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La t inClassics and to allwho love th e genim
and c ul tu re ofth e Past, th is vol ume is affect iona te ly dedica ted by

j . a . H .





wants of t he la tter, I t may be described as th e ou tcome of th irty yea rs oflabor
as a tea cher and reade r of th e Greek and Lat inC l assics , incl uding tenyears of

specia l work inmould ing i t to i ts pre sent form .

One of th e princ ipa l objects wh i ch th e trans la tor h as kept before h im i s th e

grea test possible condensa ti on in gi ving to th e odes th is Engl ish d ress . Wh i le

anyth ing l ike l i tera l transla t ionwould be out of th e questionina poe t ica l ve rsion,

yet i t h as been though t desi rable to represent these lyr i cs more close ly th an has

been gener ally considered necessary where th e forms of poe try have bee n

employed . Incarry ing out th i s design, which renders add i tions a lmost impos«

sible , i t is hoped that nothing of importance h as been omi tted . I t is applying

stri ct ly to allth e odes th e methods wh i ch d istingu ished schola rs have appl ied to
some of them , and inwh ich the ir finest work as transla tors h as appea red . Mr .

Conington(Professor of La tininth e Universi ty of Oxford ) h as ca rr ied th is out as

a princip le through th e who le of h is scho lar ly tr ansla tionof th e four books of

Odes and th e Saecu lar Hymn.

As represen ted by th e ed i ti ons general ly used , t he odes of Hora ce number

one hundred and twenty -one , inc lud ing th e S ze cula r Hymn. Seventy-e ight of

these are wri tteninstanzas of four l ines each , no l ine exceed ing a pentame ter in

length , wh i le many l ines are sti l l less in th e numbe r of fee t . Thirty-six of th e

seventy-e igh t are in th e measu re ca l led Alca i ic , and twenty-si x in th e measure

ca l led Sapph ic , leaving only si xteennear ly equal ly d i vided be tween two other

measures . Thus i t appe ars tha t there were favor i te rhythms wh ich took precedence

w i th th e poet . We borrow th is idea from our h a rd ; and,
since there are no

recognize d measures inEngl ish poe try wh ich bear th e sl ightes t resemblance to

th e rhythms of the se lyr i cs , th e translator h as beenleft free to se lect poe tica l forms
such as inh is judgment would best convey th e meaning and spiri t of th e odes.

He has there fore se lec ted as th e most agree able to th e Engl ish ea r , and th e most



shaped. Th e wri ter h as added a few gleanings of h is own, made inth e course of

yea rs, and h as beenobl iged to exerci se his own judgment amid th e di scussions so

abundant ly found inHora tianl i tera ture .

Some informa tion respect ing th e Latin tex t used in this vo lume may be

pected. Th e numerous publ ica tions of Horace used inou r schoo ls and co l leges ,

d for genera l read ing , during th e la st forty o r fi fty years , and inrelation to

which th e present trans la tor 's work h as been done , may be d ivi ded into four

genera l classes

First . Th e o lder Dauphinedi tions, represent ing th e best scholarship of the i r

times , and sti l l used by many Hora ti ansc ho lars. Our copy is marked. London,

177 r .

Second . Th e younger Dauph inedi tions ; based uponth e o lder , yet difl
'

er ing

somewha t in read ings and arrangement ; represented by th e ed i t ion of th e Rev .

Henry Pemble , Camb r idge ,
England

,
183 2 .

Third . Th e Anthon ed i ti ons—la rger and sma ller— 1830 ,
1838 ; w i th much

add i ti ona l ma tter from th e Commenta tors , and exce l lent in arrangement—e xten
sively used inthis country .

Fourth . Th e Latintext represented by th e translationof Lord Lytton, and

be ar ing th e names of Orelli , Macleane , and Yonge , 1868 ; very good fo r compar i
sonw i th o ther Lat intex ts .

Th e transla tor h as used for many years , in his teaching and reading
,
th e

Latin texts above named , h as care ful ly co l la ted them wi th reference to th e te xt



sevennames of th e most

eminent transla tors, and th e best knowninour day

F irst . A trans la tion in prose by Chris topher Smart , A .M Cambr idge .

Second . A transla tioninverse by th e above , wi th Sa t . and Epis .

Th ird . A trans lationinverse by Phi l ip Francis , D . D . , wi th Sa t . and Epis .

Fourth . A me tr ical trans la tionof th e Odes , Epodes , and Saec . Hymn, by

Lord Lytton.

Fifth . A transla tioninverse of four books ofOdes and Sarc . Hymnby John

Coningt on. Oxford .

Si xth . A trans lationinve rse by S ir Theodore Ma rt in, wi th S a t . and Epis .

Seventh . An Append i x , wi th poe ti caltransla ti ons of part icu lar odes, by
eminent scho la rs .

Th e first , th ird , fourth , and seven th a re publ i shed inth is country .

From th e above l ist we have se lected th e versions of Dr . Franci s
,
of Lo rd

Lytton. and of S ir Theodore Ma rt in, as those of th e most em inent and best known

transla tors , fo r br ie f re ference and compa ri son inth e notes prefixed to th e o des .

Th e numbe r of l ines inwh i ch each h as rende red th e lyri c i s sta ted ,
and brie f

compa ri sons a re made and pecu l iari ties noted . We have a lso mentioned a consid

crable numbe r of specia l transla t ions by eminent scholars , fo r comment , such as

we have beenable to ga the r up inth e course of our read ing .

To Edward North , LL . D . , Professor of th e Greek Language and

Greek Litera ture , and to th e Rev . Abe l Grosvenor Hopk ins , Ph .D . , Professor of

th e La tin Language and La tin Litera ture , who have so long and so ably fi lled
those important Cha i rs in Ham i l tonCo llege ,

andwho have beenconversant wi th

portions of th e transla tor 's work
, we re t ur nthanks fo r th e favorable opinions

expre ssed ; contri buting inno sma l l degree ,
as th is h as done , to th e decision

fina lly reached inconnectionwi th th e presenta tionof th is vol ume .





Note to th e Odes

Note to th e F irst Book ofOdes

BOOK I.

r—To Maacenas. Ded ica tory

a—To Augu stus Caesa r . T i t le of Augustus givenin27 a . c .

3
—To V irgi l , Embarking fo r A thens
4
—To L . Sextius

7
—To Muna tius Plancus
8—To Lyd ia . Th e first ode to h er

ro—To Mercury . A hymnfo r some ded icatory se rvice
r r—To Le ucénoe
r z—To Augustus . A lso ent i t led Th e Pra ises of Go ds and Men

x3
—To Lyd ia . Th e second o de to h e r

l4—To th e Repub l ic . A lso enti t led Th e Ship—anAllegory
i s
—Th e Prophecy of Nereus .

16—Pa l inod ia Fo r Tynda ris

17
—To fi nda ris Inv i ta tionto Lucre t ilis

r8—To Va rus . Onvine-p lanting , and th e prope r use of wine

rg
—To Glyce ra

zo—To Maecenas . Invi ta ti onto th e Sabine farm
a i—To D iana and Apo l lo . A hymnfo r a ded ica tory se rvi ce
z z—To A r istius Fuscus. Respec ting La lage

23
—To Ch loe

24
—To V i rgi l onth e De a th ofVarus



BOOK I I .

r—To Po l l io
2—To Sallustius Cri spus . Grand-nephew of th e h istor ian

3
—To Dellius
4
—To Xanth ias Ph oce us

5
—To a Fr iend . Possibly A ristius Fuscus. Also enti t led To Gab inius,

6—To Septim ius. A comrade a t Philippi
7
—To Pompei us Varns . A lso a t Phi l ippi

8—To Ban
'

ne

9
—To C . Valgius Rufus. Onth e dea th of th e sonof Valgi us

ro—To Licinius. Murena ,
inOde m . 19

1 r—To Qu intius Hirpinus
r z—To Mae cenas . Th e pra i ses of Terent ia

r3
—To a Tree Fa l l ing uponHim . Inh is gardenonth e fi rst of March

r4
—To Postumus

15
—01) th e Preva iling Luxury

x6—To Pompe ius Grosph us. Th e S ici l ian

17
—To Ma cena s . Th e simi lari ty of the i r horoscopes

rS—To th e Cove tous
Ig
—To Bacchus . A hymnfo r some festiva l o r temple dedi cati on

zo—To Maecenas . Horace 's fu ture fame

Note to th e Third Book of Odes



—To Mmcenas. Invitau
'

onto joinHora ce ince lebra ting his esca pe from
th e tree

q
—To Lyd ia . Th e Reconci l iation. Fourth and last ode to Lydi a

i o—To Lyce . Not th e Lyce o i
'

th e fourt h bo ok
r r—To Lyde . A lso enti t led To Mercury To th e Lyre
rz—To Nechu le . Trea ted by some as a so l i l oquy

r3
—To th e Founta inBandusia

r4
—To th e Romans . Onth e re turnof Augustus i'rom Spain

i 5
—To Ch lor i s

16 -TO Mmce i i as. Th e power of gold

I 7
—TO Lani ia

r8—To Fauuus. A h yi iinfo r a festa l occasion
i g
—To Telepli us. Inhonor of Murena ’s adm i ss ionto the College o f A iigu rs,

ao—To Pyrrhus
z r—To h is Jar . Inhonor of h is d i stinguished visito r Co rv irius (Messa la)
az—To D iana . A hymno f consecr a tion

23
—To Ph idyle . Th e true spiri t of worsh ip

24
—To th e Avar icious

25
—To Bacchus Not to be used as aliymnfo r rel igious se rvi ce

zo—To Venus
27

- To Ga la tea Embarking Wi th h er ch ildrenfo r Greece
28—To Lyde . OnNeptu i i e

’s feast-day .

29
—To Maecenas . Aninvi ta tionto th e Sabine fa rm

3o
—To Me lpomene . His fu tur e fame

Note to th e Four th Book ofOdes

BOOK IV .

1 -To Venus

a—To Julus Antonius . Onth e expected re turnof Augustus

3
—To Melponi e i ie . Aliyini i of pra ise
4 Th e Prai ses of Dr usus. \Vri ttena t th e same time wi th ode fourteenth
s
—To Augustus . Expressing Rome ’

5 des i re fo r h is re turn



W eento a fea st a t th e Sabine fa rm

th e Lyce of th e th ird book

Th e pra ises of C laudius Tiber ius
Congra tu la tionfor th e coming in universa l peace

r—To Maecenas
2- Alph i us. th e U surer

3
—To Mae cenas . Ongar lic

4
—To Menas . Made a Tr ibune by Augustus (Octavi us)

5
—Cani di a . A noted wi tch of tha t day
6—To Cassius Severus
7
—To th e Romans . Th e gu ilt of th e civi l wars
8—Omi tted .

9
—To Maecena s . Onth e first news of th e victory a t Actium

i o—To Mazvius , th e Poe t

r r —To Pettius
I 2—Omi tted .

I3
—To Fr iends

i 4
—To Maecenas . Onth e verses never to be finished

i s
—To Nee ra

16—To th e Romans . Inth e tone ofepode seventh
i 7
—To Canidi a . A pre tended a po logy

, and Canidia
's rep ly

Th e Saecu la r Hymn. Fo r th e gr and ce le b ra tionof 17



th e he igh ts anddepths of human emotion. They a re addressed to th e Gods
,
to

th e grea test of ea rth ly monarchs , to pr inces who migh t ascend th e th ro ne
,
to th e

most renowned genera ls of th e day , to th e most di stingu ished poe ts of th e age .
to

consuls
, and pr iests , andmagistra tes , to th e menandwomenof socie ty . to th e poor

and th e r ich , to th e v i rtuous and th e v icious and, touch ing ona lmost every topic

onwh ich menth ink and speak , they weave themse lves into th e poliu'

cal. social,
moral , and re l ig ious l i fe of Rome . I t would be d ifficu l t to overestima te th e in

fluence of the se poems uponthose among whom they first saw th e l ight no r h as

too much stress beenla id upon th i s by those who have adm i red and loved these

remains of antiqu i ty . Th is fee l ing of rega rd is but a reflectiono f th e past , a ful
filment of h is visionof futur e fame , expressed by th e h a rd inth e odes wh ich close
th e second and th e th i rd books . andwonder fu l ly real i z ed .

Horace was boni a t Venusia , inApul ia , Decembe r 8 th . 65 B . C . Accord ing to

th e twenty-first ode of th e th i rd book , Mauli i i s To rqua tus was one of th e co nsuls

of that year . Th e fa ther of th e poe t was a freed-manof some branch of th e i l lus

tri ons fam i ly of th e Hora ti i , whose name , i t i s sa id ,
custom pe rm i tted h im to be a r .

Horace was thenfree-boni . and inright of th is possessed th e priv i leges of a Roman

c i ti z en. His fa ther 's business was probably tha t of a col lector ofmoneys , th e pro

ceeds of auctions of va ri ous k inds . A l though b y no means rich ,
there w as enough



th e fu ture poe t tha t Rome cou ld give . I t is to th e honor of our ba rd tha t h e was

no t ashamed of these ci rcumstances per ta ining to his fa ther , and of his owncom

parative poverty and humble posi ti ona t th is ea r ly period of h is l i fe . So far from
conceal ing them ,

h e seems to take special pa ins , inth e odes which close th e second

and third books , to bring them out ina manner th e most marked and strik ing, as

ifinreply to th e taunts of some small souls who h ad made these th ings a matter
of reproach .

Th e educationwhich Horace rece ived through th e forethough t and care of

h is fa ther , who l ived wi th h is sona t Rome for th is purpose , was such as to secure

for th e fu tur e poe t admi ssionto th e ver y best socie ty of th e ci ty , and to fi t h im in

every respect for th e work to wh ich h e was ca l led by h is gen ius . I t difiered but

l i ttle from wha t inthese days wou ld be ca l led a classi ca l educa tion. Th e boy com

menced inone of th e best pr iva te schoo ls of Rome wi th th e grammar and l i tera

tur e of h is owntongue ,
took up a t th e ear ly age of twelve o r th irt eenth e Greek ,

and read , under h is preceptor , Homer and pe rhaps some other Greek authors .

There were a lso numbers and geome tr y to ma tch onth e ma thema tica l side of h is

stud ies . A l l this requi re dt ime e x tend ing to th e seventeenth or e ighteenth yea r .

Th e Romanyou th who were ab le to do so then spent three o r four years a t

A thens (more i f possible ) inth e study of va ri ous Greek au thors
,
of rhe tor ic

,
of

h istory , ofph i losophy , and ofl ibera l art . A l l th is was best found inGreece
, to

wh ich countr y our ba rd resorted inhi s e ighteenth year , and continued ti l l a t least

h is twenty -thi rd b i rthda y . I t is easy to see tha t an educa tionwhose founda ti ons

were la id so broad and deep a t Rome
, wi th th e supe rstructure tha t years of appli

ca tiona t A thens wouldlay upon i t , must have made Hor ace th e pee r in culture
of any a round h im . His wri tings wou ld be rega rded as those of a man who h ad

rece ived th e h ighest cu l ture which th e times cou ld gi ve—a considera tion of no

sma l l va lue to th e young poe t whenh is fi rst a ttempts were made . We now turn

to another featur e of h is l i fe of no less importance than h is educa t ion,
and one

wh ich h as le ft as deep a mark upon these odes, and th e knowledge of which is

necessa ry to a proper understand ing of the ir true cha racter andposi tion, or a t lea st

of a large number of them .

Se ldom h as one beenborninmore troublous times than those in wh ich th e

poe t first saw th e light . Th e Serv ile wa r wh ich swept through I taly h ad c losed

onlv five o r six years be fore th e b irth of Horace . He was a chi ld of but five years



Rome
’

s h istory . Th is was in 60 Th e ba ttles of Pharsa l ia , of Thapsus, o i
'

Manda , of Pli ilippi , of Nauloch us. and of Act ium were only th e heavier surges

of this awful civi l commotion . Proscr i ptions , ban ishments , conspira cies , assassina

tions , andminor ba ttles were constan t throughou t th e wide ly extended domains

of th e Republ ic , so that th e bard cou ld say to Po l l io in th e ode addre ised to h im,

“ that there was scarce ly a fie ld not made r icher wi th Romanblood ,

” and in th e

nin th stanza of th e lyric cou ld ask these terrible questions

Wha t gu lfa, wha t streams know no t o ur wa r ?
Wha t sea unsta ined though d istant far

With Romanslaughter ? Name th e shore

Not reddened w ith I ta l iangore .

These a re strong words. but they we re u t tered by one whose chi ldhood and

youth up to h is twenty-th ird yea r were passed whe re th e most bloody scenes we re

transpiring , a ndwho h imse l f was onth e Republ ican side ini ts last ba tt le on th e

fi e ld of Pli ilippi . Wha teve r po l i t ica l questions o r pe rsona l amb i tions may ha ve

origina ted and continued th is l ong c ivi l commotion, th e questionwh ich a t last

d iv ided th e comba tants was—sha l l Rome cont inue to be a republ ic , o r sha l l sh e

become a mona rchy ? Ju l ius Cae sa r , Oc tavius C zc sar , a nd Ma rk Antony repte

sented those who be l ieved ina mona rchy as th e true and prope r outcome of th e

years o f civi l str i fe . Th e names of C ice ro , Br utus , V i rgi l , and Hora ce wou ld rep

re sent thos e who favored th e Republ icanidea . Th e dea th of j ul ius C zesa r was a

part of th is long stri fe , and when i t took place Horace , now twenty-three ym rs

old
, was a t A thens pursu ing h is stud ies . Nothing but a grea t and deci sive ba tt le

canse tt le such w ide po l i t ica l difl
'

e rences. Th e pa rt ies prepared fo r th e fina l con

flict . Bru tus passed th rough Greece a t th e head of th e Republ icanlegi ons, and

Horace andmany others joined h im hear t and soul inth e contest . Th e a rmies

me t a t Pli ilippi ina th ree days
'

ba tt le , th e cause o f th e poe t was lost , h e h imse lf

fled from th e fie ld , and Br utus and Ca ssius pe ri shed the re . We can ea si ly under

stand why Horace wr ote such odes a s tha t addressed tol’ollio , and th e se venth and

si x teenth epodes.



strange , invi ew of such servi ces , tha t Hora ce shou ld cal l Virgi l th e half of h is
soul, " inth e th ird ode of th e fir st book and intha t e legant l i ttle lyri c to Agri ppa

shou ld compl iment Varius as A B ir d of Homeric w ing .

” These even ts br ing

us to 39 o r 3 8 a c .

No manca lled in troublous times to hold th e reins of government , and to

re-e stablish pea ce and order ina country long d istr acted by civi l war , ever stood

ingreater need of help th and id Octavius Caesar when, afier th e batt le of Phi l ippi ,
h e assumed th e dir ect i onof affa i rs inI taly . No manwas ever more for tuna te in

th e fri ends and counse llors whom h e ca l led around h im and i t is only j ust to say

tha t no manmore fully deserved th e happy resu l ts tha t came , by th e exercise of

modera tionand kindness toward those who h ad beenh is enem ies , andwho,like
Hora ce ,

h ad evenfough t aga inst h im . Th e Repub l ican cause was lost forever .

Those who h ad loved i t and fought for i t accep ted th e deci siona t Ph i l ippi asfinal.
They h ad a lso a questiono f grea t moment to ask . I f th e Republ ic were restored ,

wha t secur i ty have we tha t amb i t ion, and se lfishness . and passionmay not break

for th a ga ininto leagues of th e Chie fs, and aga in de luge th e land wi th blood ?

I fOc tavius w i llgovern wi th modera ti on and clemency
,
let h im do so , andbr ing

qu iet to th is d istracted countr v . Th e one need of Rome i s peace . Everyth ing

was favorable fo r this result. Menwere weary of b loodshed , Octav ius was pea ce

fully inc l ined andneeded help , and th e leaders onth e opposi te side were ready to

give tha t he lp . They were mento be tru sted when they took upon themselves
th e obl iga tions of fri endship . Hor ace became th e pri va te secre tary of Mzecenas,
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of th e times. Augustus and Maecenas wie lded th e execu tive power of th e state .

Accord ingly there a re addressed to Augu stus , d irectly and ind irect ly , abou t four ,

teen odes , nea r ly th e same numbe r to Me cenas , and six to th e Romanpeople .

I f a new temple was to be dedica ted , o r anol d one to be repa ired i f laws for th e
repre ssionof cr ime o r th e reforma tionof manners were to be passed i f a pol icy

of conci li a tionwas to be carri ed out ; i f victori es l i ke those of Drusus
, or of

fi berius, o r l ike those of th e Emperor h imself, were securing peace and order and

prosperi ty , anode o f e legant d ictioninwhi ch any o r allof these th ings were made
a ma tter of favorable noti ce ,

would strengthen th e hands of th e ru l ing powers

under whom allthis was tak ing p lace . We wi l l gi ve some i l lustra tions of what

is meant .

One of th e most important du ties of Augustu s wou ld be th e bu i ld ing and

repa iring of th e sa cred ed ifi ces . Inth e si xth ode of th e th i rd book
, addressed to

th e Romans . th e bard urges upon th e Empe ror and th e peo p le th e re l igious duty

of repai ring these temples and a l ta rs—th e ru ins of th e wa r . Th e rea der is referred

to th e first and second stanz as of th e ode . Th e mi ld po l icy pursued by Augustus

after th e ba tt les of Ph i l ippi and Actium w as one of th e w i sest th ings ever done by

tha t mona rch . Inth e four th ode of th e thi rd book , to Ca lliope (tenth and e leventh

stanz as), Horace a scribes thi s po l icy to th e inspira tion of th e Muses . Th is is a

beau ti fu l recogni ti onof a broad and gene rous po l icy , and was no t wi thou t i ts

wor th to Augustus. Th e po l i ti ca l impor t ance of th e v ic tory a t Actium is placed

ina strong l ight in th e ninth epode . wri t ten j ust a fter th e ba ttle . In th e four

lines commencing w i th th e second ,
Io Triumphe (l ines 23 th e poe t

dec lares tha t no t eventh e fa l l of Ca rthage was more to Rome ingrea t results than
th e v ictorv a t Actium . Th is c losed up a lmost two genera tions of civi l war

, and

furnished th e da te fo r th e beginning of th e new Empi re , and of one of th e longest

andmost glori ous re igns known to history .

There was noth ing wh ich th e Rome o f Horace '

s day fe l t more deeply thanth e

defea t ofCrassus in53 B . C .
, onth e Med iano r Pa rthianpla ins , and particu lar ly th e

capture of th e Romanstandards . This de fea t must be avenged , and these standards

restored . No opportuni ty was lost of rem ind ing th e Emperor of wha t allfe l t and
desired . Th is is fine ly done in th e last two l ines of th e second ode of th e first

book , addressed to Augustus



recognized in two magnificent ly ri cs , th e fourth andth e fourteenth of th e fourth book ,

th e former enti t led , Th e Pra i ses of Drusus , and th e la tter (addressed to Augus

tus) is designed to commemora te th e v ictories of T ibe rius . They should be read

en tire . We trust that we have no t wearied th e reader w i th these refe rences , wh ich

we could mu l tiply grea t ly innumber , but they seemed necessary to a proper under

sta nd ing ofth e pol i t ica l posi tionof these odes . As we have seen, there is scarce ly

anyth ing of state-po l icy or state-business into wh ich they do no t ente r . Bo th

Horace andV irgi l up to th e dea th of th e la tte r in19 D. C . , we re as much as possib le

at th e pa lace , andw i th Mzecenas , and ga ve the ir who le influence to th e interests of

peace , as these were represented by th e gove rnment of Augu stus . Nothing is

clearer thanth is from th e odes, and as Horace was th e secre tary of Maecenas. h e

must have enjoyed unusua l opportuni ties fo r know ing wha tever was done o r con

templated inth e va rious depa rtments of th e sta tH ve ryth ing must pass thro ugh

h is hands .

Horace h as been cha rged w i th adula tion in some of th e epi the ts appl ie dto

Augustus , and inascr ib ing to h is re ignsuch grand results . We see no ground fo r

e i ther charge . I f Augustus broughtlaw ,
and order , and prosperi ty to a co untry

d istracted by th i rty year s of civ i l wa r , i f b e rev ived a gr i c ul ture , and a rt , and

lear ning i f h e restored reverence and worsh ip , and made mora l sentiments

respected , and v i rtue possib le , too much can sca rce ly be sa id in h is pra i se .

Nothing h ighe r cou ld be a tta ined . In th e beauti ful o de wh ich c loses th e fourth

book (13 o r r 2 th e poe t congra tu la tes th e Empe ro r on these magnifi cent
resul ts . Augustus h ad re igned e ighteenyea rs , and h ad brought th e Empire into a

sta te of qu ie t andprosperi ty tha tfully justified th e ba rd inalltha t h e h as sa id inth e
fine lyri c men t ioned above . \Ve re fer th e reader part icu lar ly to th e second , th ird ,



be tweenth e two conceptions , Ch r i stian and Pagan, is immense , and i t is easy to

see tha t th e term Di vine migh t be app l ied by th e ancient Romanw i thou t impro

pr iety to th e Emperor , supposed to represent inh is ear th ly re ignth e Monarch of

th e sk ies , andwho might be descended from some one of those de i t ies presid ing

over parti cular locali ties . I t would be strange indeed i f th e Romanbards h adnot

wr i ttenas Romans.

Th e odes of Horace enter la rge ly into th e socia l and mora l li fe of Rome .

Wherever there h as beencivi l iz a tion, o r society , there have a lways beenfound men

of deep mora l instincts , inwhose hea rts th elaw was wr i t ten, who have acted

as a conse rva tive mora l force . They have beenpoe ts , o r phi losophers , o r prophe ts ,

and have sung , and reasoned , and taught in such a way as to render th e continu

ance of socie ty possib le . Provi dence h as given such mento every age of wh ich

we know anyth ing by trad i tiono r history . The i r m issionh as beento soften
, and

restra in, and teach ,

Moulding by the ir a r t and gra ce
Manners of a new-formed ra ce ,

as our b ard happi ly expresses i t . Orpheus , Amphion, and Homer , Pythagoras ,

Socra tes , and P la to , C i cero , Virgi l , andHorace were such men. Th e Jewi sh proph

ets and Chr istian apost les were such men, wi th a h igher insp ira tion. Th e poe t

and th e instruc tor blend in th e odes of Horace . Taken as a who le , they teach



property—a th ing rare inalltimes and coun tri es .

wh ich h e h admade fo r th e Republ icancause ,
and

of them, would winfo r h im a favorable mnsidera

tion onth e part of those who h adfought onth e same side wi th h imse lf.
Th e socia l posi t ionto wh ich a k ind fate assigned our h a rd could no t well be

h igher . Th e secre taryship of so d istingu ished a manas Maecena s , th e compan i on

ship of th e ablest menof h is day in th e ha l ls of h is patron, o r in th e palace of

th e Emperor , left noth ing to be des i red onth e score of rank
, o r wealth , o r chara c

ter . We a re able to ga ther from th e odes th e names of those who consti tu ted ,

wi th few exceptions , that se lect circ le of wh ich Horace was a membe r a t wi l l , and

wh ich was seenno t se ldom a t th e roya l residence . I t would be strange i f th e
lyri cs wh ich grew so large ly ou t of th e poe t

’

s l i fe should no t repre sent ina con~

siderable degree those who made up so great a part of tha t l ife . I t is a rema rkab le

l ist of names tha t presents i tse l f to our gaze . There was Augustus, wh o r uled

tha t household so abso lute ly , yet so w ise ly , and who l ived in th e midst of i t an

exemp lary l i fe . The re was th e younger Ma rce l lus , nephew of th e Empe ror , th e

sonof a noble woman, and destined to be th e succe ssor of Augustus a youth fu l

and bri l l iant membe r of tha t fami ly ci rc le , d i sa ppointing by h i s ea rly death th e

hopes of sovere ignandpeople , lamented by V i rgi l inh is finest stra ins, andprai sed by

Horace inone of h is grandest lyri cs . There we re th e prince s T ibe rius and Drusus

(t he former afterward Empe ror), step-sons of Augustus ; th e e lder a boy o f four
years whenHora ce fi rst entered tha t royalci rcle in38 n. c . , t he younge r born tha t

same year inth e pa lace . These grew up under h i s eye , and became inea r ly man~

hood leaders inba tt le among th e wi lds of th e A lps , -ce leb ra ted inth e fine lyrics
of th e fourth book instrains worthy of th e po e t . There was Agri ppa ,

afle rwards

son-ia -law of th e Empe ror , one of th e most d isting uished gene ra ls o f th e age .

commander at Nauloc h us and Actium , add ressed inth e sixth ode of the fi rs t book .

anddeclared wor th y of Homeri c stra ins . The re was Ju l ius Antonius , th e husband

of Ma rce l la (niece by blood ofth e Emperor), th e son f Mark Antony and step-son



Octavia andMarce l lus , h er first husband), and, we a re obl iged to add
, th e profl

'

i

gate Julia , daugh ter of Augustus.

But th is royalcircle was enlarged from w i thou t by names as d istingu ished as

were those wi th in. Here is Ma cenas, sprung from kingly race ,

”
a man of th e

larges t cultur e , whose house inRome is th e resort of every one who had genius

and learning. Here i s Po llio
,
poe t , hi storian,

a leader of arm ies , and a vi ctor on

th e fi e lds of Da lma tia ,
“ whom sena tes ca l l in danger’

s hour ,
"

as Horace wri tes

inth e fine ode addressed to h im a t th e beginning of th e second book , andwhom

V i rgilh as honored intwo ec logues . Here is Messa la , who a lmost took Octavi us

a pri soner inth e fir st day ’

s ba ttle a t Phi l ippi , now Caesar ’

s fr iend . For Messa la ,

inth e twenty-first ode of th e th ird book , Horace ca l ls onhis oldest cask as a lone

worthy of h is d istingu i shed visi tor , whose Socra tic studies (h e sa ys)w i l l no t pre

vent a due appreci a t ionof th e good w ine tha t is to gr ee t h is com ing . Here i s

V ir gil, whose name a lone i t is sufficient to repea t , to whom Horace addresses three

odes and calls th e ha l f of h is sou l . Va r ia s he lps to swe l l th e number of th is

remarkable company , h imse l f a poe t , and high ly honored by our bard inth e ode

to Agri ppa . P lotins is here , honorably mentioned inth e tenth sa tire of th e first

book
,
and wi th Var ius, ed i t ing th e Enei d afte r V ir gi l 's dea th . T ibull us was a

member of tha t ci rcle ,
whose e legies won th e pra ises of h is contemporar ies , and

to whom our poe t addresses a playfu l ode , th e thir ty-th i rd of th e fir st book .

Valgi us,
too

,
i s here ,

whose mournfu l stra ins over th e lost Mystes are so gent ly

reproved by h is brothe r poe t inth a t be a u ti fu l ode ,
th e ninth of th e second book .



tion of fri ends that met toge ther a t th e house of Mmcenas, and a t th e imperial

residence . We canbe l ieve that th e best th ings of th e day were hea rd inthat

company of genera ls , and sta tesmen and poe ts . and scho la rs , and accompl ished

women, allof whom possessed th e h ighest cu l ture th at Rome and Athens coul d

give . Dea th removed inear ly l i fe Ma rce l lus , one of i ts most d istingu ished mem

bers . We caneasi ly rece ive th e story of tha t memorable scene in th e palace ,
whenV i rgi l took the re th e si xth book of th e JEne id, just completed, and rea d to

Augustus , and th e Empr ess , and Oc tavia , and a favored few ,
those magnificent

verse s , fresh inpower and beauty to-day . We cansee th e ri sing enthusi asm of

th e company as Hades unfo lds i ts l ast scene , and whenth e poe t pronounces those

immorta l l ines tha t close i t , and br ings up tha t form no t long removed, andnames

th e name , we are no t surpr i sed that th e Empe ro r i s unmanned , and tha t th e

mother of th e lost Marce l lus fa ints awa y . Sure ly no one could say tha t th e odes

were th e productionof some poverty-stricken poe t , envi ous o f th e happiness of

others , and d iscontented w i th th e lot wh ich a hard fa te h ad assigned h im.

The re was, however , another advantage grea ter even than tha t wh ich h as

just been presented , th e want of wh ich could no t have beenmade up by any

supe r ior i ty of socia l posi tion. Few men stood be tte r as to mora l cha ra cter than

Horace . He h ad spent severa l yea rs as a boy and as a young mana t Rome ,

a ttending i ts best schoo ls , and must ha ve beenwe l l know ninth e ci ty . Inth e

si x th satire of th e fi rst book , descr ibing his intro duct ion to Maec enas, h e makes a

re ference to tha t pa rt o f h is l i fe wh ich was passed instudy a t Rome . He sa ys tha t

h i s fa the r was w i th h im allth is time , and kept h im free , no t only from th e ac tua l

stains of vice , but even from th e imputa tion of these . He speaks wi th gra ti tude

of h is parent , and says (inth e rende ring of Dr . Francis)

No r wh i le my senses hold sh alllrepent
Of such a fa the r , no r wi th pr ide resent,
As many do , th ' involunta ry disgra ce

Not to be bornof ani l lustr ious r ace .



wh ich grea t injus tice h as been done to Hora ce , and cer ta in lyri cs rendered

uninte l l igib le , wh ich under a proper v iew are easy of comprehension. Th e

odes referred to are abou t si xteen in numbe r , and are addressed to fema les ,

difl
'

ering grea tly in age , in chara cter , and in social posi tion. We are

surpri sed that any of th e commentators have spokenof th e poe t as i f h e were

th e lover of allthese , o r of near ly al l , and th e phrase Horace ’s m i stresses ”

h as beenappli ed to th e grea ter part . But whenwe come to inspect these lyri cs

m t efully ,
and to study the ir specia l characte ri stics , we find abundant reason to

reject this term as app l icable to th e re la t ions wh ich Horace susta ined to th e

women whose names stand a t th e head of th e odes referr ed to . In th e sense

wh ich tha t term usua l ly conveys among us, Horace h adno mistresses . Th is is

also th e conclusion of some of th e best Hora tian scho lars . We must consider

no t only th e circumstances , bu t wha t may be ca l led th e rea son andlogic of th e
who le case .

To say noth ing of th e improbab i l i ty tha t th e poe t (or indee d any man) wou ld

fee l specia l persona l interest inso la rge a numbe r of womenof such difi
'

erent ages

and posi tions insocie ty ,
we have found th a t a t h is twenty-si xth yea r , up to th e

t ime of h is tak ing th e posi tion of trust and responsibi l i ty in th e household of

Mmeenas,
h e was fr ee from everything wh ich th e phrase Hora ce ’s mistresses "

wou ld imply
,
and tha t i t was th is ve ry ci rcumstance , th is pur i ty of l i fe , which

contri buted so lar ge ly to h is becoming a membe r of tha t househo ld . W i th no

grea ter temptations, and wi th increased reasons fo r a l ife of v ir tue , is i t probab le
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infer tha t Horace was not pe rsona l ly interested in any of them far ther than a

regard fo r th e publ ic good , o r th e claims of anhonorable friendship wou ld requ ire .

He was unma rr ied , and of h is household a t th e Sabine farm ,

"
we have no

means of knowing anyt hing . In th e e igh th ode of th e th ird book h e inv i tes

Maecenas to spend a day a t his wi fe less ha ll, ” and fro m other odes we know

h e was v i si ted by ladies and gent lemenof th e h ighest d istinction and of th e bes t

inte l lectua l andmora l cu l ture . A l l this wou ld have beenimpossible i f h e h adnot

beenregar ded as mee ting th e mora l requ isi ti ons of h is times inth e soci a l re la tions

inwhi ch h e was p laced . We may we l l suppose tha t h e who was a id ing Augustus

so earnest ly inh is difii cult work of mora l and socia l reform , wou ld be th e last

personto th row obstacles inth e way of tha t reform by a life subject to reproach .

He who wrote th e fifth stanz a of th e Se cular Hymn, praying fo r th e blessing of
D iana upon th e ma rr iage laws es ta bl ished by th e sta te ’s decree ,

" wou ld be

l i ke ly to respect those laws inh is ownhome .

This seems to be th e proper p la ce inwh ich to refer to a subject tha t h as called
forth much rema rk from mora l ists andre l igi ous men,

and onwh ich anApostle h as

expressed himse l f w i th much strengt h in his epist le to th e RomanChr ist ians of

h is day . These a re allagr eed inth e condemna tionof one of th e grossest vi ces of
tha t age ,

and one no t unknowna t Rome . We are na tura l ly desirous of knowing

how Horace stood afl
'

ec ted towa rd a thing characte ri z ed as anexerci se of vi le afl
‘

ec

tions , and of th e e x istence of whi ch inth e socie ty a round h im h e must have been

awa re . We wr i te wi th gr eat sa tisfact iontha t th e poe t h as givenexpressionto h is

fee l ings inw ays and terms which ind ica te strong d isa pproba ti on, and place h im

among those who u tter th e words of condemna tion. There a re five odes inwhich

inh is ownpecu l ia r way h e expresses d isapprova l and d isgust . These a re th e odes

to Sextius, to Py rrhus, th e la tter part of th e ode to Venus(first of th e fourth book),

th e ode to Ligur ians, and th e e leventh epode to Pettius, to th e introductory

notes of wh ich th e reader is re ferred . We a re confident tha t h e w i l l reach th e

same conc lusions w i th ourse lves—tha t o ur h ard h ad no sympa thy inth e di rection
re ferred to , and tha t h e h as done wh a t h is si tua tionperm i tted inth e way of mak



th e only one wh ich d iscovers deep and ea rnest persona l fee ling . We believe . too ,

tha t th e C inara mentioned inth e first and th irteenth odes of th e fourth book , who

d ied very ear ly inl i fe , andwho is a lways spoken of w i th k indness and fee l ing ,

took th e place which Neae ra left vacant and wh ich th e poe t dec la res w i th ranch

emphasis would be occupied by some truer heart . I t is no t unreasona ble to

suppose that th e loss of both these may have h admuch to do wi th h is subsequent

ce l ibacy , and therefore w i th th e socia l andmora l phenomena of h is l i fe . We trust

tha t th e reader is no t wea ried by th is a ttempt to put h im inpossessiono f facts

re la ting to th is pa rt of th e poe t's l i fe and cha racter .

x Horace was an enemy to exce ss of al l k inds , and especial ly to tha t which

comes through th e inte rnpera te use of w ine . Noth ing appea rs more c lear ly and

more abundan tly inth e o des than th is modera tion on th e pa rt of our h a rd. In

th e I taly of his t ime , th e common w ine of th e country was da i ly used , especi a l ly

at th e evening mea l , so tha t a man is spo kenof as coming home to his w ine

sec th e si xth stanza of Ode xv . 5 . Yet men went to cxccss in th e use of th is

necessary of l i fe . Th is a lwa ys rece ives rebuke from th e poe t wheneve r i t

comes to h is obse rva t ion. From a grea t numbe r of passages found ind ifferent
odes we se lect only one , wh ich ,

however , wi l l convey a fu l l idea of wha t

i s meant . Th e e ighteenth ode of th e first book , addressed to Ya rns . c om

mends th e v ine , and th e prope r use of w ine . But Bacchus h imse l f punished all
abuse of th is , his gi ft to man. We take th e four l ines from th e se venth to

th e e leventh

Lest we e xceed th e tempe ra te d ra ught , th e wa rning comes fu l l we l l ,
How La pith ze and Centa u rs qua il'ed , and bloody str i fe be fe l l ,
How Ba cchus comes wi th hand no t l ight to Thra c ia '

s fa rthest bound ,
To punish menwhenwr ong w ith ri ght i rnnrode ra te cups confound .

"



doctr ine ,
and i t is oflentouched upon in odes not designed to set forth thi s par

ticular theme . We sha l l re fer th e reader to one of severa l very fine odes—th e
six teenth of th e th ird book , and parti cularly to th e last four stanzas . There are

many odes inwhich kindred sentiments are brought prom inently forward , and in

wh ich luxury , and ava r ice , andmoney-hoa rd ing are rebuked inth e sharpest man

ner . These lectures came from one who was in a posi ti onto ga inwea l th mere ly

by rece iv ing i t . Here stood Augustus and Me cenas ready to pour

shower uponh im ,
but h e rema ined contented wi th h is “ Sabine fa rm ,

” sa ying in

th e four closing lines of h is first epode

Fo r thou hast givenenough andmore ,
No r sha l l thy fri end w ith added store ,

L ike C h remes h ide i t inth e ground ,
Or l ike some spendthr ift he ir be found.

Th e manw h o wrote these l ines sa t , when h e wou ld ,
inth e ha l ls ofnobles and in

th e pa laces of kings.

In passing to th e re l igi ous char acter of th e odes
,
we woul d remark tha t th e

conclusions here presented have a t leas t no t been hasti ly reached ,
but are th e

results of many years ’

study in connection w i th teaching , of ancient classi ca l

li tera ture , and pa rti cu la r ly of th e Roman wr i ters , V irgi l , Horace , and C icero ,

doubtless th e best exponents of th e though t and feeling of the ir countrymen. Th e

wri ter h asnot beenw i thou t th e experi ence of others in th is d irection,
and offers



Horace 's day , essen

tially of th e same Gods tha t were honored inAssyria , in Egypt , and inGreece ,

and they adopted ina genera l way , w i th some al tera ti ons of a loca l characte r , th e

same system of sacri fices andObse rvances .

Since re l igi ous fee l ing be longs to th e na ture of man, i ts deve lopment mus t

be incerta in respects th e same everywhere . Reve rence , and suppl ica tion, and

thanksg iv ing would be ca l led into exe rci se whereve r be ings of a supe rior order

are be l ieved inas Gods , w i th power to bless o r to ha rm us , ve ry much as they

would be expe r ienced by ourse lves inth e worship of th e fl a re God be fore whom

we bow ,
—more e leva ted and enl ightened in us . In this respect th e d ifferenc e

would be great , indeed yet inboth cases th e re l ig ious emotions must be gene ri

cal ly th e same . W h a t w i th us wou ld be accounted as a the ism, o r irreve rence ,
o r

blasphemy , would be so esteemed among th e countrymen o f our ba rd—tha t is , a
denia l of t he existence of th e Gods , o r any conduct tha t wou ld be conside red as

d isrespectful toward them , or such as would tend to bring into contempt wha teve r

represented them—temples, and sacred images , and th e ri tes of re l igion. Inall
such ca ses th e fee l ing among re l igious peop le wou ld be as strong as unde r simi la r

circumstances i t wou ld be among ourse lves . The re existed th e same grades of

character as inChri stianlands , from th e deeply pious, and reve rent , and devout ,

th rough t he indifl
'

erent to th e irre l igious and th e scornful .

Ifthere was anyth ing inwh ich th e ma sses of th e Roman people ,
and th e

bri l l iant and cul ture dmenwholed them , we re agreed . i t was tha t socie ty co u ld

no t exist w i thout th e conse rva tive force of re l igious worship . And this te rm must

be considered as embracing ideas wh ich take inth e futu re a fte r dea th , as we l l as

th e present l i fe . When a Roman offere d worsh ip, i t was to Gods who cou ld

follow h im a fter h is ea rth ly existence h adclosed , some ofwhom presided especia l ly

ove r th e verv rea lms into wh ich th e de pa rting snir it was rece ived. Th e doct rine ,



accepted i t ina general way , was of immense value . W i th al l i ts shortcomings
,

and posi ti ve errors , i ts conservative moral force as ana id to civ iliza tionand to th e

re ignoflaw and order , canscarce ly be overestima ted .

Th i s was what we ha ve termed th e practica l re l igious be lie f of th e Romans of

Horace ’s day , finding e xpression in th e temp les , and al tars, and sacred images,
and religious r i tes to be seenonevery hand . Th i s was th e teach ing of Horace ,

of

V irgil, and of C icero , who allclear ly recognize i t as th e accepted belief of the ir
times . We do no t mean, of course , tha t there was anyth ing of a regula r formula

tion of th e pr inciples menti oned above , o r th a t they were allbe l ieved inw i th
equal strength ,

o r th a t there were no dificulties fe l t inconnectionw i th any of

them , espec iallv by th e cu l tured and th e thoughtfu l . Wha tever of th is there may

have been, i t wou ld be correct to say tha t among th e countrymenof Horace there

was a genera l agr eement as to th e nece ssi ty and va lue of wha t they regarded as

practica l re l igi on.

Th e depth and energy of wha t we would ca l l re l igi ous fee l ing , and th e power

of th e mora l sense a s e x ist ing among them , ha ve no t always beensuffi ciently
apprecia ted . Both of these be long to th e na ture of man, and possess th e same

strength gener ical ly inallso tha t to th e pious Roman h is religi onwas a grea t

deal , and his mora l sense was no t wi thou t power over h im . He possessed by

na ture th e capacity for th e hi ghest worsh ip , and th e purest moral i ty . Th is is

fully rec ogniz ed inth e gr and Chri stiancomm i ssionto preach th e gospe l to every

crea ture
,

"
and by tha t Apostle of Christ iani ty who comm ended th e worsh ip of



i ts w orsh ip . Had we asked any of th e devotees among th e crowds tha t were

offering up worship in th e temples of Rome , as to th e origin of thes e re l igious

Observances , we would have rece ived a prompt rep ly—that they had come from

th e Gods themselves, principally through Romulus andNnma
,
and more through

th e la tter than th e for mer . To th e Roman, there fore , h is re l igi onstood as a d ivine

revela ti on , and h ad h e not believed ini t as such , temple and alta r would soonhave
become th ings of th e past .

We a re no t to suppose , as some have done , that Numa , a manof great

inte l lectual power , of h igh cul ture , and o f a deep ly re l igious nature , conscious ly

deceived th e Romans of h is day into th e be l ie f of h is intercourse w i th th e Gods , o r

w i th any one of them. Providence h as always sent to th e na tions some l igh t in

menof dee p mora l and re l igious na tures , as we l l as inmenposse ssed of other gi fts

necessa ry for ca rry ing on th e work of th e wor ld in th e organi z a tion o f soc ietv.

Th e inventor, th e poe t , th e musician, th e pa inte r , th e sta tesman, th e magistra te ,

th e mora l ist , and th e man of re l ig ions fe rvor , a re a l i ke a pa rt of those na tu ra l

arrangements or da ined of God ,

" wi thout wh ich there could be no civ i l iza tion,

no government . These a re th e forces wh ich soften, and restra in, and prese rve .

W i th th e wor ld 's history be fore us, i t is easy to conce ive of a manso const i

tuted as to be l ieve h imse l f th e subject o f aninfluence wh ich h e rega rds as insome

way d iv ine , and as one commissioned to softenby th e powe r of re l igions ideas a

peo ple who stood inneed of such a th ing . The re have l ive damong Christian

peop le menwho since re ly but e rroneously supposed themse lves to be th e subjects

of some h igher influence , bu t w h o have no t been accused o f conscious dece ption.

They be l ieved inthe i r mi ssion, and have beenpronounced since re , wh i le ye t inth e

course of events i t h as clea r ly appea red tha t they were no t specia l ly sent by

Heaven. Th e numbe r of such cases is by no means sma l l , andwhen they occ ur

our verd ict i s genera l ly th e cha r i table one of se l f-deception, and often i t adds th e



cal d i ssen t from i t , such as a re fusa l o r neglect to take pa rt in th e establ ished

worsh ip , always brought wi th i t th e reproach of impie ty o r a the ism .

But inth e midst of allthis popular acceptance and be l ie f there was a dissent ,
wh ich however was not ma de practicalby any re fusa l o r evenhesi ta tionto a ttend

uponth e publ ic worsh ip of th e sta te yet i t was strong enough to ra ise doubts and

ques tions of a ce rtaink ind inconnectionwi th these re l igious Observances . This

difi ent
,
i t wi l l be understood ,

was among th e inte l l igent and though tfu l , andled
to quest ions wh ich they discuss ed free ly wi th each other , and w i th entire tolera

tion. wh ich was indeed a ma tter of course ,
since no one was in th e possessionof

any strong conv iction, and there fore no one h ad anything posi tive to insist upon.

They simp ly doubted , a menta l condi ti onwhi ch h as i ts dificultiesfor us as we l l as
fo r them ,

since i t is sca rce ly compatible w i th clearness of sta tement , and couse

quently they could leave us noth ing of th e k ind .

We woul d no t suppose th a t Horace , V i rgi l , C i ce ro , and Mar cus Brutus, to th e

last of whom th e Tuscu lanD isputa tions and th e trea tise onth e Na ture of th e Gods

are a ddr essed , andotherswhom these names wou ld represent , wou ld a ccept w i thou t

questionth e whole of wha t h as been ca l led th e practica l fa i th of Rome , or allof
wha t this imp lies. There was doubt less a be l ie f in some of its sta tements ; but

did they accept as rea l ex istences Jupiter and Juno and others of th e Gods
,
and

th e mythology which clusters a round these names I t i s clea r tha t they d id not

be li eve in these th ings as d id th e ma sses of th e people w i th whom they came in

da i ly contact . Bu t th is diflerence o r d i ssent was no t made prac tica l . They
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uncertainties , could no t d istinct ly assert anyth ing . They could scarcely b
'

e

expected to have clear ideas onth e very subject around wh ich the ir uncertain-ties

clustered , much less l uc idness of statement . Men are not l i ke ly to formu la te

doubts . and do no t gene ra l ly put forth sta tements , unti l they have reached some

posi tive conviction,
a thing wh ich these menh adno t yet done . They had studied

at A thens , were deep ly versed in th e Greek l i tera ture and ph i loso phy (as shown

ia the ir ownproductions), were alladm ire rs of Socra tes , and knew we l l wha t h e

and P la to h ad taught on th e subject of th e D ivine existence , and on re l igious

topics general ly . I f th e TusculanDispnta tions, and th e trea ti ses on th e Na ture

of th e Gods,
and onth e Commonwea l th represent these men, they represent those

who d i scuss and doubt , andno t meninth e realms of clear and positive tru th . I t

would be unr ea sonable to e xpect lucid statements from those who were groping

the ir way th rough a fie ld of inqu iry dimcult ini ts na ture ,
and amid circumstances

not a lwa ys favorable . We must consider tha t none of the ir re l igious conclusions

possessed th e certa inty wh ich accompanies our s , tha t they must have beendoubt

fulonmany points onwhich we have no doubts , and tha t in regard to many of

these points no man can fee l sure w i thou t D ivine instruct ion.

” I t would be an
unjust and r idi culous exactiononour par t to ho ld them up to a martyr

’s sacri fice
—a th ing possible only to deep and strong convi ctions .

But tha t false worship wi th alli ts errors and shortcomings was vastly be tter

thanth e a the i sm wh ich would have fol lowed th e upheava l of th e old Roman t e

ligi on,
andnone were more ful ly aware of tha t thanth e poe ts , and sta tesmen, and



receive expression, and th e Gods adored by th e

find th is recogn i t ion qui te ample . We arrange

be ca l led re l igious odes inth ree c lasses

F irst . Those wh ich are addressed to ce rtainGods d irectly by name .

Second . Those wh i ch a re not so addressed , but wh ich recogn ize by name one

or more of th e De i ties .

Third . Those which have ne i ther th e address to , no r th e recogni tion of, any
name , but inwhich the re is a recogn i tion of one o r of al l th e Gods ingeneral te rms ,

or under some speci a l a l lusion.

Th e first class conta ins fifteen odes , and th e De i t ies d irect ly addressed a re ,

Jove , Apol lo , D iana , Mercury . Venus. Bacchus . Faunus . and th e Muses Ca l l iope

and Me lpomene . Some a re add ressed more than once and th e l ist includes th e

twe lfth ode of th e first book , enti t led , insome ed i t i ons, A Hymnto Jove .

"
Of

these fifteen, nine a re wri ttento be used as hymns on festa l occa sions connected

wi th some day o r season, o r uponth e occurrence of some important event , or a t

th e ded ica tionof some temple o r a l tar , o r of some priva te fane . These a re as

t book . Teh th to Mercury twenty-fi rst . to Apol lo and D iana th irtie th ,

Second book . N ine
!
teenth , to Bacchus.

Th ird book . Eighteenth . to Fa unus ; twentyo secoud. to Diana ; twenty-fifth ,

Bacchus .

Four th book . Si x th . to Apo l lo .

SzeculailHymn. To Apo l lo and D iana .

A l l th e above a re prope r ly hymns actually used fo r religious servi ce onpub l ic

pri vate occas ions. Th e rema ining six of th is class , no t sung as hymns on

religious occas ions , are as fol lows



Fourth book . First ode , to Venus, anode of much poetic beauty .

Me lpomene , anode of fine thought and rare swee tness .

Th e second class
,
according to our arrangement

,
contains ten or e leven

odes (va r ied by different ed i tions)not addressed to any de i ties , bu t inwhi ch th e

following Gods ar e re li giously recognized by name . These names do not appear

inth e preced inglist . Juno , Mar s , Mine rva , Neptune ,
Vesta , Ceres , Vulcan,

Pluto ,
Proserpine ,

Hercules , Castor , Pol lu x , and,
i f d i stinct from Faunus , th e God Pan.

Ofthis c lass , th e most remarkable are th e second and th e twelft h of th e first book
,

inwh ich two lyri cs a lone are recogni z ed re l igi ously no t less than fourteen of th e

Go ds. P lacing th e first and second classes toge ther , i t wi llbe seentha t th e entire
li st of Gods above andGods below rece ive reco gni ti oninthese odes—abou t allth e
Dei ties practica l ly knownto th e Romanca lenda r .

Th e th i rd c lass numbe rs twe lve lyri cs . In these th e Gods a re recognized

Wi thout any one o f them being specia l ly named ,
but by some genera l term o r a l l u

sion. Some of these a re remarkably fine odes , and confess th e power and influence
of th e De i t ies over humanafi

'

ai rs
,
anddepreca te the ir anger , andentrea t the irfavor.

\Ve may mentioninth e th ird book , th e sixth
,
four teenth , sixteenth ,

twenty-t h ird ,

twenty -fou r th , and twenty -ninth inth e fourth book we may name th e second
,

fourth ,
fifth ,

seventh ,
ninth

,
and fourteenth , as among those of th is cla ss . P lacing

th e three classes toge ther , we have th irty -six odes—nearly one th ir d of th e who le

numbe r—ia whi ch th e objects of Roman worsh ip a re more or less d istinctly

recogni z ed .

Th e hymn-lyr ics mentioned above as used inre l igious se rvices a t Rome have

beenremarked uponby schola rs a s very finished and e legant ind iction, and r ich

inpoe tic beau ty . They are no less remarkable for depth and scope of thought , as

vi ewed from th e re l igious standpoint of th e poe t . As a correct genera l descr ipt ion

of them ,
we may say tha t , inconnectionw i th them , th e name and ti t les of th e God

addressed a re usua l ly gi ven, anyth ing rema rkable in h is history is touched upon,

jud icialor benevo len t acts are referred to , depar tments and character ist ics are

recognized . some favor i te place of abode is named , and prayer ofi
'

ered for var ious



of moral and lasting grandeur . We our

se lves could no t ask fo r be tter things , but th e East is not farther from th e We st

t hanare th e Apo l lo and D iana of that hymn from th e Infinite and th e True God

be fore whom we bow .

From al l that has beenpresented i t is ev iden t that th e re l igi ous e lement en ters

large ly into these lyri cs . Th e influence of th is porti onof th e odes must h ave been

very grea t , considering th e posi ti on and character of Horace . Ofrare poe ti c genius,
th e secre tary of Meecenas, aninmate of th e palace a t wi l l , yet contented wi th h is

modera te ci rcumstances, h e mingled wi th th e people inthe i r devotio ns , and wrote

hymns to be used inthe ir worship . Th e words actua lly sung nineteenhund red

years ago inth e publ ic worsh ip of th e old city a re be fore us , re l igious words, yet .

alas , ido la trous . W i th al l h er power , andsple ndor , andmag nifi cence . Rome knew

not th e True God . But a wonder fu l future was a t hand , no t dreame dof by th e

h ardwhose beau ti ful lyri cs are be fore us. Li ttle d id Horace th ink as h e lay onhis

deathbed , e ight yea rs be fore th e Chri st ianera . tha t inth e stree ts a round h im some

ch i ld was play ing who , inanextreme o ld age , migh t sa y to a Chri stianApost le

Inmy boyhood I some times saw th e poe t Horace as h e passed th is way to th e

palace . S till less d id th e dying poe t imagine tha t such a nApostle would send

from that palace th is gree ting : Sa lute every saint inChri st jesus , —allth e sa ints
salute you . ch iefly they tha t are of Ce sar ’s househo ld .

"
And sure ly i t was

beyond t he w i ldest though ts of th e expi ring hard tha t in some three o r four

centuries only
,
allt he o ld Gods of Rome would forsake th e shr ines of a thousand

years, and tha t New Name a lone be worsh ipped in th e city of Romulus and

Numa .





books , th e first conta ining tenand th e second e ight poems—allinLa ti n h exame
ter . Th e Epist les are l ikewise compr ised intwo boo ks , th e former consisting of
twenty and th e la tter of two poems—allof which are , l i ke th e Sa ti res . in h exame'
ter verse . Th e epistle to th e P isos (l ikew ise in hexame ter) is also cal led, Th e
Art of Poe tr y , and conta ins nearly five hundred l ines . There is a general agree

ment among Horati an schola rs tha t th e a rrangemen t of these poems inbooks was

th e work of Horace h imse l f. But th e chrono logy of these a rrangements , as well
as that of each pa rti cula r poem. w i th th e exceptionof a few ,

a re ma tter s onwh ich

th e grea test d ifferences of opini onexist among th e Edi tors and Commenta tors .

We present th e rece ived ch rono logy , no t und isputed , however , and ce rta inly no t
una ttended w i th d i fficu l t ies .

Onone point there is a lmost unanimi ty—tha t t he whole t ime co ve red by th e

Odes , Sa ti res, andEpistles . is about th i rty-one yea rs , sa y from 40 to 9 n. c . , th e year
before th e poe t

's dea th . Th e Odes runnea r ly through this peri od th e Sa tires a re
confined to th e first e igh t o r nine year s of th e time whi le th e Epist les . includ ing

tha t to th e P i sos , would reach from 25 o r 24 to IO o r 9 a c . W'

e cannot now

decide wh ich was th e fi rst pro duct ionof th e poe t's pen—anode o r a sa t ire . We

suppose tha t th e ode to Nemra was wri ttenas ea r ly as 39 n. c . Some one of th e

sa tires of th e first book was doubtless wr i ttena t near ly th e same t ime . Inth e

course of th e next th ree o r four yea rs , nine more came from th e poe t
’

s hand , and

th e tenwere ga thered in th e first book of Sa ti res in36 o r 3 5 a c . Others soon

fol lowed , and e igh t more sa ti res formed th e second book in3 3 a c .

But th e poet was wri ting odes a lso through these e igh t yea rs . These . i t w i l l

be understood ,
we re sent out each by i tse l f as i t was completed by th e bard .

Seventeenwere publ ished ear ly in30 n. c .

—no t qu i te one yea r from th e ba tt le o f

Actium. These a re th e Epodes , chrono log ica l ly first , and i t i s to be pre sumed

tha t no ly ri cs of any grea t interest and importance we r e om i tted. From 30 a c .

there were nine o r tenyea rs inwh ich many odes were wri tten, th e gre a t majori ty
of wh ich were co l lected by th e poe t inth e first th ree books . This is supposed to

27



admi tted by all, ye t i t presents fewer object ions to ou rse lves thanany other wh ich

we have seen—and severa l have beenproposed . Innoth ing do th e most d ist i-n

gnish ed Edi tors and Commenta tors differ from ea ch other more w ide ly thanupon

th e ch ronology of th e Odes . Inth e notes prefixed to th e lyri cs th e transla to r has
done th e best in h is power , surrounded by these di vergencies of opinion. In

exercising h is judgment inth e case h e is no t unaware of th e difficul ties necessari ly
connected wi th th e subject, and of th e ease wi th whi ch one may fallinto erro r .
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and bri ghtest grace ,
c dust ha th charm,

to winth e pa lm
glow—these honors move

And thrice sha l l yie ld t he honored sea t ;
Wh i le this wi l l store h is barns wi th gra in
Swept from rich Afric's fert ile pla in.

De l ighting inth ’
ancestra l farm ,

Not Atta lus such soul cou ld cha rm,

InCyprus-timbered ba rk to bra ve
Myrto um wi th i ts surging wa ve .

Caught 'nea th Icar i a 's stormy sk ies,
For home 's swee t fie lds th e merchant sighs,
His sha tte red ba rks soonfloa t aga in.

Fo r pove rty pleads no t inva in.

Here one d r inks dee p of Massic wines,
And th rough th e busy day re cl ines,
Now stre tche d ingreenA rlmtus' shade ,
Now a t some sacred founta in’

s head .

Some love th e camp, and clar iou'

s ca l l ,
Andwnr ’

s dre ad so unds tha t sad ly fal l
Onmothe rs' ears. Th e hunte rs roam
’Nea th chi l l ing sk ies, no r ca re fo r home
Wh ile st i l l pursues th e fa ith ful hound ,
Or boa rs rush through th e toi ls a round.
Be mine th e i vy wrea ths tha t ra ise
To C cds onh igh , wh i le sing my lays
Ofgrove , andNymph , andSa tyr's love ,
Th e themes my wood land ha rp sha l l move,
Eu te rpe ,let thy bre a th insp ire ,
Polyrnnia , touch thy Le sbianlyre
Bu t placed by thee inLyr ic band ,
Ra ise d to th e sta rs: I proud ly stand .

Mmeenus ntsvis edite regibns,
O et pnesidium e t du lee decus meum ,

Sunt , quos curr iculo pnlvercm Olympienm
Col legian juva t, metfiqno fervldls
Evi ta ta rotis palmaque uob ilis
Terra rmndominos eve hlt adDeos.
Hone , si mobi l iam tur ba Qu ir i tinm
C erta t tergemiu is tol lere h ono ribnslllnm, si propri o condidit horreo

Quidqu idde Lyh ic is verr itur a re is.
Gaudeutem pa trios fmdere sarFu

'lo
Agros, A ttalic is conditioni bus
Nunqua mdi tnovens, ut tra be Cyprin
Myrtoum pnvidnsnauta so ce t ma re.

Luctantcmlear iisllue ti hus Africum
Merca tor metueus otium cloppid i
Lauda t rura sui wox refic it ra tes

Quassns, indoc ilis paupe riem pa t i .
Est , qu i nee ve te ris poc ula Massici ,
Nee pa rtem so l ido deme re de die

Speru it, nune virid i inembm sub arbuto
Stra tus, nune adaquxe Ieue ca put sacm .

Multos casim jnvaut, clli tno tuba:
Perm ixtus sonitus. bellaqne ma tri bns
De testa ta . Mane t sub Jove frigido
Vena tor , teue rxe eonjugis inunemo r,
Scu v isa est ca tulis cerva fidelibus,
S eu rupi t tere tes Ma rsus a pe r pl agas.
Me doc ta rum cdene pmcminfro zi t innl
Dls m iseeut supe r is me gelidum nemus
Nymph a ruuiquclevcs c um Sa tyris eh ori

Secc rnunt popu lo ; si neque tibias
Euterpe co h ibe t , neel’olyh ymnis
Leslio um refugit tendere ba rbiton.

Quod si melyric is va t ih us i ztse ris,

Subl im i fen
'

ani side ra ve rt ice .



inParthia (Med ia)unde r Crassus . Ma inwar ing
’

s tr ansla tionadds tenl ines
and Martin(both intens) re tai n stanzas andlines . Lytton has fifty-twolines.

Enough ofh a iland tempests d ire
Th e Fa ther sends ink indling ire
His red righ t h and str ikes sa cred walls,
And ter ror onth e Ci ty falls,
And te rr ors o

'

er th e na t ions re ign,
Les t Pyrr h a

'
s de luge rol l a ga in,

Whenawfu l prodigies we re seen,

Th e Seagod
'
s dock onmounta ins gr een,

And fishes swam ‘mid tangled groves,
Th e se a ts once knownof woodland doves,
And as th e ri sing floods appea r ,
Floa t o '

er th e pla inth e trembl ing dee r .

We see th e ye l low T iber 's wa ves
As pas t th e Tuscanshore i t r aves,
Th e wor ks of roya l Numa ’

s hand ,
AndVa ta ’

s temple tottering stand.

As if fa irllia's gr ief t ’ as uage,

Th e conscious n
’

ver w ells wi th rage ,
Nor Jove approves who re igns above ,
Th ' uxor ious str eam ‘

s a venging love .

Jam sa tis te rris nivis a tque dire
G randinis m isi t Pa ter , e t rubente
Dexte ra sa cr as jaeula tus ar ees

Terru it gentes, grave ne rediret
Szeculnm Pyrr h ze , nova monstra ques ts ,

Omne cum Proteus pecus egi t a l tos
V isere montes,

Piseium e t summa genus h g i t ulmo,
Nota quae sedcs fuerst columb is,
I t supe rjec to pavidze na ta runt

Equore demza.

Vidimus flavum Tiber im , retort is

L itore Etrusco vi olenter undis,
Ire dejee tum monuments Regis

Templaque Vesta .

Il ia dnm se nimium querent i

Jacta t nltorem vagus e t sinistra
Labi tnr n

'

pa , Jove nonprobante , n
xorius amuis.



presc ient Plimbus, God ofday
h is bright form , he re wing h is way ?

Wil l smi l ing Venus lea ve th e sky
Wh i le M irth and Love around h er fly ?
Wilt Thou, th e Founder of our race ,
Regard th y Rome wi th pitying face ?

Alas ! Th ou '
rt wea ry of our wars ,

B
'
enThou, th e ba ttlewvaging Mars,

Wholov’
st th e shou t, and helmet bright ,

Andwa rr ior’s frown, andbl oody figh t.

Thou winged SonofMa ia fa i r,
Change d to h is form, mak e now thy care
Our yout hful Pr ince , and th ro’ h im de ign
Th e vengeance swornfo r Ju l ius sla in.

La te from ce lestia l pla ins thy stay
And long and happy be thy sway,
No r ’ga inst our crimesmay hea venarise
Andwh ir lw inds hea r thee to th e sk ies.

Here , tr iumphs grand, each honored name
OfPrince and Fa the r swe l l thy fame
Andnow gr ea t leade r of our host,
Q esa r , a venge th e Mede‘

s pro ud boast.

Jupi ter ? Tandem venias precsrnnr ,
Nnbe candentes humeros aurictus,

Augur Apo l lo

Sive tnma vis, Erycina r idens,
Quam Joens c ircumvola t c t Cu pido ;
Sive neg lectum genus e t nepotes

Respi eis, auctor ,

li eu l nimis longo sa tia te ludo,
Quem juva t clsmo r galemquelevee,
Ace r e t Manri pe din

'

s cruentum

Va ltas inbostem

Sive mnta ts jnvenem figu rs

A les interris imi ta r'is, slmm
F i l ius Ma ire , pa t iens voca ti

C rcsa ris u ltor

Se rus increlnm redens, dinque
Lmtns inte rsis populo Qnirini ,
Neve te nostr is vit i is iniqunm

Oc io r aura

Tol lst h ie magnos potins tr inrnph os.
Hie ames dici Pa te r a tque Prince ps,
Neu sinas Medos equita relnnltos .

Te dnce , Crew .



Goddes s of th e Q
'

prianisle , Sic te Diva po tcns C ypr i ,
Star ry Twins, propi tious sm i le S i c fra tres Helena; lucida sidera ,
Rul er of th e restless wind ,
Zephyrs loose and tempests bind,
SO. 0 sh ip, thr ough rea lms of air ,
Virgi l trusted to thy ca re ,
Th o u shalt ta ke to Athens' shore
Halfmy sou l againrest ore .

Bands of oak and tr iple brass
Stayed h is breast , th e first to pass
Through th e tr e acherous seas and bra ve
Inh is fragi le ba rk th e wave ,

Afr icas tha t sweeps th e seas,
Bo iste rous Nor th , sad Hyades,
Change fu l Sou th , tha t pours its ga les,
Or now gent ly swe l ls th e sa i ls ;
He no form of dea th cou ld fea r ,
Ca lm wi th sea bo ru monsters nea r ,
Or 'm idsurging bi llows‘

shocks,
Or C erannia ‘

s i l l-famed rocks
Va inly prudent hea vensha l l place
Oceans w i th the ir b i l lowy space .

K ingdoms par t ing fa r and wide ,

Impious sh ipsnow mock th e t ide .

M anshall deem allba rr iers va in,
Nought h is da ring sh allrestra in,
Bo ld Prome theus bra ves i ts i re,
Stea ls fr om heavencelest ia l fire .

Thenfr om th e e there a l dome
Fam ines andnew feve rs come .

Dr eadfu l host, onearth they fa ll,
M anto speed ie r fa te they ca l l ,
Dea th w ith hastened step was there .

Daedalus thr ough tr a ck less a ir
S trange ly w inged new voyage found ,
Her cu les pierced Hades’ bound.

Nought tha t morta ls will no t try,
Human fol ly bra ves th e sky,

No r our sinsfo r res pi te ca l l ,
No r wi l l cease Jove ’

s bol ts to fa ll.

Et serves a-nimmdimidium mee‘.

I l l i robur et res tri ple x
Ci rca pectus ers t, qni fr agi l

C ommisi t pe lago ra tem
Primns, nee timni t przec ipitemAfr icum

Dec ertantem Aguflggibus,
Nee tr istes Hyadas, nee ra b iem Not i ,

Quo nonarbi ter Adrize
Major . tol le re senponere vu l t fre ta .

Quem mort is timui t gr adum ,

Qui rec tis o culi s monstra na tant ia ,
Qui vidi t ma re turgidum et

Infames scopulos Ac roc er aunia
Nequ idqnam Dc us absc idit

Pr udens Oceano dissociab i l i
Term s, si tamenimpiae

Nontangenda ra tes transili unt vada.

Auda x omnia pe rpe t i
Gens humana ru i t per ve ti tum nefas.

Atroz Iape ti genuslgu em fra ude ma la gent ibus intuh
'

t

Post ignem ae the ri a domo
Subduc tum , Mac ies et nova Febrium
Terr is incubu it co h o rs
Semo ti que pr ius ta rda necessi tas
Leti eo rripui tgr adnm .

Exper tus vacuum Daeda lus set s
Pennisnonbom ini da t is.

Perrnpit Ach er onta Hereuleuslabor .

Nilmortali bns arduum est

Cesium ipsum petimus stultitia neque
Per nostrum pa tima t scelus
Iracunda Jn-e m ponere fulmina .



Th e bea uteous throng indance andsong sha l l ch ase th e hours swsy,

Wh i le Vulcanh ies w ith dawning skies, andsti rs grea t Etna ’
sfire ,

Hot forges glow, rings Cyc lop's blow, and ch imneys fiarnes expire.

Now myrt le greeninwrea ths be seen, to ’b ind thy head around,

For vows thenmade , to sa cred bladele t lamb o r k id be given.

Pa le Dea th sha l l come to e ve ry home with stem impart ia l tread ,
Th e cotta ge poor and rega l tower a l ike gi ve to th e dead
Th enSextins, l ive wh i le t ime sha l l gi ve th e bri e f, bright day to th ee ,

For soononallth e night wi l l fa l l , andHades' dimness be.
Those storie dpla ins where Pluto re igns, tha t meagre , shadowy home
Once thou art there , no r banquets ra re , no r mir th , no r wine-k ings come ,
No r love sha l t know inwor lds be low , no r Lycidas admire ,
Whose coming gra ce ofmanhood 's face sha l l ma idens fa ir inspire .

Solvi tur acris h iems grata v ice ve ris e t Pavonl.
Tra h untqne sicess mac h iun: ca rinas,

Ac neque jam sta h ulis gaude t pccns, sut ar a tor igni ,
Nc c prata canis alli icau t pruinis.

Jam Cytherea chords dnc it Venus. innnincnte Luna ,
Jnnc treqne Nymph is C ra tire decentes

Alter no terram qua t iunt pede dum gra ves C yclopnm
Vu lcanus ardcus uri t ofli cinas.

Nunc dec e t ant vi r id i nit idum ca put imped ire myr to ,

Ant fiore , term . quemfe runt so lutre .

Nunc c t inumh rosisl-‘auno dece t immola re lucis.

Senposent agna , sive ma l i t hmdo .

Pal l ida Mors reqno pulsa t pede paupe rum taberna s
Regumquc tnrres. 0 bea te Sexti ,

Vito: summa bre vis spem nos ve ta t inch oa re longum

Jam te preme t nox. fabulmciue Manes,
Et domus exilifl ’lutonia quo sirnulmesria ,

Nec regna vini sort iere ta l is,
Nee teuernm Lyc idam mi ra be re , quo ca le t juventus

Nunc orna is c t inox virginea tepeh unt.



Romanlaw . Pyrrha could di sso lve them a t th e end

no doubt tha t sh e would do th is , as th e second stanz
no t represented as vi o la ting any recognized ru les of socie ty—sh e is

capab le of constant love . Th e light tone of th e ode (as one observes) shows that
~

Hora ce was not th e lover of Pyrrha , but h e cou ld say more fo r others by making

charms, and a warning to those endangered by them .

uponth e finished di ctionof th e ode . Th e date cannot be

be tween 27 and 23 D . C . Le igh Hunt, 18 15, transla tes intwenty l ines . Francis uses

six-line stanzas , adding ei gh t l ines . Mart inarranges infour-l ine stanzas—six teen
l ines. Lyttonadopts th e transla tion of M i l ton—a rendering not superior to one
which this d ist ingui shed trans la tor could have made .

Wha t youth sighs inthy rose-heaped bowers, Qu is mul ta gracilis te puer inrosa
His locks per fumed wi th brea th of flowers, Perfususliqu idis urge t odor ibus

Fo r whom w i th simple gr a ce and a ir , Gra to, Pyr rha , sub antro ?
Does Pyrr ha b ind h er go ldenha ir ? C ui da vam re l igas comam

Alas wheno ’
e r thy brokenvows

AndGods unk ind , ingr i e f h e bows
He se esno t intha t t reacher ous deep
Rough waves to come , da rk storms to sweep.

Trust fulh e hopes these goldenhours
\V i l l las t

,
and a lways bloom these bowers ;

Change fu l as a ir you but begu i le ,

Unhappy they onwhom you sm i le .

I once a dismalwreck became , Intenta ta nites. M e tabu la sacer
Th e sa cred table t bearsmy name, Vot iva par ies indicat uvida
Th e power fu l Sea-God hea rs my call, Suspendisse potenti
My garments gra ce h is temple ’

swall . Vest imenta mar is Deo .

S implex munditus ? Hen quot ies fidem

M uta tosque Deos fieb it , e t aspera
Nigri s aequo ra vent is
Emi rab itur insole“ ,

Qui nune te fru i tur credulus aurea
Qu i semper va cuam , semper amab ilem
Spe rst , nesc ius, a uras
Fa liscis. M isen

'

, quibus
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Lucius Munatius Plancus was of p lebe ianfamily (th e year of h is birth is un
known), b ut rose to th e rank of Sena tor . He has come downto us under accusa
tions deeply affecting h is repu tation. But as from 48 to 22 s o we find h im
occupying ofli ces of trust and au thori ty , such as Governor of provinces, Consul , a
Sena tor proposing th e ti tle of Augustus for Octavius, Censor wi th Lepidtus, and
dyin honored by Augu stus (Lytton), we th ink tha t there must be some inex
pliesle mi stake inth e ca se . This fine lyr ic from Horace in 23 , and th e ofii

‘

cial
trusts so long bestowed by Augustus , must stand as endorsements of character
aga inst gener alaccusa tions . Helived no t far from Horace ,

andwhenth is ode was
wr i tten, was going upon a m ili tar y expedi tionfor Augustus—see l ines nine teen
and twenty . Th e poe t inp lea sant ve inpra ises th e scenery of I taly , and advi ses
h im to take l i fe as i t comes—wi th good wine , and pa tience , and for titude , com
mending to h im th e examp le of Teucer . Francis gives i t incouple ts , addingtenlines . Lyttonand Mar tin a rrange instanzas , th e la tter add ing twenty-eigh tli nes .

Fa ir Rhodes and Myti lene please ,

And Ephesus, and Corinth ’
s seas,

And Thebes and De lphos, God-renowned ,
AndTempe '

s va le w i th be a uty crowned .

There a re , whose work is bu t to pra ise
Chaste Pallas' towe rs inend less l ays
No wre a ths l ike those th e ol ive yie lds.

JunonianArgos boasts h er fie lds
Andgenerous steeds. Mycenm gr and,
SternSpar ta , ri ch Larissa 's land ,
A l l plead inva in—A lba um calls,

\Vh e re head long Anio rush ing fa l ls,
And T ibur 's grove

,
soft wh ispe ring, seems

To te l l of coo l andmurmu r ing str eams.

Not a lwa y s comes th e Sou th wi th showers,
Oft i t d ispe ls t h e cloud tha t lowers
L ife h as i ts hours of sa dness too ,
Th e wi se w i llwa i t inpa tience thr ough .

Ifglitte ri ug camps th y home be made ,
Or Planc us, th ine ownTibu r ‘

s shade
,

W i th me l low w ine th y spir i ts chee r ,
L ike Teucer bo ld , y ie ld no t to fea r .

“’h enflying from h is na t iveland,

Le af-cr owned h e cheer ed h is drooping band
\Vh ere

'

e r a k ind l ier Fort une sends,

Ther ele t us go , 0 we l l-tri ed fr iends ,

Despa i r no t , Te uce r b ids yo u trust
Th e prom ise of Apo l lo just .
A fu tu re Sa lam is sha l l r ise

,

No r less renowned , ’nea th other sk ies,
To -day your car es inwine sha l l sleep ,

To-morrow sa i l th e m ighty deep .

Landa bunt a li i clar am Rhodon, ant Myt i
lenen,

A ut Eph eson, b imarisve C orinth i
Mcguin, velBa ceh o Th ebas, velApolline

Delphos
Insignes, ant Th essala Tempe .

Sunt, qu ibus unum opus est , inta cta Pa l la
dis ar ces

Carmine perpe tuo ce lebrare , e tlndeque dece rptam front i praeponer e olivam .

Plnrimns inJunonis honorem
Aptum di ci t equ is Argos, ditesque Mycenas.

Me nee tam pa t iens La cedm ou ,

Nec tam Lar issae pe rcussit campus opimze ,

Quam domus Alb unc ze resonantis,
Et pree ceps Anio , ac Tiburnilncus, e t uds
M ob ili bus pomari a r ivis.

A lbus u t obscuro deterget nub i la ccelo
Se pe Notus, neqne pa rtur i t imb res
Perpe tuos ; si c tu sapiexF

‘

fiEi r e memento
Tri st i ti am vi tmquc labor es
Mol l i

,
Plance , me ro sente fulgentia sigu is

Castr a tenent , sendensa teuch it
Tiburis umbra tu i . Teuce r Sa lam ina pa

t rcmque

Quum fuge re t , tamenuda Lyze o

Tempor a popu lea fertur vinx isse corona ,

Sic tr istes afl
'

atus am icos

Quo nos cunqne fe ret me l ior For tuna pa rente ,
Ib imus, 0 soc i i com i tesque .

Nildespe randum Teu cro duce et auspice
Teucro ;

C ertus eu im promisit Apol lo
Amb igu am te l lure nova Sa lam ina fu turam .

O fortes, pejoruga e passi
Mecum szepe vi r i , nnnc vino pelli te curas
Cras ingens iterab imus ae quor .



requ isi t ions of socie ty inrespect to these re la tions—such as we find in th e ode to

Bar ine , inth e next book . Sh e i s blamed inth is lyric fo r making Sybari s ed
'

emi

ante , and neglectful ofman ly games , and inth e th irteenth fo r l iving ind issi pa tion
and stri fe w i th Te lephus—a th ing that must lead to se pa ra tion, a most undesirable
posi tionfor both . Th e date of th e ode i s proba bly 27 D . C . I t stands alone inits
metre . We preserve th e coup le t form .

'

fi ansla tions , paraphrases , andbur lesque :
of th is ode are very nume rous . JohnEve lyn, Esq . , 1688 . has three si x-line stan
zas , adding two l ines . Francis and Mart in a rrange insta nzas—e ach adds e igh t

l ines . Lyt ton
'
s i s in stanza form—six teen li nes .

S ay, Lyd ia ,
—hear ye Go ds above

Why you destroy w ith o
’

c rmuch love
Young Syba ris ? Why honors won
Inth e br igh t Campus' dust andsun

Please h imno more ? Why ma rt ia l pla in
Pressed by th e youths w ith curb and re in
Wearsnow no cha rm P No more h eloves
inth e swi ft Tibe t 's goldenwa ves.

Once ba thed inwrest le r ’

s oi l h e stood ,
Now i t is shunned as viper 's blood
Oft have h is arms dee p bruises known,
Oft d isk and dar t we re grand ly thrown.l-le sure ly h ides, as legends say,
Fa ir Thet is’

soninTroy's sadday,

Le st h e should mee t th e Lyc ianhands
Tha t ga thered onth e Trojanstrands.

Lydia , dic , pe r omnes
Te Deos o ro . Syha rinc ur prope ras amando

Pc r de rc : cur apricnni
Ode r it C mupum . pa t iens pulve ris a tque aolis ?

C ur neque uti l ita r ia
Inte r (equales equita t , Ga l l ica neelupa t is

Tempe ra t o ra fre a is ?
C ur t imc t flavu tu Tibe rim tange re ? C u r

olivum
Sangu ine v ipe rino

C aut ina vita t, neque jam l ivida gesta t annlsllra ch ia , sto pe d isco ,
Szepe t ransfinca i jaculo uob ilis exped i te! ?

Quid late t , nt nta rintcl-‘i l ium dicunt Th c tidis sub la cr imos i Tro ite
l-‘nne ra . ne v iri l is

C ultns in c it-dent clI.vc ia s pro ripe re t e a

ten'

as ?



wh ich i t resembles in

S ir Edwa rd Sherburne , 1692 ,
h as forty-two l ines , marked by a ri ch

Lytt onarranges instanz a form and twenty-fourlines .

See how th e wh ite So ra cte stands
Pi led dee p w ith snow by winter 's hands
Scar ce be ar the ir loads th e laboring wood
And th e sharp fr osts ha ve stilled th e floods.

Heap onth e logs. dispelth e cold ,
Tha t Sabine ja r of four years old
Draw ,

Th alia r ch us, from i ts cell,
And yie ld thee to i ts k indly spell.
To Gods above leave allth e m t,

Whose power ha th struggl ing w inds re

pressed ,
Th e boi l ing wa ve di es onth e sand ,

And ash and cypres s pea cefulstand .

Wha t shallth e morrow be , ask no t ,

Enjoy th e good to-day, thy lot,
No r shun, 0 boy , th e bl issfu l chance
Tha t brings swee t love , andsong, anddance

Fo r envious age nowfar away,
W il l frost thy shining locks some day.

‘

Now comes th e wa lk inpar k and bower .

Th e wh ispe rs low of twilight’s hour ,
Th e se cre t nook , and lur k ing ma id
Who yie lds, byme rry laugh be tra yed ,
W i th fe igned r esistance , jewelled hands,

And fa i r wrists decked wi th goldenbands.

Vides, u t a l ta ste t nive candi dum
So rac te , nee jam sustineant onus
S ilvze la borantes,w que

Flum ina const iter int a cu to

Disso lve fr igus, ligna supe r foco
La rge reponens a tque benignius
De prome qua dr imum Sa bina ,
O Th aliarch e , merum d iota .

Perm itte Divis cze te ra qui simul
Stra vere ventos zequo re fervido
Depr ozliantes, nee ca pt assi
Nec veteres agitantur orni .

Qu id si t futururneras, fuge que rere ; et

Quem Fors di crum cunque dab it lucro
Appone nee dulces amores
Spem e pue r , neque tu choreas,

Done c t i canit ies a best

Morosa . Nunc e t Campus e t a rse ,

Lenesque sub noctem susurr i

Composi ta repe tantur hora

Nunc e tla tentis prodi tor int imo
Gra tus puellae r isus ab angu lo,
Pignusque dereptumlacertis
Aut digi to ma le per t ina ci.



th e h id ing of Apo llo ’s oxen , h is seeret
d h is ofiiee as th e conductor of pious

is happi ly woven in to th e ode , and allof th is pecul iar
for th e sole purpose of being used inworshi p. Th e da te

29 to 26 B. C . , when Augustus was rebu i ld ing and repa i ring temples.

gives i t th irty-si x l ines—very smooth . Martin(twen ty l ines)uses teas and

Hermes, sprung fromMa ia
‘
a sire ,

Sk illed th e fierce and rude t' inspire .
Mou lding by th ine a rt andgrace
Manne rs of a new-formedra ce ;

Thee , Jove 'smessenger , I sing,
Pa rent of th e sounding str ing,
Cunning inthy youthfu l day
Sport ive theft inhea vento p lay.

Ph aebus
' oxenthou d idst h ide ,

Va int h e threa ts Apo l lo tried ,
Ster nh is voice—h is quive r gout
Nimbus sm iles, t hy sk il l h as won.

Th rough th e proud A trides' guard .

Through Thessal ianwa tch andwa r d
Pr ism passes, Troy h e leaves,
Host i le camps through thee dece ives.

Thou dost gi ve to pious souls
Joyfu l sea ts, thy ro dcontrol
A l l th e shadowy band , and thou ,

Loved by all, above , be low.

Te , boves olint nls i re ddirlisaea
Pe r dolunt amotus. pa e r uni m ina c i
Vocefilfir'nte rre t . viduua ph aretra

R ia it Apo l lo.

Qu inc t A tridn, duce te superbos,

l l io d ivesl‘riamus relicto
'l‘li easalosque igues et iniqua Trojre

Castra fefellit.
Tu pins he tis animus reponis

Scdibus. ve rgaque levem co e rces
Aurea turbam, aupe ria deomm

Gra tus e t im ia.

Mercur i , facunde nepoa Atlantis,
Qui ferns enltua h ominuni reeentum
Voce formast i cams et decorte

bri ot

Te canam , magni j ovis c t deo rmu

Nunt ium. c urvzequelyrxe pa tentem
C allidum , quidqu id placuit , jocoso

Coude re furto.



We pres erve th e genera l shape of th e lyri c , using aline longer than is Our
won t . Samue l Boyse , 1740 , par aphrases inseven four-l ine stanzas . Francis has
four four -l ine stanzas , wh ile M artinarranges inth ree e ight-l ine , and Lyttonintwo

stanza s , a vari ety of treatment a lways interesting to th e

student.

Seek no t , 0 fair Le uconoé—th e Go ds forbid to know
Wha t end assigned to me and thee , awa i ts us her e be low
Le t no t Cha ldeansage dece ive , ’

t is nobler far to h e ad
Inpa t ient trust t ill heavenre l ieve ,

wha te ’
er grea t Jove may send ,

Whe ther more winter storms sha llpour , o r th is sha l l be th e last
To brea k onTyrr hene ’

s rocky shore , andvex i t wi th i ts blast .
Be home thy car e as years shall wea r—to stra inthy wines be w ise ,

’

fime steals away , thense iz e to—day, must no t to—morrow’
s sk ies.

'

h i ne qure sie ris, sc ire ne fas , quem m ih i , quem t ib i
F inem di dederint , Le uconoe nee Babylonios
Tentar isnume ros. U t me l ius, qu idqui d eri t , pa ti ,
Senplures h icmes , sent ri bu i t Jup iter u l timam

,

Quae nune opposi t is dgb ili ta t pum ic ibus ma re

Tyrrhenum. Sapias, vinaliques, et spa t io brevi
Spemlongamfieces. Du rE

'lo iiuimur , fugen
'

t invida
Etas. Carpe dieriifquam m inimum credula postero .



Octa via , who must have d ied not long after th e wri ting of th is ode , and to whom
rela te th e famous l ines of th e Ene id—vi . 854

—8 84 .

Chri stopher P i tt , 1737 , pre serves stanzas and l ines
—finely tra nsla ted .

uses blank verse—six ty l ines . Mart in, five-l ine stanzas—seven ty l ines .

has sta nza form—s ixty l ines .

Wha t mano r he ro wil t thou sing,
O Muse , wi th plpe o r sounding str ing ?
Or sha l l some God now wake th e song
Wh ich sporti ve echo sha l l prolong,

'M id Hel icon's deep, shady bowe rs,
Or where t h e lofty Pindus towers,
Or where th e snowy "minus g le ams,
Where once , as ancient legend dre ams,

Wi th art ma terna l Orpheus p layed ,
Andwinds and rapid streams de layed ,
Wh i le forests wildly chased th e stra ins,
Andlist’ning oa ks h ished o ‘

e r th e p la ins.

Th ee fi rst I sing , th e Fa the r Jove ,

Who rul'st o '
e r men, andGods a bove ,

Andsea , and lands to fa rthest po le ,
And va ried seasons as they ro l l .

Greater thanJove sha l l nought a ri se ,

Nor l ike , no r second inth e sk ies ;
Ve t sprung fron: Jove , sha l l l’a l las c la im
Ne xt honors due ce lesti a l name .

Of Ba cchus brave my harp sha l l te l l , Prcnliis a uda x, neque te silebo ,

Fo r forest Ma id i ts stra ins sha l l swel l , Libe r , e t ste v is inirniea Virgo
AndThee , 0 t hus, w i l l 1 sing. Belluis, nec te , metnende r e rta

Fearful thy sha ft from sounding string . t be sagitta .

Francis

Lytton

Quem vimm ant he roa lyra velaeri
Tibia sumis ce lebra te , Cl io ?
Quem Deurn? cujus ree inet jocosa

Nomenimago,

Ant inumb rosis He l iconia oris,
Aut super Pindo , gelidove inlimrno ,

Unde voc alem tcni e re insecntm

Orph ea silvw.

A rte ma terna t upidos mo ranteni

Flumluumlapsns c ele resque ventos,
Blandnni clauri tas fi dibus canc ris

Duce re que rcus.

Qu id pr ins diesa i solit is Pa rent is
Landibus ? qnlres h oni inu inac deo rum ,

Qui ma re ac te rms, va riisqne inunduni

Tenipe ra t horis

Unde nilninj a s gene ra tur ipso ,
Ne e vige t qnidqumnsi tnile ant se c unduni

Proximos i l l i tamenocupavit

l‘a l las honors .



And bra ve Fabr icius, wake my song
Borne by th ’ impa t ient Muse a long,

I see sternCnri o ’

s roughened locks,
I hear th e ba t tle's dead ly shocks,
And lo ! Cam i l las sa ves h is Rome
These came from toi l and lowly home .

Tree-li ke ingrowth , Mar ce l lus’ fame ,

Marcellus, tw ice a glori ous name ,

Now blended wi th th e Julianl ine ,
As th e fa ir moonth is sta r sha llsh ine.

Fath er and Guardianof our ra ce ,

mom Sa turnsprung, th e Fa tes now p la ce
Grea t Caesar inthy constant ca re ,

For Thee h e sha llth e sceptr e be ar .

Ifaga inst Pa rth ia ’

s th reat 'niug h and

He wars, o r fa r thes t Ind ia ’
s strand ,

V ictor inarms thenjustly bo rne ,

May tr iumphs grand h is nam e adorn.

Second to Thee alone h e re igns
O

’
e r th e broa d earth , i ts seas and p lains

Thy char iot sha kes t h ' O lymp ianwor ld,
Onimpious things thy bo lts are hur led.

Gra tus insigni refer am Camena ,
Fabri c iumque .

C resei t, occu l to velnt arbor se vo,
Fame Mar ce l l i m ica t inter omnes
Julium sidus, velnt inter ignes

Luna m inores.

llle
,
senPart h os Le t io imminentes

Egerit justo domi tos tr iumpho ,

Sive snbjec tos Orienti a one
Seras et Indos.

Te m inorlatnm rega t aaqnus orbem

Tu gravi cnrrnqua ties Olympum
Tu parnm casfis inimi ca mi ttes

Fulm ina luc is.

Hunc , et ineomptis Cnr ium capillis,
Utilem be l lo tuli t, et C am illum ,

Saava paupertas et svirna apto
C um lare fundus.

Gent is bamania Pa ter a tque Castes.
Orte Sa turno, t ib i cura magni
C resa r'is fa tis da ta tu secundo

Cmsa re regnes.
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O sh ip, do waves r ise yet aga in,
And press thee to th e stormy ma in?
Se ize thenth e port , insafe ty r ide
Th e ga le h as swept ofoars th y side ,

Andwounded mast and sa i lya rd groan,
Andshrouds and ta ck le allare to rn
Ofth ese berefi, thou scar ce sha l t bra ve
Th ' imper ious wind and sur ging wave .

Thy sa i ls are rent, thy Gods no more ,

Wh om to invoke whenstorms sha l l pour ;
A Pouti e p ine thou once hast stood ,
Th e da ughte r ofa noble wood

Va inboast ofname—a pa inted wre ck
Th e ca ut ious sa i lor shuns thy deck ,

He trusts th ee no t , so soontolie
Th e sport of w inds t ha t sweep th e sk v .

Of la te there came a lmost despa ir ,

Now m ingled gr ie f, and hope ,
and care ,

Tha t thou m ay'st shunth e Cycl ades,
And sa fe ly sa i l thos e dange rous seas.

Equo r . Nontibi snnt integr a l intea ,

NonD i , quos i te rum pressa voces ma lo

Quamvis Pont ica p inus ,
Si lva filia nob i l is,

0 na vis, referunt inma re te novi
Fluc tus O qu id agis ? Forti ter occupa
Porrum . Nonne vides, ut
Nudurnremigio la tus ?

Et ma ins ce ler i sa ucius Afr ico
Antennreque gemant ac sine funih us
V ix dur are carina
Possiu t imperiosius

Jactes e t genus e t nomeninut i le .

N i l pic tis t im idus navi ta puppih us
Fiai t . Tu ,

nisi vent is
Debes ludibr iam , ca ve .

Na pe r solliei tum qnae mihi tz dium ,

Nunc desider ium euraque nonlevis,
Interfusa u itentes

V i tes aequo ra Cycladas.



ofmen,

lsee grea t Pallas' he lm and sh ield,
Andchario t rush ing to th e fie ld.

Inva insha l l Venus guard thee now,

As thou sha l t deck thy fa ir , so ft brow.

And 'ni idthy h alls and chambers gay,
Thy feeble ha rp shall wake th elay.

Th e spears andda rts onPhrygianpla in,
And ba t tle 's shock , th o u sh un'st inva in.
And th e swift Ajax fol lowing fast
Thy locks sha l l tra i l th e dust a tlast.
Ulysses comes, thy na t ion’

s bane.
And Nestor wise from Pylos’ p la in,
AndSalamia h er Teuce r yie lds,
AndS thenelus, onmar t ia l fie lds
We“sk il led th e fight o r steed to gu ide ,
Or chariot-wheelinha ttle ’

s tide ;
AndMerioncomes, andB loa ted .
Grea ter thanman, by Pal lasled,
Whom thou sha l t fly wi th pant ing brea th .
As sta g th e wol f onpasture dhea th ,
Seenas h elurks a t evening hour
Not such thy boast inSpartanbower .

Ach i l les' wra th holds back th e day
Tha tlliuininth e dust sha l llay,

Th e dest ine dt imes a t length e xpire ,
AudTroy sha l l burn inGrec ianti re .

Nerensfa ts ; hlala dads avi domnm.

Conjunta tnas tumpere naptiasli t regnnm Prtamlveins.
Hen, h enl quantns eqnis, qnsntns adest vir

'ls
Sa da t ; quanta moves tuners Dardamr
Genti . Jam ga l cam Pa ilss et e gida
Neqnidqnam, Veneris pnesidlo ferns,l‘ee tes cuesariem, gra taqne feminis
imbe l l i ci thara earmina d ivides
Neqnidqnam tha lamo graves.

llastas et ca lami spienla Gnosil
Vitabis. strr pit ttmque , elc ele rem scqni
Ajaeem tamen, h en, seras adnlteros
Crines pul vere co l l ines.

NonLaErt iaden. exitintnture
Genti , nonl‘ylium Nestora respieis ?

Urgent impa vid i te Salamlnins
Teucer . te Sthene lus sc iens

l'ugnm, sive opus estlmperi taxe eqnia.
Nonauri ga pige r . Me rionenquoque
Nosees. Ecee fnr i t te repe rire a tm

”tildes. me l ior pa tre ;

Quem tn, cenms nt i va l l is inalters
Visualpa rtelupum graminis inunct to r ,
S ublint i fugies tnollis anh eli tu
Nonh oe polliei tus ture .

l ra cunda d ient profe re t l l io
Ma tronisque Ph rygum c lassis Ach i lles
l‘ost ce rtas h iemes urelAcha i as
lgnisl’ergameasdemos.



mother of finda riswas Canidi a of epodes fift h and seventeenth . S h e be longed to
a class fa r be low tha t of Tyndar is, and wi th whom fri endship ”

(last stanza)
wou ld be impossible . Francis , Martin, and Lyttonalltransla te in
O fa irer thanthy mother fa ir ,
Wha t sha l l th e poe t 's wrong repa ir
Sha llburning Game th e vengeance be ,

Or th e deep wa ves of Adr ia 's Se a ?

Not Cybe le shallso insp ire ,
Nor Ph ce bus fillwi th sa cr ed ti re ,

No r Ba cchus onsome festa l day.

’M id cymbal's clash andw i ld ar ray.

Nought is so strong as burning ire ,

I t fearsnot sword , nor flood , nor ti re ,
No r Jove 's ownthunders whenth ev ro ll
'

h '

emendous to th e u tmost po le .

Pr ome theus, fo r h is manof clay.
Took some th ing from each be ast they say,

And p laced i t inth e humanhea rt ,
Th e l ion’

s rage sure formed a par t.

"l‘ was anger crushed Th ys tes down,

It bursts onmany a sta te ly town,

Grea t a rm ies rush
, th e ci ty fa l ls,

Th e wra thfu l plough goes o
'
er th e wa l ls.

Compose thy mind—you th ’

s ea r l ier days
And fervi d passions penned those lays,
Those b i tter lays tha t vexed th e sou l
W ith swifi and fier ce iambic rol l .

’T ism ine t’ eutrea t—dism iss thy gr ie f,
My kind l ier stra ins sha l l bring relie f,
I here re cant th e h ard words spoken,

You sha ll restore th e fr iendship br ok en.

O ma tre pu lchra filia pulch rio r ,
Quem cr im inosis cunque volesmodum
Pones iambia sive fiamma ,

Sive man
’libet Adr iano.

NonDindymene , nonadytis qua tit
Mentem sacerdo tum incola Pyth ius,
NonL ibe r aeque ,

nona cu ta
S ic gam inant Corybantes ae ra ,

Tri stes nt irze quas neque No r icus
De ter re t ensis, nec m a re na ufragum,

Nec smvus igni s, nec tremendo
Jup iter ipse ruens tumultu .

Perta r Prome theus, addere pr incip i
Limo coactus part iculam undique

Desec tam , e t insanilconis
Vim stomac h o apposuisse nostro .

I rze Th y estenexit io gra vi
Strave re , e t a l t is urb ibus u l timae

S tetere causm, cu r perir ent

Funditus, imprimere tque mur is

Hosti le a ra trum exer ci ta s insolens.

Com pesce m entem me quoque pe ctor is
Tenta vi t indulci juventa
Fe rvor , e t inceleres iambos

M isi tfurentem nunc ego mi tib us
Mutare quae ro tr istia dum m ih i
Fins recanta tis amica
Opprob ri is, animumque teddas.



lyric , trans la te infour-line stanzas , and intwenty-e ight l ines ,
t fo r swee t Lucre tilis

er
'
s glow ,

blow.

Through th e fragrant thymy grove
Wande ring sh e-goa ts sa fe ly ro ve .

Wild arbutus see k ing here ,
Nor th e adders greent hey fea r ,

Nor th e Mart ia l wol ves ; swee t stra ins
Pour th rough Ust ie's sloping pla ins,
Tyndaris may hea r th e sound
Charming rocks and va les around .

K ind ly Godsmy home de fend,
Gra te ful ve rse and pra ise ascend
He re fa irl‘lcnty’

s hornsha l l flow
Rich with allth e fi e lds bestow.

Here you shunth e Dogst fire ,

Singing onswee t Te ianlyre
I thaca‘

s true , loving wife .

And fra il Circe '
s gui lty str ife .

Here mi ld Lesbianwa itsfo r thee ,

Cups tha t br ing no reve lry,
Mars and Ba cchus tnec t no t here ,

Q rus rude thou sha l t no t fear ,

Lest wi th jea lousy h e storm ,

Se iz ing onthy slender form
,

Tear ing robes andwre a ths of hays
Twined fo r thee onfesta l days.

ditl'eri ug

Mutnt Lycmo Faunus, ctlgneam
Defendit (esta tem cape i i is

Usque me is pluviosque vent“.

lmpune tu tum per uemus nrbutoa

Qumruntla tentea c t th yma devim
Oleutis uxores mar i t i ;
Nee vir ides metuunt colubras.

Nee hla rt iales h ie duletelnpos
U tcunque dulc i , Tynda r i , fistula
Va l les c i Ust icw cubant ia
Le vinpe rso uue re m s.

Dl me tuentur , dis pie tasmeali t Muse cord i est. llic tibi cop ia
Manab it adplenum benigno
Rurisliono ru inopulenta cornu.

Hie inreducinva l le C anicu ia :
Vita b ismstus. e t ti de Tcia
D ice: laborantes inuuo
Penelopenvitre amque Ci rc ea

Hie innocent is poenla Lesb ii
Duces sub umbra nee Semele ins
C um bla tt e confunde t Th yone us
Prmlia nec me tuca pro te rvuni

Suspec ts C yru tn, ne ma le d ispa rilncoutinentes injic ia t manna.
Et sc inda tlur rentem co tonam
C r inibna, imni en

'

tamque west ern.



dwe l t inh is brea st Va rus was planting vineyards onh is fa rm at T ibur . Horace ,
always th e fri end ofmodera ti on, approves of th e proper use of wine ,
exce ss as especia l ly d isp leas ing to Bacchus h imse l f, th e God of w ine ,

menwhenthey abuse h is beneficent gi ft—ci ting th e judgments sa id
onth e Centaurs , and La pi thae , and Thracians . Onaccount of th e
lines of th is ode , we use a longer l ine thanusual inour transla tion.

unce rtain,
b ut before 24 B . c .

—th e year of Va rus ’ dea th . Franci s translates in
elevens—a dds si x l ines . Ma rt in(twe lves) adds fourteenl ines . Lytton arranges
instanzas , but condenses insix teenlines .

Le t Varus p lant th e sa cred vine inTibur ’
s r ich-so i led lands,

Where ba thed inme l lowing suns tha t sh ine, walled C a tilusnow stands.

Th e dry,

’
t is sa id , find allth ings sad—tha t Heavenorda ins i t so ,

Y et sends wha t mak es th e spir i t glad , and soothes our ca re andwoe

Who after w ine fee ls pover ty, o r dread of wa r
’

s gr im face ,
Anddoes no t ch arms inBa cch us see ,

and beau teous Venus' grace ?

Lest we ex ce ed th e tempe ra te dra ught , th e wa rning comes fu llwe ll ,
How Lapithae and Centaurs quafl

’

ed, and bloody str i fe be fe l l ,
How Ba cchus comes wi th hand no t l ight, to Thr a cia 's fa r thest bound
To punish men, whenwrong with r ight immoder a te cups confound.
I wi l l no t overpress, andwake , and force thee , Bacchus fa ir ,
Nor forth thy hallowed mysteri es ta ke , and fl ing them to th e a ir .

Ah
,le t those clash ing cymbals cease , andBerecynth ianhorn,

Bl ind Love wh ich only se lf canplease , indrunkenfervor borne ,
Va in-Glory who h e r inso lence and empty head displays,
AndLooseness under fa i th ’

s pre tence , wh ich more thanglass be tr ays.

Nullam ,
Va re , sa cra Vi te pr ints sever is a rbo rem

C ir ca m i te so lum Tibur is e t mena is Ca ti l i .
S icc is omnia nam dura Deus proposu it neque
Morda ces a l i te r difl

'

ugi unt sollic itudines
Quis post viua gra vem militi am aut paupe r iem crepa t ,
Qu is nonte pot ins, Ba cche pa te r , teque , decens Venus ?
At ne qu is mod ici tr ansilia t inune ra L ibe ri ,
Centa ure a mone t c um Lapi th is r i xa supe r mero
Debe l la ta mone t S i th oni is nonlev is Evius

Quum fas a tque ne fas exi guo finelib idinum
D isc ernunt a vid i . Nonego te , candide Bassar eu ,

Invitam qua tiam nee va riis obsi ta fr ondibus
Sub di vum r apiam . S ae va tene cum Be recyntio

Cornu tympana , qua subsequ i tur ca cus Amor sui ,
Et tol lens vaccuum plusnimio Glor ia verti cem ,

Ar canique F ides prodiga , pc rluc idio r vi tro .



expression as inth e odes to Pyrrha and Lyd ia . Th is extravagance of language
becomes real ly satire , and th e readers of tha t day would doubtless so regard i t , and

to them i t might have conveyed a mean ing wh ich i t could no t have had wi th us
w i thou t knowledge simi l ar to the i rs . Some ci rcumstances and persona l charac

teristics might be reached only inthi s way . Th e da te canbe p laced only be tween
28 and 24 ac Congreve . 1702 , renders in twentye ight l ines . An adapta ti on

ascribed to Cha tterton, 1768 , is intwenty-four l ines . Franci s transla tes i n sta nzas
—twen ty -four l ines . Mart in pra c rves th e couple t form , wh ile Lyttona rranges in

stanzas—both insi xteenl ines .

Crue l Mother of th e Lo ves,
Ba cchus of th e Thebangroves,
Passiontha t so w i ld ly plays,
Br ing my loves of other days.

Burnsmy sou l fo r Glyce ra bright ,
Fa ire r thanth el’a r ianwh ite ,
Pe tu lant yet fu l l of charm ,

Eyes tha t work t h e gnz e r ha rm .

Venus comes w ith allh e r powe rs,
Lea ving h e r “short bowe rs ,

Not th e fly ing Part h ian's da rt ,
Only love wi l l move h er hea rt.
Place ye he re ongrassy mou ld
Incense , w ine of two ye a rs o ld .
Tu rf and ve rva infrom th e wood ,
Hay sh e come in lenient mood.

Ma te r sze wa C upidinurn,

Th ebanreque jube t me Semeles puer
! i t hu c ivu Licent ia ,
fini tis nnimum redde re amon

'

bns.

Ur i t me Glyce rre nito r
Splendentis l'ar io ma rm ore pur ius
Ur i t gr a ta pro te rvi tas,
Rt vultus nlm iumlub ri cus adspie i .lnme to ts ruens Venus

C ypruni dese ru it nee pa t itur Seytlnu ,

Et versis au imosum equ is
Par t h urnd icere . nee qua:nih i l ntt inent.

Hie vivuui mih i ea p item , h ie

Ve rbenas, pa er i , po ulte , th unque
Bimi c uinpa te ra ute ri

Maeta ta venie t lenior host ia .



Th e da te is uncer tain—be tween28 and 24 Francis renders instanz as—a dds
fourlines . Mar tinadds si xlines . Lyttonre ta inslines and stanzas .

Poor indeed . and inbeakers small V i le po ta bismodicis Sabinum
Is th e wine you

'lldr ink inmy Sa bine ha ll, Cantha r is, Gra ca quod ego ipse testa
Ye t mellow ing age i t h as found below C onditum levi , da tas inthea tre
Inth e Greciana sks sealed long ago , Qa um ti bi plausus,
Whenpeo ple's hea rtswere so deeply sti r red ,
Fo rMsec enasknigh t, the ir shoutswere hea rd ,
Wh i le mer ry e cho flung back th e sound
From thy ’

h
'

ber ’
s banks to th e h il ls around .

C e cnbanrich , and th e streams tha t flow C zecubam et pre lo domi tam C aleno
From Cales pm —‘

t isfor you they glow , Tu b ibes uvam mea nee Falcrna
No ruby t int fo r my cup d ist i ls Tempe rant vi ta , neque Form iani
From th e Form ina andFalernianhills. Pocula col les.

Care Ma cenas equa , ut pa terni
Flaminia r ipe , simnle t jocosa
Redderetlandes t ibi Va t icani

Montis imago.
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to sa tirize Lalage , who is mentioned in other odes in p leasan t ve in. Th e bard

jocose ly says tha t good men(l ike himself)need ca rry no weapons ; for in h is own
forest , wh ile th inking of Lalage , a wo l f met h im whenunarmed andfled. Th e

same strength of expression i s used as when referring to Pyr rha , and Lyd ia , and

Glycera—th e points of wh ich Fnscus and others saw and enjoyed . Th e date is
probably 24 o r 23 a c . W . Herbert , 1792 , (a good translation.) adds four l ines .

There i s an expanded a dapta tion (we llwri tten) by John Scones , Esq . , 1826 .

Francis . Mart in, and Lytton . trans late instanzas , and al l in twen ty-four l ines .

Upr ight inheart , and free of crime ,
Thou need’

st no t be ar inany cl ime ,

My Fusens, Moorish lance o r bow ,

Or arrow di pped invenomed flow ,

Whe ther ‘midAfri c's burning sands,
Or wi ld Cau casia ’

s snowylands,
Or where th e r ich Hydaspes pourslts fabled str eam onIndia '

s shores.

Roving beyond my Sabine bounds,
W'h ile La lage ’

s swee t name resounds,

A wol f appear s, andme una rmed
He dies, as though th e pla ce wer e charmed .

Such prodigy one scar ce may te l l ,
InDa uni a '

s wi lds i t ne 'er be fe l l ,
No r Afr ic's land where Juba re igns,
And l ions roam t h e ar id pla ins.

Pla ce me am id those Ar ct ic fie lds
Whe re summer a ir no verdure yi e lds,
Or ontha t dar ksome side of ea rth ,

Where clouds and tempests have th e ir birth

Place me where Sol ’s br ight cha r iot dies
8 0 nea r , and l ife and home denies,
S till , st i l l , love 's theme sha l l ever be ,

Swee t , la ugh ing . pra tt l ing La lage .

Integer vi ta scelerisque pur is
Nonege t Mann

'

sjaeulis, neque arcu,
Nee venena tis gr avi da sagi ttis,

Fusce , ph aretr a

Sive per Syrt es iter aestuosas,
Sive fa ctnrus per inh ospitalem
C aucasum , velguze loca fabu losas

Lamb i t Hydaspes.

Namque me si l va lupus inSabina ,
Dum meam c anto Lalagen, e t u l tra
Term inam cnn

'

s vago r expeditis,

mi gi t inerm em .

Qua le po rtentum neque mil i tar is
Daunias la t is a l it acsculet is,
Nee Jubze te llus genera t ,leonum

Ar ida na tri x .

Pone me , pigri snb i nu l la campis
Arbor ae stiva recr ea tur aura

Quod la tus mundi nebu lae malusqne
Jupi ter urget

Pone sub eurru nimium propinqui
Solis, interra domibns nega ta ;
Dulce r identem Lalagenamabo ,

Dulceloquentem .



so far personal , that h e represents some of th e friends of Ch loe , and expresses h is
and their opin ion that sh e ough t to enter into th e l i fe of socie ty . I t was a grace

fulway of reach ing a de l i ca te and d ifficul t case .

"
Th e ode i s spoken of as an

imi ta tion from a fragmen t of Anacreon . Th e da te is uncertain—from 27 to 23 s .e .

Gla uvil, I699 , renders in stanzas , and doubles th e length of th e ode . Glenbervi e .
i 759 , arranges in two stanzas of six l ines each . Francis adds two l ines. Martin

(very gracefu l)adds six. whi le Lytton re tains th e four-l ine stanza .

Ch loe shuns me l ike a fawn
boat insome wi ld forest la wn.
See k ing now i tsmother s care ,

Start ing a t ea ch brea th of ai r .

As apring-zephyrs stir th e bush ,

Or th e dart ing l iza rds push ,
Or th e w ind sighs t hro ugh th e trees
fi eni bling hea rt and trembling knees.

Yet no t iger marks thy way, Alqui nonego te, tigrisnt aspen
Lionfierce seeksno t its prey , Gretulusveleo . frangere persequor
Go now from thy mother‘

s side , Tandem desine matrem
Of some happy youth th e bri de . Tempestiva seqnlviro .

Vi tas h innuleo me pimilis, Ch loe ,

Qum nti pa r i dina montih us a r i is
N am , nonsine vano
Ant ara m e t a l luse me tn.

Nam seu mobilibns veris inh o rru it
Ad ventutnfoliis. seu virides ruhnxn
Dimoverela cemo ,li t conic e t genibus tremi t .



Vaw s ' dea th . N ine ty years wi l l more thanspanth e time , and as Horace d ied in
8 B . C . . some very aged member of th e Church in “Ce sar ’s househo ld " might
ea si ly rec all , among th e memories of h is boyhood , th e very form of our favori te and
now mourn fulbard .

R . N . French (well wri tten) and Francis add twe lvelines . Martin(six-l ine
stanzas) adds tenlines . Lyttonhas twenty l ines .

Come , O Muse , inmournfu l numbers,
Gr ie f unmea sured swell th y stra in,

Dear to all, indea th h e slumbe rs,
Le t thy h eav’n-ta ught harp comp la in.

Varus’
slee p shallknow no ending,

Wholike h im aga inw i l l come ?

Fa ith , and Trut h , and Honor , blend ing
Made tha t breast the ir constant home .

Many a hear t a round us bleeding
Mourns h is dea th—none more than thou
Va inwer e V irgi l 's tea rs and pleading,

Hea vendenies , andm anmust h ow .

Cou ld ’
st thou rea ch th e Orpheanmeasu res ,

Charm th elist 'ning oaks once more ,
Dea th would not gi ve back h is tr easures,
Th ou cou ld ’

st no t tha t form restor e .

Allo ur prayers yi e ld no re turning,
Once inHermes

'

sha dowy band
Har d , b ut thou deep pa tience lea rning,
Y ie ld to Fa te 's resist less hand .

Qu is desi der io si t pudor a ut modns
Tam car i capi tis ? Prze cipe lugubres
C antns, Me lpomene , cni l iqu idam Pa te r

Voc eni cum ci thara dedi t.

Ergo Quinct ilinm perpe tuus sopor
Orge t cu i Pudor , et Justi tia: soror ,
incorr upta P‘ida , anda que Veri tas
Quando nllum inveniet parem ?

Mul tis i lle bonis fiebilis oc c idit
Nulli fieh ilio r , quam tibi , Virgi l i .
Tu frus tr a pins, h en noni ta credi tam

Pose is Qu inc tilium deos.

Quod si Th re i c io blandius Orph eo
Auditam moderer e arbo ri busfidem,

Nonvanz redes t sangu is imagini,
Quam vi r ga seme l horr ida ,

Nonlenis precibus fa ta rec ludere ,
N igro compulerit Mercur ius gregi .
Dumm sed lev ins fi t pa t ientia ,

Quidquid corr ige re nefm .



possibly inconnection wi th Ode m . q
—a lyri c indi ca ting Reconci l ia tion wi th

some one from whom sh e had been separa ted . History is constan tly repea ting

itse l f, and passion and vi ce , also conscience and vi rtuous purpose, as we see them
to day , may have the ir prototypes in th e past . Th e da te of th e ode is uncertain
—be fore 22 a c . Rev . W . Gost l ing , M . A . , i 774, and Francis render in stanza s

tri ple ts . Martin(stanzas) adds e ight l ines . Lytton omi ts (in trans la tion) two

stanzas .

No more th e youths your windows shake ,
Unbrokennow th e rest you take ,
Th e wea ry h inge a t length is st i l l ,
Th e doo r clings fond ly to its si l l .

And less and less tha t old love-praye r
Comes floa t ing th rough th e evening a irlper ish he re , th e night is long ,
C anLyd ia slee p and such mv song

inturnyou feelproud lovers ‘
scorn,lna l ley lone and ch i l l you mourn.

Wh e re winds from Th ra ci a ‘
s icy rangellold re ve l at th e old moon'
s change .

Andpassionburns wi th allits fi re ,

Th e strong , and fie r ce , and va indesire
Now ra ges on, mocks allrestra int ,
Wh i le bursts forth many a bitte r pla int ,

Tha t glad youths choose th e ivy gr een,

Andwear th e fre shest myrt le sc cn,
Andfling old lea ves wi th withe red forms

To dri ving ga les andwintr v storms.

Pareius j ane tas qnstiunt fenestraslc tibus c rch ris juvenes proterv i ,
Nee t ibi somnos adimnnt ; ama tque

Janna l imen,

Qua: pr ius multurnfa c ilisni o ve ba t
C ardinea. Audisminus e t minus jani
Me tuolongss pe reunte noc tes,

Lvdia , donu ts ?

lnvicc inmmc h os anus a rrogantes
Fleb is inso lo le vis angi portu
Th ra c io ba cchante magis sub interlnnia vento ;
Qa um tibi flagrans amor . e t l ibido,
Qui e so let ma tres fu ria re equorum ,

Ste vici circa joeufulce rosnm
Nonsine questu .

La 'ta quod pubes h xedcr a v irent i
Gandea t pnlla ni agis a tque myrto
Aridas frondes H iem is soda l i

Dedice t limo.



remembe r Horace . Lamia h ad two cha rm ing l i tt le ode s, th e seventeen

th i rd book , and th e one be fore us, so e legant ind icti on, and afi
'

ec tionate inspiri t .
I t willda te a t 24 B . C . Rev . George Croly , 183 1 , preserves l ines and stanzas .
Franci s adds six l ines , and Mart infour to th e ode , whi le Lyttonh as twe lve .

Th e Muse appears, my gri efs and fears Musis am icus, tri stit iam e t me tus
Be ar to th e seas, thou w ind , Tradam pro te rvis inma re Cret icum

“’h a t king now reigns o '
er Par th ia '

s pla ins, Porta re ventis quis sub A rcto
Or none—c a re no t to find. Rex gelidze me tuatu r orze

,

Thou whose de l ight is fountains br ight ,
Tha t pour swee t wa ters down,

Come from thy bowers , br ing sunny flowers ,
F
or Lam ia wea ve a cr own.

Pimpléa ’
s lyre ,

'
t is yours t ’ inspire

Th e harp a t Lesbos bom ,

Ye Siste rs fa i r
,
m a ke h im vou r care ,

My Lamia ’
s name adorn.

Qu id Te rida tenterrent , unice
Securus. O, qua fontib us integr is
Gandes, apri cosnecte flo res

,

Ne c te meo Lam iae corona rn,

P imple i du lc is nilsine te m e i

Pro sunt h ouo ra ; h unc fidibusnovis,
R unc Lesbio sa crare plec tro
Teque tuasque decet so ro res.



Fo r joy is bornth e generous wine ,
Stri fe o ’

er your cups—s barba rous sign,
Ah , send them to the ir Thrac ianh i l ls,
’T is peace and quiet Ba cchus w i l ls

'M id so iteu'd l ights andwine-cup's glow,
No Med iandagge r seek a foe
Companions, cease your impious roa r ,
Your couches takH udpeace once more .

You w ish tha t I may ta ke my pa r t
o rold Fa lernianstout of hea r t
Megi l la 's brother thensha l l say
Wha t bl issfu l wound h e h ears away.

Does h e re fuse —thenI dec l ine
Ah , h e assents—lqua ii' th e winch
Blush no t i f touche d by Venus'fi res ,
Some fitt ing love no doubt inspires.

Wh oe 'er it be , d ismiss thy fears,
Th e fai r oue ’

s name sha l l findsa fe ea rs

Ah , wre tched boy, too la te i t came ,
Thou '

rt wor thy o i
'

a be tte r flame .

Engu lphe dinstrong Charybd is'wave .
Wh a t sage , wha t spe l l , wha t God c an sa ve ?
Sca rcel‘eguans' ce lest ia l fire
Cou ld free from t h is C h ime ra dire .

Qua il: saga ,
qu is te w h e re Thessa l ia

Magus veuenis, qu is po te r i t De us ?

Vi x illigutum te tri for mi
Pegasus e xpe ilic t C h inuv r a .

Na tia inusnmlmti tin: scyph is
Puguare Th ra cum est ; tollite ba r harum
Morena, verecundumque Bacch um
Sanguineis prohlbete rixis i

V ino c tluceruis Medus acinaces
immane quantum dism pa t ! impi an
Leni te clamor-em. sodsles.
Rt cubi to remanete presso .

Vultia se veri me quoque aumere
Par teml’alerni Pdica t Opuntixe
Pra te r Megillm, quo bea tus
Vulnc rc , qua pe rea t sa gi tta .

Cm elvolunta s ? nona l ia b ilmm
Mercede . Qum te cunque doma t Venus,
Nonerube seendis adnr i tlgnibus. ingeuuoque sempe r

Amore peccas. Quidquidlinbes, age ,

De pone tutis aurilms. ra ise r ,

Quanta la bora ba s C h aryh di ,
Dig ne pue r melio re flamma



be fr om 26 to 22 3 C .

in couple ts , and m for ty lines .

Char les Badham , 18 r
,
i s no t so smooth as Francis—both

Mar tin couple ts) adds e igh teen l ines, wh i le
Lyttona rr anges instanzas , and adds (very r ar e wi th th is transla tor) e ight

Wha t Thou tha t measurest sea andland,
Andsech ’

st to count th e countless sand,
No earth from allMa tina ’

s shore
To gi ve thee rest ? Wha t good t' exp lore
And pier ce inthought th e sta rry sk ies,
Andscanear th ’

s round—Archytas dies.

A rch —Grea t Pe lops’
sire, a guest onhigh ,

’

h
’

th onus, ca rr ied to th e sky,
AndMinos who Jove 's counse l sha red ,
Al l died , no r was Panth o ides spared ,
To dea th h i smortalpar ts twice y ie ld ,
His soul remember ing well th e sh ie ld
OfTrojant imes—no t poor ly fra ught
Thou know ’

st,wi th tru ths tha tna ture ta ugh t.
There comes to allth e hour we dread,
Th e way of dea th we once must tread ,
Some by th e rage of fur ious Mars,
Th e gr ee dy sea onsa i lors wars,
And dea th '

rnid old andyoung is seen,
Not one esca pes sternProserp ine
Myse lf to Adr ia ‘

s bo i l ing wave
Or ionand fier ce Notus gave .

Now onthese bones, from allth is sand
Some gr a ins be cast w i th pious hand ,
So sha l t thou sa i l Hespe r ianseas,

No r dre ad fie rce Eur us' stormy breez e ,
Sa fe sha l t thou be , wi th ri chest ga ins
Jove willrewa rd thy fri endly pa ins,
AndNeptune wi l l increase thy store
“’ho guardsTarentum'

s sa cred shore.

Shou ld‘

st thou re fuse my poor request,
Just Fa te '

s a venging hand sha l l rest
Onthee and th ine—my prayers sha l l r ise ,
No ofi

'

erings sha l l stone th e sk ies
No r shall thy has te know long de lay ,

Thr ice cast th e dust and speed thy w ay .

Te ma ris et tel-tm num eroque c arent is

M enso rem coh ibent, Arch yta ,
Pulveri s exigu i propeli tns a Ma tinum
Mune ra ; nee idquam ti bi prodest

A
'

e
'

ri as tentasse omoe , animoque rotundum
Percu rrisse polum, mori turo ?

Occ idit e t Pe lopis geni tor , conviva Deo rum .

Tith ouusque remota s inauras,

Et Jovis aroania M inos adm issus, h abent

que
Tar tar a Panth o iden, iterum Oreo

Demissum quamvis cl Trojans refixo

Tempor a testa tus, nih
'

u ltra
Ner vos a tque cu temni ort i concesse r a t a trse .

Judi ce te nonso rdidus auctor
Na tarre ver ique . Sed omnes una mane t

nox,

Et calcanda m e] vi a le ti .
Dant a l ios h i rize torvo spec tacula Ma rt i
Exit io est a vi dnm ma re nautis

M ixtum senum ac juvenumdensentur fune r a ;
nul lum

Sieva capnt Proserpina fugi t .
M e quoque devexi rapidus comes Or ionis
Ulyr ic is Notus ob ru it nndis.

At tu , na u ta , vagaz ne parce malignus arenas
Ossi bus e t capi t i inh uma to

Paniculam dare sic quodcunque m inab i tu r
Eurus

Fluct ibns Hesperiis, Vennsinae
Plec tantur si l vae, te sos '

te , mnltaque merces,
Unde po ts t , tibi de ua t mquo
Ab Jove , Neptunoque sa cr i custode Tar eu t i.
Negl i

'

s immeri tisnoc i turam
Postm o te na tis fr a udem eomm i tte re ?

Fors e t
Deb ita jur a vica que snperbae

Te maneant ipsum prec ibns nonliuqu ar
inultis ;

Teque pia cula nulla resolvent.
Quam
q
uam fest inas, non est mora longs ;
iceb it

Injecto ter pu l ve re curras.
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used as hymns inany temp le servi ce . We can think of no

fane of Glycera should be put on any diffe rent ground re l igiously , from th e

grander temp le to Apollo , bui l t by Augustus , to th e ded ica tionof which th e next
ode calls us. Both were Pagan. Th e da te isno t far from 28 B . C . Ma rt inrenders
intenl ines—e legiac . Francis (eigh ts)

Queenof Q prus
’
sunny isle , 0 Venus, regina Cnidi Paph ique ,

Lea ve thy chosenland awh i le , Spem e delec tam C ypron, e t vocantis

Come to Glycera '

s temple fa ir ,
Thur e te mu l to Glycerze decoram

Clouds of incense dim t h e a ir . Transfer inmdem .

Br ing w ith thee thy rosy Boy ,
Zone less Gra ces, a id th e joy ,

Nymphs, andYou th , incharm ing ve in,

Grace fu l Hermes, swe l l th e tra in.

Fervidus tecum Puer et solu tis
G ra t iae z onis, propereutque Nymphe
Et parum com is sine te Juventas ,

Mercur iusque .



numbe rs are present ofl
'

ering up prayers to Apo l lo (now pecu l iar ly propi tious) (or
what each most desires . Wha t shal l th e h ard ask Not riches , nor l uxuri es , bu t

heal th and con ten tment . and th e cu l tu re of h is art . L . P . Torre , Esq . , 183 1 .

trans la tes i t intwenty-four l ines . Francis adds two , Martin(very graceful)
e ight , whi le Lyt ton condenses intwenty-l ines.

Be fore Apo l lo's shrine we bow,
We pour new wine wi th ho ly vow,

Wha t sha l l I ask h ind Hea vento yie ld ?
Not ha rvests from Sa rdinia's fie ld ,

Not he rds from wa rm Ca labria '
s land ,

Nor i vory from India 's strand,
No r go ld, no r meads where Liris'

stream
Winds gently wi th its soflen'dgleam .

Le t those onwhom k ind Fortune sh ines ,

Pr une Ca les' r ich and teeming vines,

Le t merchants goldengoble ts dra in,
Bought wi th th e wea lth of Syri anpla in,

Thrice dear to Gods, so oft to bra ve
With safe re turnth ' At lantic wave
My ol i ves bounteous tre asure yie ld ,

End ive andma l low grace my fie ld .

La tona ’
s Sou , wi th honors crowned ,

Grant me a mind and body sound ,lnhe lpless age maylno t pine ,

Th e ha rp andm ay h e m ine .

Qui d dedi ca tutu posc i t Apolllnem
Va tes ? quid ora t , de pa ter a no s-u rn
Pundcnsliquo rem ? Nonopi rnm

Sa rd inia: sege tes fences ,

Nonm tuoaxe gra ta C ala h rize
Armenta , nonanrum ant e h urlndieum.

Nonrura , qum Li r is quie ts
Mo rdct aqua ta ci turnus amnia

Prcni ant Ca lena fa lce , quibus ded it
Fortuna vi tem d i ves c t a ure is
Merca tor c as icc c t culullis
Vina Syra repar a ta mer ce .

Dis ea rns ineia, quippe te r e t qua ter
Anno re visens mquo r At lant icumlmpune . Me pascunt olivre ,

Me c ich o re a levesque ma ly r .

Fru i para t ia e t va l ido m ih i ,
Lsto

'

c
'

. dones, clpre cot , integr a
C um meute nee turpe tnsenec ta rn

Degere , nee c ithara earentem .



They ask our strains. It
'leisure hour

Y ie ld aught with thee , or shady bower ,
Tha t fame to future yearsmay te ll,
Sweet Lyre , inLa tiannumbe rs swe l l

Th e notes by Lesbianpoe t sung,
Th e first whose harp thro‘ Gree ce h ad rung ,
Who bra ve inwar , ye t e

'

eninarms,
Moor ed by th e sea , fe lt musi c's charm s.

Bacch us, th e Muses, Venus fa ir ,

Her clinging Boy, Lycus’ da rk ha i r
And eyes ofjet—allthese inspire
Th e str ains tha t tremble onh is i vr e .

A po l lo's glory , Jove 's delight ,
So la ce of to ilby day , by night ,
Swee t She ll, where ’

er my lot may be ,

G ive k ind response , invok ing thee .

Poec imur . S i qu id va cu i sub umbra
Lusimus tecum, quod e t h unc inaunum
V iva t et plures age , die , La tinnm

Barb ite , carmen,

Lesbio pr imum modula te ci vi,
Qui , ferox h ello , tameninter arms ,

S ive jac ta tum religara t udo
Li tore nay im ,

Liberum , et Musas, Veneremque , e t i l l i
Sempe r h a rentem Puerum cauche t,
Et Lycum nigr is oculisnigroque

Crine decorum .

0 decus Ph oebi , et dapibus suprem i
Gra ta testudo Jov is, 0labo rum
Dulcelenimen, mih i cumque pal

R i te vocant i .



poet . Horace wri tes thi s humoro us ode . T ibul lus must make th e best of it—no
dolefule legies—o thers have the i r heart-trouble—h c himse l f h ad a slave-born girl

who would not re turn h is affection! Th e date is uncertain, bu t before 22 n. c .

Francis (very smoo th) has twen ty-twoli nes , Mart in twenty , Lytton six teen,

al l a re in stanzas .

Albina, ta ke it not to heart ,
Thou andGlycera must part ,
Pour no dole ful e legies,
Younge r menth e fa lse one p lease .

See—low-browed Lycoris pines
Lo ving Cyrus—h e inclines
Tow‘

rd th e haughty Ph oloié,
Lambs andwo l ves as soonagree .

You are not a lone , my fr iend,
Junct ions strange does Venus send,
Crue l inh e r yoke to bind
Souls of such a d ifferent k ind .

Ina bett er love once bound,
Slave-bornMytale I found
Just as we l l woo Adrin’

s se as

Rough eued by th e stormy breez e .

s

A lb i , ne doleas plus nim io, memorlmmi t is Glyce rin, neu misera biles
Decantes ciegos, cur t ibi junior

Lima pm nitea t fitit .

lnsignem tenulfw a te Lyco rids
C yr i torre t amor , Cyrus inaspe rarn

Decliust Ph oloEu ; sed pr ius Apulis
Juugeutur eaprea:lupin,

Quum turp i Ph oloe" pence t adu lte ro .

Sic visuur Vene ri , cui p la ce t impa rt s
Formas a tque aninns sub jugs ae

'

nea
Sacvo mitten: cum joco.

lpsum me , me l ior cum pete re t Venus,
G re ta det inu it cempede Myrtale
Libertina , fre tis a cr io rlla drixe

C urvant is C ala bros sinus.



add ei ght lines , whi le Lyttonrenders in

Se ldom inholy fane I prayed ,
By fa lse ph ilosophy be trayed,

Now I re turn, I sprea d my sa ils,
Andspeed my course wi th favoring ga les

Fo r might y Jove who re igns onh igh ,
Sends gl itte ring fire thro' cloudless sky,

His chari ot swift inthunder rolls,
Th e strong eart h tr embles to i ts po les ,

And stre ams a re str uck , and Stygianwave ,
A tlas, andTasna rum

'

s da r k ca ve .

Not wi thou t ca use such th ings are gi ven,
The re is a Power tha t ru les inhea ven.

"
I is God l ifts up, andHe casts down,
He re Fortune swoops away a crown,
W ith shri lling cry h e r way sh e w ings,
And the re th e gaud e xu l tant dings.

Parcus Deo rum cu l tor et infrequena,
Insanientis dum sapientia
C onsultus erro , nunc retro rsum
Ve la dar e a tque iterare cursus

C ogo r re l ictos. Namque D iespi ter ,

Igu i corusco nub i la d ivi dens
Plerumque , per purum tonantes
Egi t equos volucremque currum

Quo bru ta te l lus, et vaga damina ,

Quo Styx et invisi horr ida Ta nari
Sedes, A tlanteusque finis

C oncuti tur . Va le t ima summ in

Mu ta re , e t insignem attenua t Deus,
Obscu ra promena . Hrnc apieem rapax

Fort una cum str idore a cu to
Sustulit , hic posuisse gaude t.



imp lemen ts of th e fi fth sta nza as those used for th e uphol ding of

F . Hom e , Esq . , 183 t , and Franci s are in equalstanzas and l ines.

1844 , has double stanzas—forty l ines—a fine rendering . Martin

adds ten l ines . Lytton (for ty l ines) takes th e implemen ts oi
'

th e fifth stanza as those of bu i ld ing and repairing.

Thou who reign'at o ’
e r Antium (s ir ,

Thy power canra ise from dee p despa ir
Fra i l man, or turnwi th ch angei

'

ulhand
To funera l marc h h is triumphs grand .

To Thee , th e poor from many a fie ld,
W i th anx ious praye rs the ir worsh ip yi e ld
To Thee , th e mariner who bra ves,
inwell wrought ba rk , Ca rpa th ian: waves.

Th e Dac ianrude , w ild Scyth is
’
s h uuds,

Ci ties and tr ibes, hmve La t iuut
'
s la uds,

Andmothers of empurp le dk ings,
A l l drea d th e ch anges Fortune h r i ugu,

Lent wi th destruct ive shock Thou mar
Th e sta te 's fa ir peace , and rouse to war
Th e modd ing crowds no powe r canchec k ,
Andsome proud empire sinks a wre ck .

Anda lways sternNecessity,
Thy powe r uphold ing , goes wi th thee .

Wi th spike . andwedge , and hook se ve re .

And l iqu id lead, inspiring fe a r .

Yet Hope is th ine , and Fa ith so rare ,

Robed inwh ite gunneut—svmho i fa ir ,
These fol low . whenas c h anges come ,

Thouleav’

st th e proud luxurious home .

O Di va , gratum quse regis Ant iuru,

Prtu eus velimo to l lere de g'radu
Mortale corpus, velsuperbos
Verte re funeribus tri umph os

Te pauper ambi t solici ts pre ce ,

Ruris, colonBT ; te dominnm trquoris

Quicunque Byth inalscessit
C arpa th ium pelagu s ca r ina .

'l‘e mucus aspe r . te profugi Scyth e .l'rhesque . genteaque , c t La t ium felon,
Regu tnque , ma tres ba rbaro rum, et

Purpure i metuuut tyranni ,

lujurioso ne pe de profusa
S tsuteu i eolumua ui , neu popu lus {rt-quem
Ad a rms Q u anta , ad arms

Conci te i , imper iumque franga t .

Te sempe r ante ilstews Nee ess ita s,
Cla vos tra h a ies clcuneos manu
Gestans aEua ; nee se ve rusl'ucus a he st.liqu idumque plumbum.

Te Spes e t a lho mra l’ides eoltt
Ve la ta pa uuo ; nee comite i u a h uega t,l'tcuuque ui uta ta potentes
Verde domos iu i i u ic aliuqu ia .



Andmay its forc e our armi es wi eld
OnArab or onScyth ianfield !
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was now assured , and Horace rejoiced wi th others , but d iscovers in this ode hi s
profound respect for th e proud womanwho chose dea th ra ther than sufl

'

er th e in:

digni ties of a Romantr iumph . Franci s renders in forty l ines , whi le Lyt tonadds
noth ing to th e ode . and Mart in re tains lines and stanzas .

Pour t h e wine and wa ke th e m irth ,
Joyous dances sha ke th e ea rt h .

Salli, kee p th e happy hours,
Dec k th e faues w i th feasts and flowers.

Not befor e wi th generous flow
Gushed th e casks long stored be low,

While th e raging queenm ight send
Ra in. and th e Empire ’

s end.

Base th e herd by h e r employed ,
By diseases ha l f destr oyed
Wea k to hope , wha te

'

er m ight be ,

Drunk with long prosperi ty.

But h er fury Ce sar tames,
Scar ce one sh ip escapes th e h am
M nged wi th terrors home sh e fl ies,
Fearfulof I taliansk ies.

As th e hawk pursues th e dove ,
As th e chase through Hmmon’

s grove ,

Caesa r scours th e wa tery pla ins
Sh e sha llwa lk proud Rome incha ins.

Thou shalt see no woman's tea rs.

Not th e sword b ut cha ins sh e fears,
No r onActium '

s fa ta l day
Did sh e fly to rea lms away .

Face se r ene sh e proudly wears
’M id h er ru ined halls and da res
Ca lm ly to h er ve ins to br ing
Ser pent’s sharp and venomed sting.

A l l of dea th sh e fierce ly braves,

Neve r o ’
er t hose L ibyanwaves,

Borne by sa i lor ’

s ru th less hand ,
“'i l l sh e gra ce tha t triumph gr and.

Nunc est bibeudum
,
nune pede l ibero

Pulsanda te l lus ; nune Salia r ibus
Ornar e pu lvinar deorum
Tempus era t dapibus, sodales.

Ante h a c ne fa s depr omere C aecubum
C ellis a vi t ia, dum Capi tol io
Regina dementes ruinas,
Funus et imperi o paraba t

Contam ina to cum grege turpium
Morbo virorum , qu idlibe t impo tens
Spe rare ,fortunaque dulci
Ebr ia . Sedminuet furorem

V ix una soapesnavis ab ignibus
M entemquelymph a tam Mareot ico

Redegi t inveros timor es

Ca sar , abltalia volantem
Rem is adurgens a cc ip i ter velnt
Mol les columbas, autlepo rem c itus

Vena tor incampisniva l is
He monie da re t ut ca tenis

Fa tale monstrum ; qua: generosius

Peri re quee rens, nec muli eb riter
Expa vi t ensem , nee la tentes
Classe ci ta reparavi t oras.

Ausa e t jacentem viser e regiam
Vultu sereno, fort is e t asperas

Tracta re se rpentes, ut aFtTm
Corpore comb i be re t venenum

De l ibera ta mort e feroc io r
S ie vis Liburnis sci l ice t invidens
Pri va ta deduci superbo
Nonhum il ismulie r tr i umpho .



This l i ttle Song
.

" as one calls i t , is aimed at certain luxuries of th e times.
i t is a p lea for simpli ci ty . There were doubt less local circumstances known to
Horace's readers , which gave poi nt to oerta inexpressions which are in te lligible only
ina general way to those of our times. Th e da te is unknown . Francis and Martin

add twolines . Lytton is condensed and smooth .

i ha te th e Persians‘sumptuous ways,

These Lindenwrea ths ar e va ind isplays,

Seek no t to grace your gar lands hound ,
With some la te rose th a t may be fo und.

Myrt le a lone sha l l be your care ,

Servant andmaste r we l l may we a r
i ts simple wre a ths when1 rec l ine
inarbor swee t , and taste th e w ine .

Penicos odl, pe er , a pparatus
D inplicent ne a ie ph i lyra corona:
M itte secta ri . roanquoloco rnm

Sen morn-tut .

S implic i myr to nili ilalla ho rea
Se tlttltt. c imc neque te iniu iat rnuille ilc cc t ni yrtus, neque w e sub a rc ta

V ite b ibentem.





Ta ts co l lection conta ins twen ty odes, a l i tt le more than ha l f th e number

found inth e first book . None of them a re ve ry long , several a re of great beauty,
and two o r th ree possess some hi stori cal value . to be noti ced inth e proper place .

N o are addressed to old comr ades who had fought under Bru tus at Ph i li ppi , both

of which are fine ly wri tten . and are of interest to us as indi ca ting th e sympathy
of th e poe t wi th his o ld compan ions-ia -arms .

i t has been men tioned that th e first and second books were co l lected abou t th e
same time—say 23 s . e . , and that after one o r two years th e th ird book was publish ed. This supposi ti one xp la ins some of th e l i te rary phenomena of these books.

and one of th e pri nci pal reasons for i ts acceptance is found inth e compar ison of
th e two odes , one of which c loses th e second . wh i le th e other comple tes t he th ird

book . Both of these lyri cs expre ss th e poe t
's presen timent of h is fu ture fame .

A l though di ffe rent from each other instr ucture and tone of thought , both refe r to
th e same th ing . i t is difli cult to conce ive of th e h a rd as wri t ing both odes onth e
same occasion—tha t is , onth e supposi tiontha t th e three books were publ ished a t

th e same time . But i f we rece ive th e twentieth o de as anappropria te close fo r th e
first two books , thena fter aninte rva l of two years th e composi tion of th e th irt ie th
ode as a fi t ting close fo r th e th ird book , andfo r allth e three books . seems a na tu ral
and proper th ing .





us. Thi s lyric (date uncerta in) is one of grea t spiri t and bea uty , and th e seven th ,
eighth , and n inth stanzas are very impre ssive . Th e c losing apo logy is skilfully
made . Francis is in tensix-l ine stanzas . Mart in (no stanzas) adds sixteenlines
Lyt ton (stanza -form) renders infort ylines .

Str ifes from Metellua‘yea rs a far ,
Th e causes, c rimes. andmodes ofwa r ,
Th e turns of fortune , lea gues of ch ie fs,
Th e blood-sta ined arms tha t waked o ur griefa .

Not yet stoned by offer ings mee t ,
A dangero us theme , as if thy fee t
We re trea d ing onsome slumbe ring fire ,

Th ou h uow
’
st no t when'

t wi l l wake its ire .

Be th is thy work , thy tragi c Muse Panlum se vene hlusa tragredhe
Sha l l for a wh i le h e r h alls refustb Dea lt th ea tr ia ni ox ublpubl icas
TellRome

'
s sad ta le —thy Muse re turne d, Rea ord ina r ia , grande munua

New G reci anlanrcls w i l l ha ve ea rned. Cecropio repe tes co th urno ,

Sad c l ients onprove Pol l ic ’
a powe r , insigne nau t is pr iesldinm re ls

Th ee Sena tes ca l l indange r ’
s hour , Rt consu lent i Pol l io curite .

And Rome to thee proud tr iumphs yie lds, C nilanrus re ternoa honores
WononDa lma tia ’

s bloody fie lds. Da lma t ico peper i t tr iumpho .

Now comes th e trunipe t
'
s sha rp rebound , j am nune ni inac i munnure co r uuum

Now th e shr i l l ela rion‘
s pierc ing sound , Perstringis sures ; jamlitni at repunt .

Now gllttering armsflash onth e sky, j am fu lgor a rmo rurnfnga eealnte rro r horse and ride r fly, Tene t equoa equi tumque vultua .

Andleaders’
shouts ro l l o '

e r th e pla in, Aud ire magnoa jam video r ducen

No cowa rd blood tha t ground sha l l stain, Nonindeco ro pnlve re ao rdidoa ,

And allth e wor ld seems conque red sa ve Kt cnnc ta te rr a rum suba cta
'

i
’

h ’
unyie ld ing sou l of C

'

a to bra ve . Pne te r a tmce rnani inunt C a tonia .

Mo tu inex Me te l lo consule eivietim,

Belliqne ca usale t vi tia clmodoa,
Lndnmque Fo rtunre , gravesque

Principum amlci tias. e t a rma
Nondum expia t is aneta eruorfbna ,
Pe riculosa: plenum opus a lere ,

Tra ctas, e tlneedi a per ignea
Supposi toa cine ri doloao .
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h asno a ttractions, and h e reminds Dellius in language painfu lly descriptive , th at
h e must lea ve allthese p leasant th ings and go downto gloomy Hades . Inwha t
contr ast wi th th is stand th e glowing pictures of th e future , drawnby C h r isian
fa i th and inspira tioninth e very next century . Th e da te of th e ode is unce r ta in,
bu t after 28 B . C . J . Mer iva le has a good trans la tionin forty-four l ines . Mar t in

adds e ighteenl ines . Franci s and Lyt tonare inequa l stanzas andlines wi th th e
Ca lm inth e midst of th reat 'ning ill,
And calm injoy, th e stea dfast will
True wisdom finds—O Be l l ina, why
Amict thyse l f, so sure to die ,

Whe ther th e hours pm sad away
,

Or l ife is alla fa ta l da y ,

And thou ongrassy couch rec l ine
,

And taste th ine old Fa lernianw ine .

Wh e re p ines and si l ver poplars ri se ,

“’hose du p ing fol ia ge sha des th e sk ies,
And pur l ing streamle t allth e day
Labors a long i ts W inding way,

Here br ing th e wine and ri ch pe rfume ,

And short -l ived rose , andse iz e i ts bloom ,

Wh i le fortune , you th , andFa te'sda rk thr ead
Sha l l keep thee from th e si lent dead .

Your sta te ly mansion costly wood .

Fie ldslur ed by T ibe r 5 goldenflood
,

Your p i les of wea l th—allth is you leave ,

You r happy he irs th e boon rece ive .

Tho'

r ich , andA rgos‘ l ine you tra ce ,

Or poor , and of ignoble ra ce .

Th e sky your roof—
'

t is allth e same ,

SternOrcus sha l l h is victi m c la im .

Th e lot goes from th e am to all
Sooner Or la ter comes th e ca l l ,
And Charon's boa t be ars us away,
No more to see th e rea lms of day .

q uam memento rebus inarda is
Serva re meu tem , nonscene inbonis
Ab inso lent i tempe ra tam .

La t ina, mori ture De l l i .

Seu me sta s omni tempore vixeria ,

Sente inremoto gr am ine per dies
Festos reclina tum be a ris

Inter iore nota Fa lerni .

Quo pinus ingeus alb aque popu lus
Umb ram h ospitalem consoc ia re amant
Ramis ? Qu id obl iquolabo ra t
Lympha fugax trepida re r ivo ?

Hue v ina et unguenta c t nim ium breves
Flores ammnze ferre jube rosae,

Dum res e t aetas e t So ro rum
Fi la tr iam pa t iuntur a tr a .

Cedes coemptis sa l tibus, e t domo ,
Villaque ,

flavus quam Ti beris la v i t,
Cedes, et exstructis ina ltum
D ivi ti is po tietur h ze res.

D ivesue pr isco na tus abluacho,
Ni l interest

,
anpa upe r e t infima

De geni e sub d ivo inoreris,

V ictima nilmiser antis Orci .
Omnes eodem cogimur omnium
Ve rsa tur urns ser ins o cius
Sors exitur a , et nos inze ternnm
Exilium imposi tur a cymbe .



Blush not Xaa th ias, fo r thy love ,
Though thy ma id th e fee l ing move ,
SternAch i l les, void of fear ,
Shed for Br ise is passion’

s tea r.

Ajax sprung from Te lamon
Loved th e ma id h is a rms h adwon
Atreus' soninvi ctory's hour
Yie lds to fa ir Cassand ra ‘

s power ,

Whenth e troops of barbarous lands
Fellbe fore Thessalianbands,
Few we re le ft, andflec tor sla in.
Conquer ing Gree ks swept o '

e r th e pla in.

Know’
st thou tha t thy Phyl l is fa ir .

Of such goldenbe auty rare .

hlay some royall ineage trace ?
Change oft comes to noble race .

Th ink no t one so loved by thee ,

Of th e worth less crowd canbe
Ma identr ue to honor 's c la im,

Sha l l not blush fo r parents'name.

Form and fea ture might be to ld ,

Cast inna ture ’
s finest mou ld

Be not jea lous ofmy pra ise .

Forty years now gauge my days.

Nesc ia a, ante generum bea t i
Ph yllidis (lane decorent pa re-a tes
Regium cert e genus e t Pena tes

h imre t iniqnos.

Crede nonlilam ti bi de scelesta
Plebe dilec ta rn neque sic i idelem .

Sic lucro ave rsam , po tu isse uasr i

h i atre pudenda .

Bra ch ia e t vultnm tere tesqne auras

intege r laudo ; fuge sm pica r i ,

a us oc tavum tre pidavi t mta s

Clauderelustrmn

Ne si t ancillie t ibi amor pudor i,
Xanth ia Ph ocen. Pr ius inso lentem
Sena Briseisniveo co lore

hlovi t Ach illem
Movi t Ajaeem Te lamone na tnin
Forma captivte dominum Tecmessre

Arei t Atr idea media intriumpho
Virgine rapta ,

Barbara postqnam c ee ide re turma:

Th easa io vi c to re , e t ademptnsllec to r
'

findidit fessisle vio ra tol i i
Pe rgama Gra ils.



Fuscus (r . 2 2) in such a way as to suggest tha t h e was possibly h er lover , and
there fore th e silent fr iend addressed in th is lyric . There may be a connection
between th e tw o odes and per sons wh ich we cannot now perceive . Some of th e
compari sons of th e lyri c—e n tire ly proper inthemse lves , we have softened sligh tly ,
as be tter adapted to our modes of expression. Th e ode h as much poe tic beau ty .

Th e da te wou ld be later than tha t of th e ode to Fuscus—say 2 1 B . C . , th e year
of th e publi ca tionof th e th ree books . Thomas Creec h , i 684 ,

—no stanzas—is in
th irt y l ines . Franci s (very smooth) adds two l ines—no stanzas . Martinarranges
infive six -line stanza s . Lyttonis intwen ty-fourlines .

Not yet , my fr iend , tha t slender neck Nondum snbac ta ferre jugnm vale t
Th e yoke may he ar (th ine ardor check). Cervice , nondnm munia compar is
No r dr aw as ye t w i th equalma te Equa re , nec tauri m ent is
Life 's loa d wi th allits crushing we ight. Invener em tolerare poudus.

inverdant fie lds sh e longs to st ray, Cir ca vi rentes est animus tum

Or inth e shaded str eam le t play, Campos juvencm, nune finvi is gr a vem
Or gambo l wi th th e younge r band Solantis zestum, nune inudo

Whe re moisture-dr ipping willows stand . Luder e cum vi talis salicto
Le t no desire my fr iend , be seen

To pluck th e gr a pe wh i le ye t
’
t is gre en

R ich Au tumncomes and pa ints for you ,

He gi ves th e purp le cluste r
’
s h ue.

Allth ings a re changing, hea rtless time

Steals on, and robs yo u inyour prime .

And gi ves your yea rs to La lage ,

Sh e soonwi llsee k a lord inthee .

Not timid Ph oloe cl aims such love ,

No r Ch loris so shall passionmove ,
As whenIi er shou lde rs glow as bright
As moonuponth e sea a t ni ght ,

Or as th e Cre tanGygw fai r
‘M id chora l bands, whose flow ing hai r
W ith locks of gi r ls a re intertwined ,
Th e wisest guests no d iffe rence find.

Prregestientis. Tol le cupidinem
Imni it is u vae jam t ib ilividos
Dist inguet Anctumnus racemes
Purpur eo var ius colore .

Jam te sequetur ; cur ri t enim ferox
Etas, et i l l i , quos t ibi dempseri t ,
Apponet annos jam proterva
Fronte pete t Lalage mari tum

Di lecta , quantum nonPh oloe fuga x .

NonChlor is a l bo si c humero nitens,
U t pura nocturno renidet
Luna mar i , C nidiusve Gyges,

Quem si puellarum inserercs choro,
M ire sa ga cesfalleret h ospi tts
Disc rimeu obscu rum solu tis
C rinibus amb iguoque vultu .





L

as noti ced inth e first stanza .

thi s fine lyr ic th e poe t re fers ingenuously to his fl ight a t Ph i l ippi , and pays a iust
'

tr ibu te to th e brave menwho fe l l ontha t fie ld , a ssocia ted inh is m ind w i th so many
kind yet sad memori es , wi th i ts three days of ba ttle , and i ts heaps of th e sla in!

.

Francis adds tenl ines Martini s inequal l ines and stanzas , as a lso Lytton.

So oft wi th me
'mid dangers drea d.

Intha t sadwar wher e Bru tusled,

Who now, 0 knight , ha th blessed th ine eyes
W i th home and swee t I taliansk ies ?

W ith thee ,
Pompe ius, well tr ied fr iend ,

Th elinger ing day oft did I spend
Inwine, wi th wrea ths ar ound our hai r .

Whi le Syrianincense wooed th e a ir .

W i th thee fr om sad Ph i l ippi 's fie ld
I fled, and left (no t we l l)my sh ie ld
But brokenalltha t proud a rr ay
‘

T was bra ve m entouched th e ground th a tday .

Thentt '
th e hosts swi ft Hermes flew,

And bo re me trembl ing fr om th e view ,

Wh i le var ious wars ca l led thee aga in,

As bar k tha t braves th e stormy ma in.

Redeem thy vows to Jove , her e rest
Thy wea r ied l imbs onlaure l pres sed .

Forge t long toi ls ofland and sea
,

No r spa re th e casks long spa re dfo r thee .

Th e Massie , care dispelling w ine
Sha l l infullpol ished goble ts shine ,

Th e she l ls pour fr agrance , wrea ths b e seen

Ofmyrt le twined with pa rsley green.

Th e lot shall choose our k ing of m i rth ,

I 'llreve l as of Thra ci anb irth ,
Y et blame m e not, my fri end is found ,
’T is swee t tolet t h e joy go round .

0 sa pe me cum tempus inu l timum

Deduc te , Bru to m i l it ias duce ,
Qu is te redona vi t Quir item
Di s pa tr i is Italoque emlo ,

Pompe i meo rum pr ime sodalium ?

C um quo mo rantem ase pe d iem mero
Fr egi co rona tus u itentes

M alo ba th ro Syr io capi l los.

Tecum Ph ilippos e t celerem fugam
Sensi , re l icts nonbene parmula
C um fra cta vir tus, e t m inaces

’

h rrpe solum tetiger e mento.

S edme pe r hostes Mercur ius ce ler
Denso pa ventem sustulit aere
Te rursus inbe l lum reso rbens

Unda freh
'

s tu l it zestuosis.

Ergo obligatam redde Jovi dapem
Longaque fessum m ili tia la tus
Depone sub laur u mea , nec
Pa rce cadis t ibi destina t is.

Obl ivioso le via Massico
C ibori a exple funde capaci b us
Ungeuta de conch is. Qu is udo
Deprope rar e a pio coronas

C ur a tve myrto ? quem Venus arb i trum
Dicet b ibendi PNonego sanius

Ba cch a bo r Edonis recepto
Dulce m ih i fur ere est amico .



th i rty -two l ines , no stanzas .

Ifby yo u so oft forsworn.

Darker na i l o r tooth were shown,
Ifone blemish you 'd rece ive ,
Inyour oa ths I m ight be l ieve .

All your so lemnvows you brea k ,
W h i le your cha rmsnew sp lendors ta ke ,
Andour fick le you th inspire .

Bl indly rush ing to admire .

O
'
et your mother’s urnyou vowed ,

'Nea th th e silent sta rs you bowed ,
By th e Gods immor ta l swore ,

Gods onh igh whom alladore .

Easy Nymphs andVenus smile ,

Cupid frownsno t a t your gu i le ,
A lways bearing a rrows keen,
Whe t some timesfo r bloody scene .

Newer slaves your bonds wi l l wea r ,
Forme r lovers fee l despa ir ,
Of Ba rine fa lse compla in,
Vengeance thre a t and h ug th e chain.

Mothers fear fo r favored son,
Fa thersfo r wha t th r illh adwon,
And th e new-made bri de sha l l fear
Lest th e loved one l inge r nea r .

Martinand Lyt ton are instanzas, and in

Expedit ma tr is c ine rea opcnos
Falle re , et toto tac i tum a noc tis
S igns cum enzi o , gelidsque dives

Morte csre u tes .

Ridet h oe , inqusm , Venus ipsa , rident
Simplices Nymphm, fe rns c t Cupido
Semper srdentes scuens sa gi ttas

Cote crnents .

Adde , quod pubes t ib i c resc i t omnia ,
Servitus cresc it nova . nee prioreslmpia: tectum dom inre relinquuut

Ste rne mina ti .

Te suis me tre s me tuunt juvenc is.

’l‘e se ri es pa rr i miseneqne na per
Virginea unp in tua ne re ta rde t

Aura ma ri tos .

U l la si jurls t ibi pejersti
Pmns, Bar ine , nocu iu e t uuqnsm ,

Dents si nigro fieres veluno ,

Turpior nngni ,

C rederem. Sed tu, simnlobligssti
Perfidum vo tis ca put , enitesc is
Pulc h rio r mul to , juvenumquc prodis

Publ ica curs .



Valgius.

Th e first two ed i ted th eEne id alter th e suddendeath of Virgil, by th e di rection
of Augustus . Th e ed i tors d iffer as to whether h e was a manof consular rank , and
whe ther i t is T . or C . Valgius—we take th e la tter . Th e Mystes of th e third
stanza was a sonof Valgi us, th e references of th e fourth stanza intima ting th is .

Valgi us is entrea ted no t to indulge so long inh is gri ef. Na ture i snot a lways sad
spring comes a fter th e winter ’s storms, andnew leaves rep lace th e o ld . Le t h im

join incelebra ting th e successes of Caesar inth e East
,
which reference inth e last

two stanzas suggest th e da te of th e ode as 23 or 22 a c . Francis adds two lines ,

Mart in, twelve , whi le Lyttonhas equal stanzas and l ines .

Showe rs fa l l no t from heavenunceasing,
Ga lesno t a lways vex th e ma in,
Spr ing th e ice-bo und stre ams re leasing ,
They sha l l course Armenia '

s p lain

Nor do nor thernblasts assa i ling
A l ways sweep Ga rganiangrove,

No r th e tmh is ever wa iling
O'

e r th e leaves th e storms remove .

A lways dow thy mournfu l numbers,
Mystes gone ,

a t close ofday,

No r thy love no r sorrow sl umbe rs
At th e morning’

s goldenray .

Nestor is no t a lways weep ing
Though Antilochus l ies low ,

Troi lus indea th is sleep ing ,
Pri am ’

s tea rs no t a lways flow .

Cease ,
my Valgius, new beginning,

Caesa r 's victories wa ke thy powers,
Troph ies fresh o ur a rms ar e winning
Wh e re snow-c rowned Niph a tes towers.

Med ia '
s str eam less proud ly rol l ing

A ids to swe l l our w i de doma ins,
Rome th e Da c ianfier ce contr ol l ing,
He shall ri de inna rrower pla ins.

Nonsempe r imb resnubibus h ispidoo
Manant inagros, aut ma re Ca spian
Ve xant inaequales pro cellze
Usque ; nec A rmeni is inoris,

Amice Valgi , sta t glac ies ine rs
Menses per omnes, nut Aquilonibus
Que rceta Garganila borant,
Et foliis viduantu r orni

Tu semper urges fleb ilibus mod is
Mystenademptum , nec ti b i Vespero
Surgente dec ednnt amores
Nec rapidum fugi ente solem .

At nonter aevo functus am ab ilem
Plor avi t omnes Antiloch um senex
Annos, nee impubem pa rcntes

Troilonaut Ph rygim so ro res

Flevere semper . Desine mollium
Tandem quere lar am , et pot ins nova
C antemus Augusti tr oa
C aesaris, et r igi dum N iph aten,

M edumque flumen, gentibus addi tum
V ict is

,
m inores volvere ver ti ces,

Intraque prze sc r iptum Gelonos
Exigu is equ itar e camp is.
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borrowing trouble .

" He is exhorted insome beauti fu l l ines tolet th e future
a lone , and to make th e most of th e presen t . Th e reference (stanz a first) to t h e
Scythi ans and Cantabr ians—not wholly subdued till 19 B . e .

—suggests th e date of
th e ode as 23 B . C . , and tha t of th e epistle as no t fa r from th is . Gra y ha irs a t

forty-six (stanza four th), though no t usual, are some times seena t tha t age . Th e

Lyde of th e last stanza was a professiona l musi cian, who played a t respectable
entertainments . Th e term , jestingly app l ied to h er , is transla ted by Lytton
“ sequeste red j ade ,

”
indi ca ting a re tiring na tur e . S ir Thomas Hawk ins , 1625, is

intwenty -four lines . Francis adds eight l ines . wh i le Lytton andMartin rea der
inequalstanzas and l ines.
Wha t wil l th e wild Canta br iando ,
Wha t schemes th e Scyt h ianhordes pu rsue ,

Ask no t, 0 Qu int ius, Adr ia ’
s se a

W ide stre tch ing rolls ’ twixt them and thee .

L ife h a sfew th ingsfor whi ch to sigh ,
Br ight you th andgr ace andstrengt h w i l l fly,
And wi thering age wi llstea l , each day,

Swee t sleep and love andjoy away.

Spr ing-dowe rs wi lllose their beauty soon,
Not a lways glows a fu l l-orbed moon,

So Hea vendecrees, why vex thy sou l
Who shallth e Ete rna l W ill control
Why not benea th this lofty pine G i r nonsub a l ta velp la tano velh a c
Lie a t our ease , andquafi

'

th e w ine , Pinu j acentes sic temer e , et rosa
Our gr ay ha irs deck ed wi th fragr ant rose , C auos odora ti capi l los,
Wh ile Syr ianincense round us glows ? Dum l ice t , Assyri aque na rdo

Kind Ba cchus sha l l dispe l our ca re Potamos uncti D issipa t Evius
Remorse less ini ts constant wea r Curas eda ces. Qu is puer ocius
Wha t boy will stou t Fa lernianbr ing , t iugue t ardent ia Fa lerni
And tame i ts strength from l iving spr ing ? Pocula pre tereunte lympha ?
Wh o w ill entrea t tha t wi th h er lyre Qu is deviam sco rtum elic iet domo
Fair Lyde m ay our sou ls insp i re ? Lyden Eburna , dic age , c um lyra
Her ha ir , wi th myrt le only crowned , M a turet , incomptum La caena
Insimple Spart anknot be bound . More comas religa ta nodum.

Quid bellicosus C anta ber et Scythes,

Hirpine Qu inti , cogi tet Hadr ia
Di visa s objecto, remi ttas
Quz rer e ; uec trepides inusum

Poscenti s ze vi pauca . Fugi t re tro
Le vis Juventas, e t De cor ; ari da
Pelleu telascivos Amores
Canin

'

e fac ilemque somnum .

Nonsempe r idem flori h us est honor
Veru is neque uno luna rubensnite t
Vultu quid ae ternism inorem
C onsili is animum fa tigas ?



that of Franci s, both

Long wars inwi ld Numantia ’

s p la in,
v
Srieiliau seas wi th bloody sta in,

'fhst fi t my harp’
s soft, lyri c dreams.

No r Bylaws of drunkard 's fame ,

No r Hercules whose h and subdued ,
De fying hea ven, earth's gi ant brood .

’T is thou th ' h istoric penmust wie ld ,
Om sar wr i te onba t tle-field,
Of kings h eled intriumphs gr and ,
Once th rea t'niugfi erce o ur Romanland.

Ourlady's charms sha l l wa ke my lyre .

Licymuianstra insmy harp inspire ,

Her spark l ing eyes, and fa i th ful breast,
Where th ou thy weary head may rest .

W ith ma tch less grace sh e jo ins th e danc e ,
Or ba rbs wi t h sport i ve wit h e r lance ,

Or onDiana'sfea talday
M ingles inVi rgin's fa ir a rra y .

Wou ldst thou exchange one tress of hai r
Fo r allth e wea l th of Pers ia fa ir ,
Or allfront Phrygia 's fert i le p lains,
Or Araby

‘
s ri ch , goldenve ins ?

l'o r thee sh e he ads t h e neck to k iss,
Or ha l f denies thee of th e bl iss,
Or p lease d i f sna tched unaske daway,
Or sha l l h erselftli e t r ibute pay.

G i lbert ’

Nolislongsfem bells Ntunantire ,

Nee d iruta Hannibalern, nee Sicnlnm
Preno purpureum sanguine, molli bns

Aptar i ei th arxe mod is.

Nee sie ves Lapi th as, e t nimium mere
Hylmnm, domitosque Her cules manu
Telluris juvenes, nnde per'i culum

Fu lgens eontremnit domns

Snturni ve teris ; tnque pedestr ibns
Diees b istori is prcelia C resaris,
M ie cenns, me l ius (luctaque pe r visa

Regum eolla minacium .

Me clulcis domiuse Muss Licymnire
Camus, me voluit (l icere lucidum
Fulgentes oculos e t bene mutuisl’idnnt pectus amor ibus

Qua innee fe rre pedem dedec uit c h or is.

Nee certa re joeo , nee da re bra ch ia
Ludentem nitidis vi rginibns saem

Dianm celebr is die .

Num tu , qum tenui t (l ives Ac iuemenes

Ant pingu is Ph rygim Mygdou ias opesl‘enuutnre ve l is cr ine Licyruniw ,

Plenas ant A rnbum demos ?

h um flagrantia de to r quet ad oscu la
C e rvicem , ant fuci l i szc vi tia nega t.
Qum poscente mngis gnudea t e ri pi .lntcnlum rape re oc cupe t .



Th is bane and scandalto myland .

Sure ly h e broke h is father 's neck ,
Th e shr ines themse lveswou ld proveno check ,
He ma rked th e hour of deepest rest,
Andshed th e blood of slumbe ring guest.

He dea l t inpo isons, andno bounds
Of evi l knew,

who inmy grounds
This sad log p la ced inpa ths 1 tread ,
To crush i ts innocent master ’

s hea d.

Wh a t manshou ld shun h e se ldom se es,

Th e sa ilor dreads th e stormy breez e
Wheno ’

er th e deep h is course sha l l bend ,
Nor thinks wha t e lse th e Gods may send.

Th e Romanfea rs th e Par th ianp lains,
Th e Par th iandre ads I talian cha ins ;
Dea th comes inunexpected hour ,
Th e na tions fa l l benea th h is power .

l low nea r to Proserp ine ’
s da rk home

And r ighteous Eacus did I come ,

And p ious sou ls, and happy p la ins,
AndSappho wi th h er mo umfulstr a ins,
Lament ing oniEolianstr ing ,

And thee , Alcaaus ,
who dost sing

Innumbers deep , more glor iousfa r ,
Of ocean, exi le , andof wa r .

From ea ch immorta l stra ins they hea r
Worthy of song, ye t ga thering nea r ,

Th e dense crowd dr inks th e bo lde r lays
Of wars, and k ings, and bloody days.

Why strange , whenra vished by these cha rm s

Th e da rk—c ared beast no longer harms,
But bends entranced, whi le sna kes unwound
From Furi es’ ha ir ta ke inth e sound.

Prome theus now , and Pe lops’
sire

Rest from the ir painas sings th e lyre ,

Orionpauses inth e chase ,

Th e wea r ied game suspend th e race .

Illum et parent is cr edider im su i

Pregisse c ervicem, e t penetra l ia
Sparsisse nocturno cruore
Hospi ti s ; i l le

'

venena Colcha
Et quidqui dusquam conc ipi tur ne fas
Trac ta vi t, agro qui sta tu it meo
Te, tristelignum, te ca ducam
Indom ini capnt immerentis.

Quod qu isque vi tet, nunquam bom ini sa tis
Centum est inhoras navi ta Bospo rum

Poenus perh or resc it, neque u l tra
c a t imet aliunde fats

Mi les sagi ttas e t celerem fugum
Parth i , ca tenas Pa rt h us e tltalum
Robur ; sed improvisa le ti
Vis rapu i t rapietqne gentes.

Quam pa ne fa rve regna Proserp ine ,

Et judieantem Vid imusEa cum,

S edesque d iscre tas pio rum , et

Eoli is fidibus querentem

Sappho puellis de popular ibus
Et te sonantem plenius aureo,
Alcze e , plect ro dura na vi s,
Dura fuga ma la , dur a be l l i .

U trumque sa cro digna silent io
M ir antur Umbrae dice re sedmagis
Pug

-nu ct exactos tyrannos
Densum humeris bibit aur e vu lgus.

Qu id m irum P ub i ill is ea rm inibus stupens
Dem itti t a tras bellua eentieeps
Aures, et intor t i capillis
Eumenidum recr eantur angues;

Quine t Prome theus et Pe10pis parens
Dnlci laboram dec ipi tur sono
Nee cura t Or ionleo ues
Aut tim idos agi tat elyncas.
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placed by some wi th tha t of those lyr ics- 29 or 28 a c . Others , on th e ground
tha t i t is too near th e close of th e ci vi l wars for much luxury of any kind to have
crept in

,
propose a la ter da te—s ay 26 or 25 D .

_

C . A we l l-wr i tten trans la tion, by
Rev . J . Mi tford , 183 1 , adds fifieenlines . Francis a dds six l ines , is very smooth
as a lso Martin, who adds e ight l ines . Lytton(very rare wi th th is translator)adds
four l ines .

These re galp iles wi llscar ce ly lea ve
Spa ce fo r th e p lough , th e lands re ce ive
Ponds tha t willvie wi th Luk e Lucn'

ne ,

Onevery side is luxury seen.

Th e Plane dr ives o ut th e Elm , and flowe rs
Of viole t andmyrt le bowers
Difl’

use the ir fra grance th ro '
th e fie lds,

No more i ts fru i t th e ol ive y ie lds.

Th e thi ck-bongh ed la ure l brea ks th e ra vs
Of fervi d suns no t such t h e da y's
Of Romulus and Ca to ste rn.

Of sn'ic ter
,
ancient ru le they lea rn.

One '
s pri va te income thenwas sma l l ,

Th e publ ic's la rge , no sumptuous ha l l
Warm a irs re ce ived from sou thernseas,

Or co o lness from t h e nor thernbreez e .

“'h i le of th e tur f the ir roofs we r e rea red
,

Th e sta te was loved , th e Gods we re fea red ,

And publ ic bu i ldings gr a ced t h e town
And temples innew m a rble shone .

Jam pa uca ara tr o jugera regiz

Moles re l inquent und ignela tius
Ext ents vi sentur Lucrino
Stag'na la cu pla tanusque ce lebs,

Evinc e t ulmos turnv iolar ia e t

Myr tus e t omnis copia na r ium ,

S pargent olivetis odorem
Fertilibus dom ino pr ior i

Tum Spissa ram is laur ea ferv idos
Excludet ictus. Noni ta Romuli
Przesc r iptum et intonsi C a tonis
Auspi ci is, vete rumque no rm s .

Pr iva tus ill is census era t bre v is,
Commune ma gnum nu l la decem
Me ta ta pri va tis opacam
Port icus exc ipi eb a t A t e tou

Nee fort ui tum spe rne re czespitem

Legss sinebant, oppida publ ico
S umptu jubentes e t Deo rum
Templa novo deco ra t e saxo.



Francis—very smooth—has forty-e ightlines. Martin is in tenfiveliue
Lyt ton condenses in forty l ines .

Ro r rest th e storm-tossed sa i lor cr ies.
!Caught 'uea th th ’ Egeau ’

a angry sk ies.
Whencloud and tempest o ’

e r them sweep ,
No r moonno r sta r sh ines onth e deep .

For rest sha l l warring Th ra cia pray,l-‘or rest th e Mede wi th qui ve r guy
Th e boon, O G rosph us, is no t so ld
For gems. o r purple , o r fo r gold .

No r k ing uo r consu l powe r sha l l find
To ca lm th e tumul ts of th e mind ,
Or dr ive th e crowd of ca res away,
Tha t press around th e rich andguy.

He l iveth we l l who l ives content .
To whose spa re board i ts gra ce ha th lent
Th ' ancestra l sa l t—no r love of ga in,
Nor (ears. h is goldenslee p restra in.

Our strength so brie f why should we boast ?
Wh y change o ur ownfo r fore ignc oa st

Warmed by new suns, and lea ve o ur alw
Wha t exi le from h imse l f canfly ?

For care sha l l climb th e ga lley's sides,

Faste r thanhorseman‘
s troop i t r ides,

Outstr ips th e roe , and lea ves beh ind
E'

enth e swift tempest-dri v ing w ind .

Nonenim gum: neque cousularis
Summo ve t l ictor mine ros tumu l tus
Ment is. et curss laquea i s drea m

Tecta

V ivitur pa rvo bene . cu i pa ternuui
Splendet inmeusa tenu i salinum
Nee leves somnos time r aut cupido

So rdidus aufert .

Qu id brevi for tes jaculaui ur mvo

Mu lls ? qu id terms slio cale u tes
So le muta tuus ? Putrite qu is exu l

Se quoque fugit .
’

Scandi t tentas vi t iosa na ves
C um nee turmas equitum relinqui t
Oc io r cervis. e t agentc nimh os

Oc ior Euro .

Otium dives rogst impotenti
Preusus digmo . simul a tra nuho
C ondiditlnuam, neque certs fulgent

Sidera nautis

Ot ium he l lo Furiosa Thrace .

Ot iutnMed i ph are tr a decori .
G rosph e . nongemmisneque purpura

nnle neque e uro .



And power to spurnwh ile ye t I li ve Parca nonmendaz dedi t, e t
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Nonebur neque aur eum

Sh ine inmy lowly home , no r gleams Mea renidet indomo la cuna r
Whi te cornice fr om Hym e ttus' strand,
Onco lumns from fa r Afr ie 's land,
No r do I cla im as unknownhe ir
OfAtta lus some pa la ce fa ir ,
Nor ma idens of good ancestr y

Some k indly veinof genius mine .

And tr u th , wh ile those incour ts who sh ine
Wil l somen'mes see k my humble home .

Al l tha t I cra ved of hea venh as come
,

Apdmore I ask no t manto yi e ld .

Contented wi th my Sa bine fie ld .

Day follows day inpea ce ful flow ,

N ight br ings t h e moon’
s oft-changing glow .

But thou dost rea r thy ma rble ha l ls
E'

enwhere dea th '

s footstep si lent fa l ls .

Unm indful thou th e work dost urge ,
Bui ld ing am idst th e very surge
Tha t onth e be ach of Ba ia roa rs

,

Not r ich enough with na tu re '

s shores.

Wha t -shallthy a vari ce pass th e bounds
Tha t term ina te th y ne ighbor

'

s grounds,
And grasp wi th i ts remorse less h and
Thy c l ient ’s all—a l it tle land , pelli tnr pa te rnos
Wh i le manand wi fe unpi ti ed hear
Thei r gods and ch i ldrento t h e a ir ?

No gi lded ha l l more sure ly wa its
Fo r i ts ri ch he i r th ando th e Fa tes
Fo r such as thee , and thou sh allgo
To th ine owndest ined re a lms be low .

Where else ? Gre a t ea rt h h as room fo r all
,

From sordi d ce l l , or rega l ha l l .
Prometheancunning sha l l be va in

,

No gold sha l l bring thee ba ck aga in.

Thou canst no t br ibe t h e gua rd of He l l .
Such menof pri de—h e holds them we l l ,
But to th e poor w ith toi l oppressed

,

Aske do r nnask ed h e gi ves them rest.

Afri ca neque Attali
Nec LBC Onicasm ih i

’

h '

ah unt h onestze purpuras cl iente .

At tides e t ingenl
Benigna vena est pauper emque dives

Me pe ti t nih ilsupra
Deoslac easo ; nec potentem am icum

La rgi o ra flagi to ,

Sa tis be a tusnnicis Sa b inus.

Trudi tur dies die ,
Novaque pe rgnu t inter

-i relunar
Tu secanda marmora
Locus sub ipsum funus et, sepulcrilmmemo r , stru is domos
Ma r isque Ba i is obstr epent is urges

S ummo ve relitor a ,
Pa rnmlo cuples continente r ipa .

Qu id quod usque proximos
Revellis agri te rminos, clu ltr a
Lim i tes clientlum
Sa l io avarus

Insinu t
'

e rens deos
Et uxor , et vi r , so rdidosque na tos.

Nu l la ce rt io r tumen,

R apa c is Orci fine destina ta
Au la divi tem mane t
Herum . Qui d ultra tendia ? Equa te l la s

Pa upe ri recludi tur
Regumque puer is nec estel la Orc i

C allidum Prome thea
Revexit a uro captus. Hic supe rbum
Tanta lum a tque Tanta li
Genus co er cet h icleva re func tum

Pauperemlabo r ibus
Voca tus atque nonvo cntus a udi t .



Th ey th e charming stra ins re hearse.

Evo i ! My spir i t fears.

Wild th e joy whenh e appea rs,
Evc i i k ind Ba cchus, spare ,
Scarce sha ll i thy thyrsus bea r .

Raptured priestesseslsing,

Fouuts of wine tha t gush ing spring,
Streams of milk inr ichest store .

Trees tha t h onicd treasu res pour .

Honors tha t ha ve gra ced thy spouse .

Sta rry crownre sts onh er brows,
Pentheus fee ls thy venge fu l hand ,
And th e Prince of Th ra ci a 's land .

Hi l l-topped India 's streams and sea Tu flect is a rnnea , tnma re bar barum
Know thy sa cred reve lry.

’

h t sepa ra t isnvidus iningl
V ipe rs bind th e pr iestess’ ha ir , Nodo coerces vi perino
Ha rmless th rough thy pious ca re . Bistonidum sine fraurle crinea .

Whenth e G iants dar ing h igh
Sca le dth e k ingdom of th e sky,
Thou d idst conquer inth e storm,

Ba t tl ing in a l ion's form .

Ye t they thought thee he tte r far
Fo r th e song and dance thanwar ,
Whent h e day of ba tt le came ,

Thou (lidst wina wa rr ior’s fume .

Three -tongued Cerberus be low
Sees thy forehead's go ldenglow ,

Pleased h e h olds h is wonte dsc a t,llnrmlcss l icks th v passing fe e t .

Ba cc h um inrema tia carmina rupibus
Vidldocentem (credi ts posteri I)

C spripedum Sa tyrorurnsent! .

Ewe recent i ruens trepida t metn.
Plenoque Bacchlpectore turbidurn
Lwtstur i Evcelpar ce Liber ,
Parce . gravi metuende thyrso i

Pas penicaees est mih i Thyiads ,

Vinique fontern,lac tls ct a beres
Cantare r i vos, atque trunc is
Lapsa cavis i terare me l la .

Pas e t bea u: conjugis addlturn
S tellis honorem , tec taque Peuthei

Disjects nonleni ru ins,
Thracia c t exi tiuui Lycurgi .

Tu,
qunru parenti s regna pe r arduan

CohornG ignntum soanderet irnpia.
Rh mturnre tor'sist i leonis
Ungu ibus ho rrib ilique ma la

Quamquam , c h ore ia aptio r ct joe is

Ludoqne dic tns, nonsa t idouane
Pugnte fe re h a ris ; sed idem
Par is e ras mediusque he l l i .

Te vid i t insona Cerbe rus anreo
Cornndec orum ,lcnitc r a ttercns
Ca ta lan) , c t recedcntis tr i l ingui
Ore pedes tetigi tquc cru ra .



fee l ing . I t may be ca lled a poe tic vi sionof fu ture fame—remarkably fu lfi l led . Th e

bard wi l l no t di e , h e sa ys , but be transformed into a bird of song, to v isi t present

and fu tu re realms , th e descr i pti ons of allwh ich possess much poe tic beau ty . Th e

second stanz a a l ludes to h is humble ori gin. I t h as beenmentioned tha t th e first
and second books were co l lected a t one time , 23 or 22 a c . Th is lyr ic seems to be
a fi tt ing close to th e two books , and was wri tten at th e above date . Th e thi rd
book co l lected two years la ter , closes w i th anode of th e same character . Franci s

(very smooth) adds si xlines Martin doubles th e ode , whi le Lyttonre ta ins stan

zas andlines .

No weak o r commonp lume shall hear
Th e ba rd transformed

,
th ro ’

rea lms of air ,
No more onea r th shallI de lay ,

From envy’

s rea ch borne fa r away
,

Andfar from c it ies’
str ifes removed ,

I , lowly born, called thy be loved ,
Th rough dea th , Me cenas , shall no t go
To th e dar k S tygi anwave below .

Now falls uponme wondrous ch ange ,
Now from a bove l ight plumes arrange
The ir snowy forms

,
andgr ow ing wings

Swan-li ke my shoulders deck , ther e springs

A bird of song . I mount th e sky,
Swifter th anDaeda lus I fly ,

\Vh e re Bosphorusfo r eve r m oans
,

O
’
e r Afr ic’

s sands, o ’
er Arcti c zones,

O
'

er C olch os’
shore , o

'
er Bac ia ’

s length M e C olc h us, et qui dissimulat me tum

(Boast ing against th e Romanstr ength), Mama: coh o rt is Da cus, et u l tim i
O

'

er Scyth ia fa r , o ’
er cultured Spa in

,
Noscent Gelou i me per i tus

And wher e th e Rh one la ves Gallia ’
s p la in. Discet B ibe r , Rh odanique potor .

An empty urnsha l l cla im no tear , Absint inau i funere nenia ,

Le t no va informs of gr ie f appear , Luctusque turpes et querimou iae

No dirge be chanted a t m y tomb, Compesce clamorem , ac sepulc ri
Superfluous ca re w i th such a doom . M i tte supervacuos honores.

Nonusi ta ta , nontenui fera r
Penna b iform is pe rliqu idum te thers
Va tes neque interris mo rabo r

Longius ; inr idi aqne m ajor

Urbes relinquam. Nonego , pauperurn

Sangu is pa rentum ,
nonego , quem vocas

D ilec te , M zecenas, ob ibo ,

Nec S tygia co h ibebor unda .

Jam jam resi dant cruribus asperze
Pellcs ; e t a lbum mutor inalitem
Superno ; nascunturque leves
Per digitos h uma

'

osque plumae .

Jam Daedaleo oc iorlcaro
Visam gement islito ra Bospor i
Syrtesque Gze tulas cano rus

A les Hype rboreosque campos.



https://www.forgottenbooks.com/join




Lytton re tain th e firs t stanza as be longing to th is lyric , th e first add ing th irteen . th e

second th irt y-four, wh i le Lytton renders inequalstanzas and l ines .

I dr ive you h ence , 0 ye pro fane ,
Away,let sa cred si lence re ign
H eat of th e “use , new atta ine 1 br ing,
To you ye youthful choirs,lsing.

Kings rei gno
'
er menthe ir ownbrie f hour ,

Jove relgna o '
er h inge wi th mightier powe r ,

Th e Giants fe ll be fore th e God
Wh o guide. allna ture wi th h is nod.

One manh is ground. wi l l boast fu l tra ce ,
Another tells ofnobler race ,

Andfo r th e suffrage yie lds hla anni h

Oppooed by one of be tter fame .

Andyet another swe l ls inata tc .

“’h i le crowds of c l ients round h im wa i t
Fa te comes wi th equa l atep to all,
Sh e ohakea h er ample urn—they fa l l .

Wh enh angs th e sword o
'
e r impious head ,

S ici l ianfeasta charm no t th e dread .
Tofeam tha t o '

er th e gu i l ty cree p,
No r harp , nor songbird brings swee t slee p.

Yet to th e virtuous poor h e comes.

Nor turns away from rura l homes.

No r shady bank , no r Tcni pe
'

a va le ,
Panncd by th e softened summe r ga le .

C ontenda t ; i l l i tnrh a clientlum
Si t Major ; arqua lege Neeeaa itaa
So rt itnr inaignea e t intoa

Ou ine ca pax move t urna nomen.

Destr ic tua ensi cu i super impi a
Cerv ice pende l . nonS ieuh e dapea
Dulc em elabo ra bnnt aa po re tn,
Nonavinm c ith ar reque cantna

Somanta re ducent . Somana agrea t ion
Lcnis viro rnm nonh umilca domoal'a a tidi t , umb rm amque ripam,

NonZe ph yria agita ta Tempe .

Odi profannm vulgus clar oeo ;
Pavetelinguis : oarmins nonpr ius
Audi ts Musarum sscenlos
Virginibus pnerisqne canto .

Regura timendorurninproprios gregea ,

Reges inipsos imper ium est j ov is,
C lari G iganteo tri umpho.
Cuneta superci l io ni ovent is.

Bat ut vi ro vi rla ti us o rdine t
Arbusta snlc is h ic generosior
Deac ends t inC ampnrnpe t itor
Mori bus h ic meliorque fsma



Or p iercing co lds tha t winter y ie lds.

Th e fishes fee l thei r narrowing bounds,
Th e deep with rocks andstones resounds,
Contra ctors bu i ld onocean’

s sand,
Th e sa tedmaster loa thes th eland,
But who from gu i l ty fea rs canfly,
Th o ’ h e should course th e ea rth andsky ?

Dar k care ou tstri ps th e ba rk '

s swi fl: wings
And to th e fly ing horsemancl ings.

Nor marble friez e , no r purp le dye
Resplendent as th e evening sky,

Nor fr agr ant wine no r ri ch per fume ,

Ta kes from th e m ind i ts gr ie f and gloom.

Sha l l envied ha l ls wi th columns gr and , C u r invidendis postibus e t novo
And fash ionsnew consume my land Subl ime ri tu moliar a tr ium ?
Shall 1 exchange my Sab ine farm C ur va l le pe rmutem Sabina
For wea l th tha t h asno power to cha rm ? Di vi tias operosiores ?

Contracta p isces aequora sentiunt

Jac t is ina l tum molibus ; h ue frequens
C e ments demi tti t redemptor
0 imfamnlis, dominusqne term

Fastidiosus ; sed Timor e t M inae
Scandunt eodem, quo dominus ; neque
Decedit aarata b i r emi , et
Post equi tem sedet a tra Cura .

Quod si dolentem nee Ph rygins lapis,
Nec purpu rarum sidere clar io r
Delenit usus, nec Fa lerna
Vi t is, A c h zemeniumve costum
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firmest manmay
Augustus into a

h im hear th e objecti ons of Juno to this project . Her speech is veryfine .

th e child of Troy . may givelaw to th e wor ld , but Troy must not be rebui lt .
abou t 26 a c .

~ Addi son(fine ly wr i tten) a dds fifty-seven , and Fentou
,
1704 ,

twelve
Byr onparaphrase s th e first two stanzas . Franci s and Lytton(very
stanzas and l ines , wh i le Mar tinadds e ighteenl ines .

Just inh is pur pose , firm of wi ll,
’M idst raging crowds yet constant st i l l ,
Not yield ing to a tyrant‘s power ,
Not moved inso u l whentempas ts lowe r

And roll o '

er Adr ia '
s troubled sea .

’M id Jove '

s drea d bol ts from te rror free ,
Fear less i fE tna round h im hur led
Th e fragments of a brokenwor ld .

Such Her cu les’
and Pollux ’ might .

Such they a tta ined th e sta rry he ight ,
(Wi th whom Augustus now reclines,
Fo r h im th e purp le nectar sh ines)

And such wast thou , O Ba cchus fa ir .
Thy tigers , ta ught th e yoke to wear ,
Bore thee above . and such w as won
Grea t Romulus from Acheron.

Incounci l wi th th e Gods above ,

Lo Juno spea ks—th e Gods approve .

Troy. Troy was humbled to th e dust ,
A fore ignspouse , a judge unjust ,

Laomedon. whose bronkenoa th
Th e Gods defrauded , bringing both
M inerva ’

s vengeance andmy own

Onth e fa lse pr ince and gu i lty town.

No more tha t gu est of Spa rtanha l ls
InSplendor sh ines, fore ver falls
Tha t pe rj ur ed house w ith Hector sla in,

Few Gree ks fe l l onth e Trojanp la in

j ustum ac tenac em proposi t i virnm
Noncivi um ardo r pra ya jubentium,

Nonva l tas instanti s tyranni
Mente qugti t solids , neque Anster ,

Dux inqu iet i turb idus Hadri an,
Nec fulminant ismagna manus Jovis ;
S i fr actus illab a tur orbis,lmpavidum fer ient ru inse .

Hac a r te Pol lux e t vague Hercu les
Enisus arcea a ttigi t igneas ;
Quos inter Augustus recumbens

Purpur eo b ib it o re nectar .

Hac te mer entem , Bacche pa te r , tux
Vez ere tigres, indoc i l i jugum
Col lo trah entes. Ha c Qu ir inus
Mar tis equ is A ch eronta fugi t,

G ra tum eloc uta consiliant ibus
Junone divis : Ilion,llion
Fa talis inc estusque judex
Et mu l ier per egr ina vert it

Inpulverem ex quo desti tni t deoa
Mercede pa cta Laomedon, m ihi
C astzeque damna tum M inerva
C um populo e t duce fraudulento .

Jam uec Lacaenae splendet adulterae
Famosas h ospes, nec Pr iam i donus
Perjura pugna ces A ch ivos
Hector e is opibus refringit



So long th e Capi to l sha l l stand ,
AndRome gi velaw to Med ia ’

s land.

l’ler dreaded name sha l l reac h th e shores
wi ld A tlant ic roa rs,
Ni le ri ch -la denyie lds

-l~lisfar-borne tre asure to th e fie lds.

Braver to spurnth ennt
’

oundgo ld
Tha t l ies concea led inear t h's deep mo ld ,
Thanse iz e with strong. rapacious hand
Th e wea l th and fanes of eve ry land .

Wha te ver c l ime resists h e r away,
Her arms sha l l fee l . h er wi l l obey .
Where tropic fires now punch th e pla ins,
Or fa l l th e co ld and constant ra ins.

Such (a te , 0 Rome , to th ee i gi ve ,
And wi th tha t fa te th islaw rece i ve
Thy pious sons whenpowerfu l grown,
Shal l no t rebui ld th e Troy o 'ert h rown.

O
'
er Troy renewed inevilhour

Th e same saddest iny sha l l lower ,
1 lead th e conqueri ng hosts once more ,
And fi ll wi th sh ips th ellianshore .

Th ri ce should there rise a brazenwa l l
By t bns bui lt , thrice it sha l lfall,
My C reeks sha l l sweep th e Trojanpla in,
And capti ves’ groans be hea rd aga in.

"

But themes l ike these fi t no t my lyre .
Ah , Muse , some l ighte r stra ininsp ire ,
Thou msy

’
st no t speak of th ings so h igh,

Nor te ll th e co unse ls of th e sky.

lnsultet armentu tn, et ca rnina (em
C eleut inultz . stet C api tolintn
m am a. Mu pba tisque poni t
Roma ferns dare jura Media.

Horrenda la te nomeninul timas

Butendst om , qua medi as liquor
Seceruit Europensh Afro ,
Qua tumidus t iga t arva Niles

Aurum irrepertum, clsic melins si tum
Quum terra cela t, spernere for ti or ,
Quam coge re humanos inusus
Omne sa crum rapiente destra .

Qu icunqne mundo terminus o hsti tit.li unc tnnga t a rut la, vise re gestiens.
Qunpar te deba cc h entur ignes.
Qua nebnlre pluvi ique rores.

Sed bellicosisfa ts Quiritibus
l i a c lege d ico ; ne nimium pi i

Rebusque fitlentc s a viue
Tecta veliut re pa ra re Trojan

Trojtt renascens ali telugubd
Fortuna tristi c lade ite ra bi tur ,
Ducente vi ctri ces ca tenaa

C onjuge me Jovis e t sorore .

Te r si resurga t mums aeneus
Auctorel‘h cr bo , tc r pe re a t me is

Ex cisus Argi r ia te r uxor
Capta viruni puero aqne plore t.

Nonhmc jocosm conweniunt lyric ;
Quo , Muss . tend is ? Desine pen-i t s:
Re fer": se rmones dec row e t

Magus mod is tenuate pa r-via.



Descend , 0 Queen, with honors crowned ,
Thy pipe sh a lllengthened stra ins resound,
Or does th e theme thy voice inspire ,
Or wilt thou str ike Apo llo's lyre ?
Sh e hears, or some swee t madness rei gns,

And hallowed grovesnow seems to stray,
Where fragr ant airs andstreamlets play.

A ch ild, onVul tur ’

smount 1 roam
Far from my old Apu l ianhome ,

My wea ry hea d th e ground re ce ives.
Th e fabled doves hi de me wi th lea ves.

I t seemed to alla wondrous sight ,
Who dwe l t onA ch erontia ’

s he ight ,
’M id Bantia ’

s groves, o r where th e fie ld
Sha l l ri ch Forentnm ’

s har vests yie ld ,

Tha t here where noxi ous vi pers creep ,
And be ars we re prowl ing, I should slee p
Onth e swee t laure l boughs unh a rmed ,
Theysa id SomeGodth e place h as ch armed .

Yours, Muses, yours, ’m id Sabine h i l ls,
Or cool Prienss te

'
s murm uri ng rills.

Or streams tha t fallth rough T ibur ’
s land ,

Or Ba ia ’
s spr ings andwa tery strand.

Your founta ins loving, and your lays,
You sa ved me on Phi l ippi ’s days,
And from th e almost fa ta l tree ,

And th e storm-vexed S ici l iansea.

Where you sha l l lead I glad ly go ,
Th e raging Bosphorus’ wi ld flow
I bo ldly tempt, o r tread th e sands
Ofburning Syr ia ’

s des er t lands.

To Bri tain's wilds my way I tr ace,
Or Conesus's blood-dr ink ing race ,

Sa fe where G elonianqu ivers gleam ,

Or far beyond th e Scyth ianstr eam .

Descende ccelo , et dic age ti bia
Regina longum Ca l l iope me los,
Senvoce nunc mavis a cu ta ,
Senfidibus c i th araque t b i.

Andi tis, anmeludit amabi l is
Insania ? Audi re et video r pios
Er rare pe rlucos, amnenze
Quos e t aqua subeunt et aura .

Me fabulosa , Vul ture inApulo
Altr ic is extra l imenApulite ,

Ludofatigs tumque soa
Fronde nova puerum palumbes

Texerejmirum quod fore t omnibus,
Qu icunqne ce lsa nidum A ch e rontiaa,
S altusque Bantinos, et e rvum
Pingue tenent humi l is Pot ent i

U t tu to ab atria corpore vipe ris

Dorm irem e t ursis ut premere r sa cra
Lauroque collataque myrto ,
Nonsine di s animosas infans.

Vester , Camene , vester inarduos
Tollo r Sabinos senm ih i frigidum
Prmneste , senTibur supinum,

S enliquidze placnere Ba ia .

Vestr is amicum fontibus et chon
'

s,

Nonme Ph i l ippis versa acies re tro,
Devota nonext inxit arbor ,
Nec S icula Pa l inurus unda .

U tcunque mecum vos er itis, l ibena
Insani entem navita , Bosporum

Tenta bo , et urentes arenas
Litoris Assyri i via tor

Visam Bri tannos h ospitibus feros,
Et lae tum equ ino sangu ine C oncanum
V isam ph a retra tos Gelonos,
Et Scyt h icum inviola tus amuem .
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sur vi ving men. Th e ode

Th e story of Regulus is grandly told , and a ttenti on

Sena te not to redeem th e prisoners at Carthage , and
Augustus brough t th e standards to Rome in 20lac —recogni z ed
stanza ofOde iv . 15

—publi shed in 13 D . C .

probably be tween26 and 24 a c .

Th e date of th is lyric is

ArchdeaconWrangh am , 183 1 , trans lates in fifty -six l ines .

Jove re igns inhea ven—h is thunde r rol ls,
Caesa r onearth—h is power controls
Par Br i ta in'

s isle , andPartln'a '
s pla ins

Now added to our wi de doma ins.

Here Crassus'

so ldie rs ba rtered l i fe
Ignobly fo r ba rba r ianwi fe
Sham e to th e Sena te and th e times ,

Th ev have grownold inhosti le cl imes,

AndMediank ings th e sceptre wa ve
O

'

e r Ma rsianlegions once so bra ve .

Forge t fu l now of Romanname ,

Th e sh ie lds, and gown, and Vesta ’
s flame .

Oh
,
gr ande r fa r h is presci ent m ind

Tha t ste rnl y such base terms decl ined,

Presaging with a noble car e
Th e fu ture e vi ls t ime m ight bea r ,

I f menmay throw the i r a rms away ,

To be redeemed some fu tur e day .

I saw th e Punic temp les fi l l ed
W i th Romanarms—no blood was spi l led

I saw th e shamefulPunic band
Onmany a re creant Romanhand ,
The i r ga tes w ide open, inthe ir fie lds
To Romantoi l th e ha r vest yie lds.

Si nonper ire t imm ise r ab ilis
C apti ve pubes. Signa ego Puni c is

Afl
'

i xa delub ris, e t a rma

M ili tibus sine czede ,
” d ix it ,

De repta vidi vi di ego civi um

Retorta te rgo brach ia l ibe ro,
Po rtasque nonclusas, e t ar va
M a r i e col i popula ta nost ro .

C celo tonantem cr edidimus Jovem
Regnar e ; pre sens divus h abeb itur
Augustus, adjec tis Bri tannia
Imper io gravi busque Persis.

M ilesne Crassi conjuge ba rbara
Turpinma ri tus vixit e t h ostium

Pro Cur ia inversique mores !
C onsenu it soce ro rum inarvis,

S ub rege Medo, M arsus et Apulus,
Anc iliorurnet nom inis et togae
Oblitus ze ternaaque Vestze ,

Inco lum i Jove et urbe Roma ?

Hoe cavera t mens provida Regu l i ,
Dissentient is condi tio u ibus

Fmdis, et exemp lo tra h enti
Pe rniciem veuiens inmi rum ,





dust , anddefiledw i th th e blood of th e civi l wars . Th e

Horace i s not too deeply shaded—it i s simp ly true . Th e de fea ts referred to inth e
thi rd stanza were probably those of Cra ssus and Decidius Saxa—not yet avenged .

Th e fourth stanza is clear ly a reference to th e Dacianar chery inth e flee t of Antony

and C leopa tra—two years be fore . Th e Earl of Roscommon, 1672 , transla tes ia
fifty-two l ines . Francis adds ei gh teen l ines . M ar t in(very smooth) uses si x-l ine
stanzas , adding twen ty-four l ines . Lyttonre tains stanza s and l ines .

Th e fa ther 's cr imes fa llonth e ch i ld,
Wi th dust, andsmoke , and blood defiled,
Temples and a l tars totter ing st and ,
Rebu i ld , 0 Roman, sa ve thy land .

Th e Gods above have made thee gr ea t,
Thro ’ them thy fi rst and last of sta te
Despised from thee the ir fa vor turns,
’Gainst Italy their anger burns.
Ou r godless arms defea t yet sta ins,
Monteses inth e Parth ianpla ins,
AndPa co rus w ith conque ring bands,
Twi ce str ip th e spoi ls fr om Romanhands.

Engaged long years inci vi l str i fe
We l lni gh was gone t h e na t ion'

s l i fe ,

Fie rce sh ips a tta cked from Egypt ‘s shore ,
Th e Dacians clouds of a r rows pour .

Fer t i le incr ime t h e age denies
Th e honor due to mar r iage ties,
Th e sour ce whence fou l po l lu ti ons gr ow ,

And through our homes and country flow.

Our daughters lea rnth e fore igndance ,

Inevilfash ions tr a ined , advance ,
And a lmost fr om the ir ear li est ye ars,

Fo r thoughts impure th ev fee l no fea rs.

De l icta majo rum imme ri tus lues,
Romane , donec templa refecer is,
Edesquelabentes Deo rum , e t

Fceda nigr o simu la cr a fumo.

Fecunda culpze sa cula nupt ias
Primum inquinavere, et genus, e t domos ;
Hoe fonte deri va ta c lades
Inpatr iam populumqne fluxit .

Motus doce t i gaudet Ionicos
Ma tur a V irgo

,
e t fiugi tur a rt ibus

Jam nunc e t incestos amores
De tene ro medi ta tur ungu i .

D is te m inorem quod ger is, impe ras
Hinc omne pr incip ium , h ue re fe r exitum .

Di mul ta neglec ti dederunt
Hespe rim m a laluctuosm.

Jam b isM onasses et Pa co ri manus

Nonauspica tos contudit impe tus
Nostros, et adjecisse preedam
To rquibus exigu is renide t .

l’ zene oc cupa tam sedi ti onib us

Delevit U rbem Dacus et jEth iops
Hie c lasse form ida tus, i l le
M issilibusme l ior sagi ttis.
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Francis and Lyt ton prese rve stanzas and lines. Martin (of easy

Wh y is fa ir Asteria sad ?

Spring's sofiwinds willbrea the once more
Gyges bringing, constant, glad,
Ladenwi th B i thynianstore .

He by ba lefulCapra dri ven
To Ep ir us

’
she l te ri ng coast ,

Mourns th e ch i l l andwintry heaven,
Most of allthy presence lost.

Y e t h is hostess C hloe fa i r
Tempts h im ina thousand ways,
Loving messa ges declar e
How sh e sighs thro’ wre tched days,

How a woman’
s a uge r ra ved ,

WhenBellero phona ccuse d
Scar ce from Prmtus’ ire was sa ved
\Voman'

s love h ad been re fused ,

Wha t chaste Pelens once be fe l l
Thro' a woman’

s venge fulwra th
Thus th e stori es wh ich they te ll
Le ad astr ay from honor 's pa th .

De a f as rocks wo rnby th e sea ,

So h e l istens tr ue of heart ,
Sha l l Enipeus sha re inthee
More thanjust and ri ghtfu l pa rt ?

True , unr iva l led h e h as stood ,

Sk i llis h is to gu ide th e steed ,
Strength to cleave th e T iber ’

s flood
When i t bends t h e Tuscanreed.

Close thy house a t evening hou r ,
L ist no t to h is pla inti ve str a in,

Clothe th y hear t wi th stee ly powe r
,

Dea f though ca l led and ca l led aga in.

Quid fies, Asteri e , quem t ib i cand id-i
Pr imo resti tuent vere Favonii ,
Th yna merce bea tum ,

C onstantis puvenum ti de ,

Gygen? Ille Notis a ctus adOricum

Post insana Capra ! sider a , fr igidas
Noc tes nonsine mul tis
Insomniala c ri m is agi t.

A tqui sollici tae nunti us h ospitm,

S uspirare Ch io
'

c
'

a , e t miseram tu is
D icens ignibus ur i ,
Tenta t m il le va fe r mod is.

U t Prce tum mulier pe rfida c redulum
Falsis impnler i t cr im inibus, nimis
Casto Belleroph onti
Ma turare nec em , refert .

Narrst pzene da tum Pe lea Ta rta ro ,
M agnessam Hippolytendum fugi t abstinens ;
Et peccare docentes
Fa l la x h istori as move t

Frustra ; nam scopulis surdio r Icarl
Voces a udit adhnc intege r . At, t ibi
Ne vicinusEnipeus
Plus justo placca t , ca ve

Qnamvis nona l ius fiec tere equum sc ie a s

Eque conspici tur gr am ine Mart io ,
Nee qu isquam ci tas a que
Tusco dena ta t a lveo.

Pr ima nocte domum claude neque invias
Sub cantu que rulae despice tibiae
Et te sacpe vocanti
Dur am diffic ilis mane .



Marc h d ays ha ve come , my w i fe less ha l lls decked wi th flowers, swee t odors fa l l
From censers filled , ona l tarslie
Fresh tur f whose flame sha l l see k th e sky.

Learned inth e ways of Gree ce and Rome ,
Yet know'

st thou no t whence th is h as come .

These feasts andgoa t ofsnowy wh ite ,
To Ba cchus vowe dwi th holy ri te .

Mar k eseh successive year to me ,

Th e dayl'scaped th e fa l l ing tree .

From ja rs smoke-covered thou sha lt quafi
’

,

And sea led whenTu l lus bore th e stafl
'

.

A hundred cups, M ie eenas, ta ke ,
Thy friend was sa ved andfo r h is sa ke
Th e lamps sha l l gree t th e morning l ight ,
Andnoise and clamor take the ir fl ight.

Send new away thy ca res fo r Rome ,

To Da ci anbands de fe a t h as come ,

Th e host i le Mede now th reats inva in,
Wh i le k indred blood h is a rms sha l l sta in.

Subdued a t last onSpanish shore ,
C antabr isnfoes sha l l vexno more ,
Th e Scyth ians without ba t tle yie ld ,
And leave with loosened how th e fie ld .

Cease thenawh i le thy dr ead of harm ,

See k fo r thy too much care a cha rm ,

Take now th e gi fts tha t glad hours b ring,

And to th e w inds thy labors fl ing .

Ma rti is otelebs quid aga inKslendis,
Quid velint fla res et scerra thnris
Plea s, miraris, positusque carbo

Cespite vivo.

Docte sermones u tr iusquelingure ?
Vove ram du lces epulas et a lbum
Libero ca pt am , prope funera tus

Arboria ieta .

li ie d ies auno redeuute festns
C o rt icem adstrictum p iee detno ve h it
Amph orre fumam b ih c re inst i tutxe

C onsule Tu l lo.

S uui e , Murcenas, cya thos aut ie i
Sospitis centum , c t vigi lesluce ra ss
Perfer inla cem proeni omnis esto

Clamor e t ira .

M i tte c ivi les super Urbe cnras ;
Occ idit Da e i C o t isonis sgmen

Medus infesta s sibiluc tuosis
Dissidet arm is

Se rvi t Hispante ve tus host is one ,

C autaber , se ra dom itus ca tena

j am Seyt h zelaxomedi ta utur ar c u
Cedere campis.

Negligens, ne qua popu lusla bont
Parte , privara s nimium cave re ,

Dona prresentis ca pelte tus hone , c t

Linqne se ve rn.



esting h istory , th e na tu re of which canbe wi th usnow only a ma tter of conjecture.

Inth e three preceding odes , to th e notes of wh ich th e reader i s referred , it_ is e
‘

vi :

dent tha t Horaee i s seeking to save Lydi a from some of th e evi l consequences
toward whi ch sh e was tend ing . Inth is lyri c , as inth e odes to Pyrrha , to Ch loe ,

to Lyde , and to others , h e speaks no t for h imse lf, but for some mutua l fr iend .

Lydi a re turns to a former adm irer , and Horace wri tes th e di a logue ode wi th his
usuale legance of wi t and d iction. We th ink th is to be i ts true and natural
exp lana ti on. Th e da te i s unce rta in, probably 2 2 D . C . Sca l iger i s sa id to have
adm i red thi s ode grea tly . I t h as recei ved many transla tions , among wh ich we
find one from B ishop A tterbur y , one by H . Ma tthews

, one by Char les Badh-am ,

one a tt ribu ted to Gladstone , and several wi thou t names . None of
th e e legant tr ansla tion of Mart in, in twenty -four l ines . Franci s (very
strange ly adds two lines . Lyttonre tai ns stanzas and l ines .

“’

h i le my love was allto thee ,

Andno fa vored you th h ad presse d
Form as fa ir as fa ir canb e ,
Persiank ing l ived no t so blessed .

Whi le you burnfor me a lone ,
No r onCh loe sm i le so bland ,
Lydia ‘

s name inverse enthr one ,
RomanIl ia no t so grand .

Thraci anCh loe ru les me now ,

Sk i l led to wake th e harp‘
s swe e t strain.

To th e str oke of dea th I ’d bow ,

So my da r l ing gi r l rema in.

Bum s my hear t w i th passion
’

sfi re ,
Thur ianCa la is wakes my pa in,
Twi ce fo r h im I would expire ,
So my da r l ing boy rema in.

Wha t ifnow our former love
Joinour severed hea rts once more ,

Ch loe fa ir no longer move ,
Lyd ia ’

s cha rms my soul adore .

Fa irer h e thanevening’
s star ,

Storm ie r thou thanAdr ia '

s se a ,

Thanth e corkwood l ighter far ,
Yet I ’lll ive anddie wi th thee .

Donec gr a tus c ram t ib i
,

Nee qu isquam po t io r brachi a candida?
C erv ic i juvenis da ba t ,
Persar um v igu i rege bea t io r .

Donec nona l ia magi s
Arsisti , neque era t Lydia post C hloen
Mu l ti Lyd ia nom inis
Romans vigu i cla rio r I l ia .

M e nune Th ressa Ch loe regit ,

Du lces docta modos, e t c ith araz sei ens
Pro qua nonmetuam mori ,
Si par cent animm fa ta supers ti t i .

M e torr e t face mu tua
Th ur ini Ca la is filius Ornyt i

Pro quo b is pa t ia r mori ,
Si pa rcent puero fa ts supersti ti .

Quid , si pr ises red i t Venus,
D idnctosque jugo cogi t senec ?

S i fla va excuti tnr Ch loe,
R ejectaeque pa tet janua Lydize

Quanquam sidere pulch rio r
I lle est , tulevio r cort ice , e t improbo

Iracundior Adr ia
Te cum viver e amem , tecum obeamlib ens,
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th e li fe around h er , and th e poe t asks Mercury and th e

tha t shall reach h er soul, pla yfully threa tening h er w i th th e puni shments of Hades
i f sh e remains obdura te . Th e ode wea ves into i tself th e tr ad i t ions of Amphionand
of Orpheus , and te l ls beau ti fully th e story of th e daughters of Danaus . Th e da te
is uncert ain—as la te probably as 23 or 22 D . C . So fine anode i s worthy of more

trailsla tions thanwe have found .

le ts (ei ghts and tens), adding fourlines. Martinre tains stanzas , i s intens (e legiac),
and offine di ction.

God of Amph ion’

s sounding lyre ,

Rocks andstones thou didst insp ire
Thou my harp , once voice less she l l ,
Taught thy se ven-fold chord to swell ,
Pleasing now insk i l fu l hand
Banque t-ha l ls and temples grand ,
Say,

0 say, wha t tende r stra in
Place inLyde

’

s ear shallga in
“' i ld as fi l ly inth e fie lds,
Sca rce ly to a touch sh e yie lds,
From t h

'
approa ch ofmansh e fl ies,

For no lover ye t sh e sigh s.

Thou canst make fie rce ti ge rs m ild ,
Thou canst tame th e forest wi ld ,
Stay t h e str eams as onthey ra ve ,
Soothe th e dog of Stygi anwa ve ,

Charm th elist ’ning snak es tha t spread
h i ri ons forms to gua rd h is head ,
Ca use to cease th e venomed flow
From h is three-tongu ed jaws be low

I xi onsmi les uponh is whee l ,
No r h is pa ins does ’

h
’

tyonfee l ,
Danaus' daughters rest awh i le ,
Numbers swee t the ir to ils beguile .

s

Mercur i , nam te doc ilis magr istro

Movi t Amph ionlapides canendo ,

Tuque , Testudo, resona re septem
Ca l l ida nervis,

Nee loquaz o lim neque gra ta ,
nune et

D ivi tum mensis et am ica templis
Die modos, Lyde qu ibus obstinatas

Applicet aur es.

Quis , velut la tis equa tr ima camp is,
Ludi t exultim , metu itque tangi ,
Nupti arum expers, et adh uc proter vo

Cruda mar ito .

Tu potes tigres comi tesque si l vas
Ducere , et ri vos cele res mora r i ,
C essit immanis t ibi blandienti

Janitor aulm,

Cerberus, quamvi s fa r ia le centum
Maniant angnes ca pnt ejus, a tque
Spir i tus te ter saniesque mane t

Ore tri l ingu i .

Qu inet IxionTityosque vultu
R isit invi to steti t urna paulum
Sicca , dum gra to Dana i pa e l las

Ca rmine mulces.



Grand ly false sh e yie lds to love ,
Noble souls sha l l ha ve the ir meed ,
Fu ture agesma rk th e deed .

R ise , 0 r ise ,

”
sh e wh ispers low,

Lest some trea cherous, deadly blow
Endless sleep shall bring to thee ,
Perjured fathe r , sisters, flee

As th e l iontea rs th e ha rt ,
They wi l l tea r thy l imbs a part ,
Softer inmy soul th anthey,
Doo rsnor daggers force thy stay.

Crue l cha ins my l imbs sha l l wear
Pi tying thee my hear t

’
s best ca re ,

Borne from th is my na tive land,
Le ft onAfric's desert sand .

00 where w inds shallwa ft thy fee t ,
00 wh i le night and love pe rm i t,
Be ar fond memories of my doom,

Grave th e story onmy tomb.

"

Me pa ter sa via onere t ca tenis,
Quod vi ro c lemensm isc ro pepe re i
Me velex tremos Num idanim inagros

Classe rclegc t .
l, pedes quo te rapiunt e t aune ,

Dnmfavet no : e t Venus ;lsecundo
Omine ; e t nostr i memo rent sepu lcro

Sca lpe querelam .

"

Digna , pcrjurmnfui t inpan-s tem
Splend ide menda z , c t inomne Virgo

Nobllla asvum,

“Surge, qui: dixi t juveui mar i to ,
“Sur ge, ne longus ti bi somnns, unde
Nontimes, detur ; soeerum c t scelestas

Fa l le sororcs ;

Qum, velnt naeta e vi tulos lemme ,

S ingulos, eh eulla ce rant . Ego. illls
Mollio r , nec te pri sm , neque intra

Claustra tenebo .



Lyt ton—twelve l ines , yet differ ing from th e De lphinedi tors who also arrange as an
ode of twe lvelines . We fo llow those edi t ions which present th e lyri c asof tenequa l
l ines , each contain ing si x teen sy l lables , using inour tr ansla t iona somewhat longerline thani s customa ry wi th us . Noth ing is knownof Neobule ou tside of th is ode .

I t seems to be anexpressionof sympathy wi th a young female fr iend ,
who h ad

become interested ina you th not unworthy of h er . S h e was opposed by h er uncle ,

who was probably h er lega l guardian . Such anode migh t assist Neobule ma teri

ally , by b r inging to th e notice of others th e conduct of th e uncle , and th e meri ts
of th e young man, thus using th e power of publi c opinion. Th e da te is no t la ter
than24 B . C . Francis adds si x l ines . Martinarr anges inthi rty short l ines .

ton (infour three-l ine stanzas) trea ts th e ode as a so liloquy of Neobule .

'T is woe indee d to fee l love ’

s shafts, no r yi e ld thee to the ir power ,
No r ye t wi th Bacchus

’
tempe red d ra ughts, to chase th e ca res tha t lower ;

Thy gua rdi anuncle frowns andstorms, wh i le Venus’ winged Boy,
Andno t M inerva ’

s sk i l fu l forms
, thy heart and so ulemp loy,

Fo r Heb rus from L ipa r i 's coast is Neobule 's dr eam,

Whose a th le te form new gr ace sha l l boas t, whenlaved inTiber’
s stream.

Be l lerophonh imse l f rode no t , a be tter , bra ve r knight ,
No r sad de fea t was e

’

e r h is lot inra ce o r gaunt le t fight,
Th e flying deer sha l l dr ead h is da rts, andyie ld th e eager chase .

And th e swi ft boar h is cunning sta r ts, h e conquers inth e race .

M ise ra rum a t, neque Amor i dareludum , neque dulci
Ma la vino la vere a ut exanima ri me tuentes

Pa truae verbera h
'

ngu ze . T ib i qualum C yth ereze

Pue r a les , tibi te las, operosmque M iners
Stud ium a ufert , Neo bule , Lipa re i nito r Hebr i ,
Simu l uuc tos Tiberinis hum eros la vi t inundis,
Eques ipso me l ior Belleroph onte , neque pugno
Neque segni pede victus ca tus idem per apertum
Fugi entes agi ta to grege ce rvos jaeulari , e t
Ce ler a ltola t itantem fru t ice to exciper e aprum .
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beau ty ,
andfrom th e closing stanzas we learn th a t Horace was to celebrate th e

occasion in a quie t way a t home . Th e da te i s of course 24 a c . Francis adds
fourteenl ines . Mart in(very smooth) adds e ight , wh i le Lyttonreaders intwenty

e igh t lines.

"
I was sa id , 0 People , Ce sar sought
Laurels by dea th no t dea r ly bought
L ike Her cu les a conqueror found ,
He comes from Spa inwith victory crowned .

O wi fe of h im who peer less stands,
Thank th e just Gods wi th generous hands ;
Thou ,

sister of our na ti on‘
s boast ,

De vout ly lead th e suppl iant host .

Mothers of sons tha t sa fe re turn,
Le t gra teful flames ona l ta rs burn
Y e you ths andma idens , fi l le ts b ind ,
And fl ing illomens to th e w ind .

Th is day, a festa l day to me ,

Sha l l end da rk ca res- no r land no r se a
Wh ile Ca sar re igns sha l l tumu l t know ,

No r vi olence dea l h er fa ta l blow .

Come , boy, per fumes and C haple ts bea r ,
And wine t ha t knew th e Marsianwa r ,
I f any cask escaped th e hands
Of Spar ta cus‘m a ra uding hands.

Nea rs wi th h er lyre be found ,
Her ha ir wi th myrr h inknots be bound,
Shou ld sur ly porters cause de lay,

Resent it no t b u t haste away .

Gray ha irs tame downth e love of stri fe ,
Th e sp ir i ts sink wi thlengt h ‘ning l ife ,
Th is sca rce my you thful blood cou ld be ar ,
WhenPlancus fi l led th e Consu l ’s cha ir .

He rculis r i tu modo dict-us
, 0 Plebs,

Mor te venalem peti isselaurum ,

C msa r Hispana repeti t Pena tes
Victor ab o ra .

Unico gaudens mul ier mar ito
Prodea t, just is opera ta sacris

Et soror cla ri ducis, et decorna
Suppl ice vi tt a

V irginnm ma tr es, juvenumque na per
Sospi tum. Vos, O pueri , e t pa e l la-3
Jam virum expertze , ma le ominat is

Far ci te verbis.

Hic dies vere m ih i festus a tras
Eximet curas ego nee tumultum

,

Nee mori pe r vim m etuam
,
tenente

Caesa re te rr as.

l, pe te unguentum ,
puer , et coronas,

Et cadum Ma rsi memorem due l l i,
Spa rtac um si qua po tu it vagantem

Faller e tes ts .

D ie c i a rgu tse prope re t Neae ra
Myr r h eum nodo co h ibe re c rinem
Si pe r invisum mora janitorem

F ie t , abi to .

Leni t a l bescens animos capi l lus
Li t ium et r i xa cup idos prote rvas
Nonego hoc ferr em ,

ca l ida s juventa ,

C onsule Planco .



good se rv i ce to others by these strongly pa inted pictures , and th is is the ir fine

exp lanation. C ircumstances unknown to us may have given to th e lyric a socia l

and mora l va l ue wh ich we cannot appreci a te . Some e vi ls m igh t be reached inth is

way
,
wh ich wou ld be inaccessible by any othe r , and th is st inging ode might a lone

reach th e ea se of Ch lor i s th e “w i fe of i bycus .

"
Th e da te is unknown—probably

as la te as 24 D. C . Francis prese rves th e co uple t form in sixteen l ines . Mart in
arr anges instanzas , adding four l ines . Both y ie ld we th ink somewha t indi ction
to Lytton(a lso instanzas), who is insi x teenl ines.

0 wi fe of l bycus, some bound
To your base courses shou ld be found
Brough t by your age to dea th so near ,
M ingle no more w i th vi rgins fa ir ,
Like a dar k c loud ’midsta rs onh igh ,
Spread ing its blackness onth e sky .

Wha t may become your daughte r we l l ,
OfCh lori s ’

t we re a shame to te l l
Sh e may th e wi ld processionlead ,
Wi th t imbre l ’s clash th e stre e ts may tread
Andshow—though Nothus scarce re turns
Th e passiontha t wi th inh e r burns.

Luce rianlooms befi t you we ll ,
Not feasts where h arps t he ir music swe l l ,
Andwre a ths of roses scent th e bree z e ,

And casks d rained to th e ve ry lees.

Uxov pauper is Ibyci ,
Tandem ncqui tire figc modum

Famosisquclabo rib un
Ma ture propio r dcsinc fune ri

Inte r lnde re vi rgincs,
Rt stellis nebulnm opargc rc candidis.

Nonoi quidPh oloénsa tin,
Et te , C blori , decet filia rcc t ius

Expugnst juvcnum dem os ,

Pu lso Th yiu uti conci ta tympano.

Illam cogi t amor Nolhl
Lasci ve t imilemludm cyprcw ;

Te lame prope no b ilcm
Touam Luccr iam ,

nonc ith cnc . decent ,
Nec floe purpureus roam ,

Nee pot i vc tulam ,
farc e tonne cad i .



crate condi tion of l ife is dwel t uponwi th gr eat beau ty of th ough t and diction.

S amuel Jay
’

s paraph rase , 1720 (wel l wr i tten), adds th irty-si xlines . Francis (no
stanzas) adds e igh tlines , wh i le Mart in preserves stanzas and l ines , as also Lyt ton .

Shut wi thi n the brazen tower .
Doors of matchl ess s trength and power,
S leepl ess dogs, str ic t wa tch andward ,
Who shal l pass the ma iden ’s guard

Trembl ing fa ther, dos t thou see ,
Jove and Ven uslaugh at thee
Go lden bribe sh allfind the way
Safe and openn igh t and day .

Go ld wal ks wi th the senti nel .
Stri kes th ro ’ wa l ls w ith blow as fe ll
As the l ightn ing ’s .—Arg'ive wi fe
Go ld-bought , gave th e Augur

's l i fe.

Ci ty ga tes i t open flings,
Go ld subdued the ri val k ings ,
Not the man of Macedon ,

Gold our Roman leaders won .

C ares on growi ng riches wa i t ,
Th irs t for more our certa in fa te ,
And Ma cenas , K n ight , I dread,
Li ft ing too consp icuous head .

On the man who sel f den ies ,
Bless ings fallfrom k ind ly skies
Poor I camp among the poor,
Exi led from the ri ch man ’s door.

Grander on my narrower so il,
Than i f hard Apul ian to i l
fi l led my barns from Ceres ’ floors,
Needv ’m id the treasured stores.

Inclusam Danaen turris aénea ,
Robustzeque (ores , et vigilum canum
Tri stes excub iae munier ant satis

Nocturnis ab adulteris,
Si non Acrisium, vi rginis abdi tze
(h i stodem pavidum , Jup i ter e t Venus
Risissent ; fore en im ta tum i ter e t pa tens

Converso in pre tium deo .

Aurum per medics i re satel l i tes,
Et permmpere ama t saxa po tentius
Ietu fulm ineo . C onc idi t a uguris

Argi vi domus, ob lucrum

C ontemptaa dom inus splendidio r re i ,
Quam si

, quidquid arat impige r Apulus,
Occu l tare me is dicere r borreis,

Magn as in ter opes inops .

Demersa exit io . D ifli di t urb ium

Portas vi r Macedo , ct sub ru it mmuloe
Reges muneribus. Munera na vium

Sa vor; illaqueant duces .
C m centem sequ i tur cura pecuniam ,

M ajommque tamen. Jure perh orru i
La te consp icuum tollere vert i cem ,

Mmcenas equitum decus .

Quan to qu isque sib i plura negaver it ,
Ab D is plur a feret . Ni l cupientium
Nudus cas tra peto , et transfuga divi tum

Par teslinquere gesti o ;
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From roy al Lamas is thy name .
From whom the former Lamize came ,
Hen ce too the later race s sp ring.

For thus the faith ful annals sing.

Tha t allfrom tha t great Founde r rose
Wh o Form ia bui l t , where Li ris Bows
Wind ing th rough fai r M arica's shore
A wide and prince ly ru le he bore .

To-morrow forest leaves w i l l fly ,
And seaweed on the shore wi l l l ie ,
A tempes t comes from eastern sea ,
So bodes my aged crow to me .

Dry wood prepare , for sacred fane
A two -mon ths porker sha l l be sla in ,

And w ine shal l cheer to -morrow's board ,

And le t thy s laves share wi th their lord .

and Lytton reta in stanzas and l ines .

Eli , vetus to nobi l is ab Lamo ,

Quando et priores h inc Lam ia s fem a t
Denomina tos, et nepo tum
Per memores genus omne fastos ;

Auctore ab il lo ducis ori gi nem.

Qui Fo rm iarum ma n ia dic itur
Pri nceps e t innantem M an

'

cae

Litoribus tenuisse Lit im ,

La te tyran nus. Crasfoliis nemus
M ul t is et alga l i tus in u ti l i
Demi ssa tempestas ab Euro
S te ruet, aquae n is i fal l i t augur

Annosa corn ix . D am potis , a r idam
Compone l ignum cras Genium mero
Ca rabia et porco b imestr i ,
Cum famalis operam so la tia .



to Ita ly wou ld take place , and h is fe st iva l rece i ve i ts ce lebra t ion on the

of that mon th . We not ice the usual offerings to the rura l dei ties , a k id ,

wine
,
and incens e—s tanza second . We not ice also tha t the fie l ds a re yet green.

a l though the trees h a ve lost some of the ir fol iage , shed fo r Faunus , as the h a rd

gracefu l ly asserts . The year of the ode is unknown . Rev .

’

I
‘

. Wharton , 1752

(fi ne diction), is withou t rhyme . George Dyer preserves stanza s andlines. Francis

and Mart in (no stanzas , the latter very gracefu l) add e igh t l ines . whi le Lytton

(with stanzas) is in s i x teen l ines .

Faun as , whom th e fai r Nymphs fly,
Be nd once more prop it ious eye
On my flocks and sun ny lands ,
Rre thou goest to other s trands .

Tender k id sha l l sta in the ground ,
Lo ve-insp i ring cups abound ,
Aged a l ta rs incen se burn,

As the c i rc l ing mou ths return .

Th rough the fie lds the flocks ye t stray ,
Verdan t inDec e iube r ’

s day ,
Weari ed 0: in meadow s leeps .
Fests! t ime the vi l lage keeps .

Wol f and lamb rest on thelea .

Trees the ir fol iage shed for thee ,
In th e dance w i th furious m irt h
Ploughntea stamp the hated eart h .

Faune
, Nymph ara ni fugientum amsto r .

Per meos fines c t aprica ra ra
Lc a is incedas ah e asquc parvis

113quus alumuis ;

Si tener pleno cad it hmdus an no ,
La rga nec «lcsnnt \ '

c a c r is so da l i
Vina c ra te rxc ,

vc tus ara mu l to
l’uma t o dore .

Ludit herboso pecus omne can i po ,
Quum t ib i Nona : redeunt Dc c embres

Fes tus in prat is va ca t ol ioso
C am h o ve pagan;

i n ter audaces lupus e rr a t agnos
Spargi t agres tes t ib i s i lva frondes
Gaude t inv isam pc palissc fw or

Tc r pede terra in .



Telephus be ing ch ief among them , and probably the giver of the feast . The year
is not known , except tha t i t was before 22 B . C . in which Murena was pu t to dea th

for conspiracy . A t th is feast (not a proper place) Telephus , lea rned in h istory , is
supposed to have inuoducedmatters of tha t k ind . Horace (probably feast-master
for th e oceasion) breaks inupon him wi th questions abou t the price of wine , and
the heating of wa ter and of the rooms . He then directs the feast as to cups, and

flowers
,
and music, and generalrejoicing . Rhode is men tioned at the close as

now connected wi th Te lephus , and Glyce ra , for whom the h ard professes tha t he
is always dying onaccoun t of unr equ i ted love . Francis preserves the couplet
form of the ode ,

.wh ile Martin and Lytton a rrange in stanzas
,
the latter (a rare

thing) addi ng fourlines .

From Inachus , the time how far
To Codrus brave to d ie i n war ,
Grea t Ea cus wi th noble race ,
And Troy's sad fa te—al l th is you trace
But what for C h ina do we pay

,

And who shal l warm o u r water
,
pray

,

And who sha l l keep the house from ch i l ls
Fresh from Pelignianwi n try h i l ls ?
Here boy

,
a cup for the new Moon ,

Another for the Nigh t's dark noon
,

And now for our new Augur bring
Three cups or n ine—a mys ti c ri ng
is n umbers odd o ur bards insp ir e ,

The Muses n ine
,
n ine cups requ ire ;

The st ricter graces pause a t th ree,
More brings bu t s tri fes and revelry ,
And these th e gen t le Sisters fear,
Symbol ic bond of love they wear .
Now wake our mirth , le t soft flutes play ,
Nor p ipe and lyre forget the ir lay

,

Your boun teous hands be fil led wi th flowers
,

Nor roses spare, our joyous hours
Sha l l Lycus hear , and she so fair,
To Lycus jo ined—anill-ma tch ed pai r.
Thee wi th th y sh in ing lock s as brigh t,
O Te lephus, as star of n ight ,
Now Rhode seeks—I p ine away

,

Nor does the fai r my sighs repay .

Quan tum distet ab Iuacho
Codrus , pro pa tria non tim idus mori ,
Narras e t genus Ea c i

,

Et pugna ta sacro be l la sub Il io
Quo Ch ium pretio cadam
M e rcemur

,
qu is aquam temper e t ignibus,

Quo prae bente doma m e t quota
Pelignis c a ream frigori bus , taces .
Da Lunze propere novze

,

Da Noc ti s medias, da, puer, sugar-is
Murenze ; tr ibus au t novem
M isc ento r cyath ia, pocula commod is.
Qu i Musas ama t impares,
Ternos ter cyathos a ttonitus pe tet
Va tes tres proh ib et supra
R i xaram me tuens tangere Gratia ,

Nud is j aneta so ro r ibus.

Insan ire juva t cur Be recynti ze
Cessan t flamina tibiae ?
Cur pende t tac i ta fi stula cum lyra ?

Pa rcentes ego dexteras
Od i sparges rosas ; audea t invi dus
Demen tem st repitum Lycus
Et vi ci na sen i non hab i l is Lyco .

Spissa te n i tidum coma ,
Puro te similem ,

Teleph e , Vespero ,
Tempa tiva pe ti t Rh ode
Me len ta s Glycerz torre t amor mete .
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Bo rn w ith me , O k indly j a r ,
Sealed in Man l ius' time afar ,
M ingl ing s trange ly in th y l ife .
Joy, grief, so ft sleep , love , and s tr ife ,

K eep ing we l l thy vin tage choice , Quocunquele tum nom ine M assicum

On this honored day rejo ice , Ser vas , moveri digna bo uo d ie,
Fo r Cor vin as now descend , Descende, C orvino jubente
A l l thy M assic fragrance lend . Promerelanguidio ra vina .

He has drunk Socra tic speech ,

Ye t willlearn what thou shal t teach
Ca to‘s vi rt ue as we know ,

Caugh t from thee a warmer g low .

Na tures hard
,
in festi ve hour

Fee l ful l oft thy gen ia l power ,
Wises t plans by mort a l s laid
Merry Bacchus has be tray e d.

Ye t to many a fa inh
’

ng heart
Thou dost hope and s trengt h impart

,

raving through thy poten t charm
Mon arch ’ s frown and war ’s alarm .

Bacchus come, an d Venus fa ir ,
G races, hand in hand appear ,
And thelamps shallpour the ir l ight
Ti l l the stars shalltake the ir fl ight .

O na ta mecum cousule Man l io,
Sentu quere las , sive geris jocos ,
Senrixam et insanos amores

,

Seu facilem p ia, Tests , somnum,

Non i l le
,
quamquam Socra tic is madet

Se rmonibus, te negliget horri dus
Narra tur e t prisc i C a tonis
Seepe mero caluisse vi rtus .

Tu lene tormentum ingen io admoves

Ple rumque duro tu sapient ium
Curas e t a rcanum jocoso
Consi l ium re tegis Lyze o

Tu spem reduc ismenti bus anxus
V irosque ; et add is cornua pauperi ,
Post te neque i ratos trementi

Regum spices, neque m i l i tam arma .

Te L iber, e t s ilae ta aderi t, Venus ,
Segnesque nodum solvere Grat iae,
Vivaeque producen tla cernae,
Dum rediensfugat astra Phoebus.



We see no reason why we may not suppose tha t some even t had occurred in
the household of Horace , giving rise to th is ode of thanksgi ving and dedica tion .

It was a household in which , as in o thers , marriages existed . and were encouraged

beh veenthe servan ts ofthe fam i ly . He consecrates to the Goddess with a year ly

feast and sacrifice (in th is case a wi ld an ima l) the pine tree overshadowi ng his

dwel l ing. One of the prayers of the Smcula r Hymn (fourth stanza) invokes the
ass istanc e of th is Goddess , under the name o f i l i thy ia , fo r the hour of ch i ldbirth
—a prayer as appropr ia te for th is l i tt le o de as fo r the gr ander hymn . The da te is
unknown . Francis adds two l ines , Mart in trans lates in fourteen sho rt l ines , whi le

Lyt ton reta ins the gene ra l fo rm and leng th of the o de .

0 Virgi n fai r
,
to whom the care

Of moun ta in , grove , and plai n ,
Th rice-cal led , thy power i n ch i ldbirt h

’s h onr
Hath saved from death and pa in .

Th is shadow ing p ine henceforth h e t h ine ,
Each year shallsta in the ground

Wi th w i ld boa t 's blood , tha t haun ts the wood .
And gi ves the side long wound .

Mont imu eusto s ue ino rnmque , Virgo,
Quze labo ran tes u tero pnellas
Ter vocata aud is , ndimisque leto,

Diva trifo rtnis

lmm inen s vi l la: tna pin us esto ,
Quam pe r exae tos ego lacta s a unos
Verria obl iquum meditantis ic tum

Sangu ine donem .



s incere and pious heart come with the
ofl

'

en
'

ng. The date is unknown—fr om 29 to 24 a c . Francis
,
Ma rti n , and Lyt ton

reta in stanzas and l ines
,
anunusua l unanim i ty—a l l very smooth .

When thoulift ’

st thy hands to heaven
A t New Moon , to Lars be gi ven ,
Ph idyle , fi rst fr u i ts of earth ,
Myrrh , and swine of yearl ing birth

So th y vines shal l fee l no pes t ,
On th y fie lds no bl ight sha l l res t,
And th y tender flocks shallgraz e
Safe from blasts of au tumn days.
Cos tly vi ct ims doomed to bleed ,
Snow-c apped Algidos shall feed
'M ids t i ts oaks

,
or A l ban fie ld

R ich in herds an d pastures
,
yield

Care not i f no bu l l ock s la in
Shal l th e pries tly ax es sta in

,

Be thy humble s ta tu es found
Or w i th rose or myrt le crowned .

I f pure hands the al tars touch
,

Just as pleased th e Gods w i th such
When th e cake and sal t they bri ng

,

As w i th sumptuous offering .

C ie l o sup inas s i tuleris manus
Nascen te Luna , rus tica Ph idyle ,
Si thure placar is et horn a
F ruge Lares , avidaque porca ;

Nee pestilentem sentiet Afri cum
Fecunda vi t is , nec s terilem segea
Rob iginem,

au t dulces alumn i
Pomi fero grave tempus anno .

Nam
, qua: n i val i pasei tur A lgido

Devota quercus in ter et i l ices ,
Au t c resc it Albanis in h erb is,
Vic time , pont ificum secures

C enri ce t inget te n ih i l a ttine t
Ten tare multa ce de b ident ium
Parvos co ronantem mar ino
Rore deos fragilique myrto .

Immunis aram s i tetigit manus ,
Non sumptuosa blandior hostia
Mollivi t aversos Penates
Farre p io e t sal ien te m ica .
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A s la ve for l uxury and ease .

When povert y becomes a shame ,
What is not done to h ide the n ame ,
Wha t gn

'

efs and hardsh ips do we take ,
And vi rtue ’s pa th at length forsake .

Sha l l we to Jove as offer ings bear

(Wh il e favoring crowds our way shal l cheer)
Or in the neares t ocean fl ing
Our weal th , as vi le and use less thi ng ?
I f true repen tan ce we des ire,
The roots of i l l th is sacred fire
Mus t sure ly bur n—the youth fulm ind
Too tender

,
rougher modes mus t find .

The M y, un taugh t t h e course to speed ,
Can scarce ly re in a noble steed

,

He dreads the hun t
,
more sk i lled to face

The hoop or dice , than s tag to chase .

Meanwh i le the fa ther knows no rest
,

He cheats h is partner , fri end , and guest,
Da i ly wi th perj ured brea th he swears,
A l l to en rich unworthy he irs .

His ill—got wealth may sti l l in crease
,

But to h is sou l there com es no peace,
No fortune bound less greed can fi l l ,
Someth ing i s alwavs wan ting s ti l l .

9

Mercatorem ab igunt, horr ida call id i
Vincunt aequo ra na vi tae ?

Magnum paupe ries opprobrium j ubet
Qui dvis et face re et pa t i ,
V ir tutisque viam deseri t arduan.

Ve l nos inCap i tolium ,

Quo clamor vocat
, et turba favent inm ,

Ve l nos in mare proximum

Gemmas, e t lap ides, anrum e t inu ti le ,
Samm i ma te r iem mal i ,
M irtamus ; scele rum si bene pcenite t ,
Eradenda cupidinis
Pravi sun t elemen ts ; e t tenet-m nim is
Men tes asper ioribus
Formandze studi is. Nesc it equo r ud is

Ha rere ingennus puer,
Venarique time t indere doc tio r ,

SenGracco jubeas troch o ,

Senmal is ve ti talegi bus alea
Quum pe rj ura patri s tides
C onso rt em soeium falla t , c i h ospitem ,

Indignoque pecuniam

Hzer edi propere t . Sc i l icet imprgbae
C r escunt divi tia tsmen
Curtea n esc io quid semper abest re i .



the inspiration of Bacchus , he flies to woods , and grottos , and caves , l ike the

priestess of Bacchus ,
“standi ng on some he igh t , and rapt in ecstasy as she gaz es

on the beau ti fu l landscape around her . " He invokes the Go dto make h im equa l

to the theme . Proctor (Barry C ornwal l), 183 i , trans lates in twen ty -five l ines .

Francis reta ins the couplet form , and adds e igh t l ines . Mart in is in paragraphs ,
and adds twelve l ines . Ly tton arranges in stanzas—twen ty l ines .

Wh i ther fi l led w i th Bacchus‘fi re,
Sweeps thro' wood and g len my lyre ?

Scenes yet wi lder sha l l
.

i t dare ,
Whence i ts raptured strains sha l l bear
M ighty Caesar , as they rise ,
Up to Jove and starry sk ies
Dee ds ofgrandenrl’llrehearse ,
Yet unsung in other verse .

As the Pri estess rapt who stands
'M id the h i l ls ofTh ra c ia 's lands ,
Gaz ing on thellcb rus’ flow ,

Or on Rhodope 's wh i te snow ,

Thus I roam ’m id groves and s treams ,
Lord i n nature's beau teous dreams .
Thou who dos t w ith strengt h insp ir elevelling Naiads, wake my lyre ,
Noth ing sma l l or low i t bri ngs ,
’T is no morta l t heme i t s ings,
Swee t the danger fol lowi ng Thee ,
Vine-crow ned from thy favori te tree .

Qno me ,lla ee h e , rap ia tu i
P lenum? q aze nemoro aut quos agor in specnn

Ve lox n ien te nova ? qu ibus
Antr is egregii C zesar is aniliar
Et e rnum meditans decns

Ste l l ia inse re re e t cons i l io j ovis ?

Dicam insigne , re cens, adhnc
Imlic tum ore a l io . Nonsecus injngis
Exsomnis stupe t Evian

He h rum proapic icns, cln ive cand idav i
'l‘h r a c en, ac pede barbaro
Lustra tam Rh o do pen, nt m ih i clevia
R ipase t vacuum nemus
M i ra ri l ibe t . O Na iadnm potent

Ra cc h a rumqne valent iuni
Proc ems manibus vertere fmx inos

Ni l parvum au t ham i l i modo ,
Ni l morta le l oquat . Du lce p e r ienlum est

0 Leni e e . sequi Deurn

C ingentem vi rid i tempe ra pa mp ino .



life around her . The da te is unknown . Lyt ton is not unm indfu l of

di ct i on of the original . Martin and Francis reta in stanzas andlines .

Encamped t i l l now onlove’s fa ir field,
Not wi thou t g lory

,
here I yie ld

The arms for wh ich no duty ca lls
The left side of thy temple's wal ls,

0 se a-born Venus, ta kes my lyre ,
No more sha lllove i ts strai ns insp ire,
Here , here the torches , swords, and bows ,
Th r ea t

’ning no more when doo rs oppose .

Thou who dos t o'er fair Cyprus re ign,

And Memphi s ’ warm and snowless plain ,
Grea t Queen , wi th scourge uplified h igh ,
Touch once proud Chloe from the sky .

Vixi puellis na per idonea s,
Et m i l ita vi non sine g lori a ;
Nunc a rma defunctumque bello
Barb i ton h ie pa ri es h abeb it,

Lzevum marinas qu i Veneris la tus
C ustodit. Hie , h ie ponite lucida
Funalia , et vec tw , et arcus
Opposi tisforibnsmina ces.

O qu e bes tam , di va , tena C yprum, et

M emph inca rentem S i th onia u ive ,
Reg ina , subl im i fiagello
Tange C hloénseme l arrogan tem .
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And o'er my head i ts terr ors pour ?
Far worse thro' long, long seas to rove,
Than ga thering flowers in fragran t gr ove.

0 would some Power now yie ld to me
This treacherous carri er o’er th e sea,
The sword should pier ce , or horns should
break ,

Love turned to ha te should vengeance take.

I left my Go ds—a h , shamefulday
I do not di e—shamefu l de lay
Ye Powers above , 0 cas t me wher e
Fierce l ions sha l l my body tear

E re was te sha lltouch my ch eek‘s bright glow,

And from my tender l imbs sha l l flow
L ife's ti de, an d h ear me to the tomb,
Le t tigers feas t upon my bloom .

Ah
,
vi l c i Thy fa ther b ids thee d ie.

From whom th ou didst ungra tefulfly,
Th is ash to thee i ts boughs shall lend,
Thy gi rdle sh al l thy form suspen d,
Or rocks and clifis now sharp w i th dea th
Shal l ta ke away thy l ingeri ng breath ,
Or w il t thou now the tempest brave,
Or wi l t thou l ive a roya l slave ,

Card wool
,
and dread a m is tr ess' hand,

Bough t by some pri n ce of barbarous land ,
Perfidions Venus heard her cries ,
And sm i led serene am id the sk ies ,

And Cup id
,
now w i th h ow uns trung,

Then ca me these words d i vinely sung
Ceme to indulge th ine anger fierce,
No horn s shal l break

,
no sword sha l l p ierce ;

Thou ar t the w ife of m ighty Jove ,
Onthee he pours d is ti ngui shed love,
Now learn thy fort une and thy fame
A Con ti nen t sha l l bear thy name .

Cornua monstri .

Impudens l iqui pa trios Penates ;lmpudensOr cum moror. O deo ru
Si qui s h e c aud is , nt inam in ter errem

Nuda leo nes .

M ox,
ubi la si t sa tis Abstineto ,

Di xi t
,
iraram calidzeque riz ze ,

C um t ib i invi sus lacaranda redde t
Cornua ta u rns

U xor inv ic ti Jovis esse nesc is
M i t te singultis, bene ferre m agnam

Di sc e fo rtunam tua sectas orbis
Nom ina duc et .

Somnium duc i t ? Melinsne ductus
I re per longos fui t, an rec en tes

Carpet e flot ea i

Si qu is infamem ‘m i h i n unc Juvencum
Deda t i ra tae ,

lacerare ferro et

Antequam turp is mac ies decen te
Occupet mala ,

tenem que su ccus
Deflna t pnedas, spec iosa quee ro

Pascere t igr es .

Vilis Europe , pa ter urget absens
Qu id mori cessas ? Potes hac ab orno
Pendu lum zona bene te secu ta

Le dere col lum .

Sive te rupee e t acu ta leto
Sax a delec tant , age te procellae
C r ede ve l oc i , n is i herile mavis

Carpet e pen sum ,

Regius sangu is, dominmque tradi
Bar barze pellex. Aderat querend
Perfidum ridens Venus , e t remi sso

Filius areu .



h ad probably invi ted the poet to he r house for the fes ti va l of Neptune , wh ich fe l l

on the twen ty -e ighth of Ju ly . The ode , as one suggests , is a reply to the invi ta

t ion
,
and poss ibly he may have brought i t wi th h im . S h e mus t bring ou t her

oldest jar , sea led in the C o nsu la te of Bibulus , and en te r wi th h im in to the festi vi
t ies of the occas ion . The date is placed as late as 22 a c . Ly tton and Mart in

arrange in stanzas, the latter adding e ight l ines , wh ile Francis re ta ins the co uplet

fo rm ofthe ode , and adds two l ines .

Wou ld Lyde grace grea t Neptune's day ?
Draw fort h the wine long stored away

,

And wake the C re cuh an's bright glow ,

E‘
cnwi sdom gran ts a generous flow .

And oeeat thou hal f the day is gone ,
And th e swi ft h ours are rush ing on ,
Bre ak then the slumbc ring jar'a repose ,
From Bibnlus the sea l i t k nows.
G rea t oc ean 's K ing shal l wak e mylays,
I ’llchan t the sca ogreenNere ids

’ pra ise ;
Thy grace fu l lyre La tona s ing,
And the sw i ft sh afts from Cy nth ia 's string.

Then sh e who gu ards th e Cyclades,
And C nidos’ s trand , and Paphos ’ seas ,
Bo rne by her swans, sha l l crown the day ,
Andlast the N ight in solemn lay .

Pes to qu id po t ius d ie
Neptuni fa ciam Prome recond i tum

,

Lyde atrenua , C re cubnrn,

Munitxeque adh ih e vim sa pient iw .

l ncl inare ni e ridie in
Sen t is ; ac , velnti atet voluc ris d ies ,

Parc ia de ripere horreo
C essantem Bibnli C onanlis amph o ra in.

Nos c anta b imns invicem
Neptunnni , c t vi ridea Ne re idnm comas ;

Tncurva roci nes lyra
La tonam , e t r ele ris apicnla C vnt h iw

S unnno c anniue , qua: C nidon

Fnlgentesqne tenet (Weladas c tl’aph on
j unc t is vis i t olo ri h us
Dicc tur mer its Nox quoque me n ia.



the East . Horace invi tes Me cenas , now Prefect of the ci ty , to v is i t h is Sabine
villa and to forget for a wh ile , in the m idst of the hot summer days , h is cares and
anxieties . It is a favori te ode

,
and the edi tors and commen ta tors notice wi th

grea t interest the poe tic beau ty of i ts descr iptions of nature
,
and what we may

term the reach of i ts ph ilosoph ica l and moral and re ligious thought . S ir J.

Bea umon t , 1603 , has a fine vers ion in equa l stanzas and li nes . Dryden ’s pa ra

ph rase (fine ly wri tten) adds thirty-e igh tlines . Francis and Mart in use six-l ine
stanz as , addi ng th irty-twolines . Lytton re ta ins the fou r-line stanza of the
origi na l , and is in s ix ty-four li nes .

Sprung from Et rusc an k ings , for thee
A ca sk long mellowi ng res ts w i th me ,
Pe rfumes and roses for th y hair ,
Ma cenas , come , and bl issfu l sha re

Come bri ng thyself wi thou t de lay ,
Nor always Tibe r ’s ma rsh surv ey ,
Esula ’

s slope nor h is fa ir h i l ls ,
Who onceh sad fa te—a fa ther k i lls .
Thy da in ty opulence now fly ,
And pa lace towering to the sky ,
Cea se to admi re th e smoke and no ise ,
And wea l th tha t happy Rome enjoys .

OR to the ri ch comes gra te ful change ,
Ofi humble sk i llshal l fea s ts arrange
Wi thou t the purp le h angi ng

's glare ,
Th at smooth th e anxi ous brow of care .

Now Cepheus shows hi s h idden fi re ,
Now Procyon rages in hi s i re ,
The s tars of furious Le o blaz e ,
And Ph cebus bri ngs the pa t c h ing days .

The shepherd wi th h is pan ting flocks
Now seeks the s treams and shaded rocks ,
Or th ick ets where wi ld sy lvan s play ,
Th ro ’ wh ich no breath of a ir shall w ay.

Allrest bu t thou—wha t needs th e sta te,
Or what sha l l be the Ci ty

's fate,
Wha t Bactria

,
or far I nd prepares ,

Or jarring Scy th ian s—these t hy cares .

Tyrrhena regum progeni es , tibi
Non an te verso lene merum cado

,

Cum flo re , Maecenas , rosarum, e t

Pressa tu is balauus capillis
Jamdudum apud me est . Eripe te mom ;

Ne semper udum T ibur, et Esulse
Dec li ve contempleris anrum, et

Telegoni juga parric idze .

Pasti diosam dese re cop iam et

Molem propinquam n ubibus a rdu is ;
Om itte m irari beatae
Fumum e t opes strepitumque Rom .

Plerumque gra tze divi tibus vices ,
Mundizque pa rvo sublare pauperum
Co mte s ine aulaeis e t os tro,
Sollici tam explicuere frontem .

Jam clam s occultum Andromeda: pater
Ostendi t ignem jam Procyon fiuri t,

Et ste l la vesani Le on is ,
So le dies referen te sic cos.

Jam pas tor umbras cum grege langu ido
Ri vumque fessus quze ri t, e t h orridi
B ameta Sylvan i ca retque

Ripa vagi s ta ci tur na ven tis .

’

h i c ivita tem quis decent sta tus
Curas, e t U rbi sollici tus times,
Quid Seres et regn a ta C yro
Bac tra paren t Tanaisque disco ra .



https://www.forgottenbooks.com/join


the ode , the former add ing e igh t , and the l atter fou r l ines . Mart in arfangm in
“

stanzas , add ing twe l ve l i nes .

The work I rear the sculptured brass outvies ,
Nor royalpyr am ids more grandly ri se
Whi ch wasti ng rai n and rush of Northern

Shal l not destr oy , nor coun tless ages passed
Of se ri ed years return ing whence they came .

Not allof me shall d ie , funerea l flame
My nobler part escapes, blooms , and l ives on ,
And wins fr es h pra ises , whi le inri tes d i vine
Ascending P riest and si len t V i rgi n jo in .

Known where far-sounding Aufidua now
falls ,

And scan t-streamed Da unus re igned in ms

tic halls ,
R i sen from low es ta te , the firs t to insp ire
With G recian art and song th e I talian lyre ,
Proud ly assume

, 0 Muse , th ine honors now ,

Wi th Delph ic w reath we l l won , propi ti ous ,
Thou

Me lpomene
,
of right , shal t crown mv brow .

Exegi monumeutum e re perenu ius,
Regalique si tu pyram idum al t ius
Quod non imber edax, non Aquilo impo tens
Possit diruere , au t innumerab ilis
Annonunseries et fuga temporurn.

Non owa is mo ri ar , multsque pars me i
Vi tabi t Libi tinam. U sque ego posters
C rescam laude recena, dum Capi tol ium
Scandet cum taci ta Vi rgine pont it

’

ex.

B icar, qua violens obstrepi t Aufidus,
Et qua pauper aqua Daunus agrestiurn

Regnavi t populo rurn, ex ha m i l i po teus.
Princeps o lium carmen ad I tal os
Deduz isse modos . Sume supe rb iam

Quz si tam meri t is , e t m ih i Delph ica
Lauro cinge volens , Me l pomene, comam .



use .

The fourth book of odes con ta ins lyr ics of grea t power and beau ty . and some

of them of h istorica l value , wh ich wi ll be not iced in the proper place . It should

not be forgotten that the Augustus and Tiberius of these odes a r e the Cm rs of

the New Testamen t . in whose re igns Jesus C hrist was born . and C hristian i ty

establ ished . Horace was on terms of the closes t int imacy and inconstan t in ter

course wi th both of these C aesars . The many odes addressed to the forme r

rendered efl
'

ec tualassis tance in the establ ishmen t of the peace tha t came . Th e

latter he had known from a ch i ld , when Tiberius was only four years old . Horace

had wa tched over the boy ’s deve lopmen t in to you th and ea rly manhood, and had

contribu ted not a l i tt le to th e resu l ts thus far obta ined . He co u ld there fore

s incere ly bestow the pra ises gi ven in those magn ificen t lyri cs , the fourth and

fourteenth of th is bo ok . and cou ld ven ture to address Tiberius as a friend in tha t
e legan t l i ttle epist le , the n in th ofthe first book of Epistles . in troducing to the

Prince another fr iend , Septimius—ofOde n. 6 .

It iswi th deep in terest that we fol low onwith the o des ofth is ho ok , and no ti ce

the sure return ofo rde r , un t i l in the beau ti fu l and glowing ly r ic wi th which it
closes

,
the poe t cou ld congra tu la te the Empe ror on the clos ing onC e more of th e

gates ofJanus , and th e restora t ion of last ing p eace to the empire . L i tt le d id the

enthusiastic h a rd and the happy mona rch th ink fo r Whom al l these th ings were
prepari ng the way . It was but twe lve years from th a t ode ofcongr atu lation to

the B irth at Beth lehem . These lyri cs are doubtless among th e last cod by

Horace ,
and wou ld represen t a peri o dfrom 2 ! to 13 or 12 a c . The las t is ass igned

as the time o f col lect ion and publ ica tion for the en ti re book—done , i t is sa id ,
a t

the spec ia l request of A ugustus .





https://www.forgottenbooks.com/join


stanza ninth . After th e dea th of Octavia and Horace (12 and 8 B . C . )
badways . andwas pu t to dea th in 2 D . C .

,
cha rged wi th ambi tious designs and

intrigues wi th Juli a , th e daugh ter of Augustus. When th is ode was wri tten

(15 a tr iumphal retum of Augustus from Gau l was expected . Anode was

cal led fo r inth e Pindar ic str a in
,

”
but th e ba rd dec lines , pays a beaut iful tribute

to th e o ld Greek , and te lls invery finished d ictionwhat h e would do for such an
m sion. Bently , 172 1 , h as a sati ri calburlesque of th irty l ines Townsh end
tr ansla ted one half of th i s ode in1790 . Francis (very smooth) and Lytton re tain
stanzas and l ines . Mar tinuse five-l ine stanzas—a dd ing fifteenl ines .

Who wou ld soa r inPinda r ’
s sky,

Wi th Dandeliona rt sha l l fly ,

Wa xenplumes waft no t to fame

Glassy sea sha l l bea r h is name .

A s a mounta intorrent roa rs ,

Swe lled by streams, and rush ing pours.

De ep-mou thed Pindar rol ls a long
W i th h is m ighty t ide of song .

t bus' laure l wrea ths h e ga ins
W'he th e r D ithyrambic str a ins
Bo ldly rush wi th numbe rs free ,

W i ld infancy ’

s re ve lr y

Or of Gods , and he ro-k ings
Sons of Gods, th e wa rs h e sings,
Conquer ing Centa urs inj ust ir e ,

Quench ing dr ead C h imze ra ’

s fire

Or of th ose to whom is given
E leanpa lm tha t l ifts to hea ven,

Steed andw restle r sha re th e song .

Scu lptured bra ss l ives no t so long

Or h e mourns intende r stra in
Youth by fa te unt ime ly sla in

,

Strength , and courage , virtue , r ise
Saved from dea th to starry sk ies.

Pindar um quisqu is stude t e mulat i .
j u le , cer a t is ope Dae da lea
Niti tu r pennis, vi treo da turus

Nom ina ponto .

Monte decur rens velut amnis, imbros
Quem supe r notas sinare r ipas,
Ferve t immensusque rui t profundo

Pindarus o re

Laur ea donandus Apollinar i ,
Senpe r auda ces nova D ithyrambos
Ve rba de volvi t , uumerisque fertur

Lege soluti s
Seu Dc os, regesve cau it , Deorum
Sangu inem , pe r quos cc c i tlere junta
Morte C entaun

’

, cec idit tremendaa

Flamma C h imze rze

Sive quos E lea domurnreduc i t

Pa lma cazlestes, pugilemve equumve

Di ci t , c t centum po t io re signis

Mo uere dona t

Fleb i l i sponsa juvenemve raptum

Flora t, et vi t ae animumque moresque
Aureo s educ i t inastra ,

nigr oque

Invide t Orco .



laure l-cr owned .
Pierce Sygarnhr iletterbonnd.

C iesa r grea t andgood , andgi ven
By th e Fates andbounteo ua heaven
Greater gilt knowsno t our Rome ,

Though th e goldenage were come .

Thou shalt sing offestnldays.
0! th e Ci ty’

s gra teful pra ise ,

Of th e Forum'
s stri fe now st i l led ,

Prayers ar e granted , He avenh as wi l led.

Thenif ! may offering bring ,

C resa r
'
s glad re turnI 'llsing.

Glorious day. to thee be long
H ighest stra ins of lyre andsong .

O nward bo rne infesta l ca r ,
Shouts t riumpha l pe a ] nfnr
Shouts from every voice a ri se .

Clouds of incense di tnth e sk ies.

Twenty bleeding vict ims th ine ,

Tender year l ing gra ce th e shrine
From my humbler hand , andpa v
Vows to heavenfo r th is glml«luv
Crescent horns h is front sha l l show,

Lilt c th e moonw ith si l ve r h o w
Inh is forehead spot of snow ,

A l l th e rest deep ye l low ’
s glow.

Per sa crum cli vam, mer i ts decem

Qno nih i l majns melinsve terris
Fa ts donavere h oniqne Divi ,
Nee dahnnt. quamvia redeant inanrum

Conclueslte tosqne d ies. et Urbis
Publ icumludum , supe r impe tra to
Port ia Angusti reditn, fo rumqne

Lit ibus o rbu m.

Turnmea !
, ai qnitlloqua t audiendnm.

Voc is a ccede t bona pa rs, e t , 0 So l
Pulcher , 0landande , canum . rece pto

C iesare fe l ix .

'

hlque dnrnproced ia,lo tr iumphe ,
Nonseni cldicemus

,lo t r iumphe ,
Ci vitas ouinis, dnb imusqne Div is

Th urs benignis.

Te decem ta uri to t ideutque va cem,

Me tene r solve t v itnlus, relic ta
Me tr e . quilargis jnve uesc it h erbis

Inmenvota .

Pronto cur va tos imi ta tus ignes
Te rt iulnLume refe rent is nrtnm

Qua notani dur i t niveus vide r i ,

Cinte ra fu l vus.



gave Hora ce th e ri ght to say tha t Rome h ad p laced h is name among h er hon

ored bards ”

(l ine fourteenth). In th is ode h e ascribes h is honors to th e Muse
fr om whom come th e gifts of genius. I t i s th e gra te fu l recogni ti onof a power
higher thanh imself. Th e date i s p laced a fter th e Saecu lar Hymn(x7 bu t
no year i s agreed upon. Rev . Henry Thompson, 183 1 , and Franci s re ta in th e
coup le t form of th e ode , whi le M artin h as four six-line stanzas , bu t allare in
twen ty-four l ines . Lyttonarranges instanzas , and adds four l ines .

Th e na ta l hour once ma rked by Thee
W i th fa vor ing smi le , Me lpomene ,

Sha l l yi e ld no lsthm ianpa lm to fame ,

No cha r iot ra ce , no wrestle r ‘
s name ,

No V ictor leading , la ure l-crowned ,
F ierce kings subdued infe tte rs bound ,
Tr iumphant up th e Sa cred Way,

Whi le Rome shall boast th e proud a rray .

But wher e r ich Tibnr ’
s stre am le ts flow,

And forests h ide th e sun’
s br ight glow,

These shall t h e poe t's soulinspir e ,

And wa ke to song th e Eo l ianlyre ,

“’hi le queenly Rome h is name sha l l grace ,

And ’m id h e r honored bards sha llp lace
Thy fa vored ch i ld from youth Thy ca re ,
Andfar from envy’

s rea ch sha l l bea r .

0 M use , wholo v'

st th e goldenshe l l ,
Thro ’ whom i ts stra ins ha rmonious swel l ,
\Vh o wi th th e swan‘

s swee t me lody
Canst touch mu te fishes of th e se a ,

‘T is of Thy gifl , from Thee th e fire

Th a t warmed w ith l i fe my Romanlyre ,
And wonproud honorsfo r my l a y s,
Thro’ Thee they brea the , be Th ine th e

pra ise .

Quem tu , Me lpomene , seme l
Nascentem pla cido lum ine videris,

Illnm nonlabor Isthm ia s
Clar ab i t pugi lem , nonequus impiger

C urru duce t A ch ai co

V icto rem , neque res be l l ica Delns
Om a tum foli is ducem ,

Quod r egum tum idas contude r it m inas,
Ostendet Cap itol io
Sed quae '

h
’

bur aquae fert i le praefluunt ,
Et spissze nemorum comae,
F ingent Eo l io carm ine nob ilem .

Romze principis urb ium

D igna tur sobo les inter amabiles
Va tum pone re m e choros
Et jam dente m inusmordeo r invido .

O ,
testndinis aureae

Dulc em quze. st repitum , P ier-i , temper as
0,
mu t is quoque pisc ibus
Dona tu r a cycni , sili bea t , sonum ,

Totum muner i s h oe tu i est ,
Quod monstro r digi to pree tereunt ium
Romanze fidieenlyrze
Quod sp iro e t placeo , si placeo , tunm
est .
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Perfidions Hannibalex claimed
As sta gs whom long pursui t h as tamed,
We fo l low where ’ twere wise to shun,

T’
escape and fly is tri umph won.

Thisna t ionbr a ve whenIlionfe ll,
Tossed by th e Tuscanb illows’

swel l ,
The ir Gods, and ch ildren, and the ir sires,
Brought to th island from Trojanfires.

As hardy oak whose da rk lea ves grow
OnAlgidos, no r a xe ’

s blow,

No r wounds, nor losses does it fee l .
Newlife rece i ving from th e stee l .

Not Hydra gr ew wi th fresher l ife ,
Sad Her cu les sca rce wonth e str i fe ,
No r gr ea te r prod igy was found
OnC h olcos’

strand , o r Thebangr ound .

Plunge h e r inseas—mor e fa i r sh e ’llrise ;
Contend—h e r str engt h sha l l gainth e priz e ;
Onea ch new victor sha l l h e r name

M b la ure ls winand pass to fame .

No more to Carthage sha l l I send
Pro ud messages—all, allmust end
Fortune bu i lds no t o ur power aga in,
W i th Hasdruba l our hopes we re sla in.

Th e Claud ianhouse th e future wins,
Its fame through favoring Jove begins
He shallde fend these sons of Mars
Wi th counse ls wise ’mid toils and wars. ”

Dixi tque tandem perfidus H annibal
Cer vi ,lupo rum pre da rapa c inm ,

Sec tamur ultro , quos opimus

Fallere et effugere est triumph us.

Gena, quaa cr ema to fort is ab Il io

Jacta ta
’nise is aequo ri bus sa cra ,

Natosque ma tnr osque pa tres
Pe

‘

r tuli t Ansonias adurbes,

Dur is ut i lex tonsa bi pennibus
N igra: fera c i frondis inAlgi do ,
Per damna , per czedes, ab ipso
Duci t opes animumque fe rro.

NonHydra seeto corpore firm io r

Vinc i dolentem c re v it inHerculem
Monstrumve submise re Colchi
Majus, Ec h ioniaeve Th ebze .

Merses profundo , pulch rio r evenit ;
Luc te re , ni ulta prom e t integr um
C um laude victo rem , ger e tque

Prcelia conjugi busloquenda .

C arth agini jam nonego nunti os

M i ttam supe rbos ; oc c idit, oc c idi t

Spes omnis et fortuna nostr i
Nom inis, Hasdrubale inte rempto .

N i l Claud ia nonperfic ient manus ;
Quas e t benigno num ine Jupi ter
Defendi t

,
et curse sagaces

Expediunt per a cu ta be l l i .
"



S prung from Gods. best guard of Rome ,
Lo ng, too long, thoulesv’

st thy home .

Thou d idst prom ise shorte r stay,
Ah l return, th e Fa thers pray,

Ah i re turn, thy country cr ies, La cem redde ture , dnx bone . pa tr in:
Like th e spring-time to our sk ies , lnstar ve ris enim va lta s ub i tuus
Days sha l l gl ide more swe e t ly o

’
er , Afl’

ulsit populo, gra t io r i t d ies,
Suns come bri ghte r to o ur shore . Et soles me l ius nitent .

As th e mother mour ns h e r son,
Who ’midga les h is cours e h as run.

Po rced Ca rpa th ianseas to roam ,

Long a wande re r from swee t home ,

How h e r prayers k ind Hea venimplore .

B ow sh e scans th e winding sh o rfi

So our hea r ts entre a t th e sk ies,
Rome fo r absent Cursa r sighs.

Oxensa fe ly roam th e fie lds,
Ceres goldenha rvests yie lds,
Sh ips fly pe a ce ful o ’

e r th e deep ,
I'a ith andTru th th e ir pledges keep.

Homes a re pure , invirtue strong,
Law and order conquer wmng,

Gone th e sta inof forme r t ime .

Just ice str ikes th e hee ls of cr ime .

Di vis orte bonis, optime Romuh e

Custos gentis, sbesjam nimium diu
Ma turum reditum pollici tns Pa trum,

Sancto conci l io red i .

U t ma ter juvenem. quem No tus invido

Fla tu C srpa th i i trans rnsris n-quorn
C uuc tantem spa tiolongius annuo

Duic i dist inct a domo ,

Vo tis ominibusque c i prec ibus voca t ,
Curvo nec fac iem l itore dimove t
Sic desider i is ic ta fidelibus

Qtue ri t pa tria C m re in.

T utus bos etenim ru ra pe rambula t
Nutri t rura Ceres. almaquel’aust i tas
Pa ca tu invol i tant pe r ma re na vitm,

C ulpar i ni e tu it F ides.

Nallis pellu itur casta domus stnpris,

Mos c t c ma culosmne domu it nefas.

La udantur sim i l i prole pne rpcne .

Cu lpaml'mna prem it comes.



a t chee rfuleve '

s re turn.
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Volvere menses.

A happybride pleased thou sha l t say, a tnjam d ices ; ego dis am icnm,

I sang ontha t grea t festa l day Sm lo festas referents luces,
Tolist’ning Gods th e hymnof pra ise , Reddidi ca rm en, doc ilismodo rum

WhenHorace wa ked th e sa cred lays. Vans Hora ti.



Now h as fled th e winter snow ,

Tree andplainwith beauty glow ,

Ea r th how changed , th eless’ning stream
Sha l l thro'wonted channe ls g leam ,

And th e Nymphs andGraces da re
Song anddance ineve ’

s swee t ai r.
Dream no t aught is lasting he re ,
Sa i th th e hour , th e day, th e year ;
Now t he spring's soft Zephyrs blow,

Now th e summer ’
s fiery glow ,

Soonrich autumnspreads h is store ,
Soondread winter ch i l ls once more .

But wh i le months aga inwi l l come ,
Manleavesno t h is Styg'ianhome ,
Where our hero -fa thers re ign,

Dust andshadow we remain.

Andwho knows tha t heavenly Powers
W i l l bestow to-utorrow'

s hours
Li ve today, wha t you sha l l spar e
Fa lls but to your eage r he ir .
Whena t M inos’

sea t you stand ,
Doom-d ispensing, so lemn, gr and ,
Virt ue , bir th , andeloquence
W i l l not br ingTorqua tus thence
Not Diana co u ld re store
Wh om sh e loved from tha t dar k shore ,
No r gre a t Th ese us bre ak th e cha ins
B inding to those Le t heanpla ins.

D iffugere ni ves : redeuntjamgram ina eampis
A rbo rihusqne comm

Mnta t te rra vi ces et dccrescentia ripas
Flumina prtc tereunt ;

G ra tis cum Nymph is geminisqne so ro ri bus

ande t
Ducer e nuda chores.lmmortalia ne spcres,

'

mone t Annus e t al
mum

Qnm rapi t Hora d iem.

Frigo ra mitescunt Zeph yr is, Ve r pro teri t .

Ki stna
inte ri tura , simnl

Pomifc r Anc tnmnus fruges efl'

ude ri t , e t mo s

Bruma rcc urri t ine rs.

Damna tamencele res repa rantmlm t ia hnur ;
Nos, ub i dgcidimus ,

Quo pa te rEneas, quo Tuilns, d i ves e t Ancus,
Pu lvis e t unthra sumns.

Quis sci t, an adjiciant hod ie rna : c rast ins

summtc

Tempora Di super i P
C untca manna a vi das fugient h eredis, a u t ico

Qua:dede ris animo.

C um seme i occ ider is, c tde te splendida M ines
Pece ri t arb itri a,

Non, Torqua te , genus,nonte fac und ia ,nonte
Restituc t pie ta a

Infe rnisneque enim tenebr ia Diana pndicunt
Libc ra tli ippolytum

Nee Le th rc a va le t Theseus a b ru tnpe re ca ro
Vincu lal‘iri th oii .



I
’d give to fr iends wi th gener ous sou l ,
Go ble t, o r cup, o r fr e tted bowl ,
Or tri pod woninGrecianra ce ,

Nor wou ld th e worst th y presence gr ace
Of art’s grand gifts if wea lth we re mine ,
Where Scopas andPar rh asius sh ine ,
Where scu lptor ’

s art , o r pa inter
'

s sk ill
Makesmano r God stand out a t wi l l .
This power my pove r ty denies,
AndCensorinus' wea l th suppl ies
Thou lovest verse ,

my lyr e fo r thee
Sha llswe llno wort hless me lody.

Not ma rbles scu lptu red fo r th e bra ve ,

Tha t noble deeds andmemories sa ve ,
Tha t te llth e fl ight wh ich free d our soi l ,
Th e threa ts tha t onth e foe re co i l ,
Th e tr ibu te onfe l l Ca rthage la id ,
Th e name tha t conquere d A fri c ma de
Not longer last these proud rema ins,
Thanth e C ala bn'anMuse

’
s stra ins.

Had pens be ensi lent, scar ce we re won
Th e pra ise of deeds wh ich menha ve done .

Wou ld Romulus b e knownto fame ,

Did envious silence shroud h is name

Th e poet 's penand fa vor sa ve
Just Ea cus from Stygianwave ,
Andpla ce ’mid happy islands give.

Th e Muse sha llmak e th e hero l ive ,
Th e Muse exalts and l ifts to Jove ,
Grea t Her cules thus feasts above ,
Thus th e bright sta rry Twinsnow sa ve
Th e sha t tered barks from stormy wa ve ,
And vine-crowned Bacchus fa vor lends,
Hea rs pra y e rs. and leads to ha ppy ends.

C enso r ine , me is arra sodalibus
Donarem tripodas, pm mia fort ium
Gra iorum neque tu pessima munerum

Ferres, divi te me sc ili cet a rt ium ,

Quas a ut Parrh asius pro tuli t, aut Scopas,
Hie sa xo,liquidis ille color ibus
So l ler snunc hominem ponere , nune Deum .

Sednonhae c mih i vis nont ibi talium
Res est, ant animus delic ia rum egens.

Ga udes ca rminibus ca rm ina possumus

Donare , e t pre tium d ice re muneri .

Noninc isa not is marmora publicis,
Per qua : spir i tus e t vi ta redi t bonis
Post mortem duci bus noncele res fuge ,

Rejec tzeque re tro rsum Hannibalism ine ,

Nonst ipendia C ar th aginis impize ,

Bj us, qui dom ita nomenab Afr ica
Luc ra tus redi it , cian

’

us indicant
Laudss quam C alab rae Pie rides neque ,
Si chartse sileant , quod bene fecer is,

M ercedem tulen'

s. Qu id fore t I l ia
M avo rtisque puer , si ta c iturnitas
Obstare t meri tis inv ida Romuli P
Ereptum S tygiis fluctibusEacum

V ir tu s et favor ctlingua potentium
Va tum divitibus conse c ra t insui is.

Dignum laude v irum Muss veta t mor ilo Musa bea t. S ic Jovis interest
Optati s epulis impiger Hercules
Clarum Tynda r idae sidus ab infimis

Qua ssas e ripiunt mquo r ibus ra tes
Om a tus vi r idi tempe ra pamp ino
L iber vota bonos ducit ad exi tus.
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And fellunwept inpoe t ’slay,
Unknownthrough alltha t nigh t of time ,

No bard h ad waked th e sa cred c h ime .

As we l l be buri ed as unsung ,
Fo r Loll ius my harp is strung ,
Nor silent sha l l i ts chords rem a in,

Thy toilsome la bors swe l l t h e stra in.

Obl ivion’
s gra ve shallnot be th ine ,

Thy soul wi th vi r tue gra ced , the re sh ine
Knowledge, and prudence ,

steadfast will,
Firm inth e m idst ofgood o r i l l .

Avenging fraud, a foe to pe lf,
Tha t draws so many to itse l f,
Not Consul fo r a year a lone ,

But a l ways whenthy tru th is shown.

Anhonest judge , from gi lded wrong
D isda ining bri bes, invi rtu e str ong,
Thou mak 'st th e opposing crowds to yie ld ,
Victor inarms onVir tue 'sfi e ld .

Mere wea l th a lone sha l l gi ve no cla im
To ca l l one blest ; ri ghtly th e name

To those belongs, who wise ly use
Th e gifts tha t Heavensha llkindly choose,
Or lea rndeep pover ty to bear ,
Anddea th les s thandishonor fea r ,
Such go whenfri ends and home sha l l ca l l

,

Andfor their country brave ly fall .

Judex h onestum prmtulit u t i l i ,
Rejec it a lto dona nocentium
Vultu

, pe r obstantes eatervas
Explicnit sua vi ctor a rma .

Nonpossidentem mu l ta vocaveris

Recte bea tum r ec t ius o ccupat

Nomenbe a ti , qu i deorum
M uneribus sapienter uti ,

Duramque ca l le t paupe riem pa ti ,
Pejusque le to fiagi ti um t ime t
Noni l le pro car is am icis
Aut pa tria t imidus pe rire .

Vixere for tes ante Agamemnona
Mu l t i sed omnes illacrimab iles
U rgentnr igno tique longa
Nocte , ost ent qu ia va te sa cro .

Paullnm sepulte dista t iner tia
Ce la ta vi rtns. Nonego te meis
C h art is inorna tnm silebo ,

Tot ve tuos pa tiar labores

Impune , Lo l l i , ea rperelividas
Obliviones. Est animus t ibi
Re rumque prudens, e t secundis
Temporibus dubi isque rectus

V index avam frandi s, et abstinens
Ducentis adse cunc ta pecuniam
C onsnlque nonunius anni ,
Sed quot ies bonus a tque fidns



O crue l andstrong inth e a rmor of love .

Whenth e downsha l l th e bloom of your chee k remove ,
Wh enth e locks onyour shoulde rs floa t ing a re gone ,
And th e h ue wh ich th e pa lm from th e rose h adwon.
Andyour fa ce , Ligurinus, to roughness sha l l pass,
You

'lladdress th e new se l f tha t appea rs inyour glass
Ah , why could th e youth no t fee l as to-day,

Or th e bloom of my c h ec k wi th th e new fee l ing stay ?

0 c rudelis adhnc , e t Veneris munerihns po teus,lnspera ta ture quum veniet pluma supe rbire ,

Et, quxe uunc humeris involitant, dec iderint comm,

Nunc et , qui color est puniceu: flore prior rosre ,

Muta tus Liguriuum infaciem verteri t h ispidam

D iees, h en quot ies te inspeculo videris a l terum,

Quie mens est hod ie . cur eadem nonpue ro fu i t ?
Velcur h is animis incolumesnonredeuut genus P



There rests wi th me a cask of wine ,
’T isnine yea rs old, a po rti onth ine ,
My gardenglows wi th parsley green
For festalwrea ths, around is seen
Dark ivy tha t sha l l gra ce thy hair ,
My house wi th si l ver smi les, they bear
Chaste vervainto th e altar made ,
Wh ich wa i ts th e blood from sacred blade

And allare hastening to andfro ,

My menandma i ds inmingled flow ,

Th e flames ascend from k indling fires,
Th e dark smoke ro l ls inb illowy sp ires
Wha t joysfor our fair Phyllis stay ?
'

T is Apri l 's Ides, a festalday,

Th e month of h e r sprung from th e sea ,

A day to be observed by thee ;

A da y to m e a lmost as dea r
As tha t wh ich mar ks my na ta l yea r ,
Its l ight shone onMa cenas' bir th ,

From th is h e counts h is yea rs onear th.

Lo I Te lephus who moves thy love ,
A you th thy sta tionfar above ,ls wonby ma idenr ich and fond,
Who holds h im inh er pleasing bond .

Asp iring h igh Pha
'

e
'

thonwarns,
Wing

'

d Pegasus h is ride r scorns
Be l lerophonof ea rth ly mou ld ,
Th e stori e dlessonoft is told ,

Tha t thou mayst fol low wor thy th ings,
And shunth e harm s ambi ti onbr ings ;
Care not to jo inunequa l ma te ,
Hope no t beyond th e commonfa te .

Come thento me last of my loves,
None e lse th e tende r passionmoves,
Th y tune fu l voice my str a ins rehearse ,
Da rk ca re b e bur ied inth e verse .

Nonenim posth ac a l ia calebo
Fem ina ,

—c ondisce modos, amanda
Voce quos reddas m inuentnr a tra

Carm ine curse .

Est m ih i nonum supe rantis annum

Plenus Albani cadus est inhor to ,
Ph ylli , nec tendis apium coron-is

Est h ederm vis

Mul ta , qua cr ines religa ta fu lges
V ineta verbenis ave t immola to

Spargier agno

Cuneta festina t manus, h uc et illuc
G i rsi tant m ix ta puer is puellae
So rdidum flammze trepidant rotantes

Verti ce fumum .

U t tamennori s, qu ibus advoceris
C andi is, Idus t ibi sunt agendae ,
Qui dies mensem Vener is ma rina

P indi t Aprilem
Jure sollemnis mih i , sanc tiorque ,
Paene na ta l i propri o, quod ex h ac
Luce Me cenas meus adfiuentes

Ord ina t annos.

Teleph um , quem tu pe tis, oc cupavi t ,
Nontuse sort is juvenem , puella
Di vas et lasci va , tenetque gra ta

C ompede vinctum

Te rr e t ambustus Phaethonavar as
Spes e t exemp lum gr ave praebet a les
Pegasus, terr enum equitem gr ava tus

Belleroph ontem
Sempe r u t te digna sequa re , et u ltra
Quam l icet spe rare nefas putando
D isparem v ites. Age jam meorum

F inis amorum ,
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(Lyt ton). Cartwrigh t , 1693 .

stanzas—th e last is short fourlines . Lyt tonre tai ns th e four -line stanz a of «th e

Th
?
ha ve heard, 0Lyce, my prayers Above ,

An th e prayers of many a former love .

You are old, and would fresh and you th fu l
seem .

You a re gay, and of forme r bea u ty dream .

Andwi th trembling vo ice as yo u str ike th e

lyre ,
Y ou pr ay tha t Cupid wou ld love inspire ,

Rut a h ! h e lurks m th e blooming chee k
Of th e music-gir l , t h e beau tifu l Gree k .

And h e fl ies away from th e wi thered oa k ,

d you h e shuns, tho
'

you oft invoke ,

As tee th andwrinkles unseem ly show,

Andyour head as wh ite as th e winte r snow .

No r C onnsi lks w i th thei r pu rp le dye .

No r pea r ls andjewe ls of lustre h igh ,

C anrestore th e yea rs tha t flying t im e

Inth e book records- you are pastyour prime .

Ah , where is th e beau ty , andbloom , andgrace
Ofyour former yea rs—th e cha rmsof tha t fa ce
Allbre a th ing of love , andwhose k ind ly gaz e
Hadstolenmyse l f inthose you th fu l da vs

You stood to C ina ra sec ond a lone
Fo r form . and gr ace , and accompl ishment
known

,

Th e Fa tes gave h e r but a few br ief r ea rs,
You they r ese rve fo r fu ture tea rs .

Lyce sha l l r iva l th e r a veninage ,

As th e joyous you th intheir sports enga e ,

The y w i l l visi t th e torch tha t so bnggtly
burned ,

And laugh as they find i t to ashes turned .

Audiver e , Lyce , d i mea vota , di
Audivere , Lyce fis anus , e t tamen
Vis formosa vider i ,

Ludisque et b ibis impudens,

Et cantu tremulo pota C upidinem
Lentum so l l ici tas. I l le vi rentis et
Doc tze psallere Ch ize
Pulch ris excuba t ingenis .

Importuna s enim transvola t ar idas
Quer cus, e t refugi t te , qui s lur idi
Dentes, te qu ia rugm

Turpant e t cap itisnives.

Nee Core referunt jam t ib i purpurm,

Nee c lar i lapides tempora , qua seme i
Noti s condita fast is
Inclua i t volucris dies .

Quo fugi t Venus ? h eu , quove color ? decca s
Quo motus ? qu id habes i l l ins, i l l ins,
Qum spi raba t Amores,
Quze me surpuerat m ih i ,

Fe l ix post C ina ram , no taque e t a r t ium
G ra tarum fa cies ? S ed C ina rae bre ves
Anuosfa ts dederunt ,
Se rva tura diu pa rem

C o rnic is vetulze tempor ibus Lycen
Possent ut juvenes visere fervidi ,
M u lto nonsine r isu ,

D ilapsam inc ineresfaeem .



us Caesar , sons of Agri ppa . and Jul ia th e daughter of
2 . and Caius in 4 A . D . T iberi us was thenadopted as

gustus . Th is ode , l ike th e fou rth , commends th e care of th e

Emperor over th e Princes . and h is furn ish ing th e resources for th e wars . Th e

last three stanzas are fine specimens of lyrical composi t ion . Francis and Lytton
reta inth e four-l ine stanza , and a re infifty-two l ines . Mart i n uses th e Pindaric
stanza ,

"
and adds twenty-e ight l ines .

Sha l l Sena te ’
s powe r o r People 's ca re

With honors laden, fitly be a r
Augustus'name to farthest t ime ,
Or t i t les scro l led inwords sublime ?

Thy deeds, gr ea t Pr ince , rea ch distant shores
Where ’

er th e sunh is rad iance pours.
And tr ibes to Romanlaw unknown,
By a rms subdued , thy sceptre own.

Th ine was th e power tha t Dmsusled,
Geuauni fierce andBrenni fled,
And fe l l th e towe rs onA lpine he ight ,
Inbloody interchange of fight .

'

Twas th enour e lder Nero fought .
Rh ce t i untamed de fea t were ta ugh t .
And learned 'mid ba tt le 's d ire a larms,
Wha t Auspices h ad blessed th ine a rms.

Good ly to see th e ma rt ia l fie lds.

As gr and ly to th e fight h e y ie lds,
Onth e bravefoe wha t ruinfa l ls
Who ru sh to dea th whenfr eedom cul ls.

Qua: curs Pa trum , quxeve Quir i ti um.

Plenis honorum muneribus tuas.
Auguste , virtutea inre vuni
Pe r titulos memo resque fastos

Etem e t. O qua solh abita b ileslllustra t oras, ma x ime principum
Quemlcgis expe rte La t inas ,

Vinde l ici didiec re nupe r ,

Qui d Ma rti posses M i l ite nam tuo

Drusus Genaunos, impla cidum genus,llre unosque ve loces, c t a rces
Alpibus impositas tremendis.

Dejec it a cer p lus vice simplic i
Major Ne ronum mo z gra ve prozliutn
C onnnisit. immanesque Ra

-tos

A uspic i is p
e

pulit se cundis
Spe c tandus ince rtamine Ma rt io .

De vota mort i pe ctora l i be ro:
Quant is fa t iga re t ru inis ;lndom i tas prope qua l ia nndas



Th us Claudius ch arges onth e bands U t barb aro rum Claudius agmina
Stee l-a rmed, our foes of barbarous lands,
Vi ctor h e strews th e ground wi th dead , Primosque et ex tremosmetendo
Withou t defea t tho' wounds ha ve bled. S travi t h umum, sine c lade victor ,

Troops, counsels, Auspi ces, from thee,
And from th e day wheno

'

er the sea

Sad Egypt as a suppl iant fa l ls,
Her harbor yi e lds and va cant ha l ls ,

K ind For tune through th e yea rs a far
G ives fa voring issues to th e war .
Th ree lustres pass, th e last work done ,
Th e Emp ire '

s peace and glor y won.

Thee , far C antabri a '
s wi ld doma ins,

AndMede , and India , Scyt h ia
'
s p la ins

Rever e , drea d Guar dianof th e Sta te ,
Proud Rome

'
s de fender , ca l led by Fa te,

Thee
,
th e dark N i le who h ides h is scour ce ,

Danube , figr is wi th arrowy course ,
Andmonster -bea r ing seas tha t roar
Against Br i tannia 's distant shore ,

Thee , th e brave sons of Ga ll ia
’
s land, Te nonpa ventis fanera Gall isa

And har d Ibe ria 's r ocky strand , Dnrzeque tellns audit Iber ize
And fierce Sygamb ri—allobey, Te czede gaudentes Sygamb ri

And pea ce fulrest benea th thy sway. C omposi t is venerantnr arm is.

Te cop ias, te consi l ium et tuos

Pre bente Di vos. Nam t ibi, quo die
Portus Alexandres supple:
Et vacuam pa tefec i t su lam,

For tunalnstr o prospera tert io
Belli acena dos reddidi t ex i tus,
Laudemqne et optatum peractis

Impe r i is decns ar rogavit.

Te C auta be r nonante domabilis,
M edusqne , e t Indus, te profugus Scythes
M i ra tu r , O tntela pm sens

Italim dom inaeque Roma
Te , fontium qui cela t ori gines
Nilusque e t Ister , te rapidus T igris,
Te belluosns qui remon's
Obstr epit Oceanus Br itannia



https://www.forgottenbooks.com/join


Troy . Venus, sing ,
Whence th e Julianraces spring.



to be app l ied to th is book of odes by cr i t ics and edi tors , as meaning simply an

append i x ,
or addi tion, to th e four books . Horace uses ne i ther term (ode or

epode)—possibly h e may have employed th e word “ Cannon,

"
as we find a

majori ty of th e ed i tions to do .

Accord ing to th e rece ived ch ronology , th e fi rst and second boo k of th e Sati res
came out in 36 and 3 3 a . c . These were th e fi rst publ i ca ti ons of th e poe t . th e
ind iv idua l sat ires be ing composed a t d i fferent times previous to these da tes—as

ea rly , perhaps , as 3 8 s. e . Th e thi rd publ i cat ionwas th e Epodes , in30 no , th e

yea r after th e battle of Acti um . These ear l iest lyri cs represen t a pe r iod o f t ime

be tween th e batt les of Phi l ippi and Act ium—42 to 3 1 s . e . Some of them we re

wr i tten at th e same t ime during wh ich h e was composing th e Sa ti res . Some
possess anh istorica l value , as th e exponent o f events inth e midst of wh ich they

made the ir appearance .

Th e Epodes , then . represent th e ear l ier lyri ca l e fforts o f th e poe t , and ma ke

mani fest both h is exce l lences and h is faul ts . They a re seventeen in numbe r

(e ighteen in some of th e o lde r ed i tions), and we find th e longest of th e odes

among them. There i s some very fine wri ting , andsome of th e l yri cs possess gr ea t

meri t—such as th e second—ia the i r descri ptions of ou tward na ture , and some a re

of grea t power—such as th e seventh and si xteenth—in th e expressionof fee l ing

respecting th e destructi veness anddemora l iza ti ons of th e civ i l wa rs . I t is th rough

th e Epodes th a t certa in Gree k poe tica l forms were introduced into I ta ly . Th e

first ten are incoup le ts , allof th e same me tre (iambic). and pecu l iar to then!

se lves . We have though t i t best , however , to use t wo d i fferent measures in our

transla tion of them . We have omi tted two , inacco rdance w i th cus tom .





https://www.forgottenbooks.com/join


h is business
,
and resolves to buy afa rm as soon as he rece ives

Th e des criptions wh ich the poet puts in the mou th ofthe old
and nature are very beau tiful. Th e Ides come , he gathers
hab its plead succesfully , and in two weeks after helends it all
168 1 , Francis and Lytton retain the couplet form . and are in seven tyline‘

s.

Dryden 's pa raphrase (eights)adds twenty-eightlines . Martin arranges in twenty

four -line stanz as (tens , elegiac , offine diction), add ing tenlines .

Happy he who far from ca res,

Lik e th e men ofan cien t years.
0 11e now h isfa ther’s farm,

Nor inusury sees a charm ,

Nor the trumpe t moves h is sou l .
Nor the st ormy billows' rol l ,
Nor the court s wi th pleadings loud
Nor the porta ls ofthe proud .

But th e daughters ofthe vine
Round hislofly poplars twin e
Use less branch es pruned away ,
R ich er graft s thei r place repa y
Or in qu iet val ley seen ,
Lo wing herds ’m id pos tur es green .
Or in jars pure honey pour s ,
Or he clips his wool ly stores
Or when vi n e-crown ed Au tumn yields
Me l low fru its thro' al l t h e fields
Ga theri ng luscious pears that l ie
G rapes that wi th the purple vie ,
Offers first-fru its ofthe grounds
To th e Gods who guard the bounds .
’Neath some oak he now recl ines.
Or on mat ted grass and vi n es ,
Waters gl ide through wooded plai ns,
Wa rbl ing birds give forth thei r str ains,
Founta ins gush wi th pur li ng str eams,
Sleep inviti ng and soft dreams .
Win ter comes and chi lls the air

,

Bids h is rains and snows prepare ,
Now he d rives wi th many a b ound

gens m
.

orta1ium,

Paterna rura bobus exerce t sui s,
Solutus omni fenore ,
Neque exci ta tur classi co m i les truci ,
Neque horret ira tu tu mare,

Forumque vivat et superba civium
Potep ti orumlim ina.
Ergo aut adults vi ti um propagi ne
Al tas mar ita t popu los ,

Inutilesque falce ramos amputana
Feliciores inscri t ;

Aut in reducta val le mugient ium

Prospe c tat erran tes greges
Ant pressa puris mel la condit amph oril
Ant tondet infirmas oves

Vel, cum decorum mi tibus pomis capnt
Auctumnus ag'ris extulit ,

U t gaudet insi t iva dece rpens pi ra ,
C ertantem e t uvam purpum ,

Qua mune retur te
,
Pr iape , et te, pater

Si lvane , tu tor finium .

L ibe t jac er e , modo sub an tiqua i l ice ,
M odo in tenac i gram in e.

Labuntur al t is in terim ri pis aqua ,

Queruntur in si l vis aves,
Fontesquelymph is obstrepunt manantibus
Somnos quod invi te t leves.
A t cum Tonantis annus h ibernusJovis
Imb res u ivesque compara t ,

Ant trudi t acres h inc et h inc mui ta cane



Spouse ofhardy peasan t found ,
Dry wood piling, fire wi ll burn
A t the wearied man‘

s re turn ,
Herda receiving from the pla in ,
Swe l l ing udder: sh e wi l l dra in ,
Then the wine from seasoned cask

,

Th is sha l l end her evening task .

Oysters brought from Lucrine's shore ,
Tu rbot, C har, scarce please me more ,
Wh en the stormy easte rn breeze
Brings them to Ita l ian seas ;
Afric ’s bird . and Asia's game
Not more swee tly hunger ta me .
Than the olive plucke dfrom bo ughe ,
Thick and ferti le through the plougha,
Or the sorrel , loving mends,
”al lowsfo r th e body's needs,
01’ the lamb for fa tal day ,
Or the k id some wolf wou ld slay .

’M id these feasts what joys would come,
See the sheep now hasten ing home,
See the wearied oxen bear
Ploughs reversed with langu id a ir ,
And the slaves to mmmrs bound
'llid the Lure. seated round .

Th us our Alph ius blessed h islot,
Farmer b e beyond a doubt,
Onthe Ides h is money got ,
On th e Kaleudslent i t out.

Sabina qual ia, nut pernata aolibns
Pernic ia uxor Apul i ,
Sac rum ve tuat ia m trua tlignia focum
Lassi sub adventum vi ri

Claudensque textia erntibuslit-tum pecan
Distenta aieoetnbera

Et h orns du l ci Vi na promenndol io
Dupes inemptaa appare t

Non me a r ina juver int conebylia,
Magisve rhombus, ant scari ,
Si quos Eo is in tonata fluct ibua

Hiema ad h oe ve rta t mare
Non Afr. aviandescendat in ventrem meum ,

Non at tagenlonicua
Jucundio r , quam lec ta de pingu is im is
O l iva ram is a rbo rum ,

Ant herbalapa th i prata amautis , e t gnvi

Malvm aalub rea co rpo ri ,

Velagna run. emsa Te rminalibus,
Velhteduncreptuslnpo .

Has inter epnlas, ut juvat pa stas oven
Vide rc prope rantes do tnum ,

Videre fesso s vomemm inve rsum h ove:

C ol lo tra h entea langu ido .
Positosque vernas , dit is c xnmendamna,
C ircum renidentes Lures.

Hir e nbiloc u tus t'cne ra to r Alph ius,
Jam jam fnturns N ations ,

Omnem redegi tldih us pec uniam,

Qumri t Kaleudis ponere .



partook and snfiered. Then comes th is sportive efi’usion, in which he descr ibes

the ofl’
ending plant as the most dea dly foe to man, more fa ta l than even the

hemlock . The class ica l allusi ons to Jason, Medea . and Hercules are i n a fine ve in

of humor. Ther e ar e discuss ions over the word puella ,

”
inthe twen ty -first l ine

,

as applied to the wi fe of Maec enas , but we are constan tly making such appl ica
ti ons of the words “boys " and gi r ls ” to allages and condi tions of l i fe . Ih -cm

the reference to Can idi a
,
i n the e igh th l ine , as a we l l-known wi tch , we infer the

da te of the ode as 34 or 3 3 B . C . Francis and Lytton reta in th e couplet form of the
ode, and are intwenty-twolines . Mart in arranges in sta nzas , addi ng twolines .

I f one shou ld l ift h is imp ious hand
,

And stai n w i th paren t 's blood the land
,

The law shou ld such w i th garl ic kill
Ye t peasan ts ea t and fee l no ill.
Wha t po i son rages inmy ve in s ?
Wh a t vi per's blood thi s salad sta ins ?
So s tr ange ly mi ngl ing wi th the herbs ;
Or e lse Can id ia ’s power d is tu rbs .

To Jason , more than others fa ir,
The fond M edea gave to wear
Such charms as untamed oxen broke
’Twas ga r l ic bro ught them to th e yoke ;
The gi fts thus steeped her ri va l slew ,

Then on her serpen t's wi ngs she flew .

Nor ragi ng s tars so foula blas t
O ’er dry Apu l ia ever cas t ,
Nor when gr eat Hercules re tu rned ,
The po isoned gi ft more fiercely burn ed.
I f, my M ze cenas, you prepare
Such j estfuldishes , thi s my prayer
Your presence a lways be den ied
By her who ri ght ly claims your s ide .

Paren tis olim si quis impi a manu
Sen i le gu ttur freger it,
Ed i t c icut is a l l ium nocenti us.

O dura ma so rum i l ia l
Qu id hoc veneni sa vi t inpm co rdi is?

Num viper-inns h is cruor
Incoctus h erb is mefefellit ? an mains
Can idia tractavi t dapes ?

U t Argonautas pre ter omnes cand idum
M edea mirata es t ducem ,

Igu o ta tauri s illiga turum juga
Perunxi t hoc Jasonem

Hoe delibutis ulta don is pellicem ,

Serpen te fugi t al i te .

Nec tantns unquam siderum insedi t vapo r
S iticulosaa Apulize ,

Nec munus humeris efli c a c is Hercu l is
Inarsit mst uosius.

A t si qu id unquam tale concupiveris,
Jocose Ma cen as , preco r
Manum puella savi o oppona t tuo,
Ext rema e t in sponda cube t.
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poten t love-ch arm . ode opens with the exclama tions of the boy , fri gh tened a t
their preparations . The ingredi en ts of the cha rmed po t ,

”
and thewi tches’ work

are vi vidly descri bed . Rev . C A . Wh eelri gh t , 183 1 , reta ins the couplet form and
proper number of l ines . c 15 and Martinare in e ights (couplets), very smooth ,

the former add ing s i x tee n . and the latter twen ty -s ix l ines . Lytton (two l ines
short) has a most careful renderi ng of the ode .

O ye Gods who reign on h igh ,
Nor to man your care deny ,
Whence these terrors tha t I see ,
Crue l faces turned onme ?

By your ch i ldr en if true bi rth
Ever blessed your joyous hearth ,
By th is purple ba dge I pray ,
By just j ove who marks your way ,

Look not w i th a stepdame 's eyes ,
Or as wounded beast that fl ies .
Thus the bo y w i th fal teri ng tone ,
Dress and o rnamen t are gone .

Pi teous form tha t we l l m ight move
F ierces t Thrac ian breas ts to love .

Now Can id ia wrea thes her ha ir ,

Vipers takes from serpen t‘s la ir,
Wi ld figs from some lonely tomb .

Cypress wi th funereal gloom .

Eggs w i th blood of toads most fou l ,
Feathers from the screech ing ow l .
Herbs from far Ibe ria's land ,
Po ison s from Iolch os' s trand ,
Bones from dogs vn

'

th hunger p ined ,
To the cauldron a l l a ssign ed.
Sagana o ‘er al l the ground
Spri nk les Stygi an waters round ,
Rough as hedgehog stands her ha ir ,
Or as w i ld boar from h is la ir .

A t , 0 Deo rum qu idquid incmlo regi t

Terras et h umanum genus l
Qu id is te fert tumu l tus ? aut qu id omn ium
Vultus in un um me truces ?
Per li beros te , s i vocata partubus
Luc ina veris afi

'

u it ,

Per h oe inane purpure decns preco r ,
Per improba turum h aee Jovem ,

Quid u t noverca me intueris, aut uti
Pet i ta ferro be l lu s ?

U t h ae e trementi questua ore consti titlnsignibus rapti s puer,
Impube corpus , quale posset imp i s
Molli re Th r a cum pectora ;

Canidi a
,
b revibus impl ica ta v iperis

C rines e t incomptum caput ,
Jube t sepule ris caprifi eos e ruta s,
Jube t cupressus funeb res,
Et unc ta turp is ova ranae san guine ,
Plumamque noe turu ae stri gis,

Herbasque , quas Iolcos atque I beria
M i tt it veneno rum feraz ,

Et ossa ab ore rapta jejunze can is ,
Flammis adur i Colch ic ia.
A t expedite Sagana, per to tam domum

Spa rgens A vernales aquas ,
Horre t capillis ut marinus aspe ris
Ech inus, au t currens aper .



IIunger was tes the youthfu l blood .

Nor was wanting i n that hourl'olia witch of wondro us power .
Id le Naples so be l ieved ,
Th is the ne ighbo ring town s recei ved ,
To whose magic power '

t was given
Moon and s tars to draw from heaven .

Now her l i vid teeth indent
Na i l s th at grow uncut and bent,
As Can id ia pours her prayers
Fai th fu l i n these dread nfl

'

a irs,

Night and Dianru le the sky,
Wh i le these secre t ri tes we ply ,
On my foes now inth is hour ,
Tur nyour anger and your power ,
Now wh i le beas ts the fores ts kee p,
Buried inthe ir s lumbers deep,
Varus old let laughter gree t ,
Dogs bark inSuburan St ree t ,
Come sp e l l-s truck . be fore me stand ,
Stronger never left my hand .

Comes he not Meden
‘
s sk i l l

G rea ter far to work her w i l l ,
Bro ught upon her r iva l fnir
Vengeance deep

,
e'en C re on's he ir,

From the mant le po ison-s teeped ,
F lames the br ide devouri ng leaped
Ye t no herb escapes my gaz e ,
Lurk ing in the w i ldest ways .
Varus l ies inother's a rms
A l l unm indfulof my charms
Ah

,
some w i tch more powerfu l s till ,

Frees h im from my utmost sk i l l .
Bu t new potions shal l appear ,
Thou sha l t shed fu l l many a tear ,
Back to me thou com'

st th is day ,

Non defuiase mascnh elib idinls
Ariminensem Fol iam ,

Et o tiosa eredldlt Nea pol is,
Et omn e vieinum opp idum

Quit si dera exeanta ta voce Th eaaala
Lunamque emlo deripit.

Hie irreseetnm saws den te l ivi do
Can id ia roden s pollieem
Qu id d ix it aut quid ta eu it ? O rebus meis
Noninfideles arb itrm,

Nox et Diana, qme si len t ium regis,
Arcana cum fiunt sacra ,

Nunc , nuuc adeste : nune iu host i les domos
I ram atque uumenve rti te

Fo rm idolosis dum laten t si l vis fe rn:

Du l c i soporelanguidz
e ,

Senem, quo domnes rideaut , adulterum
La treut Suh uranw canes
Nardo pc runc tum , quale non pe rfec t ius
Mere Ia bo rar iut rnanus.

Qu id a cc idi t ? Cur d ira barbanc m inus
Venena Med ea : valen t .

Quibns supe rb am fugi t nlta pellicem,

Magn i C reont isfi l iam ,

Cum pa l la. ta bo nmnus imbutum , nor am
i ncend io nuptam a bstulit.

Atqui nee herba , nee latens in aspe ris

Rad i x fefelli t me loc is .lndo rmi t nnc t is omn ium c ub ilibus
Obl i vione pellicum.

A h 1 ah solutus ambula t venefi cm
S c ientio ris carm ine .
Non usita tis. Vare , po t ionibus,

O mu l ta fleturum capnt ,
Ad me recurres ; nee voca ta mens tua



Fi ngers cur ved , by spi ri ts led,
I sha llsi t upon your brea st ,
And wi th terrors break your re st,
Village crowds your wi thered forms
Rushing seiz e , and fli ng to storms

,

And th e wolves and eagles haste
To th ’ unburied l imbs ’ repast ,
Wh i le my paren ts weep for me

,

Glad they will th is vengean ce see.

QUEB vis deo rum est M anium

Et inqu iet is assidens pre eordiis,

Pavore somnos auferam .

Vos turba vica tim h inc et h inc sa r is petens
C ontundet obscenas an us
Post insepulta membra differen t lup i
Et Esquilinze eli tes ;
Neque h oe paren tes , h enmih i superati tea ,
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expedi tion aga inst S extus Pompeius. Fourth
, 3 3 or 3 2 , with re

ti es between Octavi us and An tony , culminat ing in the battle of Acti um . We

ta ke the las t , fol lowing inth is some eminent schola rs , whi le yet the ba tt les abo
'

v
‘

e
referred to were a l l b loody facts whi ch jus ti fied the poet in the very strong
language of th is b rief ode . He lamen ts the com ing s laugh ter (wherever that was to

be), and says tha t the nation was expiat ing, inthe civi l wars , the blood of Remus
wh ich rested on Rome like an evildesti ny . As A n ton y by h is all iance with
Cleopa tra was the aggresso r , such anode would be hel pfulto Octavius , who stood
as the defender of the coun try

’s honor and safety . Francis , Martin , and Ly tton
re tai n the form and size of the lyric .

Wh i ther , wh ither , filled wi th rage ?
Swords unshea thed your hands engage ,
Lands and Neptune’s wa tery plain
La tian bl ood once more shal l s ta in
Not some Carthage now to burn

,

And i ts towers to ashes tu rn ,

Not some Bri ton 's pride to lay ,
Trending chai ned the Sac red Way ,
But tha t Parth ia's prayer may s tand

,

Perish Rome by Roma n hand .

’M id the w i lds th is is unknown ,
Wolves and li on s love the ir own .

Is i t ph rensy , Fa te's decree ,
Fa thers' gu i l t tha t res ts on thee
Si len t thou , thy c h eck s are pale .
And thy won ted spi ri ts fa i l .
Sad the fate that Rome mus t dread ,
Brother ’s blood rests on her head ,
Blood from Remus ’ dav afar ,
Curs ing st i l l in civ i l w ar .

Quo
, qno scelest i ruitis ? ant cur dexte ris

Aptantur ea ses cond iti ?
Pa rumne camp is atque Neptune super
F usum es t Lat in i sangu in is ,
Non

,
u t supe rb as in vide C arth aginis

Romanus arces ureret
In tacta s ant B ri tannus ut descendere t
Sacra ca tena tus Via ,
Sed ut , secundum vota Pa r th orum, sua
U rbs hare periret dextera .

Neque h ie lupis mos , nee fu i tleonibus
L

’nquam ,
n is i ind ispar

,
fer is.

Furo rne caecus , an t ap i t vis acr ior ,
Anculpa ? Responsum da te .

Ta cent e t al bus ora pa l lor infic i t ,
M entesque perculsse stupent.
Sic es t acerba fata Romanos agunt ,
S celusque fraternze uec is,lit immerent is fluxi t in terr a rnRem i
Sacer nepo ti bus cruor.



“

One year from th i s , came the ode on the dea th of Cleo pa tra , too late for insertion
among the epodes , and placed in the first book (r. Francis (couplets) adds

two l i tres . Mart in is in si x-l ine stanzas , adding eigh teen l ines . Lytton retains

the form and s ize of the ode .

When sha l l we break the w ine's long sleep ,

And festa l t ime for C resa r keep
ing lad h ’lte cenas’ sta te ly hal ls
Grea t j ove has heard us, victo ry cal ls ,
And lyre and flute sha l l m ing l ing ilay
Sweet Dorian stra in and Ph rygian ay ?

As when the boastfu l Sex tus leam ed
To know defea t—h is vesse ls burn ed ,lle th reat'u in c h a ins for Roman hands .
Chains taken rom h is servi le b ands.

That Romans (we sha l l scarce be l ieve .)
Wou ld implemen ts of war recei ve ,
And to i l as s laves on fore ign s trand ,
Wh i le queens and eunuchs take command ,
Or tha t wi t h standards st range ly blen t ,
Th e sun wou ld see a curtained ten t .
Th cu tu rned a t th is the Gallic horse .
And shouted Caesar in thei r course .
Th enturned the w ing ofli ost ile fleet ,
And C tesa r ” they ind ignan t gree t .
Ha i l God of '

fii umph ,
—why de lay ,

Bri ng golden chariots , vict ims s lalla ilGod of Trium h , thou d idst re a r

None greater from urgurt h iue war ,
Nor when grea t A fricanus came ,
Whose tomb o ’

e r Carthage boasts the name .
Conquered on land and sea , the foe
Dons sorrow‘s garb for pnrple ’

s g low,

And C rete for c i t ies once renownedlle seeks—no favoring w inds a re found ,
Or the far Syrtes rou vh w i th ga les ,
Or th e uncert ai n sea e sai ls.
Come boy , let larger cups be m ine .
The Ch ian bri ng, or Lesbian w ine ,

Or wha t my anx ious sou l sha l l sti l l ,
Wit h C aecubant he gobletfi l l ,
And care and fear for C resa r 0 ,

A nd rest in the swee t depths e low .

Quando re tum C zecnh um ad festas dapes,
Vic toro glut am ate .
Tecum sub alts, si c Jovi gra turn, domo.
Beale Mmcenas, b iham ,

Sonan te m ix tum t ib i is carmenlyre ,
a Doria ta , i l l is ba rba rnm ?

U t na per, actus cum freto Neptunius
Dux fa t, nat isnavibns,

M iua tus rb i vincla , detraxe rst
Servis amieus
Romanus, eheu , posteri nega h it is,
Emanc ipa tnsfeminte .

Fert vallnm e t arma m i les . e t sp adonihns
Se rvire r ngosis potest ,lnterqne signs turpe. rnilita ri a
So l adspic i t cano pi um .

A t huc frementes ve rt erunt h is m i l le equos

Gal l i , caneutes C re sa rem ,llost ilium ne na vi um portu laten t
l’a pp ea sm istro rsuiu ci tte .lo Tr iumphe tu mo rnris anreos
C nrrus, e t in tactas bo r es ?

10 Triumphe , ncc Ju rgnrt h ino parem
Be l lo rcpo rtm

‘

t i ducem,

N

a
ne A frican am , cu i super C nrt h agia em
i rta s sepnlc rum condidi t.

Terra ma rique vi c tns host is pnnico
Lugubre mnta v it sagum ;

Ant i l le cen tum no b ilem C re tan: urb ibus ,

Ven t is iturus non snis,
Exe rc ita tas ant p e t i t Syrtes S o to .

Ant fertur ince rto n iar i .
C apa c io res afl

'

e r h ue , puer , scyphos ,
Et Ch ia vina au t Le sb ia ,

Ve l , quod finentcm nauseam coc
'

rc e a t ,

Me t ire nobis C recnbum
C uralnme tunique C m r is rerum j uva t
Du lc i Lymo so lvere .



th e agr eemen t of V i rgi l and Horace in speak ing of h im,
we sha l l probably be

justified i n regar d ing Maev ius as deservi ng of the evi l repu tat ionwhich seems to

atta ch to h is name . He was going to A thens when th is lyr ic was wri tten. It

may be described as full of wra th , humor , and poe tic beau ty ,
a l l poured ou t as i t

were inone breath . The i nvocat ion to the storm-wi nds , to the sky , to the waves ,
and other destru cti ve elemen ts of natu re against Maev ius

, is remarkably fu l l of
li fe and spir i t . Ofthe two dates proposed , 3 8 and 34 , we take the latter . This
is the last of the epodes in th is pecu l iar La tin metre . Francis and Lytton reta in
the couplet form , and the twen ty-four l ines of the ode . Marti n arranges in
stanzas

,
adding four li n es .

Evi l go , 0 sh ip , wi th thee
Beari ng v ius o'er the sea ;
Stormy Sou th ,

wi th horrid waves
Lash i ts sides , send wa tery gr aves ;

C loud-black Eas t
,
th e sea upheave,

Rope
,
nor oar

,
nor sai lyard leave ;

Rise
,
0 North , as when thy blast

Moun tain oaks to eart h shal l cas t
Not a star the dariz n ight cheer,
A l l Orion ’s storms be there
Lash

,
ye res tless waves , th e st rands ,

As ye d id the victor bands ,
“’hen from conquered Troy retur ned ,
Pa l las' i re ’gai n st Aj ax burn ed .

Toi l an d labor vex th e men ,
Pa l l id ch eeks th y port ion then ,
Wai l ing wi th unman ly fear
Prayers tha t Jove wi l l never hear

,

As the sea i ts rage sha l l wake ,
And the storm your shi p shall break

,

Cas ti ng you upon the shore,
Lusc ious prey for sea-bird ’s store
Gratefu l sacri fice I ’llpay ,

Lamb and k id to Tempes ts slay .

Ma la solnta navis exi t al i te
,

Perca s olentem M zevinm
U t h o rr idis u trnmqne verb eres latu s,
Anster , memen to flu cti bns
Niger ruden tes Earns, inverso mar

-i
,

Fr a ctosqne remos difi
'

era tlnsurga t Aqui l o, quan ta s a l t is mont ibus

Frangi t trementes i l ices
Nee sidus atra nocte am icurnapparent ,
Qua tr is tis Orion cad i t

Qnieti o re nec fera tur mquo re ,
Qua ui Gra ia vic to rnm manus ,

C um Pal las us to ver t it i ram ab Ilio
In impi am Ajacis r atern.

O quan ta s insta t navi tis sudor tnis,
Tib ique pa l lor lu teus,
Et i l la non v iri l is ejula tio ,

Preces e t aversum ad Jovetn,
Iou ins ndo cum remngi ens sinus
Noto ca r inam ruper it .

Opima quod si pra da curvo l i tore
Porrec ts mergosjuver is,

Libi dinosus immolab itur caper
Et agna Tempesta tibns.
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Now horr id storms shu t inthe sky ,
Now pour the rai ns, the th ick snows fly ,
O‘er seas and wood s winds sh riek al ong,
Fri ends , sei z e the day wh i le l imbs are str ong,
And brows no touch of care revea l ,
The goblet bri ng—To rqua tus

’ sea l .
Of ills Speak not, some chan ge instore
K ind Gods may see—now fragrance pour
F rom flowing vase , wake Hermes' shell ,
And from our breas ts d ire care d ispe l .
The Cen ta ur to Ach illes sung
U nconquered boy from The t is sprung ,
Where cool S camande r 's ti ny s tream ,

And smoothly gl id ing Simoi s gleam ,

Th ou goest—the Fates forbid return ,

Nor mother ’s pray er tha t boon cou ld earn ,
Then soothe the i l ls thy l i fe shal l meet ,
Wi th wi ne and song and converse swee t .

Horrida tempestas coelum contraxit , e t imb res

Nivesque deducnnt Jovem nnnc mare ,
n unc si lua

Th r ei cio Aqu i lone sonan t rapiamus, am ic i ,
Occasionem de d ie , dumque viren t genus ,

Et dece t , obducta solva tur fron te senectus.

Tu vinaTo rqua tomove C onsule pressameo
Cetera m i tte l ogu i Deus haecfo rtasse ben igna
Reducet in sedem vice . Nunc et Ache
men io

Perfundi n ardo j uvat, e t fide Q 'lleuea
Levare diris pec tora sollici tudinibus

Nobi l is ut grand i cec ini t Cen taurus alumno
Invic te , mortalis, Dea nate puerTh etide,

Te manet Assar ac i Tel lus, quam fri gida parv i
F indunt S cam andr i fluminalubr icus et

Simois ,
U nde tibi reditum certo sub tem ine Par cj e
Rupere nec mater domum cmrula te

reveh e t.

mic omne mal um vino cantuque leva to,
Defonnis ze rimonize dulci bns alloqui is.



patra broke out—in timated in the last ode . The verses re ferred to inth is lyri c
are probably some single poem wh ich Horace never in tended to fin ish , and wh ich

was a standing jest between them . He playfu l ly offers as an excuse (as in the ode to
Pettius) the power of love over h im , appeal ing to Mmoenas h imse l f as knowing the

power of th is pass ion
,
and gracefu l ly compl imen ts Teren tia , ca l l ing her , as i t were ,

another Helen . The con trast between the e legant Teren tia and the coarse Phryne
who he says is h is flame , makes the whole th ing (as in tended)very ludicrous . We

can eas i ly understand that Phryne , and Myrtale (Ode r . and Ligurinus, and

Lyciscus, and others tha t m ight be men t ion ed , a l l stand in the same relation to

Horace—s imply as subjects of humor and sati re . How d ifferen t the tone of all
these lyrics from t he deep earnestness of t he ode next in order . Lytton re ta ins
the couplet form of the ode , Martin arranges in two e ight-l i ne sta nzas , whi le

Fra ncis om i ts the lyri c .

\Vh y steals so illangu or o ’er my sou l ,
As when obl i vion ’s waters rol l ,
And one w i th pa t ch ing l ips shou ld drink
Deep cups from Le the ’s dreamy bri nk ,
'T is th is, Mme enas, t ha t you ask
Not Le th e—love forbids mv task ,

My p rom ised ve rses, oft begun ,
Never on rol ler wi l l th ey run .

Love ru led
,
they say

,
Anac reon’

s lyre ,
The Te'i an h a rd as burned i tslire ,
OR mourned h is passion on h is she l l ,
The stra ins i n care less measure swel l .
Bu t thou dost love, thy flame as bright
As that wh ich k ind le di l ium's l ight ,
Enjoy thy lot—me Phryne b inds ,
And more than me perhaps she finds .

Mol l is inert ia cur ta utam difl
'

nde ri t im is
U blivionem aensih us,

Pocnla Le th zeo s u i si duc entinsomnos
Are n te fance tmxen

'

m ,

Cand ide Mmeenas. occ idis au-pe rogando
Deus, Deus nam me ve ta tlneeptos, ol im prom issum cannen. iamluu
Ad nmb ilic um adducere .

Non a l i ter Sam io (licunt ars isse Ba th yllo
Ana ereonta Teium ,

Qu i pc rsmpe cava tes tud ine devi t an ion
-m ,

Non clabo ra tum a dpedem .

Ore ria ipsc m iser ; quod s i non pulc h r io r ign
Acc cndi t o h sessam I l ion ,laude so rte tna me l ibert ina, neque uno
C ontenln,l’h rvne m a r e ra t.



Somervi lle is in stanzas—adds elevenlines . Francis
Mart in arranges in si x four-line sta nzas .

’T was n igh t, the sk ies were allserene ,
'M id lesser orbs shone n ight ’s fa ir Queen ,
When thou before the Go ds above ,
Swo re fa lsely to my words of love ,
As i vy round th e oa k m ight wi nd ,
Thy slender arms abou t me twined .

Whi le sheep the rav ’n ing wolfshal l flee,
Wh i le storms shal l vex the win try sea ,
Wh i le b rea a k iss Apol lo's ha ir,
Thi s love shalllast—o ur mu tualcare .

Neze rs many a tear shal l gi ve ,
I f aught ofman in Flaccus l ive ,
Thou false , he brooks no second place ,
Some tru er heart h is love sh allgrace

,

Nor sha llthy beauty e 'er recal l ,
I f on thy soul regret shou ld fall.
And thou , now happ ier far than I ,
Who proudlylift'st thy head onh igh ,
Tho' lands an d herds gi ve wea lth to thee

,

Or flows Pactolus ’ golden sea ,
Or sages ' secrets open l ie ,
Or thou wi th beauteous N ireus vie

,

Her love transferred
,
what grief is th ine

,

Time w i l l avenge—the sm i le be m ine .

Lytton (couplet form) adds e igh t l ines .

Nox ers t, et cmlo fulgeba t Luna sereno
In ter mino rs sidera,

Cum tn,
magnorum numenle sura Deor um ,

In verbs j urabas mea ,

Arti ns atque hedera procera adstringitur i lex ,
Len t is adh aerens b ra ch iis.

Dum pecon
'

lupus , et nan t is infestus Or ion ,
Turb ar et h ibe rnum mare

,

Intonsosque agi tar et Apollinis aur a capi l los.
Fore h unc smorem mutuum .

O dolitura mea multum vi rtu te Neaera I
Nam , si qu id in F lacco vir i es t,

Non feret sssiduas po tiori te dare noctea,
Et qua ret i rstus parem ,

Nee seme l ofi
'

ensm cedet cons tan tia formm,

Si certus intrari t dolor.
Et tu , quicunque es felicio r atque meo n une
Superbus incedis malo ,

Sis pecore e t mnlta d ivas te l lureliceb i t,
Tib iqne Pactolus flust,
Nec te Pyth agora fallant arcana renati ,
Fo rmaque vincas Nires ;
Eheu l transla tos al io mcereb is amores ;
As t ego vi c issim risero.
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Nor sa ilwe spread , nor home we seek ,
Ti l l Po shallba the Mati na’s peak ,
Or Apenn ine to sea shallmove ,
Or strangely joined in some stra nge love,

Or dove w i th ki te protec tion finds ,
Or trus tful herds thelionsaves ,
Or h e~ goa ts love the briny waves .
A l l that our sweet re tur n den ies,
We ’llswear an d go to other sk ies
The be tt er part—the soft and weak
Their ill-sta rred indolence may seek .

Ye str ong, allwoman’s grie f deny ,
And far from Tuscan waters fly ,
For us grea t ocean wai ts, swee t fields
And is lan ds blest our voyage yi e lds .
Thelands unfilled rich harves ts bring,
To vines unpruned fair cl us ters cl ing ,
The ol ive 's flowers un fa iling, blow ,

On na ti ve boughs th e dark figs glow ,

The hollow oaks y ie ld honeyed store
,

The dan cing ri l ls from h i l lsides pour ,
The she-goa ts see k the m i l ker’s hand

,

The herds wi th swe l l ing udders stand
,

Nor bea rs around the fold sha l l prowl ,
Nor ground is swelled wi th vipers fou l ,
Nor flocks contagi onfee l , nor star
I ts blasting rays shall send from far
And more we sing—no wasti ng ra in s
F rom sto rmy Eurus sweep the pla ins

,

Nor seed shal l b urn in pa rch ing gr ound
,

Tempe red by Jove the season round .

Not h ere came Argo ’s conquering band ,
Nor Col ch ian frai l cou ld wi n th is str and ,
Not here Sidon ian sai ls are furled

,

Nor touched the fleet that roamed the world .

Saved for the j us t these happy d imes
,

When Jove once changed the former times
From gold to brass and i ron—here

,

Ye p ious , fly—thus spea ks th e seer.

quan do
Padus Matia slaveri t cacumi na ,
Novaque monstra junxeri tlib id ine

Mirna amor, juvet ut tigres subsidere eervis,
Adulteretur et columba m i luo,
Credu la nee ravos timeant armen ta leones .
Ametque sa lsa levis h ircus mquora .

Be e , et que po teruut redi tus absc inde re
dulces,

Eamus omnis exse crata c i vi tas ,
Ant pars indoc i l i melior gr ege mollis e t

Inomina ta perprimat cub ilia.

Vos , qu ibus es t vi rtu s, mulieb rem tolli t-eluctum,

E trusca prae ter et vola teli tor a .

Nos manet Oceanus c ir cumvagus arva ,
bea ts

Petamus arva divites et insulas
Reddi t nb i C e rerem tel lus inarata quotannis,
Etjimputata floret usque vines,

Germ inat et nunquamfallentis termes olivze
S uamque pul la ficus ornat a rbo rem ,

Mella cava man an t ex i l ice, mont ibus a l t is
Levi s crepan te lympha desilit pede .

Illic injussze veniunt ad mulctra c apellae,
Refertque ten ta grex am icus ubera
Nec vespertinus c i rcumgemi t ursus ovi le ,
Neque intumesc i t al ta vi per-i s humus ,
Nulla nocen t pecori con tagi a

,
nu l l ius astri

Gregem e s tuosa torre t impoten tia ,
Pluraque fe l icesm irab imur ut nequela rgi s
Equosus 13111118 arva radat imbri bus,
Pi nga i s nec sicc is ur antur sem ina gleb is ;
U trumque rege temperan te cmlitum .

Non huc Argoéi contendit remige pi n us ,
Neqne impud ica Colch is intuli t pedem
Non h ue Sidoni i to rserunt corn ua nau te ,

Labo riosa nec coh o rs Ulixei .
Jupi ter i l la piae secrevi tli to ra gen ti ,
U t inquina vit aere tempus aur eum
E re ,

deb ino ferr o dur avi t sae cula quorum
Pii s secunda, vate me , da ta fuga.



part of both , wi th much poe tic beauty . Fra nc is and M a rt in are in e ights , very
smooth , the former add ing twen ty-seven l ines , a nd the latter forty-five . Lyt ton
"

adds seven l ines (very unusua l), givi ng a carefu l rendering of the ly ric .

Now
,
now I y ie ld , such sk i l l is th ine

By the dark rea lm of Proserp ine ,lty Hecate revered inllell,lty the strange books whose poten t spe l l
Draws down th eloosen’

dstars from heaven ,
Anend to magic ri tes be g iven ,
And thy swift whee l now backwar d tur n
Swee t p ity moved Ach i l les s tern ,

When Te lephus drew ou t h is h ands,
And hurled h is spear w i th hos t i le h ands.

Brave IIecto r ’
s body Troy en tombed ,

To beasts ofprey and vu l tures doomed ,
For mourn fu l Pr ism leaves the wa l ls ,
And a t the victor's feet he fa l ls .
llurd, brist l ing sk ins no more defonn
The crews harassed by to i l and storm ,l’o r C i rce w i l ls, and vo ice and m ind
Return

,
and grace of human k ind .

Enough of pa in from you I hear ,
To sa i lors and to trade rs dear ,
My you th and ruddy color fai l ,
My ghast ly sk in hangs l ike a sai l

,

My ha i r turns gray thro' mag ic ri tes,
M y labors b ring no rest a t n ights ,
Day fol lows day in troubled round ,

My pan ting brea th no c ase has found .

\Vh a t was den ied is now con fessed ,

Sabe l l ian charms d isturb my breast ,
And spe l ls wh ich they of Mars ia learn
My head have st ruck—ye Gods —I burn
Wi th ti res to Hercu les unknown ,
Wi th Nessus' gar men t round h im thrown ,
Andworse th anJEtua '

sfi e ry stores ,
Wh ich in Sici l ian waves i t pours ,

j am, jam efli ca ci do mantis sc i eu the

Supplex, e t oro regua per Proserpiuz
Per clDianre nonmovenda n um ina ,l’er atque l ibros carm inum valeutium
Refixa caclo devoca re s idera ,
Can id ia, parce vo c ibus ta ndem anefis ,
C itumque retro solve, solve turbinem.

Movi t nepo tem Te lephus Nereium ,lu quem superbus o rdina ra t agm ina
Myso rum , e t in quem te la acu ta tome ra t.
Unxere ma tres i l ire addic tum fer-is
Ali t ibusa tque can ihua h omic idamllee to rem,

Postquam re i ic t is ment ibus rex proc iditllc u l pe rvicacia ad pedes A ch i l le i .
Se tosa dur is e xue re pcllih us
La bon

'

osi rc rniges Ulixc i ,
Volen te Circa , mcmb ra tunc mens e t so uus
Rela psus, atque notus invultus honor.
Ded i sa t is sup e rque ptr ua r um t ib i ,
Amnta na ut is multuni e t inst ito rih us.

Fu gi t jnt'enta s, e t ve rec undus color
Reliqui t o saa pe l le amic ta lurida
Th is capi l lus alhns est odo ri h us,
Nu l lum a labore me reclina t ot ium
L
'

rge t d iem nox , c t d ies noc tem, nequ i es t
c are tentnspi ri tu prie co r din.

Ergo nega tum vinco r nt c redam m ine r ,

Sa bclla pectus inc repa re canniua .

C a putquc Marsh dissilirc umh in.

Quid a i uplins vis ? O mare . 0 te rra ! unleo ,

Quantum neque atro delibutus Hercu les
Ness i c ruore, nee Sicana fervida
I-

‘urens in {Etna flamma . Tu donec e inislnjur iosis ar idus ven tis fe ra r ,



P lace you It star 'midstars above .
Fair Helen 's name her brothers guard ,
They pun ish ye t they hear the h a rd,

G ive back the s ight they take away Adempta va ti reddidere lum ina.

Ah , loose me from thy spe lls, I pray . Et tu , potes nam , solve me demen t ia,
With paren ts' crimes thou art not stai ned , 0 nec pa ternis obsole ta so rdibus,
Nor name of so rc erws has t gain ed
'M id gram and ashes of the poor,
Pure hands are thine, an ope n door
And Pactume ius is th y son ,
Inhonor born , not fou lly won
Prom cradled home , as tales might run .

My ea rs are closed , why pour your prayers ?
Not rocks so deaf to sailors' fears ,
Lashed by the waves of wi n try seas ,
You scorn C o tyt ti an mysteri es,
You brand our own free love wi th shame

,

And H igh-Pri es t-l ike our ri tes defame ,
And send thro ’ Rome my slandered name .

"
I is not in va in my gi fts en rich
For m ingl ed spe l ls Pelignianwi tch .

S low , li nger ing deaths for you rema in ,
Your wre tched l ife drawn ou t in pa in ,
New sufferings shal l de l igh t my breast
How si ghs tha t treacherous si re for res t

,

‘M id feas ts he fee ls shar p hunger’s needs
Prome theus sigh s, the bi rd yet feeds,
Sighs Sisyphus on h ighes t spot
Tha t stone to fix ,love wi l ls i t not .
And you shal l w ish from towers to leap

,

Or inyour blood sharp daggers steep
,

And cords in vain your neck sha l l b ind
,

Sad , wea ry , ye t no dea th you ’llfind
,

W'h i le on your shou lders moun ted I
Triumphan t course th e eart h an d sky .

To move dead wax wi th l i fe ’
t was gi ven

,

Thou saw’

st (a spy)wh i le from the heaven
I draw the moon w i th magi c lore ,
I ca l l the dead from Stygi an shore ,
I m ix deep poi son‘s cup, sh al l I
My art and vengeance now deny ?

Tib i hosp i tale pectus e t purse manna ,
'

h i usqne ven ter Pactume ius, et tuo

Cr uore rubros obstetrix paunca lavit,
U tcunque forti s exilis puerpera .

Qu id obsera ti s aur ibus fundis precea ?
Non saxa nndis surdiora navi tis
Neptunus al to tundi t h ibernus salo.

Inultus ut tu r iseris Cotyttia
Vu lga ta , sacrum l iberi C upidinis,

Et Esqu ilini Pon ti fex venefic i
Impune u t U rbem nom ine impleris moo ?
Qu id prodera t d i tasse Pelignas an us,
Veloc iusve miscnisse toxicum ?
Sed tardio ra fa ta te vo tis manen t ;
Ingra ta m isero vi ta ducenda est in hoc,
Novi s ut usque suppe taslabo r ibus.

Opta t qu ie tem Pelopi s infidi pa ter,
Egeus benignae Tan talus semper dapia
Opta t Prometheus obliga tus a l i ti
Opta t supremo col locare S isyph u
I n mon te saxum sed ve tant leges Jovia .

Voles modo al tis desilir e turr ibus,
Modo ense pectus Norico recludere
Frustraque vincla gu ttur i nec tes tuo ,
Fastid iosa tn

'

stis aegr imonia .

Vecta bo r humeri s tune ego inim ic ia squeo,
M eaeque terra cedet insolentiae.

An quze movere c ereas imagines,
U t ipse nosti cur i osus, e t polo
Der iperelunam vocibus possim meis,
Possim cr ema tos exc i ta te mo rtnos,
Dos iderique temper at e pocula ,
Plor em arti s, in te n i l agentis, exitum ?
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186 ODE5 OF HORA CE.

h as Sascm a ! 1q .

book , that th is was the judgment of the Rome of Horace
’s day

,
—an opinion in

which
,
where such a ma tter is concerned , i t would seem safe to acqu iesce .

W i l l iam Buncome, 1769 , transla tes in the nineteen four-li ne stanzas of the
ode . Francis tr ansfers (as in troductory)Ode 1. 2 1, Ode IV . 6 , and the first sta nza

ofOde m . 1 . The Hymn i tse lf he translates wi th good diction , adding thirty -s i xlines . Martin makes no transfers
,
uses the P inda ric stanza ,

" has fine dict ion
,

and adds th irty -e igh tlines . Lytton reta ins the form and s ize of the lyri c
,
and is

smooth and condensed , p lacing i t also , chronologically correct , between the th ird
and fourth books . We give the La ti n text of the Hymn as arranged in al l th e
edi tions named in the preface , and have selected for our trans la tion a rhythm
insome of th e sacred l yri cs of our day .

t hus, Dian , for est-Queen ,
Lustro us Orbs ’m id gr andeur seen ,
Always Rome adores your Power ,
Hear us inth is sacred hour

Phe be , silvarumque po tens Diana,
Lucidum cozli decns, O colendi
Semper et cul ti , da te , quae precamut

Tempore sacro

Gu ided by th e Siby l ’s lays ,
Youths and mai dens sing your pr aise ,
Gods whose l ove and guardian car e
Sh all the seven -b i l led Ci ty sha re .

Quo S ibyllini mounere versus
V i rgina lec tas puer osque castos
Dis, qu ibus septem placuere col len,

Dicere carmen .

Rad ian t Sun , wi th ca r of flame ,
Bo rn ea ch day yet still the same ,
Not fr om morn to even ing's glow ,

Grea ter see th an Rome be low .

I l i thy ia , with thy power
K indly a id in ch i ldb irth ’s hour

,

As Luc ina bow th ine ear .

Or as Gen i tal is hear ;

Goddess , on thy name we wait ,
Prosper the decrees of state ,
M arria ge laws wi th offspring grace

,

Pur e
, and fresh , and numerous race

Then as rol l the circl ing years ,
Pestalhymns the fu tur e hears

,

Sh ining day th rice greets the throngs
,

Softer n igh t the joy pro longs .

You
,
ye Fates , who tru th fu l sing

Aime Sol , curru n i t ido d iem qui
Promis e t celas , aliusque e t idem
Nasce ria, posais n ih i l urbe Roma

Visere majus .

R i te mata roa apex-ire partus
Len is , Ili thyia , tuere matres ;
Sive tu Lucius probas voc a t i ,

Seu Gen i ta li s

Vosque veraces cec inisse , Parew ,

Diva
,
produces soboleni , Pa trumque

Prosperes decreta super jngandis
Feminis, prolisque novm ferac i

Lege mari ta

Cert as undenos deci es per annos
Orbi s u t can tu s refe ra tque ludos ,
Ter d ie claro , to tiesque grata

Noc te frequen tes .



Seek fromfar the Tuscan s trand ,
Home and coun try changi ng now,

To your wi se command they bow

From the burn ing c i ty won,
GreatEneaa leads them on
Gu ided o ’

e r the watery way ,
G rander fates the ir to ils repay .

Be our youth w i th vi rtu e blent,
Wearied age find peace and rest ,
G ran t, ye Gods, to La t ina race ,
Wea lth , and men , an d every grace .

Him who snow-wh i te vict ims brings ,
And from beauteous Venus spri ngs ,
Conqueror make on ba tt le-fie ld ,
Gen tle when the foe shal l yi e ld .

Now o
’
e r sea and land appears

Romangr andeur, M ed ia fears ,
Scyth ia late so haughty bends,
Fai r respon ses Ind ia se nds.

Faith , and Peace , and Honor come .
Anc ient Reverence finds h e r home ,
Virtue braves neg lectfu l scorn ,

Sm i l ing Plen ty fil ls her horn .

Thou wh o dos t the future know ,

t bus of the sh in ing bow ,

De ar to Muses, sk i l led to hea l
Pa ins the angu ished l imbs sha l l fee l ,

Prom th ine own Pa lati an h i l l ,
Roman greatness guard ing still ,
Happy La t ium make thy car e,
Gmudcr as th e ages wear .

Li tns Et ruscnm tennet t turme ,

Juana pars mutare Lures clurbem
Sospi te cunu

Cu i per a rdentem sine fnnde Trojan:
Castus zfineas pa trise snpefl tes

Liberninmunivit i ter. da turus
Plura relict is.

Di
, pro bes mores doci l i juventm,

Di
, senec tuti placidm qu ietem ,

Romu la: gen t i date remque prolemqne
Et decns omne .

Qu ique vos bobus venera tur a lbis
C larus Anc h isie Vene risque sangu is ,
impe tre i , be l lan te pri or , ja centem

Len is in h ostem .

j am mari tem que menus poten tes
M edus

, Alh anasque timet secures ;
j am Scyt hm responsa pe tunt supe rbi

Nupe r , e t l nd i .

Jam Pides, e t Pax , e t Honor ,l'ndo rque
Priscas, et neg lec ta red ire Virtus
Aude t appa re tquc beata pleno

Cop ia cornn .

Augnr , clfulgen te decorus ar c u
t hus

, a coeptusque novem C amenis,
Qu i sa luta ri leua t art e fessa i

Corpo ris artus ,

Si Palat inas videt (equus arces .
Remque Romanam Lst iumque fe l ix
A l terum in lus trum , meliusque semper

Pro toge t mvum .



We have hymned in chora l lays B re e Jovem sent i re , deosque cunc tos,
Ph ce bus and Diana ’s praise , Spem bonam cer tamque domam repo r
Strong in hope we homeward bend

,
Doctus et Phach i chorus e t Diana:

Jove has heard , th e Go ds defen d. Dicere laudes .


