IC M SCHENKER Cry tot n.lion/Annsdll w) • 1 dry  I 99 
1r JUDAS PRIEST Long Mar nos. , 0 7 IS  1 99 
II' JUDAS PRIEST Hot Roc , /law, . • 1  1 93 
IT IRON MAIDEN Women in ireonearneasion/Phantom IP,  1 99 
11 BOA *UDEN Senctuery (4 131/Phontom 17 121 Dritho II .61 
Women Irmo 3 ere evallJap 1 • lyncs to all Kok*  4 99 
0- IRON MA,OEN Sanctuary / Pro , . I Drifter / I've got Ma III 
'Banned ,'  299 
0' BOTORHEA0 Beer drinkers e p IP•nk eny,11P1  1 99 
, r MOTORHEAD Goa , years e p (eve/III  1 99 
0 moTORHEAD Gadon years if p 10,11 Pc/ 10  349 
0 . mOTORHEAD Am, O modes IC.streas MI  I 99 

NIEGASTARS MEGASTARS MEGASTARS 
/ADAM & ANTS Morena illog a* dog Up I • nom, Wifferem pa 
ol Adorn to sm Brash 7-1  2 50 
t P BEATLES Intarhews rnek Ed Rudy II,  599 
,  MONKEES Down: Boyce Joe. a Hon Lem cancan al Japan) 
' 4 ots of hes. ex eve • mai., • ryncal 1Jap II  / 99 
, WHO My gefiereton Igatel , Peeve/1111P/  4* 
'PG NUMAN Tatekon Ilmoon copes/  I 99 
17" BLOM * - RN to sMods/X oflandorryn lie, Amish pa)  I 99 
11"11LONERE - Oenis/Coreact red sp/Kung fu grryllIninh pal  I 99 
I 6 HUMAN i die you de pi m or yeeow or white or (IAA gro.n yam) 
'Al impel. •lt go  esCh I 99 
I GARY HUMAN Tha wreckage 1.1•P I • ryna.,01  
L P STRANGLERS Black & Whae (Grey & White wry, III  91' 
I LEO ZEPPELIN Whois one tors / ImmgrAnt song PIP)  I 99 
7 *IBA Onne dams dons 1Grons in S m., ll I MI  1 99 
• ABBA Ch•ouitita Isung ,n Spooish) III III  I 99 
I POLICE *ma ma/Bring on Pe re , III IP  1 99 
7,0AM a ANTS Stand & daiwor 11.inoed pm * sleeve,  1 15 
r• ADAM & ANTS Don , be spuore /Mt mu , III  , 20 
7' 1U9f WAY ARMY Bombers/The. too MO Id , hogs) III  1* 

CULT 45 CULT 45 CULT IM CULT 45 
12 0 DAUGHTERS WEDDING lewinchaes 12 wirmonsl/Adm  1 25 
I' TUNNEL VISION Ilydroplanes icioar er. on Factory/ IPt  I 15 
11" SLITS Eertlawai 8 dua 17 I/1/Begn again 15 4411P1  I 99 
Ir CURE A loon 15 S0110 IPI  199 
12" ASSOCIATES Keohrtn parsonleonskieto car dry  199 
IT SCRITTI POUTT1 Sea...., pw/Lons After laufeber 1111P,  199 
/ SPANDAU BAL LET The Iteete/GIowl./.9 I • 'meal III 
12" BOW WOW WOW Prima (EI/Sioner stor m IP)  iN 
I, SIMPLE MINDS low song 15 00 (P1  149 
'1 SIMPLE MINOS I  i 6 I  P  I 99 
11 SIMPLE 0010100 Comb ,. IS 391/Change. , tray. 13 47I  I 93 
IT MODERN ROMANCE Everybody Sess 1E/IP/  I 25 
Ir WASTED TWIN My Mends aro deol/J.. ..00 A. M ., 
YIN6aby III IP,  2SO 

2. BOLLOCK BROS An oeunto row 1I1  215 I BOLLOCK BROS The bunker IP)  125 

r 010/15501 Coon. in , Or , 1E1 • 2 III1P1  300 
2- DISCHARGE Why 110 °acts, IP,  199 
7' KILLING JOKE Nervous system IE I III Rope , 01, each  i 99 
V MAGAZINE Maui the weather IEIPIn derk/Operahve MI  I 99 

r SCORAFTS CS EFLeLe Mdinemg oofr a5o0i3c3a 1(•P I  wraparound *mho,/ 2I 0909  

TI 'OFICHESIR ABLA MLLAETN OChEVemRE NS oE n1 ,1E 10Ga.y 1IP*I.   Mant ODI :  

o SPANCAU BALLET Me Keefe IE I IPI  I 43 
r SPANDAU BALLET Cut a Ong st , short IE , IP,  1 99 
' SPANOAU BALLET Gov/ 19 101 ,uutebound IP, n  
7- EAUHAUS Kak ,n Ihe ..  I  1 25 ', 
"FOUR BE 1 AM of dorycl • 2 III  226 
r KRAFIWERK Sit, dummos/Spacele , Europe IBmeti pc)  I 99 
' KRAIPAIRK Comp/oar Ime 11 MIT . mod* (P, 
1. K W-W M( Pocket [stowage 1011000.0(Elrylumbers III  10 ' 
' * *TWEAK Des Modo/Roben/Neen lights/1 Euro . 1011 sung in 

Germon) III ,  349 
I KRAFTWERK 1 boom express  Snownoom Mow ,  Po.. 
tatotaelor Ai, Japanese moons we pa loons well Noes) IWO 1 SO 
IT VISAGE Fo00 lo g, 16 44013ioks on Mock.s/Tsr/VA more 
16 19,/freque , 11$ OW III cv,  399 
ir Ull 40 Preuniarmvarms dullOOonl row down DION  299 
IT U8 40 Gonna rem II 30/ , way IS 45) (OM pis to &O P  325 
IO'oO101a wO,,a,cra.rvnglEllD,a..n.n,elPl  109 
IT- UB 40 Oon't *ow de , 0 I/Don I lel d miss 1E1 AI  1 W 
It !LAMAS Tel., * Sem/Ctowds/R Funs/m.1P  220 
11. THEATRE Of HATE Nero (P1  1 99 
'rout INN Mussoin/Der Raub 10. pc to Brin 10  199 
17" UB AO Earth mes lE/MAy we, IEVOreares, II, IP,  199 
II- WAY Of WEST Soo you shoks Al  1 99 
It RADIUS Sale hugo s dead III  220 
11. CLASSIX NOUVEAUX Inside coo/Doc, pitoiEveN Pien. 0, 1 99  
It 8 MOVIE Mar. , Dreams Ill  I 99 
Ir S BALLET Chant No L/Foo1 Ow chem/Cie a .ong (I/ III  349 
IT SOFT CELL Tainted Ove/VMere ad/Ta mod dub MI  I 99 
/ ' U2 Dey *Poo men.  to mA.10,11 P to Bell IL  1 SO 
r U/ 11,000 Swoop/II odock/OceouCry/Factra Co IDP. sir ,/ 
(PI  15 
IT NEW AGE STEPPERS ISLITSI My oya11021/L Former I/ 0010ry  99 
7- FLUX OF INDIANS Ifaieri.)... NIMIEHAI AMI Pos . P. 751/ 
r INLL NELSON Yoush of .ton 0 3 IOW r go ,. PI 
in P I L FlOWers e1 menet . Pang renion1110 99  
,r VISAGE Viso* Mame seal / Soand 0...  IP)  

99/2' VISAGE "And of , / We more / Frop 7 (den* mixes, IP,  SO 
I' VISAGE Tar • Frequent, 7 01 III  99 
7. VISAGE Moon ore- • ... , / Fade co grey II IF)  99 
i 2. ORCH IAAMP ,RES Red frame Mi . light ,P,  On 
IT' OF A DIE I 'JOE New MI Irernial/Snout 17 25,10. Po /I  99 
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17' COLLECTABLES 17' COUICTABLES 17 
II' METEORS neat SCREAMING LORD SUTCH H tracks by so 
incryding Jack ary Ripped (P1  012 
II' SIDOS Fields 14 261 IP  1 49 
/2' DOLLAR Mend hod SA W TA M amyl, large /so label  1 25 
IT POLECATS Seepfterndene Catallo/Dewn Itne/NpIPI  1W 
IT KIM [MINES Draw at th• cards 1E1  1 93 
It R. COODER Crony boor amommes • 3 MI  I 93 
12- BLONOIE Cm ow 0, g Go, , ,I, , an  115 
IT GARY NUMAN Cats (11 MI  I 99 
ir CLIFF 111C MAD We doll tan @moron 16 mins)(1, IP,  I 50 
IT- ABE. Loy *hove 151. -1 091 coIour & design) (II III  349 
Ir IVOR RIGOUR Bras on AS IF•rniry 8 Dirty varsees1  I 99 
12- HAZEL O'CONNOR We m 0 grown up/ Mite roont/13.wn [her. . 
Freed))  1 99 
11-SIOUXSIE/SANSHEES Arabian nights/Congo/Sup MI  1 99 
12- DURAN DURAN Get on 1,1m ILOng vereonl IP) 91 
I r 8.401 ,55015 Lip im Ptly 1E1 III  1 99 
I2'EC00600NNOMEN Rooms a 2  1 TO 
IT ABBA Chiguints/Lovelight III (PI  393 
11- AIWA Yana, yousIAngrn ayes 1111PI  399 
IT ASIA Winne, le , it OI/Cone 011,1  399 
II TOY *, I E I A II minute versionlIPI  I 99 
IT IM MO SKYNRD heatird19 081 0 1 MI  220 
It ORCHESTRAL MANEOVRES Enms goy IP,  I 99 
IT BOB MARIED No woman no cry/Jamnsui'llmA ,1  1 99 
IT BAD MANNERS Lorene Cong m oo.. 21P) 
12" SPECIALS Too much too young a p III IP1  199 
IT MADNESS One step beyond lin Moan/ • 31,XPI  275 

JOY DIVISION JOY DIVISION JOY DIVISION 
ir JOr 0 ',norms. , III ( • FraelIendec,  ',, 
1r JOY 0 Atmosphere IP, I. hoe besidiscl  1 93 
12-JOY 0 Low me tear 1001 P to MI. heel  1 99 
12- NEW ORDER Corernom1Ong mix) (Ong pall • bowl  1 99 
ir NEW ORDEO Ceremony 1New real (New pall. IAN  I 93 
L P EARCDIA 1 Was Autosuggestion & From salary, (P)  1 /5 
Note All copes al Om new Joy 0 L P ious lor mien* Sep) bought 
korn . sox corium FREE fiends. We *Ili hew 11, ordinary coPes 
ond Awed iketlen ototh cover Cop. 

HU MAN LEAGUE HU MAN LEAGUE HUMAN LEAGUE 

IT II LEAGUE Love acconill times (Over 20 Mina 100) (P1  I 49 
12" IS LEAGUE Sound ol Ma crowd IEI/Sound 11ns-111P,  I 15 
Ire LEAGUE EmPir..... .... )PI  199 
IT N LEAGUE Digo , ol °Mow Pt 1/41 • FREE hinnOscl III  226 
1r HEAVEN 17 I rn your money 1S 421/.. *aryl. 2511PI  ISO 
IT HEAVEN 17 Faso., groove Pan°01531lOome (7 001 IPI  I 99 
(9 E F CASSETTE ONLY 'Member, 0 N tossup Stour fix Stoweienot 
133 non of mina Orry 4 ,40,4 u LTD Cams ., 1 /I  3 SC 
17" 0 LEAGUE tom GaSerWed Wer dce/Dence M enIBMS 5 
Gms/Sound of Me cm , III MI  375 
L P CASH COWS Ina, good ones by II LEAGUE)  only 1 m 

ULTPAVOX ULTRAVOX ULTAAVOX 01.11AVOX 
IT- ULTRAVOX T. ttun ie.. IS 191LPE  1 93 
IT UL TRAVOX 1 Straniper a he 1ece lawInbms iisod Ow) (PI  I 99 
IT ULTRAVOX/P Strengers/Kingo ISloe has et 01 aNion1111  250 
12' ULTRAVOX Vonna It SOPA Awry d APRs . 15 SOWN  I 99 
12- 011 10000 All mod 0.1.15041/Aces Klor • I IP/  1 99 
r UlTRAVOX X savage 0 PH , Rocks ,. IAII pal  4 .1 /5 
r ULTRAVOX Pe's , strangers aeon viny0III  199 
I' ULTRAVOX S motiont0 men•Hifosh /Disloc Idble 7.111)  1 SC 
r ULTRAVOX Paseo mangers tJ to . • Ifical II/  1 SO 
r ULTRAVOX LIVE Men echo [lesiV savinp/14 sex . 1 IP)  I SO 

JAPAN JAPAN JAPAN JAPAN JAPAN JAPAN JAPAN 
IT JAPAN an or perhas 16 411/Lits without N al,/  I 75 
It JAPAN 1,2 maroon/ soml TokyteStatehno/ * son Ine.roord10 , 
III  399 
IT JAPAN 0 , in Japan/ Oewohon/Oboure anernafros IS 061•11 
vogue 16 10)/Sone m. 1 Pei or/1111P,  349 
1r JAPAN L ro Tolryo/E son WM pc to (*red 0001 111 dry  115 
IT JAPAN (opera.a ol swimming/Lile without belangs/ W , 01 a 
room/Art of Parho. III Ill  3/5 
L I JAPAN Elmo lito  00,2 99 
i ' JAPAN Ouist IA 0. Pie (Dift pc to Bre 1111  i 99 
I JAPAN Owe ela  Life ,n Tolom Somornes I Po so ow 
Uncon wnhont. 2nd Ammon 1011 goat Jag imports with pia .nserts / 
lyrics)  •  tech I 93 
I I CASH COWS Wes Good Reds by Japon on 0  ow I 15 

PICTURE DISCS PICTURE DISCS PICTURE 

r ROSE TATTOO Ptak n roe outlaw  1 SO 
7" BETTY BRIGHT Whip you ere mine  1 25 
I M &ANGELS Hey Dien& 1Pic den ol Chanos & thane/  1 99 
r BEILE STARS Newsths ISO dee  1 15 
r MO TOPMEAD trvatOver rhe top  199 
IT POuCE Message IStudio 8 ',HO Wedge shaped) III  599 
L P BEATLES Timeless Ililaoties and °likens, infor m.) III  799 
ir POLICE De do do * Won t sta . NOM IBA *. shop , III  750 
r ELVIS COSTELLO Now Amsterflore  299 
7- LAM METTAS 0 ean•c-a  I 0 
7. SKIDS Good*. m on  I 99 
r SAMSON Riding won Pe angels  1 50 

DANCING ON THE R OOR  DANCING ON THE FLOOR 
IT BOYS TOWN GANG , t no mounton/Cnosing etc  199 
1r *GLOSS You "never know (El  I 99 
11" QUINCY JONES Razz matazz 0 531 • 11P,  OnN Or 
IC BROS JOHNSON The ram '0 ,1E/ II/  Only 99p 
17-ENIGMA I ore mina 0.4001.1 11 me*  1 99 
tr STARS ON AS Vo, 1 IBestas med,.111 1 32XPI  1 99 
, STARS ON 05001 2 lAb . modieyell * *I  199 

BO WIE  BO WIE  BO WIE  .80 WIE  BO WIE  BO WIE 
r BOWIE A Song/S Oddly 1•wraparound posted  SOP 
7" BOWIE Scs, monsters IS 10I/Up Pa h. 0 XI)  I 98 
LP DANE, BOWIE Iroise* of lo LP ong pc A trockt.)  4 RI 
IT BOWIE Up the hie mink pa wove 0 Id sat mart of 17. ix it 
sheet ol so of 36 Ashes strings1111 IP)  S-
IP BOWIE Wir kinsterIllas 6 06 ot Hafoes/HeIdon)111  3 99 
IT BOWIE No los , sae0/Clo orlmilong/C m1 he ,Do .rokrker 
Good morning goi/And I say Posey good pc)  249 
r BOWIE Jo ,. ken/John [rn onN dis mal (NMI  IN 
r BOWIE S addn/A song Idiff I to omenell  IN 
, BOWIE Scary monsters 15 101 r Become III 1P1  / 99 
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editions' unless they really ere limited editions 
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Each one NW. onithonkopane PAP 102 - 99. 3 or 4 - 75. S or 
ir3lo4r - 1 SO Aeneas I . t 50. 1 - CZ 3 ta 4 - 050 S or mom - 

7- TOY , Fiexichsc Sphinx/And Pr you 1Green nrryl,  OSp 
r CRASS Fiera.. I • Iona Gmlbtil  591/ 
7- BAD MANNERS imeAsc No As ocLLEIne nivel  600 
7' SELECTER *said , Reedy mix (Cleo nevi)  OW 
7" HAZEL O'CONNOR Faiodisc Man of lonuno/13 Days Hollow v / 609 
7- BOOMTOWN RATS Eaeiclisz D 1 oughair.dielam vinyl  EOP 
r ADAM A ANTS f °masa A N T S N M C A 1115 , wry/  64 
r JAM Fiewasc Pop an poomilleys up Poo Irserks, ghee v,I1  400 
7 JAM Peedisc As Open ITarow vi.11  EWP 
7' PRETENDERS Frynasc Who you some do/SsOp YOUr Ween0 !demo 
eel ,. lOrang. ',II  6600 
r MOTORHEAD Essol o Iran kept 'ono 1810. cny,/  80 

r JAP IMPORTS {All picture inserts + lyrics) T 
1- KATE BUSH I Mon enth died / Them ...Pr W oe 2 Brest .° 3 
Wirthareg heights • Mown 4 Balmy ,. S Symp ., O hem e ho, 
house 6 Hammer Honor IA1, mien , pall  / 50 each Set of 6 13 50 
I' JAM Mat s Entermiernere Wry PI $tryng. town 10,11 Pr Stan 10. 
PI Eon Nos 10.11 P1. M an you re young. Gong underground. Sots 
ION t 'Ha ma* David Wens r A bomb  each 2 SO 
r CLASH !lough, tho Iaw Bankr00.1 L Caen ,  tem 193 
GARY HUMAN Cos Comp .  eoch I 99 

•  N JOHN Suspend * in brio Som. If , for yaw. Ja m/ I hones. 
b.  ki. Xenedu  osch 1 50 
r Sli. =GLERS I* domed I Omens. Nic. n Meaty. VOA on Ay No 
more homes Something Neer Sonryames/Go Buddy 5 rens/Out 
Tokyo/De , & Bled Um arl  each I 99 

W UNDERBAR W UNDERBAR W UNDERBAR 
7- BIONDIE Cali no Iso m* postcard romrd wth pc on 0 Neotod 
limited *a m) II/  499 
r BLONDIE Dreaming. C Bee (square * ward ea, III  4 99 
r FrOliCE Bed s too Og wMorn Irdere postcard 010111  499 
r CLASH London s cell , Isposre postcard sic, II)  499 
1 0 STONES *not ,* rescue (swore po w , N./ II)  499 
r I RLINTER Lus ads r & dr Iola. riny111111  I 25 
l P STREET TO STREET Ivorion1 11 track" inekaling Joe. • seep by 
"HE 10  10 le 0 18 MAMAY. WECHO& BUNNWAEN  4 El 
L P ANTI PASTITho.an coil  449 
LP BOYS TOWN GANG dr. on Morel 111  499 
LP DR BUZZARO IKID CREOLE/ moots Sop Peno  299 
18 SPRINGSTEEN C,I , nnch/Be Well) (PI  1 99 
F a SPRINGS TEEN R.ver/Rammul 10,0 P to Bra • 1,1111  I 99 
r ELTON JOHN Chesertonured III  10 
7- BILLY SQUIRE Oh. sip* 111 MI  I 25 
I ABBE Andemenloppy Now wor mill  I 93 
1. P 'I REX Boisn boogie. I Ras 18reish m oues N on plaisleeree 
wth ammo catelogua notnew11  *ch. 49 
I A KRAFTWERK Mon machine *Moscow. Computer mold (*sung ' 
no Gemmel 11  esch 5 49 1 
r Proems in Loin E P IA gnaw Aims. from *Antic too , & Coca ' 
CO.1111. 2 GENESIS Nada plus 6 by others, GI MI  1001 
r 1E LTON JOHN J veux dIa tend ..... III (PI  199 1 
IV SHA M STEVENS Mans Mare/H . Mae • 7 MIN  100, 
1 MEATLOAF PanAso by dash/Took 'ha works nght11111x1  I 99 
LP CRASS Penis imey I • wraparound post., pal  225 ' 
LP MIKE OLDNELD Won. . . 00 hesIgatotold swore101  599 I 
LP 0 N JOHN Live in...ell] nieces/ Wstato6 soar. • wrs -urge 
pooarlIJAp11  0500 
r COCKNEY SEJECTS G sssss sl Cockney rip dllyocow a/ IP  199 
r SO PISSOIS No• .ys Iwilb on ,* banned Brash pic,  1 50 

WE BABE TWO RECORD SHOPS IN WRIIFORD 
Adriens OLD SHOP' is packed was secondhand barge.. Mire 
Ammo, chaapie  '50 & 60 R8 Roll, onginols. plus many 'one , 
*lobes NOW OPEN 5 OATS A NEES 00E10 OENANO 19 30 to 
430 Closed Wit. 0.1,10 you/ pleasure - me both shops in 
one day Hung. . mom promos and Noma fresh in lob our 

WON.' visitors 

POSTAGE & GOOD PACKING r2' 0,1 00 = 80p. 2.1 IP e - 
1 35. 4  I d. 5 or moos  25  M 1 . 35p. 2  45p. 3 
50p. 4 .  or mom oos,, OVERSEAS P&P 12- or 10-1. 
f2 ,2.2.715.3101 .95psech.11 M20.150  T 1 orI.E1. 
3  t 25, 4 . 1 75. 5 or more  35p mch CASSETTES -505 
leoll ON) (oversees - samo ea for T1 SOUTHERN IRELAND 
Pis mo add 25p for mow El Ion cost of ne m . & pom mel to 
cover one of exchange 

PLEASE ALLOW 10 DAYS CLEARANCE FOR CHEQUES 
(Postal onfer• mean quick« detwery) 

ALL RECORDS ME BRITISH °MESS NA MED WIPORT 01 
P.Pcture Sleeve E Extended versron 

ndrian5 
THE RECORD SPECIALIST 

36 HIGH STREET, WICKFORD, ESSEX 
Open Monday to Saturday 9am-6pm 

WHY NOT PAY US A VISIP WICKFORD IS ONLY 10 
MINS DIRECT FROM LIVERPOOL ST STATION 

ES =Itshed.I nt: . yeaors E   1or,r,,sr.,..x.the,., 1a xt.r.ocord d.snroo.Ddi 

REGGAE REGGAE REGGAE REGGAE REGGAE REGGAE 
DADDY KOOL RECORDS 

1Second on left down Oxford Street from Tottenham Court Road Tube Station) 
94 DEAN STREET, LONDON W1 Hotline 01-437 3535 

Send now for Britain's biggest free Reggae Mail Order List 
OUT AT LAST!! MORE OF (LP) - GREGORY ISAACS £4.40 (POST FREE) 
KRE MS Of THE MOP IPam Neel  THATCHER BEATERS 1A/Mres, (Pam Fres) 

.enst v S00151r.aOsI, 
2 RIGHTEOUS ARE THE CONQUEROR - Mol d. Piopho 
3 BEST OF VOL I - Sr* , Isaac. 
4 LEGALISE IT - Peter Tosh 
5 UPSETTER COLLECTION -  Pony 
6 DREAD AT CONTROLS - Maw Dread 
SHOWCASE -  Black Ullaro 

0  8 WABUNGH1 - Res Michaolnons 0, Negus 
TWO COXSMEN  - Ringo  E. 30  9 SHOWCASE - diger KoHkAue 
LOVE THY NEIGHBOUR  Res W heel/Sans of Na ps  090  IS LOVE - Tworkle Bras 
BUSTER RECORD SHACK IWN Real Vols I. 11. 111  ea Te SO  11 IN A OISCO STYLE - Johnny Osbourne 
G ROUNDATION 13 LP) - Legendry Count Ossie CessickE13 50  17 02 0  ROOTS 11515  Frm Deb  EmIn & s'o. 

TELEPHO NE ORDERS THROUGH ACCESS & BARCLAYCARD 

IUNG - Wading Souls  Eil 90 
ROCK'S GROOVE - Bonny Weep  fa 90 
DUB AT WAR - Su ,* M. , Roots RAP. Band  0050 
DUB MURDER - King Tubby upsets the Upsets*  EL 40 
CULTURE1Innocent Blood' - Culture  E. 90' 
BAD CARD IJoe0Ces Prod) -1 ,rty  E. 90 
SONS OF THUNDER - Doc Alimanlado  a d 

050 
050 
050 
SO 

015 
ED 25 
015 
£/5 
El 15 
095 
12 * 
£2 15 

HEAVY METAL, ROCK, PUNK, SURF 
MUSIC. THEY ARE ALL BELOW 

ICI PAT BENATAR FIRE ANC ICE IPIC DISK)  CI 50 
171 PAT BENATAR FIRE AND ICE IC/EAR VINYL PICI  El 25 
171 ULTRAVOX THE THIN WALL (CLEAR VINYL)  El 25 
I/ 7 TEARDROP EXPLODES PASSIONATE FRIENDS IPICI  El 15 
171 ELVIS COSTELLO SECONDARY MODERN IF P USA DEMO COPY 
PIC)  . ES* 
111 ANGELIC UPSTARTS  TEENAGE WARNING IRED PLASTIC 
RARE  MOO 
01 FOREIGNER HOT BLOODED IRE El PLASTIC RARE I  00 
171 NEW YORK BLONDES LIITLE GTO MARE,  .  .600 
11'1 MOTORHEAD BOMBER IPIC SLEEVE, 91111 VINYL. RARE,  .0 00 
Or/ SIOUXSIE & THE BANSHEES SLAP DASH SNAP / ARABIAN 
NIGHTS / SUPERNATURAL THING / CONGO CORGI/ I WITH GREAT PIC 
OF SUE ON COVER, IMP)  0.93 
111 THE POLICE DE DO DO 00 OE DA DA 1SUNG IN SPANISH AND 
JAPANESE) (GREAT PICLIIMP  III 151 
Ill BLUE OYSTER CULT VENGEANCE/BURNING FOR YOU 10IFF 10120 
155u1111/10  1E12 
III CHARLIE HARPER BARMY LONDON ARMY 01110W WAWA IPIC 
ONLY FEW LE FT I  101 591 
44.11 K SUBS TEENAGE (PINK VINYL, IPICI  111 2 
Tr1 00011) BOWIE JOE THE LION IIMPI  1E1 50 
17 I 01000511 AND THE BANSHEES THE STAIRCASE MYSTERY IPIC 
1LAST FEW)  (El 50 
1121  SAXON  STRONG  ARM  OF  THE  LAW  IP10  ICI 99 
1UPI STRANGLERS BLACK AND WHITE ON BLACK AND MIT 
PLASTIC).  .  .  10 10 
i 7 1 SAMSON RIDING WITH THE ANGELS 'PICTURE DISC)  ICI SO 
7') BOOMTOWN RATS UP ALL NIGHT M P/  ..  (El 15 
L/PI DAVID * UN COE TENNESSEE WHISKEY IIMPI  .1E5 501 
71 HUMAN LEAGUE BEING BOILED IPICIIFAST LABEL)  10 20 
CI ANDY GIBBS/VICTORIA .PRINCIPAL ALL I HAVE TO DO IS DREAM 
PIC)  1E1 XI 
UP) RACHEL SWEET AND THEN HE KISSED ME IIMPI  1E5.50 
UPI REX SMITH EVERLASTING LOVE IIMPI  0550 
UPI TUBES TRASH (TRUE RARITIES AND S W00111 01 IMP) 

1E550 
UPI EDOIE RABBITT STEP BY StEP IIMPI  .  1E4.99 
71 BILLY SOU, * THE STROKE IPICI  III 25 
7 1 VAN HAUN SO THIS IS LO W IPICI  (El 25 
UPI CALIFORNIA USA DOUBLE ALBUM WITH RARE SURF TRACKS 
NC JAN AND DEAN / EUCLID BEACH BAND /JACKIE DESHANNON 
MA W DINERS  .  .  10991 
'1 DIANA ROSS/UONEL RICHIE ENDLESS LO W (IMP)  LEI 151 
1 DON FELDER HEAVY METAL "EAGLES GUITARIST''PIC) . .1E1 201 
UPI SHAKO,' STEVENS GET SHAKIN'IDIFFERENT TO UK ISSUE) 

05 501 
UPI BAD MANNERS USA ISSUE DIFFERENT TO UK ISSUE  1E5 501 
III VISAGE 5 TRACK EP  50111SA IMP) 
UPI BILL NELSON OUIT DREAMING AND GU ON THE BEAM WITH 
REE ALBUM,  10 991 
L/PI U K SUBS CRASH CORSE 1 • MEE 12' EPI1PURPLE VINYL) 

101 99) 
I DAMNED DVIIITE BABBI TT INC)  Ill 151 
1'I CLASH TRAIN IN UAINIPiC)  101 251 
)MOTORHEAD. MOTORISE*/ (PICTURE DISCI  01 991-
) THE STRANGLERS THE RAVEN•DUCHESS 'PICT  1E1 251 
E THE JAM SATURDAY KIOS/HEATWAVE M P'  1E1 501 

, I MOIETIES TONIGHT ISPECWL SLEEVE) (PIC)  1E1 2o1 
1E1 251 

BLACKFOOT FLYAWAY LIMP) 
I I BETTE BRIGHT WHEN YOU WERE MINE 1PIC OISCI  1E1 101 
LAMBPETTAS DANCEIPIC DISK)  01 501 

'ISE% PISTOLS HOLIDAY IN THE SUN (FRENCH IMPORT) IPICI 
ICI 50) 

• • 1 JOURNEY WEIRS CRYING NOW IPICI M P)  . .  1E1201 
AL/CE COOPER WHO DO YOU MINK VOL ARE IIMP1  ID IS) 

17 1 DEAD KENNEDY HOLIDAYS IN CAMBODIA / POLICE TRUCK 
'DIFFERENT PIC TO UK ISSUEI I. LINICSL  1E1 501 
• I i ! AilAre owe t hegis re signer ANO allYEBIGREAT PIC1  • 

IIMPI 
71 DAMNED LA JEKYLL AND MR HYDE IIMPI WIC)  El 501 
71 POINT BLANK NICOLE IIMP) .  El IS1 
71 ELTON JOHN CHLOE/TORTURED IIMPI  El 151 
71 JEFFERSON STARSHIP STRANGER 11MP)  El 151 . 
ISPLIT EN? IOISICLUMSY IIMPI  El 151 

71 REX SPEEDWAGON IN YOUR LETTER IIMP1  (II io 
In BELLE STARS, SUCK TRICK 'PIC)  ... £40) 
71 ORANGE JUICE BLUE BOY/POOR OLD SOUL  (El 10 each) 
71 ULTRAMIX SLOW MOTION/OUIET NLAN/HIROSHIMA DISLOCA 
ON 11/10  .  III 75 

Ill THEATRE OF HATE. REBEL WITHOUT A BRAIN IPICI  10 10 
71 RAGE BOOTLEGGERS WIC OISK1  LEI 10 
71 BU ST -ALL OUT ATTACK IPICI  10 15 
Ill RUSH LIMELIGHT-Ea / VITAL SIGNS I CLOSER TO THE HEART 
ENTRENOUS I CIRCUMSTANCES / TOM SAWYER  1E1 15 *Eh 
172121 SEND FOR OUR RARE LIST NUMBER la I20p OR SA E I 
In SEND FOR OUR OULIES LIST 110005 OF HITS FROM 1960's to 81 
OOP OR SA El  . 
(71 ANGELIC UPSTARTS I UNDERSTAND I NEVER AS NOTHING 
EN6LANO / OUT OF THIS PLACE OUT OF CONTROL ALL ACM 

II 15 each 
171 KRAfTWERK  POCKET CALCULATOR 1YELLOW VINYL WITH 
SPECUM. %FE W 'RARE/  -  ..  101 
1L/P) ulnae LONG LIVE ROCK AND ROLL • RAINBOW RISING ! 
EllACKMO KS RAINBOW  1f2 991 
(UP) NAZARETH THE FOOL CIRCLE ISPECIAL PRICE,  111 991 
1UPI RITA COOLIDGE SATISFIED ISPECIAL PRICE)  1E1 991 
171 GARY HUMAN. CARS.METAL / SLEEPIN BY WINDOWS II DREAM 
OF WIRES / YOU ARE INS* VISIONS (IMPS1  10 15 eacta 
71 MONTROSE. SPACE STATION NO 5 / BAD MOTOR SCOOTER 
PC)  1E1 10 .01 
'1 BILL NELSON YOUTH OF NATION ON FIRE / EXTRA SINGLE 
PIC)  1E1 501 
1 POLICE BRING ON THE NIGHT LUSA IMPORT,  ICI TM 
71 SAXON NEVER SURRENDER -0 FREE SINGLE IPICI  Ill 251 
1 X T C TOWERS OF LONDON a FREE SINGLE 1PIC1  101 IS) 
01 POLECATS JOHN I'M ONLY DANCING 1PICHPINK PLASTIC) 

Ifl SO) 
1 SAXON ONO THE BAND PLAYED ON 1PICTURE DISC/ 1FEW 

ONLYI  .  ..  IQ 501 
UPI MOTORISE * ACE OF SPADES (GOLD VINYL)  04.991 
/PI JAM SOUND AFFECT ISPECAL PRICE)  1E1 991 
1 DAVID BOWIE. ASHES TO ASHES I its NO GAME (DIFFERENT B 

SIDE FROMUK ISSUE1  1E1.251 
11./P1 SEX PISTOLS THE GREAI ROCK AND ROLL SWINDLE WITH 
LARGE POSTER)  10991 
171 GENESIS ABACAR (LTD PIC SLEEVEI  . .. (EL'S) 
17 1 BOW WOW WOW PRINCE OF DARKNESS !POSTER SLEEVE) 

10.20) 
1510 K SUBS REEP ON RUNNING 'LIMITED 4 TRACK EP  ID) 
10U K SUBS KEEP ON RUNNING A WE VINTUIPICI .  01 151 
01E LO CANT GET IT OUT ()E MT HEAD IEPI (PIC/  .. 01 101 
171 PLASMATICS MONKEY SUIT IOC) (YELLOW / RED PLASTIC/ 

la TO, 
(UP) ALLMAN BROTHERS BROTHERS OF THE ROAD (IMP)  11550) 
112 1 MADNESS IP GIRL (PIC)  1E1 S01 
17 ) PINK FLOYD MONEY 101.01E1  .  . 1E1 151 
17 I PETER GABRIEL 000405 WITHOUT FRONTIERS !GREAT PIC) 

1E1 201 
17 I ELVIS COSTELLO SECONDARY MODERN EP IIMP1 IPICI  (El 151 
Ill NICE LOWE BOWIE IEPIIVELIOW VINYL1  V . 
irl MOOS OF OLDIES IN STOCK SEND Ms OR SAE FOR LISTS 

DAVID BOWIE LIP THE HILL BACKWARDS ICASSETTE1  ICI 101 
WHAT YOU SEE IN THIS ADVERT IS ONLY A SMALL TOKEN OF WHAT WE HAVE IN STOCK JOIN THE 110.08 Of HAIM bUSTOMERS WE HAVE 
ALL OWR THE WORE]) 1E1 20 ',or yawl lororsess  ARO YOU MIT GET ALL °GROPER) LISTS WE ISSUE  DONT DELAY DO IT TODAY .T 
WILL BE THE BEST THING YOUll. 00 TO MAKE YAM RECORO COLLECTION COMPLETE 

11139 PACKING IA SINGLES 1.13. 01.0 = 40p 00,0 = Sap OVER 10 - 01 IP & II 1 NO 2 - Up, 3  (125 
OVERSEAS'S*  'DS = CI, 6 le 10 n El 50  le 20 s U50 LIS A IT 1 El 50  - 12 50,  me w O M 

REC OR D (:()FI NIER 
27 BEDFORD HILL, B AL H A M, S W12 9EX  101-673 6130 - Ask for Dave) 

 TI 

MAIL ORDER 
*SUPER SUMMER SALE* 

ONLY 89p 
Peter Corm - 114 ,1 Solo 
N ..... in - Fool Cim,e 
lek. Doe - 5dy With Me 
Aver ** W M* Nand - Bonnier Ana Us 
Funkadelic - One Matron Under A Groove 
Lea Sever - Thunder .0 My Haan 
Andrew Gold - %Mans Wrong WiM This Picture 

ONLY £1A9 
The Jags - Evening SAndords 
Yos - Toonan0 
Lowell Gear , - Thanks I'll Eal 0 Hera 
B  0. , - Kul p , 
Holl. . - Live Hits 
Diana Roos - Touch Mo 5 Oh. Morning 
Creed , * Cleameater - Green RC/or/140re Gold/Bayou 
Counuy/Eust (each, 

ONLY £1.89 
Sod Gdrallion - Take it Easy Baby 
Jethro Tull - Storm Watch/Heavy Horses lo.ch) 
Underlain * - Hypncomad 
Roxy MOo,O, - Mani ,* 
Elton John - Hns 1/113 ,1 Shoot/Msdrnan/Cap1 Fantastic • 

it of 'he INtrobes/Ellon John (bled coved roach 
IN•ck  Paranord/H M/BIack Se .ath/Sabotage 
„ err, 
Hod Stew , - Blondes Have Mora Fun 
Alan Person. - Tel * of Mystery 
TOP , Nude - 77 
UFO - Obseepons 
nun tiny - Chinatown 
Torn Robinson Send - TOO 'TWO 

ONLY £2.39 
Fronk Eimpe - Sleep Drn/Studio Ten leach) 
Madness - AbsolLnoly/One Stop Beyond Me d/ 
Mick Ronson - Play Don't Worry 
Joe we . - sormushr FoISMSo Whal/So Far So Good 
leach , 
O wen - Jazz 
The Bend  Slags Nigh, 
Johnny & kluerkenes - Red Ryer Rock/Revetlle Rock 
Ieschl 
Kiss - Deneme 
Do roM11000 - Malprscuce 

ONLY £2.89 
Slade - Smashes 
ININ OMNI. - Tubulsr Bells 
John HoN - 1.000 Volts/Sings for I feachl 
Yes - Frogile/Orarna/Ves Album leachl 
Scorpioos - Loneso me Crow 
See P.5000. - FlogLeng a Dead Horse 
&end X - .oduct 
Dr Hook  Hits 

ONLY £2.99 
Eims Presley - 00 010018,1 HI (dbl.. 
Orah mtral Mano weree - Organisation 
KA Elee - Perfect Timing 
DA , Ross - 18 H. 
IMA/anie - Bast of (dbl. 
Tangerine Orosm - TInet/Sorcerer leach) 
Who - By Nurn MrsANNO• Next 
Gmy PENIle. - L.vIng Ornaments 79 
O men - Day at the Races/Flash Gordon/Sheor Haan 
Amok leech, 
PI M Ro d - OSA Sale/Wish YON Were Heiro/An.rnals 
'each, 
Jean *MOO Jane - Oxygene/Epoinoxe losch) 
Goof , Bens , - Living Inside Your Lobo Idble, 
Al Stetson - Veer 04 the Cei/Torne Pessa ms dach) 
Sex Pistols - Novae Mnd the BoIlocks 
Bob Morley - Reny Dread/Exodus Nechl 
Sky - SS, II/ 
O wn John - Yellow Bock Road (*Nal 
Jam - In tha Coy/Sound Alloc. leach) 
Simon and tledunkel - Bodge Over Troubled Water 
Billy Joel - Shang., 
Deep Pon d - Firebeii/Marle in Europe leech) 

- Permeneni Wevels/Post teach) 

* * * * * * * * *  * * *  * * * 

DO WNTO WN'S SOOPER 
SCOOPS 

Do ,. Ha , - Koo Koo  13 39 
Joan IM MO Jerna - glegnang F1elals  [2 98 
Toyah - Lne/Bhie Me ming/Sheop Fenno's/Anthem 
leech,  [2 89 
U1940 - Signrng ON (wah frm 121 
Steme Wonder - Honer Than July  [2 89 
Scorpions - Sem Ce  M BE 
Pretenders II  [2 89 
Buono Soonest.. - Tho 11•01 1115, e 1  14,01 
Owen Duran - Dui an Duren  C3 39 

COLLECTORS AND 
INTERESTING ITEMS 

- MANY LIMITED EDITIONS 
Fre . 2 op , - 200 Males .1341.  . 0500 
Cream - Rock Legends (Au mis 10 tradte)  ..  IN 89 
Alan Pen. . Projoi. - ALP Box mu inc £vo/1 Robot/Turn 
01 a I nendry Card/Pytesred  10 49 P&P1C9.99 
Gsronleno Bled - Welcome Bad lex Nlothers)..  .. (31 89 
Ritchie IlLeclonens end Frlendo - Green Bullfrog  fa 39 
lb . - DI M album  . [3 89 
Bo dsocks - Georg Sha dy Seigle/1  PS 89 
O M Llestro itntrntring Sege of Agee, Orphans  CI 39 
Mott Me  - Two Mil * from Heaven  0 99 
Fl ab. - 10, sally Got Me limp) ..  [2.58 
Spencer D . . G m" - Autumn 68/Gonrne 'Some Lavin 
teach,  0.98 
Stooge. - Fun HousenFast AIM , leant),  13.49 
Fr * - Pop Chronilt IGermen 1n151 ' nc iere rad, Son  
Days  .  .  . ..  £5 89 
Montrose - Gram m, 005111 'tacit.  1209 
WhI menelo - Snake ,. .  L-549 
UFO - Space Mm•I(dbN mum  08 89 
VInoges Joe - Rock n Ron Gyemer:Sx Ste. Generel/Fust 
Iemn,  03 08 
12 Tog -Tree Horner., . .  .  [3 89 
Kinks - Great . Hits Marble Arch,  12.89 
Van Morrison -The Common One  11 89 
Jeff Beck -Best of (gatefold sl mv•I  [3 89 
A .A ., - lam CPI  ..........  1300 

Dept No N298 
9 HIGH STREET, 
BILLERICAY, ESSEX 
(Telephone 02774 22449) 

Modem Engl . - Mosh & Lace  .  E3 89 
Cra m - Pems Envy  CI 99 
Cress -S wum. BM W  1-1.1119 
Juicy Lucy -Le Back eM Enmy h lor g me; Reeve/ 14 99 
Deep Purple - Mork i & 'IM MO  LS 89 
Kinks - 12 see tracks (geode.. .1 .  [2 W 
Rolling Stones -  Sucking in tn. ID srSensfsmion 
ye[hi r 3 39 
* * * * * * * * * * * * * * * 

DYLAN DYLAN DYLAN DYLAN 
RARE BATCH OF LITTLE WHITE WONDER - Vo uvo. 
ii.Voi  leech I  £2 89 
0=niiehle as double LP Vo. I& in together  £3 89 
Avadatee as hos sel go/ 1.118 Ili together Ir1 19 PAP 

C5.89 

* * * * * * * * * * * * * * * 

HENDRIX HENDRIX HENDRIX 
JImI Hmoldo Ipre E penance/ - 10 LP Box set m oon 
from Germany never A wed in UK (including PO W _11 9.99 
Gaged Tim . - (Gorman import112 woks  [3 39 
The Leo...my .11 , Rendre. - Mandl W oofs) 1 2 wean 
tracks. suo mb dre w  14.89 
Re mperie med - Idble onpon) .(6.89 
Hush  N.../M, Pitiful/My  Best  FreendhVerkorne 
Hor m/Second Tome Around/Last Nght leach) .  [2 39 

in Gold - import venh W m:Wm mew and rnetegiC gold 
*No m  [5 39 

* * * * * * * * * * * * * * * • 

GENESIS GENESIS GENESIS 
Sitc , of Gone , - Jao imPaid Ph,. •IPNn1 [12 M 
Wind end Wethenno/Seihng England by the Pound/Tres 
pass/And then There Were Thme leach)  .f3.39 

BO WIE BO WIE BO WIE 
Seery Monster. - gatelow sieeve.  [3.99 
WY len * Vorn Sahnhol Zoe - Sounchrack /German 
unp)  rsle 
Lodger.  1235 
Ro th Galway - Hun * Dory/Zippy Sterdusi together on 
ride LP  f4.39 
7  Doll1A ‘ Ups leach:  CI 99 
i rerairsil.3 Schoder )J40 ImP . IVIcel  11  95  

* * * * * * * * * * * * * * * 

T REX T REX T REX 
Mom Bolen md T Rex - Pop Chromk  f5 89 
T Ros - Futons . Oregon (Superb shrove)  03 09 
Mart Bolan enerT Nee - SIR,', of Pop 174 frocks,  13,09 
TR . - Dandy in tlka Underworld  Pa 39 
Tee. - Bolan BOOgy 1dPie ',don)  [3 89 
TR . - Deborah lamp) 0 09 
Mare Bolan - Words snd Mos. IrIblel  DI 89 
T Rm - 20th Century T Res (Superb brown end rne,te14c 

0 . 

7. Return of tho Eledrx Warner EP 14 unreleased treat 
plc)  CO 79 

STEELY DAN STEELY DAN 
STEELY DAN 

Greet * N M WI WI 
G OY Buy • Thrill/Royal Scarn/ReN Lied/A WPressel 
Logic/Countdown to Ecet my Ned. 

J.J. CALE J.J. CALE J.J. CALE 
Shades /Nat,. ity/Re. ./Troubodor/Five  . C2.98 

* * * * * * * * * * * * * * * 

12"  PICTURE  DISCS  (VERY 
LIMITED) 

Ste w Miller Band - BoOlt of Breams  E2 69 
Rush - Hormapneres  14.39 
Bob S. , - Stronger ,n Town  1239 
Linda Ro m ** - Living as the USA  0.39 
Grouch Mara - An Evening With . .  0039 

* * * * * * * * * * * * * * * 

LAST MINUTE AUDITIONS . . . 
1r Adom and the Ards - Stand and Del,ver/Boat My 
Guest  C2.89 
Deep Purple - 24 Carai Purpie  . [289 
John and Yoko Pine d Ono Bend - Some Time .r. New 
York Orr Idelel  ...  .  U M 
Kin d -Best of (No d import good aurae.,  Q M 

POSTAGE AND EXCELLENT PACKING RATES 
T Snores 29p & Lip for each &dd ., . I single 
10- IT 1 59p 28903 [1 194 [1 495 V 011M mirnurn charge, 
IDbies count as two) 
OVERSEAS PAC/CAGE ANO POSTAL RA MS 
It 1 El 89 2[259 3-7 1390 each 832 0 29 Over 12 Extra 3SP 
Each 

• 19p Mr each oddmonal 'unpin 
Downtown Rmord cle  5158 9 High Street Illobrica,. 
Essex Phone, 10277M 22449 Customers from Erre piesoo 
add one thud To the once of Me goo d anOP MNIENIT 
on Ir . C to cover exchange rate and bank cornmmemn 
charges 

NI SCOUR M EDIC SERVICE 
IANS WERPROME1 

SOB con now order your records on ACCESS BARC-
LAYCARD, VISTA TRUST MASTERCHARGE CARDS Sunray 
phone (021741 22440 24 hours • dm, Seven dms a week and 
quote your card number awl address. Or post your deteds 
end vq[r goods will be deopatched rmenediefeiy 
WI, not pop in and mie roe - Billed dy io only 35 Mine.* ' 
dr . hom LleerpoM Street Station. I.Ja mbo. would be 

deligMed to ewes you) 

4051 mAti krone. 

likACLAYIIIII 

VISA 
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BONAPARTE RECORDS 
: 

284 Pentonville Road 
London N19NR England 

NEVI SIA NNUI SPECIALS 
Aimred Image. - Happy Birthday 7" 19,11  .9 
Also on IT (Ern with non on . m00/ pc)  CI 99 
Heaven 17 - Play To Win 7- (pc)  PaP 
Also On Ern IT in pic bag.  CI . 
Assoc mes -.. Tell Me Easter's on F ',day 7' rem.. in pc 
bag  99p 
Expo. . - Peed Citi . r IP.  999 
C Angels - 2nd long Awaned LP Sleep No Mora  1-3 . 
John Fox. - Europe Afto Rain 71 .l  99p 
Also on 1T 'epic bag .  fl 49 
Ca .., Future Cassano - Foaluring Dmr .hon,. Eddie 
Meet ., Positive Noose etc. In Specust Cassette  14 75 
Bill Nelson - Lneng In My Lirnoyone 7-1.1  99p 
IT Hes extra telt Also at pit. bag  .  11 99 

. Gary Numan - She's Got CM .. 7" (pc I  999 
1T Has extra back in pip bag  CI 99 
Joy Diyaion - Stilt Double L P m epecmi cloth cows. 
Thts is • spec . A mory records netted edmon nornmg 
soon)  17 99 
llitriwo. - T . Thin Walt 7" wear ...mil (oc. 0 11 11 75 
Skids - Fialds. 7" (pc)  999 
Also on limited edition 11- .n pc cover  11 99 
Sole -Earth Bast. T (pc)  .p 
Also .13-Nock IT In plc cover  11 99 
Teendrop Explodes - Passionate Fiiend rt . , . 099 
lan 1-,N ry - Spntics 7" (Pc)  990 
Mao ... IT in p. m. bag . .  11 99 
Polecats - Marie CP ... r(p0)  090 
Also In 1T wah 2 extra tracts .r, pc hag  CI 99 
Associates - Kit . . Person 7-1 pc)  999 
tr emended .roon ,n pc sown  1( 99 
Ant. Pasti - The Last Cell. The long.. .nod L P  13 99 

Joy Dicsion - Still Double LP Long swelled On. t 
Stu ., one L.P. Live (Coming soon) . .  14 49 
Sr ... PAnds - Lo . Song / Th.s Earth 7" (pc)  9. 
I r is Extended Vers.on yeah pc cover  II 49 
Ultrevo. - The Thon Well / I Never Wanted To Begin 11 
(pc) ........... .  CI 99 
7- In Pic Sag  999 
Police - Do,,', Stand / Do Do Do badge dr dsc very 
nd  13 99 
Pretend . - 2nd Aiburn Pretenders 9  13 99 
U13.0 - One In Ten / P.e .nt Arms (lob) Neer Singe 7 
Ipicl  99p 
S Cell - Tanned Love / Where DO Om love 7 • 

19p 
S Cell -12" Also in picture bag  CI 99 
N Age Steppers - My Lose / Lose Forever 1 2" 1p ic I 11 99 
Duran Duran - Gins on Firm Ia lto m,,./ . 2 extra tracks 

.  CI 99 
Spend . Ballet - Chant No I I 2" (P.C) I.gger & Co ere 
Ina Oaelinip band/ ... ..  .  . f I 99 

. 

P 

• 

122 - 4-tradt E P. double pact - Fire. I.udes live 
version of 11 o'Clock T . To. V•ry Ild. (Pic). 11 15 
Adam & Ants - Stand And Deliver Import 12" in 

NS W IIELSASSII M O M HU MAN IISCONDS 

Au Pairs - In . . .n u / Preny Boys. 7" 1.199p 
Au Pairs - Incon .mence 12 • Extra Tract. (Re-
ht. Of Head.che) pc cover (NME's Best Single of 
tho Year So Ear) ....  .  . fl 79 

V.:lanes - Whae Mice ( Kray Twins Ill .) 7- (pc)  999 
Ans Hauser - Profess.onsis / Tunne, Vito,, .. .es 
p. m Debra Single) T (pc)  990 
Herrn . - T V Lovers 1 Val . Of The Dolls (pc,  99p 

S OME OTHERS STILL AVAILAIBLE 
ON HUMAN INCONOS 

Au Pairs - Playing Wan A Daferen. Sex LP The Timm . 
& Critically Acclaimed Debut LP  r3 79 
Zeagerst - Shake Belt r (pic I  99p 
Zettgiflo - Touch 7" Ipic)  990 
Au Pans - Its Obvious / Oat T WY,  ---  990 
Ed . M .ov & Sunshree Parteson - L.n . 7" Ipc1  099 
....es Is Also Avadabla OrTtr Re- Mx) Ipc)  .. . ft 49 

7" PIC11.1111 DISCS V. LTD 
Molorhead - Moto . . / Over the Top Pc P. r Very 
mooed ..  PI 89 
Bel.• Stars - Mew .. Pic di.. T. Very hr . .  11 10 
Bane Bright - When You W oe Mina T pc P . Very 

Cl 10 
S .. - Goodbye Ciollan T pic dac....  fl 49 
Etvis Costello - New Amsterdam T pic disc  .11 89 

CASI NT111111 
Wne - Document & Eye Witness on cam .. .  13 59 
Event Group Casson. . tracks  . .  ...  11 SC 

ALL bland 1. 1 cassettes available, 61 .. ..... - 0.99 

Bow Wow Wow - W.O.R.K, 00. Cass0gle  •• • . Et 10 
Rough Teed* I NNE cassette 091 ind . 0 Lynx, Wan 
Heat. etc. 

NS W 7" U.K. VINYLS 
Rip Pp & Pen,c - Go. Go. Go. r (1.).  990 
Paseo . - S. M . / . . Fun. r loci  99p 
Modern E. - Mech.e. T Ipel...  .9 
Orch Man iln Dark - SOuveno 3.u .k (pm r  990 
Rip, R.g & Pen. - Thole Snot.  990 ' 
Go Go's - Lips Are See . Pon in .. 2 i Pie i  -- 99o' 
Chords - Turn Away Ag.in 19.0)  99r, 
0 K Jive - To Y. (pc) ..  999 ; 
Cuban Heals - My Colours Fry 1.1 99p  
1352's - Give Me Beck Pay Man I PChre. .   . .9 , 
Chars -3d Hours 10.3  .  99p 
Chelsea - Freemen. (Pc)  990 
The Syndicate - Soul Surv.vor r  999 
eta - Sugar Doll (pc) . .  990 
Shako, Shake - Shalie Shekel .,  999 
i ya Volksw.gerts - KM Mysen (pc)  99p 
Paradox Voyeur - De mt 3track EP 1.1  999 
Zant, Misfit, - Laugh an EP 1.1  89, 

1,-,irons - I Dont Want To L.ve Will. Monkeys 

Modern Engl.sh - Sm . & Laughter 2'11sci  99P 1 Birthday Pany - Release The Bats 7' (ph)  99p 

. ros - Open Commune 7" 19.c)  99p 
Human League - Love ...on 11001  999 
Ltun - Fish Maeda A BAa 7"1 .1  999 
Dep . . Mode - . w Its r (pc)  99p 
Fl.,. Of P. . Inthens - New Sr ., 7.19c I  759 
Pop, - Pa .'s Got A Brand Now Pg .° 7' (pc/  990 
Chinn Gen - Puppets Of War E P r (pc)  999 
V.ce Squad - Resurrection EP T1 .1  990 
Vice Squid- Lew Rockers T (pc)  999 
New Order - Cemmony 7' gold cover (pc)  990 
Explo,ted - Expo. . Benny Ar my T (.1 ...  99p 

Adam & Ants - Ponce Channing.1 .1.„.....  . 99p 
Anec Ca meo - M .r . of Wire bessel slaeve 

999 

9 .01Sia - A Ni91 ./SpallbOund both on pc.  each 99p 

NE W ALIANAS 
Gregory Ise . - . ...Gregory LP 13.99  
Soon Walkor - The Geniu. Of L P 10 n Zoo,  0.95  
Neck Uhuns - Show. . LP  12 89 
Linton Kwes, Johnson - Dread Beat & Blood LP  12 89 
Defunkt - Derunkt LP On Zel  14 49 
Mudhuners - Factory Farrn.ng L P  C3 99 
Go Go's - Beauty Pa The Beal I. P  13 99 
Dance - ln Lust I. p 1.0ellet debut,  13 99 
Birds With Ears - Youth In A . limns,. PI  13 99 
Men - Labour Of Love I. P .  .  13 99 
Contornons - &re L.P (on ZE ) .  C399 
Cabs.. Volta . - Red Mecca L P  13 99 
Dr Al mantado - Sons Of Thundo l P  13 99 
Sir . To Street - Various Adem Vo 2  13 P9 
Crass - Per . Envy  0 15 
Josef K - The Onty Fun In Town  13 99 
Explored - Punks Not Dead  13 99 
Poncoats - Ody. .9.  13 99 
New Age Steppers - Action Bawer. . L o  C3 99 
Crass - Stahons Of The Cm . (double.  1199 
A Cern . R.tio - To Each  1300 
13,nhday Parry - Prayers On Fa.  11 99 
F.re Engines - Lobe .. Your 1.. ..2 Room  r2 50 
Persp onves & DiNo Mon Comp LP - Fear -  ',In 
Prune. Mink Perry, 5 or 6 elt   1399 
Urgh - Double Live LP - Featuring Au Prins Gang DI 4 
Bunnynsen. Toyah oc - Great Value  14 99 
Modern English - Moth & Loa . ..  13 99 
Pere Ubtr - 390 Of Stimulated Star . (Mel  12 50 
Toyah - The Blua Mean.ng  13 99 
Wire - Document & Eye Witness LP  IL P • nee 
extended IT) .  13 99 
Den . Rove. - Brain Damage L P • Fr . Dub LP 13 Da 
M c Age  Steppers - IN LP New Age Steppers  03 99 
De . 5 - S . tn. Whorl L P IBM . .  .  13 99 
Wan (for mer& Wah Hash The An Of Stun LP  .  13 99 
Echo & Bunnymen - Heaven Up There I. P  . 13 99 
X .0 Cr .le - Fresh Fent . Foreign P .a. 12E1  13 99 

PI M U.K. 12. VINYLS 
Dance - In Tun 1r fies .11 .0 (pd...  1 t 99 
Debbie !Mery -13 .1thred 12" (.1  11 99 
Thorn... Leer - 4 Movements I r 1.1 ft 99 
Modern Ro mano. - Salsa 1r (pc) Only  CI 15 
Me,.,,,) - A merican Songs. Imp t1- 19c)  C2 25 
Fail - Stales ITT six track. (Pc) •  . 11 50 
Thaalre 01 Meta - Nora IT (pc)  -  11 99 

New Ordo - Caremony. Renecor .d verswn. 
Dine .. cover. Just Mleskeed(94)  (1.79 

7 
The Da ne Soc ., - 12-  ....now (Pc Uwe.) .......£1 79 
New Order - Caremony IT (orig. . wrsion) (pc 
cover)  Cl 99 
5 Skies To Midnight - 1r .... single (pit cower) -...(1.79 

NAND COSI PUNIC 
B . - AS Out An . 4 tr .. E.P.) .1...  99p 
London P.X. - Orders / Ewchon T (.1  990 
Amos lex Menace) - One . . Street 7" (pc)  999 
Angelic Upstarts - N . L.P 2 reilhon vo.c .  fl 99 
Dead Kennedy. - Too Drunk to / Calder . /  , me poor 
rIpicl  each .p 
Antl Pesti - 4 Son. Points. 7" E.P. (pc/  99p 
Exploited - Dogs of We,. (Pc) 7  . SOy 
C...h.r . -  New 10-neck 12" (pc) Why.  11 89 
Anti Pe. - Let Idle Fr . Mic- in red vin11 Very 9, 1  99 0 
Creme - Nap.saki Nightmare 7" (pis) Only  7np 
.11shit Detector - V.rious 2S-track It L P .nCl. CIIISS 
Red Alen. The Sp ., etc (pc) ..  .  Onlyt I 35 
Crass - Reel . Asylum 7" (.1 Only..  499 
Cr . / Poison Girls - NoodyRevOnmons 7 19,C)  delt 

JOY ENVISION 
Joy DWielon - Atmosphere t 2" 1..c1  .C1 . 
Joy Division - Transmisuon. 7' (pc/  999 
Joy Dyision - Trans ...1n 12' (pc)  11 99 
Love Will Tear Us Apart IT (Pic/ -  11  99  
Joy Division - Unknown Pleasures. 10 L P  13 75 
Joy °Mean - Closer. 2nd Classic album Only 

13 75 
Joy Drosion - Love Will Tee, Us Acme r . . 9. 

EXPORT 
ENQUIRIES 
WELCOME 

SENO CREOLIES ONO POSTAL 013E . 10 
BONAPARTE RECORDS LTD 
as PENTINAIL. ROAD 

tONOON IN PO 

• Meese re mem. . wherever passee Ir 

POSTAGE RAMS Ali poet sem Nstcless 
81 r 1.15. 2.3,3p 3.45. 4.50p 5.169 5.70 11.11 15 me. 
Ul. It. 1.110p 2.1120 1.11 20 4.41 80 
O. .. T 1.5.2% asch 5..169 erne 
O me r IT. 1.75p 7.0 00 3.11 50 4 -II 93 5. 000 
C .ellea. 75p seat poss . & pad . 

Te rn saed Sib fat s.rrne, mos 

BONAPARTE IN AMERICA 
Moe A the .bovs are reelable at our new .ho  end 
mem .. at 118 Wen 3rd Soot New Tod, New Yort. 

10312, USA 
We welcome catters 

BULLET 
RECORDS 
4 ROMFORD RD,. 
ASTONFIELDS, - 

(NEON)  STAFFORD, ST16 3DU 
S PE CI ALS/SC O OPS!! 

eardrop Euge .es - Rare withdrovn from ream . dbl 05 
Few copies only Ha Hs Pm drowning / POppes in the field 
Bounong b•bies / Reed it In books. (fientanrc 
The Jam - 1r a side Affects lr Sod, Rifles / E ni•rlainrnent 
/ Stan / Going Underworld (Austrahan ltd ad in gr . Pc 

U2 - 3 Track Irish-only tele . IT Out of Control/Stori . 
For Boys/Boy Girl (original 79  Nude, necks. Fantastic 
cott .Ont item a. Pis group are great and 0(31 Only 
emporium In UK with sw ag, Hurry, alt bong deleted this is e 

Ms. been & T R. - 1.0. In Concert (At 1.11 Recorded en 
me height of hie power. Fame. . Gatefold Sleeve Private 
Preeong).  399 
Ry Cooder - legendary 4 Track 20 rem 1.,ve 81 mus,0 12" 
ofr.c Shsevel  I 99 
Joy D.v.s.on - Soil. New De. mnrn.nent release Live 6 
Stutto1  .  399 
Moo - Extbe m Dow . Mew import OP Wonderful)  4.49 
.Scon Walker - The God like Gonam of  (Julian Copes 
superb completion LP of Scott' s own greet songs1-.  3.99 
Rocks.. - Li ..I The Rae (Lid Pr .sing Hot Group)...  4 49 
Marc Oman - You Scare Me to Del . (45 • wah initial 
orders only own . • FREE hex, disc inc. p .n . . pee-
ma. . mater)al. Good Pic Sle•wa)  1.00 
Pnk Floyd - Live P . . (Video/  .  NI 95 (inc P&P) 

VHS or BETA 

12" IMPORTS 12" IMPORTS 
Satuxsie And The Bouirwes - Slaccla.0, Snap / Congo / 
Supernatural Thing / Arab.an Nights (Fent. . Pic Sleevel 

V.o 3.29  Gotdmen - Dirry Washmg lint PIE picl  2.99 
S.is - 4 track U S. imp AuMor Author /  arbour you / 
Leave me an Autumn / She's aims MC)  399 

-  Gm rc Robenbeyon pe) .  2.99 
Adam & Th• Ants - Stand & Deleeer (Arnercan - Good 
Pic)  .  3.9 
David Bow.. - Sca ry Moneers 1Gerrnan - P.c,  249 
02 - Pre (Euro Imp Ltd Ed - Pic/  2 . 
Visas. - T.r/Freguency 7/Fede To GreyAVe Move • 1 
IGreal SN.V.)  399 
Len. Lovich - Picture label 6 Track &I p 'rep (Ltd Ed,  99 
Japan - Lira in Japan . Tracky 20 roes of rriONC. unaval• 
able els . .. (Pict 299 
Ian Wry - Japanese Picture Label. 6 Tracks • Lync Sh..0 

6.99 
Sex Pistols - Roe IT 45's i'm Not Your Siemang Stone/My 
Way/G . Save The Oueen/Pretty P .m/Holiday* in The 
Sun   2.49 e.ch 
Spandau Ballet - Canadian Imp  Chant No 1/Feel The 
Chant/To Cut • long Story Short (Pc). .  3.49 

UK PSYCHOPOP/1110's BEAT LP's 
Rip Rig And Panc  God (Dbl. L.P. Ltd. Ed.) 
Devo - New Trohlionalmts  3.99 
Sm .. Minds - Sons of Faetinotion I Sleet feeling Coot 

Soundtrack to tImfi .URGH -  P featunng previously 
unr.m .ed Inr. music Da Au Pairs Bunnyrnen, Gary Num., 
Toys', Mag .ne,  Ubu, etc .  649  
Comsat Angets - Sleep no more laatand fine L 0/  319 
Pholl.p RAMP . - Jung. Law  4 49 
New Age Steppers - Action B.I.f.eld (Sias & Fr.ends 
Rhythmic) ..  399 
Wan , - Nen Poo -The An of Bluff  009 

it: Z19.9C 9n: 1,,Z ,I.,r,  d„,,„11 
Preu mder. - Prewnders II 
ATV - Stra ng KcIss 

3.99 
399 
399 
399 

399 
399 
3.99 

Ga .'s - Beauty and Me Beast 
Dingo Bongo - Only a Lad 

- In • Place Ede The 

Scho mer K -1st Powerful debut) 
...TV - Only Fun in Town 
X - Wild GM Plard LA group/ 
Robyn Hitchcock - Black Snake Demand 
Scars - .whorl Author , 
Au Padre - Plaong With a Different Sex 
A Cert . Rom -To Each (E mory)  . 
Mass - Labour of Love (.01.. 
Clock OVA - Theist IAe,oundlng LP1 
Posmve Noise - Heart of Darkness 
Wire - Document & 
-  0 .4) 

Echo & Bunnyrnen - Crocod. ./Heavens U9 There 
399 each 

Doll Ely Doll Ord Album  399 
Modern English - Mesh & Lace  399 
Raincoats -  399 
Fire Engines - tube .. Y . Living Room (Clasen) .. 249 
El.nhday Pliny - Prayers On Fire (Powerful M ..) ........ 399 
Joy Diosion - Clo w/Unknown Meesures.......... 398 e.h 

Flanana . -.11/ .390 

REGGAE SOUNDS LP's & 12" 
M .,. - Wise  Foolish 12nd Su . . LP/  399 
Black Uhuru - 1r disco mix Sponji reggae 110 mm ver-
s .)  1 . 
Bieck Slam - Sea m .r. M. City..  399 
Bleck Uhu rt. - Red/Smeemili. each  399 
Black Uhuru - C1assic 10 LP 'Black Sounds'  3 Rs 

399 
94,sty - New IT P.e. & L../Baa Out  I 99 
DenMs Bo ., - Oren 0.9 .0010b1 In0 I Dun LP,  449 
Wailing Souls - Firehouse Rock (Powerful IF)  449 
Dr Ali mant.do - Sons of Thunder I 10 CIssarc Songs/  040 
Congo Ashanti. Roy - Sign of The Sto  399 
Linton Kw . Johnston - Dread. 8.1 & Blood (Oessc LP) 
On),. . . . . 299 

ULTRAVOX VINYL 
LPs 
Ha Ha/Sy .m. of Romances/Vienna/1st LP  3 99 e.h 
T Sing . lAii m P/C SWOP ./ 
D•I WP011•  Rhydyn/Young  Savage/Roc ...4/9.. .mo 
Strangers .  1 05 each 
Love Retro EP/Slow Mahon {Track DP Singh,  1300a0h 
sT 8.91.. (All Pie Sisteveml 
Stood Still/P .ing Strangers/Th.n Wall I nevem/  1 99 each 

ZE FUNK/DANCE/FUTURIST LP's 
Funkad.lic - Sean< Spank , 1 ,10 B.P .  tag 
hilatharnales .le M .ernes - Les Visa .  (Sup . 
French Imp)  .... • 99 
Def. . - Defunkl (Z.) gig 
Some Bazars - V/An.D M .e,  Mown, Soh Celt, etc. .3 99 
W .I ., Was) - le (Ze Magic). .350 
J.ses Chen . - Off Whne/Buy the  3 99 sach 
KW Creole - 019 99, Coasi/Fre . Frua  3.99 mach 
Ind.. Lunch - Om . of Siam 1.0) 449 
U1340 - Pres .. Arms & Sou .  . _ 3.99 
Lorry Mercwr D.ol .. -  _. 4 99 
La ry M o ., D.scioux - Mambo Ness / F.ench knot 499 
9529 - Perry Mix (Dance Chanel 
Mutant Disco - V/An Ze Funk . 
F .1 .1 - Moak Preedent  399 
Fele K. - Tot . Fever  .1 89 

U NK N O W N PLE A S U RES 

(Good LP's by ne w Artists) 
B.rds With hale - Youth in Asia (Ectectici /  399 
Mark Boer - 5,51 0,, The Rout (Stunning. Appears to have 
mcketl himself in room Mtn 'Aatrol Weeks'11.  399 
Jim Carron -  Boy Illoghly Acclaimed Rocker) .399 
Key,n Duro & Rog .. . of Women -Judgement of Pans 

399 

CASSETTE MUSIC (P & P 2Sp Par Cass) 
James Chan . - Live in New York (1hr of hot Funk) . 4.991 
lycha lunch & Eight Eyed Spy - Live lAtmosphyric Roc/-

Clock DVA - White Soul. in Black Suns 10.1  their LP) . 4.99 
Cab Von -  at The Lyceum 91 R.ording . .  299 
Cab Volt - 1974.76 lEsrly Workal.....  4..9 
NME/RT - 181 V/An no Wan, Beet Ubsr, DAF.J .efk, enc 

399 
Richard H  (Cab VoM11 - Deportable. Half Truths.  ... 99 
Ka . Coyne And Sir.n L . et The Club Rondo I At Roger's 
end Tab 12 ass.. ., early Kevin Coe . Use Pei7enniances/ 

3 50 each 

IN D U STRI AL/ A V A NT 

399 
399 
399 
399 
399 
399 
399 
399 
3 . 
399 
3 . 
399 

G AR DE/E X PERI ME NT AL LP's 
Cabana Voltaire - Red Mecca  . .  399 
Jo . Head - Pin .. Movement (Ar mag .donl  3.99 
Kewn Monson - Scrutady Obvious 171 . Heat.,  399 
Ch,ome - Wood On the Moon.  . 3.99 
OAF - Prods . 11 st Oadauc. German Pr. ..Pres .,'  4. . 
OAF -Al . istaut Inewl.„.  3.49 
Dome - Vol 1 & 2 IPPPII erwrn oxperim•r4)  3 99 e.h 
Cohn Newman (vowel - Singin'Fieh  398 
Radio Fr . Eurol. - L .P. . .  399 
Boyd Rice - American Mine m•list at Work 1.9.1 1, 11..  3.99 
Penguin Cala Orchestra -.E.C.0 ...  399 
Der Plan - Ger, Rep 110 Warning LP1 . 449 
Gavin Bryan - Hommag . (Crepe., b /  . 449 
Derma Sommonds - Aloe. On hog . 'send (Dome, Lewis 
& G.Ibenl  . 4.49 
Japanese - Loud  3.99 

An Ele•rs - World As h IS T .rp nnagnaf. .nt new LP)  .49 
Fred Fr . - Speechless (latest Ralph LP/ only  2.99 

EURO ROCK (SYNTH, ELECTRONICS) 
Melt Shrew. - Th .gMs of War.  4 50 
Peter Mich . Hamel - Nada  .99 
Pchard Wahnlned -  (Inc Schulze & Gonsc,ng) 

349 
Gormon - Rayons of Sun Return/Pnsms (Iwo fine 

eiectronc works)..  4.75 each 

Netter - Men in Thi. Moon (latest LP).  499 
a.m. Conned - Deal Do . At 14.9h. New 91 LF9 ..  499 
Phantom Band -let (Prod C Plank 411Cau .y1...  3 . 

NEW IMPORT LP's 
The Tropes - Black Bon . (French unp)  4.99 
Fecto. - Sch.inot (AltOUndlng LP)  4.99 
...toy (Tuxedo Moon) - Lave in Ronerdern  . 75 
Tubes - Trash Were...sect & Lwe Tracks)  .  549 
Cheat Spedding - Fed , The t3th Ili . in NYI  499 
The Rumour - Purity of Faunae (Inc Unreleesed Track./ 

449 
Geronimo1914 . (Ex Mothers) - We .ene Back  4.9 
Noco - Exiles on Drams 15 . .1.  .......  4.9 
DMZ - Rel . Ilm rare & on. . . Nuff)  449 
Cure - Bo . Don't Cry (US compilation Dat sleeve to am 
UK LP • .nc Nuns deleted &oaken I  4 75 
Romeo Void - W. A Condition (Stunntng LP,  .  499 

SURFIN SOUNDS 
Jon & ThaNightnders - Leve At The Whiskey , lace naaniN 

4.99 
Jon & The Nightriders - Surf Beat 80  .. . 4.95 
insect Surfers - W•velength 
the Wedge -B.9 Bad. Boss Beat Ot (Heaver.).  3.25 
Closable. - Out of Conn°, (Pre Turtles. rnid-60's sound.) 

475 
The Mal.boo, - Ma liboor Rule) .  475 
Robes. - Guitar Beat ISUrall Moo Ya wl.) .  399 

- Roping Wild Bears 1 2" Mori LP ...  I 99 
Cala . . USA - V/Art. DP Inc ma m fere ens 11.15 and 
west Informative Mae . notiallrepl.  795 

COUNTRY/BLUES/US LP's 
',chard Thomp.on - Strict Tempo . . Elnir LP,  _. 3.99 
Kate end Anna A4cGarogte - French Record.  319 
Canned Heat & John Lae Hooker - Ewe at The Foe (52 mons 
of Hot music) 
Unlit Peal - Nov DOI LP Hoy Hoy (Inc Ounak ., Live & 
Ctassic Tracks)  . .......... 549 
Lae Pardon - Sloe . St Adventure IF,ne Songs)  . .49 
John Starl.ng - Long Tome Gone (Pon Lows., Georgel 449 
Deed Lind . - El Rayox (Fine LP)  3.99 
L. Cleylon - Th. Dream Gen On. 

VIDEO'S (VHS or Botamax) 
Mnk Floyd - L. . At Pompon) 1 he of clasic early Floyd 

28 95 
Motor . . -  At Hammer . . (Watch et your Pod 

26 95 
Only Warhol - Documentary Inc Trash, 13.. Roy, 0 .••• 
5.11 00  26 95 
hon Meo .n - Lives, The Renbow  ......2896 

(All likes Inc Good P&P) 

COLLECTORS CORNER 
LP's 
Chocolate Watch Band - Inner Nrystmue (Boll..nt and 
es . .al 01 .10 Psych L P1  700 
Oavie/ 00.0 - fits, Derarn LP (corvine, sleeve nvissue).  00 
13,1ty Fury - 10" Sound of Fu ry 10 .1c renele. .. Ong 
seave)  3.50 
Mon The Hoopla - Two Miles From Heaven (Inc rare & Prey 
Un.ssued 0111  .4.00 

Count ry Joe & The Ftsh - The forst 3 pee hare. Class., 
Stuff, 450 
The Str .gters -  X Cons LP In 000010 Sleeve 
Id.. to ()Kil o large Poster • Free Copy or The rare Cho . . 
Susie .  .910 
Val . Underground - 1966 etc  (Inc rare @arty mein., 
pecest  6.00 
Paul McCanney - The Faunas. Way 11995 Dem. 1 .1 .0 

600 
Bob Dylan - Tr.9MIY MaN  erp.. .1Superb coil...tors item, 
several very nue track., exoellont  17 95 

Sing . 
• Benarar - Poure Disk 45, Fire and ke  1 50 
Orch Man in Cmd. - 10" Extended Vervon of the Souven, 
E P. (Hard to obtain on IS')  ...................................1 50 
The Yardbirds - Goodnight Strew Jo . .. . / Think about 
II negandary and da ms final Yard . . 45)  300 
Legend . Sued . Cowboy - P. . . . (Wild - P.c)  275 
Flamm' Groomes - River Deep, M menain High (French Imp 
- Pic)  1.50 
Mi onderstadd - I Can Take you to The Sun EP (Clessc 80's 
_ Pic) •  99 
The Smoke - My Forted Jecl, 'Classic UK 50's 45 - 
German,  .  . 150 
Blue Ch ew - Summertime Blues IP,moronnp Clain. - 
P.c.  200 
Motorhead - Picture  NotoMea, 
Rhythm Butchers - Vol 1 & 2 12 smog rapned Ers .n great 
Pp.. These are The Tun1 .13 .1.003.1 . .  2 75 ..oh 

ARCHIVE ALBU MS (Retrospective) 
Steeds of The ses 
Fogs -Slum God . / Kill for  . 4.00 .ach 
Velvet Underground - White Cighl. WSII.tue.11RU3,dCP 

4.50 each 
V .e. U .erground - 1st &  . 4.50 each 
Country Joe  The Feb - El ook Mush For The khnd & 
Body  ......_  IS 
Van Deke Perlis - Song Cycle (Cl usc)...  1.00 
The Doors - Mornson Hotel/Strange Days  4 00 e.h 
The Doors - Soft P•rade/10 LP/LA Woman  4 00 each 
The Doors - Absolutely Liv. DSP .  6.00 
Pnk Floyd - Piper Al The Gens./Soaterfur of Secrets 

450 each 
Animals - Arlan...6m long 5. 0900 Dacca  500 
Love - Da 1.00 1009 SI M .)  3 00 
Prory Th.ngs - Emotions/Go The Poure/ls, P 4 50 each 
Nico - Mar . Index/Chals . Gal  4 50 each 
Nico - Desertshore/Th. End..  400 each 
Flarnin Groov. . - S .alwrs(Claes,c,  500 
Syd Barr . - Berren/Mad .p Laughs  450 each 
Terdbirds - F.ve Love  1Feat EC)  450 
Yerdbird. - Roger The Enwneer (Jeff Beck Period - 
LPI.  4 75 
Bine  - V,ncebus Eruptum (Meg. volume outfit ,) 500 
Mothers of rnvenvon - W atts R.pped My Flesh  400 
Stooges - Funhouse/10 1969LP  4.00 each 
rbeAolbon -UIt,mot.ucrienlClassipuk 98ls modan oupl 

4 00 
John Mayans Ellues Peekers - Elluesbreakers (Feat Clap 
Ion)  500 
Dom . - Nun Cover, (UK Acid) ..  450 
Tim Buckley  - Happy Sad/Goodby. & Halio  4 00 each 
Smoke - My Frwed Jack (Legend•ry UK group  5 013 
Joan Bee, -Live on Japan 67 (Rare Jap LP)  LI 00 
Van Morrison - Astral W w.ka ISM,  Classic,  400 
Traffic - 1st/last  Barleycorn  450 BBL, 
Cream - Dsraeli Gears tong  450 
Jrm, Hondo.. - Elec . LadyWnd 100 01.0 UK Naked La .. 
Sissy.)  7 50 
Kpt Koper & Twirlybirds - Randy Californm•s 'W . LP 300 
Zombi . - World of (Eve ry Tmck •  350 
Them - 'Angry Young.' Tharn/Them Aga  Wog steeves 
Chwec grarpl 5 00 e.h 

SOUNDS OF THE 70's 
Marc Sol.n & T Rex - Elemric Wa Mor (ong Neon,  375 
Marc Bolan & T Res - Words & Music (Dblel  .  495 
Mon The Hoopla - 2 Miles FONT Heaven one nue & 

Mon The Hoopla - Rock'n'Roll Queen  3.50 
Fern . - Bandstand/Anyway/as Onty A Mover/A Song For 
Me.  5 00 e.h 
Nd Tureen (Hawkwint1) - Sphynx  Today--  450 
H .Ineend - Donwo/In Seen. Of Space_.......  4 50 es., 
Soh Boys - A Can of Bews (Pre Psych r.ival LP1..  450 
Johnlale -P.n. 1919/Peer/Church of Anthrax._ 4 00 each 
Peter  - In Camera/The Silent Coron  5.00 to.n 
Fre. - F. re& Water/L . Freeneighwry/Tons of Sobs 

4.00 each 
Bob Seger - Sr . . Ors  .500 
Per. UP, - Modern Dan.. (Their 1st ClImaic LP)  .4.00 
Pavlov' Dog - Pampered Menial (Chtssic rock LP)  4.00 
RichaT9 Thompson - Henry The Human Fly  3.00 
Lane Feat - SWIM Shoes/Fees Don't Fall ...Now 4.00 each 
Eno - Another Green W .d/Here Come The Warm Jet. 
e/Ttger M .ntain  4.75 each 
W.re - 15. • Free EP/Pi . Flag/Cheits .. .mg 13 Ctse 
scs1  .... 4.50 esch 

LITERARY DEPT. 
Bob Dywn - The An of Bob Dylan IMoch . Gray's new 
updated work). . 
The Byrds - Tune,ess Eton, The Dann. . Brown " EN 
John Rogan  . 4.40 Inc P&P 
Bob Marley - Soul Nebel. Natural Mysuc Vi .n Goldman's 
exce, ism new book  2.95 • 80p P&P 

NEW SINGLES (BEST BATCH YETI 
7" & 12" 

Hoeven 17 - May To Win 7) (pc) 170 
12- 1.)1E0 Vermont--  . .  . ..  I 49 
Sudden Sway - To You. mth Reputed It 4 track. ISu .rb 
Soundl - PC)  t 99 
57111 Pere . -In This Light EP (pc)  99 
A .M . - Event to Come lope. p.c1  99 
John Foxe - 12- Europe After Me Ram I This Jun . / You 
.. .There (pcl ..  .... . I 49 
0 .1 Man In Dark - SPIVilelif EP (p.91  1 10 
Gt . Human - She's Got Claw. (9c,  .. 1 10 
Gilbert and Lewis - (Wire) End with • C (p.c1  99 
Teardrop Exp1odas - P.e.ion . Frond Ipc I  I 10 
Rip Po ocl Panc - Go Go Go (Ex Pop Group - Gme, 45 

t OS 9,69,1 . 

t : tt r-.M TIIVer.L.PiljtVl'i r1 IC. 1r1'9'1C 0rit'n't-v'es.';?c, 'n 1"  
1 . 

Lon . - Trar . 1.1  99 
Modern Eon - Mechanc / Spl .h (new tmck, pc,  1 05 
Bothdfry Parry - Ralease The Bab (Arndt .' new s.npm - 
Pc)  .  99 
Assoc.ates - Krtchen Person r (Pc) Ia. 1 2- (Pc Est Vera( 

1 90 
Pete Shelmy aloricoces) - MosnovasPen 7-(Pit I I 10 11i (Ent 
Vera)  1 99 
San9ie Minds - Love Song T 110)99 17'1 .1  . 149 
l-12 - Fde Ohl EP 2 new songs • 2 Irv. Tr .ks 11.1 Ed - 

DO. 5 - Shadow (Pic) 99 
Au Pairs - MoNwenien . T (Pk) 99  11" . E0re Track 

Bow Wow Wow -Prin . of Doke . r (Pcl 1 10 1r 1P,c1 
I . 

M .resa of VAre (Postcard &ern) . 99 
Wah - Forget The Down (31 Clossic 45 - Pic).  99 
Robyn Wye. - Grass 11,9c)  .......  .  99 
P.ssions - Skin De.9 T (Pic) I 10. 1O-(Pp)  1 99 

Immateriol - Giant Raft Oney - Pc)  99 
- Evil Go.ng On (Strange Days - Superb 

Chefs - 24 He: (Pic Chanbourx1) .  ... 99 
Modern English -rSesil. & Lei/peter/Gathering Dust (Elmn 
P.c)  99 .n 
Jo Collie (Reell .& Sbak.l - W .h yeah. 1Great)(P.C1 99 
Echo & Bunn . . - A Prom, . T Mit) 1 05 12- lPill  1 15 
Modems - Kray T .. (L. .) • White Noce (Pc,  99 
N .A . Steppers - My Love 1r trio ...  1. 
The R .rn - In Sck m .&14•01h/InNIonon,Both Pip 

. each 
BuNI Tetras - Boo. (Pc/ •  99 
Bush Tetras - Too Many Creep. (Imp - Pc)  1 25 

Fen - 4 Track EP 1F5c) 
Soul - Tr.b.s(Deverbong - P,c)  .99 
Ben Wan - Tower of Soler . (Prod K Coyne - P,c)..99 
Method Actors - 10" 7 Tracks (P.01  .. 2.49 
Cho on Blue, Six - Parry Mood IPtc /  .99 
Robyn Hitchcock - Man Who Invented H.rnsed • hex. 
Pee (Pc)  99 

A FEW FAVOURITE 12"ERS 
Thomas Leer - 4 Movenwnts IFticl .  1 99 
DE A., - Huron . (Tremendous - Pc)  1 99 
Del Bymeteens - Gins Imagmation (P.c)  .  1 99 
Crispy Ambulance - Hot August N.ght (Crepescule I  225 
Wobblo/C . ..e/Lietn ueit - Trench Wont . (4 Am. . 
Tracks)  1 99 
Foy. or Sis - Po1er Esposure (Pc)  199 

Gins Al OW B . - Getting Nownere/Potohcs/Go For 
Gold All Pc)  99 each 
Joy Ceenuon -Transmiseon/LVYTA (Both P.01 99 Oben 
Oranoe Juice - Simply Thrilled/Lovesck/Old Soul 0 
Class .)  99 each 
Jos . - Radio 0.11/Kinde Funny/Chance ...hog 
(PoOcard gams)  . each 
Jo  - Sorry Fo. Laugb.ng (imp - Pc)  1 20 
Au Pairs - Yount's Oh...i dol ...P.M  99 each 

Repetition - A Full Rotation (Crop . . - Pc1  1.0E 
Tunnel Van . - Hydroplanes (Factory, Clear Vinyl - Pic1..99 
Ana Haus . - Profess:0 .e new Scott, . group - Pic) . 99 
The Chord. - Turn Away Agon  I 10 
Vir .  - ...neon Stockholm (Pic)  99 
Future Mirnitives - Ronnie., Awary (Ex Feli - P.c/  99 
Dense S.whe - CI .. Nit. dew!  -  99  
Pink, . - Open Commu . 1021 R . - PM  99 
Cuban Heels - My C0104.11, Fly (Pic)  1 05 

12" OF HEAVEN 
Pole Cats - Mane C.1. . / Jeep.. 119Man) • nwo tracks 
Pr . Viso . & Edmund. (pc/  ...........99 
Belle Slam - Blue Vinyl lid ed. Slick Trick (pc) 149 
Doll By Doll - Camas / Murder On The Ng . , / Honest 
Women (includes 2 new non.LP tracks,  99 
New Ord.r - Ceremony New Re .. • °1St.. .,  1.99 
Joy Dios. . - M mosolmre rtransm . on All Pic) I 80 each 
Po mo . Noise - Ch orn/Gi . Me Pa ..on (AR Pic). 1.90 eaCh 
Theme of H•te - Nero 1.1.  .1 90 
Gary Nurnan - Cars/Are Fnend. Electric (All Pic)...  75 ..h 

ZE FUNK/DANCE/FUTURIST 7" & 12" 
Don Deughte,s W.ddir9 - lawnc  hors r (p  c)  1 10t2'  
loosed . vosion,  .125 
J•p•r. - IT 3 tr. . Clu.et Life / Forego  ( Fol In Love 

I 99 
Riniani Salerno. - 12-War Head (long . ..on,  1. 
Pig Bag - Brand Nam P.g Beg Pc / 
Naked Lunch - Rabies (Pic)  99 
Way of The W•st - See You Shake 7- 11,01 I 05 12- (Pc, 1 99 
Deptiche Mode - Dreaeung Of Me/Nov Life lawn Plc) 

C .. . Mode -  Neree Life (Pc) 
Duran Duran - Girls On Earn r (Pic) 1 10 Ir (Pict.  .199 

Don't Want To Live Wen M_orde_ys.... 1.711,.99 
Funka9olean - As Ti m. Goe• By r IPicl 1.05 12" 

Hu man League - LOVe Action r (Pic) 99 ir (Pic) 1.9 
Simple Minds - Low, Song 7" (Picl 99 IT MCI .. 1.49 
Aye Nob, - African Connection 7" (PM 1.05. 12"... 1.99 
Soh Cell - Taint . Love T (Pic) 1.09 1r (Pic)  99 
LOPS - Dorn . Dance 1r (superb sound - Pict 1.99 
The Dance - In Uan 12" (HP Floor Pal., - PC)  1.99 

9 M .. - Manlyn Drowns T (Picl 1.05. IT (PO . I 99 
Was (Not Waa) - Out Come The Freaks (2e)  .  1. 
Kid Creole - I Am (Pict 1 05 
Kid Creole -  D'Amour/Bad Guy/Grace of God 
(Pc/  I 99 
Metro - Amerecs in my Heed T (Pic) 1.05 IT IP.c1  . 1 99 

HARD CORE PUNK (LP & SINGLES) 

E ..... head - Apr Man EP I./  . .99p 
The Dark - On The Wire* 1p.c  ... .99p 
Baddash e.p - Five Bends - V•cr,ms Of What  r Thrsets / 
End Res . .. (Pic) .  9911 
The Exploa . - Dead Cams lath wile punk 45.  . 99 
London PK - Orders / Eviction (pc)  99 
Ch. ..  Freeman 10.) • • ...... • • 99 
BM, - All Out Attach EP CI . 0 .1 Wild Punk) IP,C1  99 
Theatre of Here - Rebel/0.49 .n S.n Moe , .  99 each 
The .. of Hate - Nero 12" (Pic)  1 80 
Cockney Raj .. - On The Streets Again EP 11,5c1  99 
Vice Squad - Dreams EP/R .... Mon EP Moth P,01 99 each 
Cress - Nagasak./Bloody Revolution (Both PM_ . . 70 esch 

- Dead Soldier/45one Points (Roth Pic)  . 99 each 
D.scharge - F.ght B.k/Realaies of War (Both Pic1  99 
Eh/. of Pink Indans -  Smet1 (Cress/ (Pc. only .  75 
D.sorder - Compere D.sorder EP (Hard - P.c /  99 
Charge - Brave New World (P.c) 

- Noys(Herdl.... „  •  95 
- Ar my Song EP (Pc 1  99 

Exploited - Army EP/Doge of Wer/Barmy FP (A 9 P,c, 
99 e.h 

Dead Kennedy. - Too Drunk To Fuck (F5c1  99 
. Skins - One Law For Ilson (Pic) .......  99 
Chron Gen - Puppets of Wsr EP (Pic) .  99 
Cult Neoax - DN . March EP (4 Elston.. Tracks - Mc)  99 
Albums 
The Germs - Love '77 (Ltd Colloors Edifier,/  499 
Ant•Parni -The Lam Car, 11984 Exp . . new LPI  399 

399 
Di•Charyal - Why? 10 Tracts (Chilling,  1 99 
Bleak Flag -Joalous Again  mow muec 

3 49 
Crass - Penis Envy. New Anarchist LP... ..  2 25 
Crass -  of The Cra . (CIR ., Db. LIE/on'y  299 
Cress - V/Art. Bullshit Detector only ....  1 35 

POSTAGE PATES' 541. per IT /LP, No per P. 105p par a Bear lky 
2. P. 2". N. per 2 45pper 3 Neer 10p arch Over .. r 

17 lap. . 0175, 715 C215. ITU 03 50: 35-4213 75 IT In n 7 
3 f2 15, 10 f3 50, 7-9 PS IS tor every 2 O m •, ems 95p 
lAccau9Serclaysard/Inmorre acres ., 130.1. IN some a. 2 
Posse Nese  passible Please M.. 10 days 

Y.. . la clear 

'BLANK CASSETTIS 
IO CUT 
ME OUT 
TO BUY AT THE 
PRICES WHICH :0, 

I  5 0  A 'rib s  

In  THAN OUR NORMAL IUNIli 

SHOP PRICES 

I C60  C90  C120 1 
Agfa Low Noise.............  65p  -  1 09 

FREE Buy 2 C60 or C120 Agfa LN and ask tor 'free 

Agfa SKI_  ......  92p  122  160 

1.00  1.14  155 I 
BASF L11 ....  54p  6Bp  120 

07./ M ally Cl 44) with e 

order over Cl a Li mi'ter 

1 per order 

Fuji FL.  669 84p  1.18 

Fuji FX 1..  83p  98p  -Ill  339  -  

Leda Cr02 ....................... 15p  95p  - 

FREE' Buy arty 3 Leda and ask for 1 I snizel FREE 

I  Martell UD/XL I  120  148  - 
navel! UD/XL II  I -  1 45  - 
Memorex IN Blas  75p  79p  - 

Sony CHF  55p  69p  - 

Sony SHE  74p  84p  - 
Sony ARE  B4p  1.08  - 
Sony CD Alpha  1 Ti  1.48  - I Sony FeCr 
IDA D  1 27  167  - 

63p  79p  1.18 
101( 00  92p  -  1.70 
TI M 00  1 04  1.51  _ 

TON SA  1 16  114  - 

I 
FDA SAX  -  I 90  - 

.  If any of not  ere not already the lo west we 
will  supply  at  1 p per  ca ne TO  less  than 

I 

GENUINELY AVAILABLE [torn any other advertiser 
Limit 20 per customer  Please quote our com-

petitor's puce when ordering 

- 

1  Tasernal/01 5 

e . UCO  125  I 911 
104  I 44  IN 

Vas 

We  in  Ise I Yeshana UF01 

TREE Ask le. I SA MNA f.ene we/ eede every 2 UFO, or 
LIFOSS es USD mu BIN 

III VHS Far . Elle 099 
BETARIAX 1.990 ES 50 USO E220 
VCR Fonso VC100 11941). 11020 112 59 VCISO 03 95 

Darspatch . ie 7 days by RECORDED 13(1)/(09 Add post 
i e. .. & rrrrr ace (I 35 5.. .1 MAIL ORDER ONLY terees 

I C. 0101.0 FREE II you spend (tor limo 1 per order, 
AUGUST 

vi010 

ALL N M TO ESTUARY AUDIO OE M N ME 

HIGHBURY STATION HIGHBORN' NUNNn,o, Nouse 

050011 LONDON N 5  MI 0544)  STATION  
T Oct Hall 
01 234 9480 

Au010 ALTERS WELCOME 

137 13zshopsgate 
lbyliverpool 
Sure. Sboonl Mayearl.e. 

Entrancel 

New% Galt  locate Ss So 
Station  110.1/41 

0' 691  11 '' Dn g t10""  

Masons ler 
30 Col man St 
0110641E12 

29 Denork Stee l 113 Rectory Growl 6 Vs . Sta . 62 101 .  S 
IthAkdthonothe  lter.Sth  boner  I intl Car : 

1,..., 0272 290900  01077 12861 061 837 4591  053/ 471,1697  

LONDON C4 

WEST 4 RECORD COVERS 
IF Ponthan• 1200G, 25 (I N. 50 0 TS 103 (4 . 

TA o n, wo Nice. 103 ni3 10 
P Ptltlh5n.I lO5e2 K, 50 0 70 101 (7 (0 

150 115 II. SOO DO N. 1(00 6,585 
P Paper Pont, . loon) 30 NIS. 103 (II IS. 

250 127 lb 5(0 6( 55 
LP veld. Paper Oman) 50 O N. 101) 0 85 
PVC Clout. LP 1 (§ 55p 10 LI 50 
LP PVC (Mary dutyl 25 650, 50 (10 15, ILO 01 30 
Sops. Cord/Pon 30 (446 1s3 PIl E, 250 12395 
Sog.es  Card 3) 095. 103 0195. 250 0690 
Singles Paper 10) 015. 250 025. 500 11355 
Stnples PVC Insaw durn 25 C. 30. 50 Ca at IX (1513 
S.nwes Po . .. WOG) 50 O M )00 025, 250 085. 503E15 25 13 
M OO 

Pnces ',needle Po mp. and Psckrnp POE. Channel Islands. SPY OS 
and Ede fEngloh cadency) 

Oveseas end Trade customers rade la 1. 

Cheese or PO wall eds, p.aase, or shoppers wow .  sav 
ipz as.14,,,b 7,0  c. TAPES 6OOPT ,11110.113.  CINSWICK NIGH ROM 

Records - 
Tapes 

Videos 

Ring 

01-261 6172 

RECORD & TAPE EXCHANGE 
LPs, Tapes, Videocassettes, 

Ra rities Wanted 

We pay 1p -£2.50 (or more) CASH or EXCHANGE 
VALUE for LPs, tapes, singles, videocassettes, rarities. 
ALL accepted in ANY condition - absolutely NONE 

refused!! 

Bring ANY quantity to one of our shops at 

38 NOTTING HILL GATE, LONDON, W11 (727 3539) 
28 PEMBRIDGE RD, NOTTING HILL GATE, W11 (727 3538) 
90 GOLDHAWK RD, SHEPHERDS BUSH, W12 (749 2930) 

Or SEND any quantity by post with SAE for 
cash to Record & Tape Exchange, 
38 Notting Hill Gate, London, W1 1. 

(our price must be accepted 
SAE for estimate if required). 

All shops open daily 10am - 8pm for 
1000s of cheap used records/tapes - new 
releases, deletions, dealers' bargains, etc. 
RARITIES are bought, sold, exchanged 
UPSTAIRS at 38 Notting Hill Gate, W11. 
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FOR SALE 

CUSTOMIZED VAN, 1978, Chevy, 
one owner, 22,000 miles. Beautiful vehi-
cle, many extras. Six cylinder standard 
shift, seat 8, ideal for touring U.K. or 
Continent. £,900.00 ono -01 428 0479 
6-10pm. 
FLOYD RARE Quality tapes available. 

Details 0792 581781. 
NME'S M.M.'s 77-81 incomplete. 

Plus others Any offer. 622 3594. 
PATCHOULI OIL: Y, fl oz £1.25. 

Home Herbals, Gasferry Road, Bristol 1. 
RECORDS V.G.C. 70 LPs, 500 sing-

les, £425 ono. 0432 68522. 
SGT PEPPER cover. Original life-size 

cut out of Marlene Dietrich signed by 
Beatles. Offers over £1,000.00. Also 
some Heads. P.O. Box No. 4300. 
STONES - SIGNED Satanic Majes-

ties album. £100 00 Box No. 4300. 
SUBSCRIBE TO N.M.E. The next 52 

issues posted direct to your address 
each week. U.K. £26.40, U.S.A. 8. 
CANADA $79 (Sent by Air), OTHER 
OVERSEAS £27.60 (Surface Mail). Send 
Payment with Order to: Jim Watts, 
Room 2613, King's Reach Tower, Stam-
ford Street, London, SE1 9LS. Cheques 
payable to IPC Magazines Ltd. 
TERMINAL MUSIC independent list 

available - Send large S.A.E. 133 Lower 
Seedley Road, Salford M6 5NS. 
THE  POUCE  -  limited  edition 

sketches  advertised  in  last week's 
magazine were £2.30 each. Thank you. 
Andy. (Good investment). 
VIDEOS V.H.S. bands, compilations, 

rarities, etc. Send S.A.E. State your inter-
ests. Box No 4296. 
VIDEOS  Private collection, 

Tommy, Quadrophenia, etc. - 0632 
•SC7!.' 633569. 

143 NME. and 7 MMs for 1973-75. 
Offers. 13 The Breaches, Easton-in-
Gordano, Avon. EIS20 OLP. 
55 PUNKZINES 1977. Highest bid. 

Box No. 4301. 

MUSICIANS WANTED 

MUSICIANS 
NME outsells Melody 
Maker by about 

2 to 1* 
Make your money go further 

- Advert/se in 

NME 
l'Source ABC Jen  Jun 19111) 

BASS, BASS Division / Banshees 
ield. Experimental, feeling, commit-
ment. S.E. London. Gel 859 2761. 
BASS DRUMS competent enthusias-

tic influences Hook De Fraties. 808 5061, 
N17. 
BORED WITH Life? Play drums? 

Ambitious? Image conscious? South 
London Bruce 669 1377. 
DRUMMER  OWN  transport/kit. 

Northampton area. 0604 491712 Martin. 
DRUMMER AND guitarist needed by 

girl singer. No experience necessary. 
Manchester 205 6045. Pagan Fun. 
FEMALE GUITARIST for original 

female band. Anita evenings 01-595 
8829. 
FEMALE VOCALIST seeks to form 

• creative punk band. Victoria - 01-723 
e 4921, 01-402 5111. 

MIGHTY BASS. M/F. Bunnymen, 
Dub, Doors. Deptford 691 8496. 
MUSICIANS WANTED for comple-

tion ambitious original young South 
Wales band require vocalist, saxophone 
and keyboards. Phone Rich 0874 3882. 
RAVE DEZIGN, urgently need origi-

nal synthisist with a feel for magical 
psychedelic sounds with power. Must be 
free for daytime rehearsals and willing 
to work hard for a month or so. We have 
material, contacts, interests and gigs. 
Phone Garry or Denize, 445-2962 North 
London. 
SPLENDID VOICE. M/F. Morrison, 

McCulloch, Curtis, Beefheart Deptford 
691 8496. 
VEGAN FEMALE vocalist into the 

unknown. Ricky Rainham 20902. 
VOCALIST BAD verging ,on diaboli-

cal. Enthusiastic, sense of humour. No 
experience seeks group of same. Ring 
Liz 01-326 3862. 
YOUNG SOUL players. 089 288 2536. 
1982  PSYCHEDELICS,  singers-
musicians required to form band into 
anything tuneful, passionate and fun. 

t Box No. 4297. 

TRANSPORT 

BIG CITY Movers. 01-727 3060. 

RECORDS FOR SALE 

ALBUM HIRE. S.A.E. details. Dianne, 
Taw Records, Calver, Via Sheffield. 
ANXIETY NEW single. Esprit de 

Corps 50 (P&P inc) Come Records, 4a 
Seabridge Road, Newcastle, Staffs. 
BARGAINS GALORE! Huge clear-

ance sale pf LPs, singles and cassettes. 
Send SAE for bumper list. Stop, Look & 
Listen, Hayle, Cornwall. 
BEE GEES - "Inception/Nostalgia" 

+ rarities. - S.A.E./IRC. - Roger, 81 
Beaumont Road, Birmingham, B30 2EB, 
England. 
BOWIE, BEATLES, Genesis, Jam, R 

Stones, Dylan, etc. 5,000+ albums + 
tapes + singles from 20p. - Lists - SAE 
(IRC), 3 Ashton Way, Whitley Bay, Tyne 
& Wear. 
BOWIE  RARITIES - Please state 

wants and price willing to pay. Box No. 
4140. 
BRISTOL RECORDS Fair, -  Satur-

day, August 29th - Central Hall, Old 
Market Street, Bristol. 11am - 5pm 
(10am £1001. 
COSTELLO MOCAMBO. Saturated, 

Liberties (promos). 0455 610472. 
ELO SHOWDOWN (Dutch imp LP) 

(purple vinyl), OOTB (blue viny() Police 
Message (green); six pack. Tubeway, 
B52's, picture discs. Offers. - Chris, 38 
Gloucester  Road,  Boscombe,  Bour-
nemouth. 
FUNHOUSE RECORDS present our 

September catalogue. Thousands of 
rare and deleted albums, singles- + EPs. 
The  largest  selection  of  rare  US 
Psychedelic items ever offered for sale 
including:  Finchley Boys,  Elevators, 
Josephus, Litter, Leaves, Sagitarius, 
Blue Cheer, Flat Earth Society, Remains, 
Sir Douglas, Chocolate Watch Band, 
Nightshadow, Strange, Third Power, 
Beau Brummels, Randy Holden, GT0s, 
Electric Toilet, Woolies + many more 
gems. Also hard to find new wave, 
British 60s, Europ pic sleeves, etc. Send 
large SAE to: 24 Cecil Square, Margate, 
Kent. 
JAM RAR MES. S.A.E. E. McG. 20 

Rosehill 'efface, Wallsend, Tyne & 
Wear. 
KISS,  QUEEN,  Blondie,  Bowie, 

B.U.C., Metal, Mott, Adam, etc. Pic 
sleeve imports. S.A.E. Brian, 10 Cumb-
rian Croft, Halesowen, W. Midlands. 
MOLE  RECORDS  new  bumper 

catalogue of albums and 45s from 
60s/70s now available including many 
obscure items. SAE Dept N. Mole 
Records, 5 Sheraton Drive, Kiddermins-
ter, Worcs. 
NILS LOFGREN "Back it Up" album. 

Offers.,Andy, 353 Liverpool Road, Isling-
ton. London, Ni.  • 
POOLE RECORD  Fair, Monday, 

August 31st, 1- 6 pm. Arts Centre, 
Kingland Road. Rock 'n' Roll, punk, six-
ties, progressive, reggae, soul, Beatles 
rarities: Information - 172 Kings Road, 
Reading. 
POOLE  RECORD Fair, Poole Arts 

Centre, (opposite bus station). Monday 
31.8.81, 1- 5 pm. 
PRESSURE STOPS 'Control' E.P. 

£1.00 inc. P&P Airplay, 72 Brays Mead, 
Harlow, Essex. 
STOP  SEARCHING.  Our  latest 

catalogue lists over 3,500 unplayed sing-
les, '55-81. Hundreds of cheap recent 
hits and loads of LPs at bargain prices. 
Send 18p stamp. Gemini, P.O. Box 11, 
Market Place, Boston, Lincs. 
2,000 RECORDS, 1956-63. Reason-

ably priced. Elvis, Fury, Holly, etc. S.A.E. 
172 Kings Road, Reading. New oldies 
shop now open!!! 

WANTED 

BOWIE BOOTLEGS wanted. Phone 
Martin Liss 3901. 
BOWIE VIDEOS,  excellent quality. 

V.H.S. system. Swap, buy. Steve, 18 
Fullerton Drive, Brinsworth, Rotherham, 
South Yorkshire, S60 5HC1. 
DYLAN EARLS Court 1981, opening 

night. Good quality record or tape. 
Brian,  268  Whiteleas  Way,  South 
Shields, Tyne and Wear. 
FANATIC BEATLE Person desires 

correspondence/trading with other fans. 
Will answer all. Marianne Mardes, Post 
Office Box "R", Palos Verdes, California, 
90274, U.S.A. 
JOHN MARTYR Leeds LP Radio Lon-

don, good stereo. 78 Forthill Gardens, 
Newtownabbey, BT36 6QT. 
JOHN STEWART Phoenix concerts 

live. Good price paid for good condition 
album. Phone 0808 3204 evenings. 
SPRINGSTEEN RECENT  concert 

tapes. Box No. 4299. 
SPRINGSTEEN AMERICAN Collec-

tors Exchange. Write, 87 Foxglove, Hon-
eymead, Amington, Tamworth, Staffs. 
SPRINGSTEEN  BRUSSELS, 

Gothenburg, Zurich, Lyon, Copenhagen 
tapes. Steve, No. 1 Bridge Estate, Thor-
nhill' Road, Solihull, West Midlands, B91 
2HF. 

I n N I  x551111'; 1) 5  0 11t1 )1 

I R ATES 
I 25p per word 

ALL HEADINGS FOR 
PRIVATE ADVERTISERS 

• 38p per word 

. TRADERS ANNOUNCEMENTS, 
I PUBLIC ANNOUNCEMENTS 

) (01 / BOX NO. FEE £2 PER INSERTION 

HEAVY BLOCK CAPITALS after the first 
two words are charged at double rate. 

MUSICAL SERVICES 

ABOUT 100 bands, groups, discothe 
ques! Keenest prices! London's leading 
entertainment agency - Claymans 01 
247 5531. 
ABOUT 100 bands, groups, discothe-

ques! Keenest prices! London's Leading I 
Entertainment Agency - Claymans 01-1 
247 5531. 
ABSOLUTELY  FREE  "Songwriter I 

Magazine" interviews famous songwri- I 
ters, explains copyright, promotion, 
publishing, recording contracts, royal-
ties, song contests, setting lyrics to 
music without paying etc. Samply abso-
lutely free from International Songwri-
ters Association (NME), Limerick City, 
Ireland. 
EARN MONEY songwriting. Amazing' 

free book tells how. - L.S.S., 10-11 (X) 
Dryden Chambers, 119 Oxford Street, 
London W.1. (10p stamp). 
INDEPENDENT RECORD producer 

available for hire. 0206 62655 for details. 
LYRICS WANTED. No publication 

fee. 11 St Albans Avenue, London, W.4. 
TRY "SEARCHERS"! Looking for an 

old album? Send details to "Searchers", 
2 Ordnance Hill, London NW8. Please 
enclose SAE for reply and be patient! 
UNIVERSAL SONGWRITERS Club. 

Send S.A.E. for details. The Secretary, 36 
Victoria Road West, Littlestone, Kent. 

INSTRUMENTS FOR SALE 

FENDER TELECASTER deluxe and 
case, v g c, £230. 0926 23008. 
HAMMOND M102 £545 o.n.o. Phone 

Bulldog Studios 299 1753 for viewing. 
JOHN SPARKY Birmingham's Piano 

Specialist. Pianos bought/sold. - Spar-
ky's Piano Bargains, Warwick Road. 021- . 
773 2289. 
LES PAUL Custom with case, excel-

lent condition. £375.00. Edinburgh 031-
557 1532. 
OVATION ELECTRIC acoustic, as 

new. Hatfield 68816 
VINTAGE  GUITARS,  Gibson, 

Epiphone for sale. 01-546 1452. 

RECORDING STUDIOS 

CROW 8-TRACK. £55/day includes 
tapes, drums, friendly engineers. 01-399 
3990. 
DEMO VIDEO, Demo Video. New and 

established groups and acts, capture 
your potential on video, which could 
swing you the deal of a lifetime. 
Remember that a normal demo record-
ing doesn't show you. Very reasonable 
rates. Contact Martyn day (0272) 512412, 
evenings 554868.-
24 TRACK £15/hour N.Y. Funk Sound 

Soundstrip. 01 734 5970. 

IN ME Classifieds 
A RE SEEN B Y O VE R 32070 00 

M O RE PE OPLE T H AN O UR 

NE AREST SELLIN G RI VAL! 

SOURCE NIB JULY-DEC 1980 

PERSONAL 

AMANDA WILL you go out with me. 
Luv Lee x x. 
B. & B. FROM £4.00 nightly. 743 7903. 
FRIENDLY GIRL needed for a shared 

house, in Walthamstow, £220 pcm + 
bills. Tel 01-539 3831. 
GAY  SWITCHBOARD.  24  hrs, 

advice, information, support, legal and 
medical  referrals  for  homosexuals. 
Phone 01-837 7324. 
GENNESIS FAN attending October 

Brussels gig, seeks same for company. 
Pete, 01 650 9335. 
GIRL 22, slightly agoraphobic seeks, 

male penfriend, twenty five plus for 
advice and friendship. Interests, art, 
books, music. Strathclyde area. Box No. 
4298. 
GLENN TILBROOK. Happy Birthday. 

Caroline x x x. 
JANE scorr for genuine friends. 

Introductions opposite sex with Sincer-
ity and throughtfulness. Details free. 
Stamp to Jane Scott, 3/NM North Street, 
Quadrant, Brighton, Sussex BN1 3GJ. , 
JOE MEEK - Will anyone having 

knowing or whereabouts of unreleased 
tapes please telephone Graham Cole, 
Weymouth (03051 785296. 
MAD AQUARIAN girl 18 urgently 

requires hunky bloke 20 - 25 as escort, to 
gigs, films, etc. must have own car. I'll 
share petrol cost. Pleutonic friendship 
only, no romance etc. Aylesbury Area, 
Box no 4153. 
NEW FRIENDS all ages. Send stamp 

for approval copy: - Matchmaker, 1-7 
Wigan Lane, (A.25), Chorley, Lancs. 
NEW YORK Male, 17 seeks penfrierd 

(male or female) in London. Interests 
playing guitar. PIL, soccer, the arts anci 
the group. Write to: Alex Canelos, 67 
Continental Avenue, Forest Hills, New 
York 11375, U.S.A. 
PHIUP DRINKINATER I love you, all 

my Piggy Snuffles! Amanda Jane, 
xxxx. 
SECOND PERSON required share 

costs of trip to States, Mexico. Five 
weeks mid September. 01-856 1626. 
SENSITIVE FEMALE, aesthete, hip-

pyish, into 60's music, literature, art, 
people, love, sincerity seeks similar 
male for friendship. Box No 4295. 

MUSICIANS AVAILABLE 

EXPERIENCE  la ALTO tenor, flute, 
clarinet. Romford-62066, Mike Gill 

NA ME   

ADDRESS   

(BLOCK CAPITALS) 

DAYTI ME PHONE NO   
If you wia  your na me and address in your ad it must  I lt   
be included in the coat if you have a box nu mber- If  I 

must be counted as three words 

All advedisements mos, be pre pd., 

I enclose PO/Cheque value 

Post to: NME CLASSIFIEDS 
ROOM 2529. KINGS REACH TOWER, 
STAMFORD STREET, LONDON SE1 915 

wrire your ad he e in block capitals. One word per box 

HEADING 

DISCOTHEQUES 

DAVE JANSEN. 01-699 4010. 
DISCOS, MUSIC groups etc 01-660 

4957  day/evenings.  01-654  2438 
evenings/weekends. 
DISCOTHEQUES. 01-965 2826. 
SAM PLANX 01-637 7942 / 01-625 

6445. 

FAN CLUBS 

ADAM  AND  the  Ants  Officia 
Licensed Merchandise. Details available 
from Graham Baldwin, Tempo House 
15-27 Falcon Road, London, S.W.11. 
BLUE CATS Fan Club new address 14 

Oaks  Way,  Carshalton,  Surrey, 
SM5 4NQ. 
MARILYN MONROE. Send S.A.E. for 

details to:-1,- Monroe Bureau, Westcliffe, 
Kinfauns, Perth, PH2 7JZ. 
OFFICIAL U.K. Subs Fan Club. Send 

S.A.E. to P.O. Box 12, Guildford, Surrey. 
ROD STEWART Fanzine. -57 Down-

side Road, Sutton, Surrey. 

FREE RADIO 

RADIO COMSAT. Punk, Peel, Indies 
new wave. Sundays 11 a.m. - 3 p.m 
217m MW. Broadcasting to E. London 
For info. Box 110, Orpington, Kent. 

USED BY MARK KNOPF ER, 
ELVIS COSTELLO, STRAY CATS 

THE GUITAR SPECIALISTS 

A N D Y' S 
GUITAR SHOP 

• REPAIRS 
GUITARS & AMPS 

• SECONDHAND 
SPECIALISTS 

• CUSTOM GUITARS 
& ELECTRONICS 

27 DENMARK STREET, WC2 
IChartng X Road) 
TEL: 01-838 0899 

OPEN SUNDAYS AND M AY DAY TILL 7pe, 

1 RECORDS WANTED 

ABSOLUTELY ALL your L.P.s, tapes 
singles. videocassettes, rarities bough 
for 1p-f2.50 10 more) cash or exchange 
value. NONE REFUSED!! Bring ANY 
quantity in ANY condition to Record & 
Tape Exchange, 38 Notting Hill Gate, 
London W.11. (01-727 3539). Or SEND 
any quantity by post with S.A.E. for cash I 
(our price must be accepted -S.A.E. for 
estimate if required). 
ANDY . ELLISON,  Mo and Steve 

singles;  Sorrows,  Blossom  Toes , 
albums. North Shields 574873. 
ANY HOWLING Wolf and The Hull I 

Rats. - Robin Lecore, Riesenfeldstr., 
50/v, 8 Munchen 40, West Germany. 
COLLECTOR  SPECIAUSING  in 

themes of Fantasy, S.F. and the Occult in 
Rock Music, wishes to acquire CAS-
SETTE VERSI3NS of the following 
scarce albums, - (1) BLOWS AGAINST 
THE EMPIRE, Paul Kantner, 1969, (2) 
KOZAIBE & MEKANIK, Magma, 1970 
- 74, (3)STARS' END,David Bedford, 
1974, (4) DRAGON FLY, Jefferson Star-
ship, 1974, (5) DEEP FIX, Michael Moor-
cock, 1975, (6) VAMPIRES STOLE MY 
LUNCH MONEY, Mick Farron, 1978, (7) 
ANY  VELVET  UNDERGROUND 
TITLES,  1967 - 72. PLEASE CON-
TACT: David Lass, Regent House, Trin-
ity College, Dublin 2, EIRE, 
TOP PRICES paid for L.P.'s/cassettes. 

Any quantity. Send details plus S.A.E. 
for quotation. - Gems Records, P.O. 
Box 54, Crockhamwell Road, Reading, 
Berkshire. 
ZAPPA, CRIMSON, Traffic, Canter-

bury, Dead, Runtlgren tapes. 75 North-
enden Road, Sale, Cheshire, 

GROUPS WANTED 

WORK WAITING for C/W M.O.R. 
pop groups, also duos and acts. Please 
send full details and 10" x 8" photo to A 
Clark, c/o 36a Sidney Road, Stockwell 
London SW9 

ELL'S 
eierythitg musical-

UITARS,AMPLIFIERS, etc. 

FOR FURTHER DETAILS RING 

KARLA FAERBER (01-261 6122) 
OR WRITE 

NEW MUSICAL EXPRESS 
CLASSIFIED ADVERTISEMENTS 

25th FLOOR 
KING'S REACH TOWER 

STAMFORD STREET, LONDON SE1 

SOUND EQUIPMENT 

BARGAIN MARSHALL master P.A 
100 watt amp, £65; 2 x 2 x 12' PA. 
columns £60 pair; J.B.L. 18" bass bins 
£180 pair. 761 4357, 

PAIR JBL K140s, in Marshall reflex 
cab. Loud. Wuick sale, £175 o.n.o. Tel: 
01 351 2576, 

SPECIAL NOTICES 

CRAZY COLOURS specialist. Ultra 
modern new fashions cut. Domenick, 65 
Marloes Road, Kensington, W8. 937-
8452/2879. 
TALK TALK Legends Wednesday 

26th August. Be there or be Square!! 

TUITION 

COMPOSE YOUR OWN TUNES. 
Learn how to write a chartwinner See 
how the professional turns a simple 
phrase into a complete tune with ease. 
Send now for the Roy Neal Tune Tutor 
£3.00 post free from Sceptre Publishers, 
P.O. Box 118, 12 Denham Walk, Peter-
borough, PE3 6UY. 
FILMMAKING. INDEPENDENT film 

company offers comprehensive part-
time and week-long courses in 1Bmm 
production. All equipment provided. No 
experience necessary. Crosswind Films, 
Studio 521, O&N, Metropolitan Wharf, 
Wapping Wall, London, El. (01) 481 
4579, 
GUITAR TUITION, rock, blues, etc. 

808 2147. 
SUPERFAST GUITAR Booklet, into 

rock / jazz technique, solos, improvisa-
tion, rhythm exercises. - £1.80 - Rock-
biz, 5 Postern, Wood Street, Barbican, 
London, EC2Y 8BJ. 

Wide °lige  
Oftore59°1'  

Ama teur al 
"36 Page pRf 
"citalo§te 

Guitars from as low as £25. Details of over 120 models. 
Amplifiers, Disco Units, Effects Pedals, Etc. Cash or I 
H.P. TERMS, Details available. Call or write for FREE 
Guitar catalogue today. Other instrument catalogues 
also available. 

BELL MUSICAL INSTRUMENTS LTD. r rtsept -fj) 
157 159 Ewell Rd . Surbtton, KT6 6AR 
Please send me your NEW Guitar, Amplifier and Disco Unit Catalogue 

(Please Print)  Name 

Act: toss 

• 

WANT TO SAVE 
POSTAGE? 

If you are a private advertiser and live or work in London you 
can now place your classifieds by going to: 

50 Rupert Street, London W1 

Open Mon-Sat 10 am-11 pm 
Sun 11 am-11 pm 

You can also buy records there at amazing prices! 

Needless to say, you can continue to post classifieds to us at our 
own address (on the coupon) if you prefer. 

Advertisements must be placed at Pricebuster by midday Friday 
to appear the following week. 

Ell OM Ell I= MN I= NM VIII  MI 

NME 
BY 
POST 

RATES 
1 

UK (Inland) 
1  1 year £26.40 

1 

I OTHER COUNTRIES 
(Overseas) 
1 year £27.60 

I  NORTH AMERICA 
, I  1 year $79.00 

SUBSCRIBE 
Cut out and send completed form to:-

J. Watts, NME Subscription, IPC Magazines, 
Room 2613, King's Reach Tower, Stamford St., 

London SE1 9LS 

Name 

Address   

All Cheques etc made payable to: 
IPC MAGAZINES 

l•  MN Ell MN MB MI =I Ell gm in no En um Nei mi  MEI M I M E.,  IM IN I= MI NM NO In IN gill NM  II=1 
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Written in gold, rushed through at lunchtime and dedicated to 
her grandparents - the MICHELE NOACH crossword. 

ACROSS 
1 Soft Boy gone solo (5,9) 
5 50's film and Van 
Morrisons 60's band (4) 

7 Cuddly, stinky and of 
course, God's (4) 

8 As heavy as zep? (3) 
9 Richard's narked cos Steve 
stole his gnats-er? (7) 

13 Bob's rodents (4) 
15 Jonathan had modern 
ones (6) 

17 Eve's man's insects (4) 
18 Wire's flag (4) 
19 One sure needs more than 
just this and water to 
survive (5) 

20 + 36. Don's only known 
album somewhat 
abbreviated (3,3) 

23 Record company much 
indebted to a Mr. D. Jones 
(1.1.1.) 

24 Roots growing through 
bad-conditioned hair (4,7) 

26 John's adopted middle 
name (3) 

27 Heathrow - Gatwick, 
Bowie freaks only (2) 

29 Velvet's contribution to 
feminism way back (2) 

30 Centrespread Sounds (2) 
31 The Algerian outsider 

who, after a fall, died a 
happy death (5) 

32 This chap's influence upon 
Scott Walker was revealed 
by Chris Bohn several 
weeks back (4) 

34 Well, are you driving one 
yet? (4) 

35 Er- what's missing Leo? (3) 
36 see 20 across 
37 Love, so they say, is in this 
(3) 

38 US band, whose girl singer 
featured in the film of Hair 
(6) 

39 Another femme fatale 
involved with 29 across (4) 

41 We were all down there in 
'76 wearing tartan 
trousers, apparently (5,4) 

43 Bored stiff of horned rims? 
(8) 

46 Iggy's "get up and get 
 " (3) 

47 1 film, 2 songs and now a 
British activity (8,5) 

DOWN 
2 Lee Dorsey waited for his 
(2,2) 

3 Did original "Poison Ivy" 
- and did it better (3,8) 

4 A German piece of werk (5) 
5 McCartney's band are 
finally on it (3,3) 

6 U.S. venue where Pere 
Ubu, Wayne County and 
the like have played (4,6,6) 

10 The result of Polanski's 
sets (4) 

11 Headed Eater, youngest of 
the punkeroo groups. His 
last band Gabriel Hounds 
recently disbanded (4,5) 

12 Where E.C. was (4) 
14 Bowie's crazy boy, circa 
'73 (7,4) 

16 If I were them I'd be 
grateful too (4) 

18 The girl on the phone 
keeps ringing him back 
(4,6) 

21 According to "West Side 
Story", the only natural 
enemy of a shark (3) 

22 Has the King turned red 
with embarrassment? (7) 

25 Where, it appears, most of 
the rioters have paid a visit 
(5) 

28 Where the Tetras spring 
from (4) 

33 U.S. band who owned a 
Sharona (5) 

35 A band often associated 
with A Certain Ratio and 
whose own ratio is 23 to 
something (6) 

36 Buster's royal position (6) 
40 Cale, Lennon, Lydon, 
Elton, need I continue? (4) 

42 The Beatles once 
suggested we do this to a 
pony (3) 

44 (Ignore) Abba's plea 
(1.1.1). 

45 They own everything 
except Coke, Kelloggs and 
The Sex Pistols' (1.1.1) 

SOLUTIONS: 

ACROSS: 1. Top Twenty; 4. 
Opiated; 10. Fire Engines; it.. 
On tape; 13. Trip; 14. Union; 
19. On the beat; 20. Echoplex; 
23. Verlaine; 24. Policeman; 
25. Watts; 26. Riff; 32. 
Korova; 33. The Specials; 34. 
Ramones; 35. Arthur Lee. 
DOWN: 1. Top of the Pope! 
2. Poets; 3. Trio; 5. Iggy; 6. 
Tone; 7. Disk; 8, Hearing; 9. 
Up one place; 12. Token; 15. 
Revolution; 16. Jennie; 17, 
Steve Strange; 18. Thrill; 21. 
Metal; 22. Naff gig; 27. Vocal; 
28. Star; 29. Perm; 30. Spin; 
31. Slur. 

104 d'aciffo 
Psychedelic 

Bliss with 

Tuesday 1st Septe mber  • 
THE 

BARRACUDAS 
+ Dr. Mix & The Remix 

Tuesday 8th Septe mber 

DOLLY 
MIXTURE 
+ The Chefs 

Opens 9p m - 2a m 

Ad m £2 00 before 10.30 

£2.50 after 

35 Wardour St. 

London W.1 

KINGS HEAD 
4, Fulham High St., SING 

736 1413 

Thursday 27th  75p 

THE FEELERS 
Friday 28th  £1.50 

BASIL'S BALLS-UP BAND 
Saturdey 29th  £1 00 

BLACK MARKET 
Sunday 30th  75p 

THE BOMBS 
Tuesday let  75p 

THE BLUES 
Wednesday 2nd  75p 

THE DOWNBEATS 
Thursday 3rd  75p 

THE M.G.s 

101 CLUB 
101 St John Hill. Tel 01-223 8309 

Wednesday 26th August  £1.00 

KILLER W ALES 
Real Imitations 

Thursday 27th August  £1 .013 

JU MP SQU AD 
The Blackout 

Friday 28th August  £1.50 

BOP N ATIVES 
24 Hours 

Saturday 29th August  £1.50 
Flying Such Night 

THE S M ART 
The Breeders 

Sunday 30th August  £1 .00 

RELEASE DE BEAT 
+ The Patrol 

Monday 31st August  M OO 

OK JIVE 
The Crying Shames 

Tuesday let September  £1 .00 

SHAKE-SHAKE 
-i- The Parachutes 

Wednesday 2nd September  £1 .00 
A Psychotic ic Site 

THE BU MPERS 
+ Me Lane 

THE ANGEL 
73 LA MBETH W ALK 

LA MBETH SEll 

01-735 4309 

(La mbeth North Tube) 

Thursday 27th  El 

HERSHY AND THE 
TWELVE BARS 

Friday 2 M 

SORE THROAT 
+ Egyptians 

Saturday 29th  El 

MILES OVER 
MATTER 
+ New Mania 

Sunday 30th  £1 

THE EUROPEANS 
+ Support 

T
H
E 
C
H
O
R
D
S 

THE CHORDS 
Fri 28th August 

IPSWICH CORN EXCHANGE 

Sat 29th August 

ORPINGTON CIVIC HALL 

Mon 31st August 

BRIGHTON CORN EXCHANGE 

Tues 1st & Weds 2nd September 

LONDON MARQUEE 

0 

(Aa 

21st NATIONAL ROCK FESTIVAL 

ADING 
FRIDAY AUGUST 28 

6intit"1 
MAMIE 
ITIEPROU 

LIGHTNING RAIDERS 
maxervaxe 

LONE TALL  
191* 

Haw SPECIAL 

DIS 
T  WEEKEENNDD   I'll 

BOB HARRIS • JERRY FLO Yo 

BASINGSTOKE Boon,, 
BEDFORD HMV 
BIRMINGHAM Cyclops 
BLETCHLET  Holland 
BOLTON Hawker Hower. 
BOURNEMOUTH Setehfields 
BURNLEY Electron 
CARDIFF Welsh Sports 
CHEL MSFORD Parrot 
COVENTRY Conti . & H Payne 
CRA WLEY 08 Cloaks 
CROYDON H R 
°UNSTABLE F I. Moore 
EDINBURGH Book Shop 
EGHAIA Runny...* & Record . . 
EXETER GreertheIgh 
GUILDFORD Anclortons 
HANLEY M Lloyd 

HARROGATE Nicholsons 
HK°1 WYCOMBE International Tray*, 
HITCHIN F L Moors 
HOUNSLO W Low . 
IPS WICH P8f101 
KINGS LYNN Bey . 
LEEDS Barkers, Cavendish Travel 
LEIGHTON BUZZARD 0 J Hollend 
LINCOLN Pride 
LIVERPOOL Ernpore The.. 
LONDON Marquee  Mbar.... Centro 
Edwerds & Edwards, London Theatre Bookings 
Premier Be. OH ., Keith Prow . 
LUTON D J Holland 
MANCHESTER Ihccadilly Peperch me 
MARLOW Chilton Sound 
MIDDLESBROUGH HernAton 
NEWARK Prode 

TI 

SAT UR D AY AUGUST 29 

ttL4k 
TRUST 
ROSE MAO 
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NE WCASTLE.UNDERLYNE M Lloyd 
NOR WICH Georg* Worley 
NOTTINGHAM Way Ahead 
OXFORD Ruse . Aeon 
POOLE Setchflelds 
PORTSMOUTH (Dreytonl Fraser 
READING Knights. OuNksilver. Andertons 
SALISBURY T Andy 
SHEFFIELD Cesendish Travel 
SOUTHEND Perrot 
STAFFORD Louis Records 
STEVENAGE FL Moore 
SWINDON Kemp.. 
TUNBRIDGE WELLS Most Room 
WORCESTER Miss,, Ceotre 
WINDSOR Revolution Records 
YORK So nd Effort 

TRAVEL Less than 40 
miles West of London. 
30 minutes by train from 
Paddington. Late trains. 
Main station 10 minutes 
walk. 

Excursion Coach, 
Victoria - site 
Phone Beverly at: 
01 461 2272 
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11151101M511 
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7g: ) IIL 
tlIC END 
MUSH TINS 
RELUCTANT STEREOTYPES 
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SPECIAL L 
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* SPECIAL WEEKEND TICKETS * 
including VAT. Camping and car parking at no extra 
charge 

£14.50 
* IN ADVANCE * 

ADMISSIONS 
AT GROUNDS 

Friday £5.50 
Saturday £7.00 
Sunday £7.00 

Car parking. Camping extra 
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HYPROCRISY once again lads. 
Kick shit out of Cannonball Run 
for using Farrah Fawcett's tits 
as a big sell and then go and 
include dear Little Miss 
Redsocks on the cover of last 
week's edition. Is IPC's profit 
motive forcing our intrepid 
moralists to swallow their 
pride? I can understand Jags 
and hi-fi, but using tits to sell 
tapes . . ] 
Pet the Beat, Bournemouth. 

Well done NME. It takes real 
skill to be that hypocritical. 
Quote from Gasbag August 15, 
Chris Bohn replies to Stu Art 
and Ian: "Sexism is something 
far more invidious than owning 
up to pulling women. "True, 
well said. Turn over page to find 
embarrassing and disgusting 
, Maxell tape advertisement. I 
could say that I'll never buy the 
NME again, but I really can't be 
bothered. 
Sue Rose, Knutsford, Cheshire 

So when do the women readers 
of non-sexist NMEget an advert 
featuring Little Mr Redsocks 
gleefully jumping about in his 
denim panti-girdle, coyly 
gripping his nipples between 
his elbows? Or aren't men 
allowed to look so ridiculous? 
Oh NME, up yours! 
Little Ms Red-with-Fury, 
Moseley, Birmingham 13 

.11.knd a couple of red faces 
around here. I should think, at 
the way that little horror 
slipped through the net. I 
thought it made Chris' point 
pretty succinctly. This week's 
compensatory illustration 
comes to you courtesy of the 
Ed himself. And let's have less 
of the "lads", Pete, please. — 
L.H. 

The Northern Carnival Against 
,,be Missiles was a great 
-guccess. I also thought the 
Northern Carnival Against 
Racism brilliant and effective. 
I'm amazed that the major cloud 
over both of these events was a 
slagging in NME — what axe 
have Gavin Martin and Mick 
Duffy got to grind? Their articles 
were totally negative and gave 
the wrong impression to your 
readers, that both events were 
failures. Wake up, Mick Duffy! 
Don't dictate that the only way 
we can protest is by listening to 
octogenarians giving speeches. 
He got his figures wrong as 

well. The Damned were only 
paid their expenses — we were 
given a detailed breakdown of 
".--m. John Cooper Clarke 
played our first major NNM gig 
and he turned down our initial 
offer saying that it was too 
much. His expenses for this 
were calculated on the basis of 
two road crew, with hotel and 
travel from London for three. 
Finally the Thompson Twins 
have played over 40 benefits for 
us this year. They have to look 
after themselves occasionally 
and their recording schedules 
meant they had to be in the 
studio. 
Mick Duffy obviously had no 

idea of the difficulties involved 
in organising a major benefit let 
alone a major carnival. It cost 
£7,000 to organise and £1,000 is 
still outstanding so any 
r.donations to this or future 
events would be welcome. 
For us it wasn't a carnival of 

empty gestures, but "one of the 
greatest successes of common 
sense, goodwill and good 
entertainment" (Melody 
Maker). Thanks to everyone 
who participated, the next one 
will be even better. 
Dance and survive. 

Martin Goldschmidt, No Nukes 
Music, London W1 

As the so-called "promoter" of 
the Northern Carnival Against 
Nissiles, I would like to take this 
opportunity of replying to Mick 
Duffy's unnecessary criticism of 
the event in NME. 
The carnival of empty 

gestures, Mick? Please answer 
me these questions: 
1) Where else in Britain did 

you find a major CND event, 
organised by and for young 
people in or around Hiroshima 
day? 
2) The march may not have 

ilfluenced the Government's 
dZcision to site Cruise Missiles 
in this country, nobody 
honestly expected it would. It 
may also have only been 

Wouldn't you appreciate 
a little company next time 
you're writing letters? 

Poser: Dave Brown 
Picture: Jill Furmanovsky 

Next time you buy NME don't forget to take little Mr. 
Stripeysocks home with you too — with our 
compliments. 

After all, when you've bought a music paper that will 
give you the cleanest, crispest letters page money can 
buy, it's nice to have appreciative company on hand to 
share the results with. 

GASBAG 

witnessed by socially deprived, 
poor people and week-end 
shoppers, but surely in building 
a popular protest movement 
these people need to be 
involved as much as anyone 
else in this country. Very few of 
us will get in the bunker, 
remember. 
3) Your stance against free 

speech, regarding other 
organisations making 
speeches, is frankly astounding. 
4) Did you take the time to 

actually find out who spoke at 
the carnival, besides the two 
people you mention? 

5) Why do you not mention 
that the carnival, apart from the 
nasty incident at the end, 
passed off peacefully in an area 
which, only some weeks before, 
had seen vicious rioting? 
6) Surely, Mick, a music paper 

writes about music as well as 
having opinions? You didn't. 
Phil Jones, Co-organiser, 
Northern Carnival Against the 
Missiles, Manchester 15 
Mick Duffy replies: "I am a 
strong supporter of the CND 
and I did hope that the carnival 
would be a great success. It 
would have been wrong of me 

not to include the fact that 
there was a near riot amongst 
people at the front of the 
audience; I felt the situation 
was very ironic since these 
people had supposedly come in 
the name of peace. All the 
figures I quoted in my article 
were obtained from Phil Jones, 
the promoter, on the day of the 
carnival. At no time did I 
question the sincerity of the 
CND organisers, but it was a 
carnival of empty gestures 
because people who were not 
necessarily involved in or cared 
about the CND movement 

Cleaning up the controversies: Lynn Hanna 
Fast forward your views to Gasbag, NME, 5-7 Ca maby Street, London WIV IPD. 

exploited the occasion to air 
their own extremist views." 

It seems to me that Mick 
Duffy's first responsibility was 
to give his own views on the 
day's events, since he'd been 
sent to review the carnival, 
regardless of his views on the 
ethics of CND — L.H. 
And on the other hand  . 

Congrats. Mick Duffy's piece on 
the Northern Carnival Against 
The Missiles was just what the 
CND needs — a boot up the 
neutron wotsits. For too long 
Trendy Lefties have put loads of 
kids in far-flung fields, put on a 
couple of bands and then 
thought all our troubles would 
be solved. If we're going to get 
rid of Trident, Cruise, the 
Neutron Bomb and the rest, we 
need a movement with 
imagination, which involves 
PEOPLE in the campaign and 
gets things done with a 
(non-nuclear) bang. Dance and 
survive (with a little help from 
all of our friends); and throw in 
a few new ideas too and we'll all 
live happily ever after. 
Mark Perryman, the Commie 
(who talks sense) 

Tony Parson's Dangerous 
Visions article condemning the 
preference for big, epic series 
packed full of action and 
emotional dialogue (and 
distortion of the truth along the 
way), as opposed to the 
documentary "let's show it like 
it really is" type of viewing was 
to my mind very true; but 
hardly a revelation, as he 
himself should know, being a 
part of the wonderful world of 
commercial media himself. 
We all know the attraction of 

News Of The World type 
revelations and these are built 
round the same impact levels 
that, say, Playing For Time was. 
Anything involving tragedy, 
pain, injustice, oppression; it all 
makes Big News to tug at your 
heartstrings. To hell with the 
truth, this stuff wins viewers, 
readers and money . . 
How can you challenge truth 

on TV when reality lies in the 
kind of world that allows 
someone to buy a gun over the 
counter as easily as a packet of 
chewing gum? 
Perhaps it's only left for us to 

ask which is the most harmful, 
the avoidance of truth or the 
distortion of it? Is there a 
difference? 
We all sell out to whoever or 

whatever in the name of 
survival. The real truth lies in 
those who admit it. 
Aunty Beeb, Erskine. 
PS I prefer a jolly good yarn 
myself. 
I prefer something that's 
entertaining andstimulating, 
rather like Tony Parsons' 
Dangerous Visions in fact. And 
of course you can challenge 
both the slop that's served up 
on TV as some sort of 
established "truth" and the 
often absurd realities of the 
world outside. Recognising 
your own compromise is only 
the beginning. The "sell out" 
seems to me to be 
pessimistically reducing the 
whole huge issue to the level of 
choosing between "the 
avoidance of truth or the 
distortion of it". — L.H. 

The last time The Jam went to 
Rouen, the French group Tweed 
was chosen by their Studio 44 
manager to be their first part. 
Unfortunately The Jam brought 
along The Sound and Tweed 
was dreadfully disappointed, 
because playing with Jam is 
still their greatest dream. So, I 
was just wondering whether it 
is possible or not to contact The 
Jam. Do they happen to read 
the NME Gasbag? Please try to 
achieve a miracle so that The 
Jam may see (and tell if Tweed 
can be a good supporting 
group) Tweed in concert next 
month as they're supposed to 
play with Flaming Groovies at 
the Studio 44 in Rouen. 
Tweed managaress, M. P. 
Valentin, 3, Rue Adrien 
Pasquier, 76000 Rouen, France 
Playing with jam sounds like 
something that Errol might 
enjoy. And talking of Errol . . . 

Cabaret Voltaire — "three rich 
boys"? I happen to be in a 

position to inform Errol (T-Zers) 
that Mal has holes in his shoes. 
Honest. And they can't afford a 
drummer. 
A. Doormat. 
The best-dressed man in 
Sheffield with holes in his 
shoes? That is rich. — L.H. 

Re: Chance at the Venue, Costly 
Alcohol etc . . 
How did my letter to Gasbag 

end up as a quote in T-Zers. 
This is most annoying, 
especially as I was referred to as 
he, when it is most obvious that 
I am female. 
Annoyed, Chalk Farm 
I don't know, how did your 
letter to Gasbag end up as a 
quote in T-Zers? I was going to 
ask Errol, but he's just slipped 
out of the office for his first 
cocktail of the day and a packet 
of those coloured Sobranie 
Russian cigarettes. Incidentally, 
your letter wasn't this one, was 
it? — L.H. 

Thank you Mr Chance for your 
truly wunnerful show at the 
Venue last Tuesday. May I be 
the first to call James Chance a 
prat? I've never seen such a 
gannet — and I've never seen 
such self-indulgence and 
selfishness ion stage before, of 
course, our young James. 
First off, he decides to make 

his appearance one hour later 
than scheduled. (That's right, 
you keep us mere mortals 
hanging around for as long as 
you want. After all we've only 
got trains and buses to miss 
later on). Three songs through 
the set and we are treated to 
another ten minute break while 
the poor lad finds it essential to 
change his suit, leaving the rest 
of the band to wander round 
aimlessly, attempting to tune 
their guitars (as was the norm at 
the beginning of every song). 
Once he does decide to 

reappear, there a couple of 
rather abortive attempts at a 
song which finally fades into 
obscurity, much to the 
embarrassment of all 
concerned. Shouts of "wanker" 
seem to go unheard and the 
only highlight of the evening 
was the appearance of a 
multitude of bits of paper 
advertising the fact that Club 
Left was on Thursday. (Thank 
you, whoever you were). 
God how I hate these 

pretentious American 
"sooperstars". 
Dermot, Belmont 
PS And he looks better in his 
photos than he does in real life. 

Sorry, I was out when the man 
came round to interview me for 
the Portrait Of A Consumer As 
An Artist, only I'd taken the kids 
late night shopping at ASDA, 
'cause we were running short of 
Bird's Eye fish fingers, Heinz 
baked beans, McCains 
oven-ready chips and HP sauce. 
Maybe the next time he calls we 
can talk it over in my local with 
a pint of Skol and a packet of 
Walkers cheese and onion 
crisps, only ask him to call after 
8.30 'cause I don't want him 
grabbing me while I'm trying to 
watch Corrie, Krypton Factor 
or Winner Takes All. 
Thanks very much. 

L. Perrin, Worcester 
What plebian tastes some of 
these common consumers 
have . . . — L.H. 

I hope that as I have taken the 
trouble to write this it will be 
printed. (I know it will 'cos 
you're all jolly decent chappies 
really, creep, creep.) To get to 
the point, I (Rich.T.) am the bass 
player with a band called Lost 
Cause (how's that for a cliche) 
and we all come from 
Camberley. 
In writing this I would like to 

voice my opinion about the 
bunch of jokers who call 
themselves Local Government, 
the pain in the arse Surrey 
Council. I am sick and tired with 
these idiots who provide sweet 
FA for the youth of Surrey 
Heath. 
I know you'll understand how 

all of Lost Cause feel (i.e. pissed 
off), but we aren't giving up, so 
there. Up yours, Tory 
Councillors and Maggie T. Lost 
Cause rule OK. Please (creep, 
creep) print this. Ta. 
Rich I, Camberely, Surrey 
That's what I like to see; 
someone with spirit! Dance, 
don't give up! — L.H. 



ERROL HERE, smug as 
usual. As I've been 
invited to deliver this 

year's Di mbleby lecture, I 
felt it would only be fair to 
let my faithful public know 
what my theme is going to 
be. I'm going to use the 
lecture to launch a new 
political party, taking my 
cue from an early '70s 
party formed by Alan 
Freeman and David Jacobs 
labelled The Fun Party. 
The Fun Party is all about 

never crying again, never 
falling over again and never 
feeling cheap. The Fun Party 
means ABSOLUTE FUN FOR 
YOU, and that's the kind of 
philosophy that wins votes. 
When it comes to the bottom 
line, we only do it just for fun. 
Just for fun! You won't need 
to pay to join the parry: just 
need to prove your capacity to 
shake up a mean and lethal 
cocktail, to fall in and out of 
love seven times a week, to 
understand that Hazel 
O'Connor, Phil Lynott and 
Havanna Let's Go are the 
most boring people alive, to 
appreciate all the sensual 
delights of this apparently 
wonderful world. It's that 
easy. And once you're a 
member of my party — I'm the 
leader, I know you'd want it 
that way — then FUN will be 
yours. Always and all ways. 
This is my promise. When you 
hear my lecture you'll become 
a funny person without even 
thinking twice about it. The 
fun party will give you what 
no other political party can 
give you. A party!! 
With all this in mind I went 

recruiting last week. 
Wednesday I was down at the 
Mooch Club to catch 23 
Skidoo, but they weren't too 
sharp so I dropped them. 
Their excuse, though, was 
admirable. The Mooch Club 
refuse to give free cocktails to 
the performing groups. This is 
a scandal! There watching the 
Skidoos lose were Richard 
Strange, who's agreed to 
become Minister Of Wine for 
the Fun Party, The Prats, 
who've agreed to change their 
name, Kirk of Theatre Of Hate, 
who's not sure if he really 
wants Billy of Lonesome No 
More in his group, and polite 
Paul Simenon, who didn't 
think that joining the Fun 
Party would coincide with 
Clash policy. I bet him that the 
Fun Party would win more 
votes than the Clash Party, 
and got on with the Pink 
Pussey's. . . 
Thursday night I went down 

again to Wardour St's Whisky 
A Go Go, which on Thursdays 
is called Club Left, to see if I 
could do some more 
recruiting, and boost the party 
budget. Vic Godard was still 
doing his Thursday swing 
time, occasionally helped by 
the likes of Johnny Britton. I 
decided that apart from 
Godard and some of the 
records played, Club Left was 
nothing more or less than a 
new Dingwalls. Tenpole 
Tudor was there. 
Vaughan Toulouse was 

there, wanting to know why 
I'd dismissed Department S 
as a one-hit wonder. Well, 
they are one hit wonders! 
Nothing wrong with that! — 
One day Errol will be a one hit 
wonder. He wanted it to be 
known that there is still plenty 
of time for Department S to 
claim another hit. Well, when 
that happens Vaughan, I'll 
invite you into The Fun Party. 
There's something to aim for 
. . 
Kevin Rowland was there; 

this Thursday (tonight) he'll 
be the DJ. He looked very nice 
and all that — pony tail, 
trousers tucked into boots, I 
could never fancy him but 
then my tastes are rather 
insular — but unfortunately 
some juvenile idiot had stuck 
something on the back of his 
jacket,. and he walked around 
all night looking very superior 
but with this little sticker on 
his back. It didn't say 'KICK 
ME', it just advertised 
soon-come steel band The 
Desperadoes. I would have 
told him about it, but I 

w•fi_M 

Chico Tombola of 
hot new Sheffield 
Latin combo Cha 
Cha del Orinoco 
blasts T-zers 
toward 
September. 

reckoned that here was a man 
who very definitely didn't 
want to join The Fun Party . . . 
Phil Lynott was there; 

celebrating his birthday and 
wondering whether he could 
scrape up £250 to pay off that 
fine. He wasn't too pleased 
when young Spizz went up to 
him and said "Had a rough 
day then?" . . . The Clash 
were all there, minus Topper, 
but I didn't bother them with 
all this fun business. It was 
Joe Strummer's birthday. "20 
blahblahblah" he reckoned. 
Kozmo Vinyl was there, 
reckoning that the next Clash 
LP was the only thing worth 
bothering about during the 
next 6 months . . . 
Some of The Belle Stars 

were there, acting just like 
you'd imagine girls on Stiff 
would act. Not for the Fun 
Party, I decided . . . Annie 
Lennox was there, properly 
fed up with all the fake 
rock'n'roll heroism on show . 
. . . Girlie groups 
Bananerama and The 
Orchasms were there, both 
worth inviting to join The Fun 
Party . . . 
George was there, and 

because he'd decided to go 
along with his mates, Bernie 
Rhodes reckons that he 
should shut down the club. 
George is in fact going to be 
Minister of Clothes for The 
Fun Party. 
George himself is very 

busy, as befits a member of 
The Fun Party. His group 
Culture Club will be playing 
their first show in Birmingham 
in a few weeks' time, and he'll 
be opening up a shop called 
The Foundry . . . 
Well, I think it's time for a 

commercial break: I'll be 
raising funds for The Fun 
Party with a few commercials, 
I'll hope you'll bear with them 

(This is a commercial break 
for Ze Records) 

THIS IS GOOD: Michael 
I Zilkha's cautious whisper 
as to whether I liked the 
August Darnell 'produced' 45 
by Funkapolitan concealed a 
more horrible (if predictable) 
truth: Truth: "August hates 
it," confided the once and 
future millionaire, "and so do 
I!" A blight of adjectives 
followed. Well, why did my 
good friend August do it then, 
I queried? As if I didn't know! 
Well within the August Darnell 
tradition (he was employed as 
a Tin Pan Alley songwriter 
before going onto fame and 
fortune — he lives, my dears, 
in the Essex House Hotel — 
lives, not just temporarily or 
anything — as alter ego Kid 
Creole) . . he did it for . . . 
"THE MONEY". As the dime 
goes by, as the pound stands 
still. . . 
Jet lag? Don't know the 

meaning of the word. I 
recommend an individual 
bottle of Moet and Chandon 
(TWA do them for the very 
reasonable price of 2 dollars 
fifty) and the companion of 
your choice. Jet lag is 
something only for the dowdy 
— those who still think that 
FLYING itself is pure pleasure. 
Club lag, now there's 
something one gets between 
London and New York . . . 
Heard some of the new 

August Darnell LP, which is 
Zilkha's hope for bursting into 
Cashbox, Billboard, etc. Title 
as yet undecided but the 
single in The United States is 
'Wonderful' in which AD 
reverses the jokey sexual 
failures of alter ego Kid Creole 
to declare himself a 
'wonderful thing' and list 
about one sixteenth of the 
friends companions 

secretaries and senoritas in 
his address/telephone book. It 
is VERY FUNNY (sexy funny 
— you know, the lighter side, 
where your tan meets your 
privacy) and very narcissistic 
and very relaxed. Other titles 
(we're dealing with an 
aristocrat, after all) include 
'Imitation' — which deals with 
August's distaste for such acts 
as Talking Heads and Was 
(Was NOT) who he considers 
imposters and intruders upon 
the original glow of others — 
and 'Stool Pigeon', the 
cautionary tale of someone 
who sold privileged 
information to a three letter 
conglomorate. I'm worried 

The sad truth is that August 
and Andy Hernandez (better 
known as Coati Mundi) have 
left the Savannah Band. 
Reasons not known but both 
are in very good health and 
Coati Mundi has his first solo 
shows lined up in . . . 
Venezuela . . . 
Is it true that Lizzie Mercier 

Descloux has a new LP Out? Is 
it true that it isn't on Ze? 
The likelihood of Coconuts 

gigs/gags in Europe very 
remote. Some millionaire out 
there must have the money to 
sponsor both their European 
tour and my next 
autobiography. Michael 
Zilkha, is dubious about 
putting Coconuts on any 
miniscule British stage and 
could be opting instead for 
mass marketing of wonderful 
video of Coconuts show in 
New York . . . 
Meanwhile in NY, Kid 

Creole's 'Fresh Fruit In 
Foreign' . . . arrangements 
being made with longtime 
United States producer 
Joseph Papp (unfortunate 
name) to put 
script/orchestra/show on 
Broadway. Not a gig or a gag 
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but a theatrical enterprise, 
long-running, and it's 
'Marvellous' says Village 
Voice. 
First Material LP to be called 

'Money Serves' although no 
one knows if they've recorded 
anything for it yet. But when 
they record their next 45 it will 
be at last on ZE records, and 
with Nona Hendryx . . . 

LET'S GET crazy for a .moment. Much touted 
Mood Six, spearhead of the so 
called psychedelic revival,  ' 
happen to be none other than 
three quarters of dodgy 

elk 

Coventry pop prats VIPs. Says 
it all really: nothing to do with 
The Fun Party . . . 
The Psychedelic Furs, the 

opposite of fun, have just 
completed their US tour. Most 
magazines in America ran 
pieces on the group on the 
NME review of their last LP. 
The Village Voice neglected 
entirely the area of Rep 
Butter's 'Dylanesque' lyrics 
and queried WHY SO SHORT? 
I'll be talking about this in my 
Dimbleby Lecture. The PF's 
US tour only really took off a 
storm in Texas. Large men 
with ginger beards and 
buckets of beer wanted 'to see 
their videos'. The Psychedelic 
Furs are 42, 36, 32 and 43, 31, 
28. . 
Here's something the Baker 

boy forgot to ask the Chic-lets: 
what's become of the album 
they're supposed to be doing 
with Johnny Mathis? . . . 
Anhie Lennox, who could 

be joining the Fun Party, is 
studying Kathak, a form of 
Indian dancing that features a 
lot of hands, and is hoping to 
make a journey to New Delhi. 
Hope she'll be taking me 
along. . . 
The sleeve of the 

forthcoming Police LP 'Ghost 
In The Machine' features a 
'sensationally devised portrait 
of the group'. Did I ever tell 
you about the tattoo on 
Sting's. . 
The Tom Tom Club LP is 

finished — mixed, muddled, 
mangled. Yes, only the 
marketing to come. Tina and 
Chris have left their Nassau 
apartment, leaving behind 
me, their windsurfing 
equipment and a few 
footprints on the beach. 
Beyond a few Good Mornings 
and nods over the dinner table 
they would not speak to me 
. . . in fact, their manager 
Gary Kurfist — who, shall we 
say, is not the most loved 
person in Manhattan, people 
go round the block to avoid 
him, has issued orders that 
they are not to talk to UK or 
US journalists. I don't blame 
him. David Byrne working 
with Harry Belafonte on an LP 
called 'Bannanna Let's Eno 
And While We're At It Let's 
Join The Fun Party', and 
Byrne is also producing the 
next B 52s LP . . . 
Billy Idol appears to be 

basing himself in LA. Stay 
there, Billy, stay there, we'll 
send the bleach . . . 
And that's life. Fast food, 

the most colourful cocktails, 
the worst hangovers. The Fun 
Party will help you to be 
cynical when you need to be, 
gay when you want to be and 
most of all we'll let you have 
FUN. Love it, vote for it: if you 
don't then you must be a rock 
fan. . . 
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