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ArhoolieWelcomes You
to the best authentic, and pure roots &

vernacular music on records! In the fall of

2005 Arhoolie celebrated its 45th year of

presenting these traditions.

This 2007 ARHOOLIE/FOLKLYRIC

CATALOG lists all items released through

JULY 30, 2007. For details about releases

after July 2007, please request our

CATALOG SUPPLEMENTS or visit our

WEBSITE: WWW.ARHOOLIE.COM.

Our special
CATALOG

SUPPLEMENTS:
1. The Spanish Language Catalog –
Bilingual catalog includes all our
Tejano/Conjunto and other Spanish
language recordings.

2. Special SALE list of close-out cassettes.

3. Special SALE list of close-out CDs.

4. Special vinyl LP list – includes close-
out specials and rare collectors items.

5. NEATWORK catalog of Jazz CDs.

6. THE ARHOOLIE FOUNDATION
Brochure – Find out how you can help
preserve traditional roots musics!

NOTE: Books listed in this catalog are
NOT available to retailers from us –
available only to direct customers.

All contents © by Arhoolie Productions Inc.

How To ORDER

You can order ALL items in this ARHOOLIE CATALOG and most items in the
NEATWORK Catalog by filling out the enclosed ORDER FORM and enclosing the
correct amount, or you can order by phone TOLL FREE with VISA or
MASTERCARD by calling 888-ARHOOLIE (888-274-6654). (This is an order
number only – for all other Arhoolie business, please call 510-525-7471.) Or, you can
order via our website, www.arhoolie.com.
Thank you,

The ARHOOLIE staff

Where To Find Us

Retail Stores:
Most good record shops in the United States, Europe, Australia, and Japan stock many
if not most of our CD releases. The ONLY store, however, where you can find ALL
ARHOOLIE releases as well as all Neatwork in stock (as well as all books & videos) at all
times is:

ARHOOLIE RECORDS
10341 San Pablo Avenue
El Cerrito, CA 94530
Phone: (510) 525-7471
Fax: (510) 525-1204
E-mail: info@arhoolie.com
Orders ONLY call toll free:

(888) 274-6654
we accept VISA or MasterCard only!

ARHOOLIE WEBSITE:
www.arhoolie.com
Keep up to date with our latest releases
and news by visiting our website. You’ll
find our complete catalog with full color
pictures of every CD cover, songlists,
artist information, reviews, audio samples,
and our artist tour dates. You can also
order directly from the site and e-mail us:
info@arhoolie.com.

10341 San Pablo Avenue, El Cerrito, CA 94530
Phone: (510) 525-2129

www.downhomemusic.com
Open Daily from 11am - 6pm (Wed. & Sat. until 7). They are in the same building as
ARHOOLIE RECORDS. Located east of San Francisco, across the bay, between Berkeley
and Richmond, a few blocks north of BART’s El Cerrito Plaza station.
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THE NAME ARHOOLIE:

I had thought of names like Delta,
Gulf, Down Home, etc., for my label
when Mack suddenly suggested
ARWHOOLIE! My initial response was:
“AR what?” But its unique sound and
apparent synonym for a field holler,
seemed rather appropriate for the music I
wanted to record. The word appeared on
a Library of Congress disc made in
Mississippi and apparently was the
response of the singer when asked what
he called the selection just recorded. I
have since heard the word “hoolie” in ref-
erence to a field holler but I think the “ar”
in front of it was simply the man stutter-
ing a bit in Mississippi fashion when
somewhat nervous!

At that time most African Americans
I met in record shops, taverns, dance halls,
etc. would refer to the kind of low down,
rough, gut-bucket type of rural based
blues I especially liked as “down home
blues” or “alley music”. The music biz’s
trade journal “Billboard,” included this
genre under the recently coined category
of “Rhythm & Blues,” having dropped
the term “Race Records” (meaning music
of the black Race) which had been in use
since the 1920s. My main aim was to doc-
ument the best authentic down home
blues singers in their most creative envi-
ronment and sell the albums to anyone
who would listen! Long Play records were
still in the early stages of acceptance
among regional and vernacular audiences
but I quickly became aware that a new,
mainly young, white “folk music” audi-
ence was developing and growing here in
the USA, as well as in Europe, Australia,
and Japan. I tried to reach the African-
American audience by releasing 45 rpm
singles, which were still the most popular

form of record at that time, and searched
for distributors and stores to reach that
market. By the early 1960s “down-home”
blues were pretty much passé for African
Americans, only “Rockin’ Lucky” on San
Francisco’s KSAN-AM, “Gabriel” in St.
Louis, and Wolf Man Jack on border-
blaster XERF from Villa Acuna, Coahuila,
Mexico were still playing the blues along
with Houston’s KCOH which helped spin
local favorites Clifton Chenier and
Lightning Hopkins. I was lucky to find
some honest distributors like W. Daily in
Houston, Floyd Soileau in Louisiana,
K.O.Asher in Chicago, along with a few
others and somehow Arhoolie survived,
struggled and grew - very slowly!

FIRST RECORDING TRIP - 1960

I had made a few attempts to record
blues in California (including Jesse Fuller
and John Hogg etc)on a very amateur
basis before meeting Lightning Hopkins
in 1959. I had kept in touch with Mack
in Houston and also had corresponded
with Paul Oliver about our mutual fasci-
nation with the Blues. It was during the
summer vacation of 1960 while I was
working as a high school teacher in Los
Gatos, Ca., that I got the chance to take
off and drive to Texas. Paul Oliver had
been hired by the BBC in UK to take a
trip to the USA in order to document the
Blues and he offered to meet up with me
in Memphis and jointly explore
Mississippi and then head back through
Louisiana and Texas, back to California.
Luckily fellow record collector, the late
Bob Pinson, wanted a ride home to
Forth Worth to visit his relatives. Bob
turned out to be a very able and enthusi-
astic fellow “music detective” who helped
find Lil’ Son Jackson and interviewed
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“Down-Home Music
Since 1960”

THE FIRST ARHOOLIE LPS:

On November 3, 1960, 250 copies
of the first Arhoolie LP (LP stands for
Long Play, 33 1/3 rpm record, for you
post-record, CD, & iPod folks!) arrived
from the pressing plant. That was Mance
Lipscomb: “Texas Sharecropper and
Songster” - Arhoolie LP # 1001. Wayne
Pope, his wife Alice and I sat around his
kitchen table spunging printed cover
slicks which we had printed on gummed
label stock onto black jackets. We stuffed
the discs into the jackets and inserted a
booklet with Mack McCormick’s inform-
ative notes and texts of the songs, a la
Folkways Records style! After a lot of hard
work we finally had 250 “homemade”
copies for sale!

I had recorded Mance Lipscomb,
then an unknown but remarkable,
regional songster, blues singer and gui-
tarist whom Mack and I had met in
Navasota, Texas, during my first record-
ing trip to Texas, Mississippi and

Louisiana in the summer of 1960. Mack
McCormick, who had introduced me to
my idol, Lightning Hopkins (via Sam
Charters) in Houston the previous sum-
mer, was a very informed and generous
host and also came up with the name
ARHOOLIE for my new record label.
My main reason for starting a record
company was the hope of documenting
Lightning Hopkins at his inventive best,
live, at the beer joints where I had heard
him the previous summer. Unfortunately
I did not have the capital to satisfy
Lightning’s demands nor the recording
equipment to make such a “live” album.
At these bars in Houston’s black ghettos
the audience egged him on, danced, and
conversed in a lively manner – this was
the real blues audience. A few years later,
Lightning had become a “professional”
performer who was soon appearing at
night clubs, concerts and festivals for a
very different, mostly white audience. I
eventually did record Lightning on sever-
al occasions in the years to come, but the
atmosphere and environment was never
to be the same again – ever!

In the fall of 1960
Chris Strachwitz,
left, and designer
Wayne Pope

glued slicks to the
first 250 LP covers
for Arhoolie’s
first release,

“Mance Lipscomb:
Texas Sharecropper
and Songster.”
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managing Country Joe (McDonald) and
the Fish, had me record a tape in my liv-
ing room which resulted in this group’s
first record, which included “One, two,
three, what are we fighting for, …next
stop is Vietnam” which he called “I Feel
Like I’m Fixin’ To Die Rag.” As Joe
walked out of my house he asked what he
owed me for making the tape. I said
“nothing” but I remembered what Eddie
Shuler in Lake Charles, La., had once told
me about “getting their copyrights” and I
said: “Let me be the publisher of those
songs.” So Joe agreed to let my fledgling
publishing company, Tradition Music
Co., be the publisher of the songs. The
record on the Rag Baby label put out by
Joe McDonald and Ed Denson, was a lim-
ited edition and I believe only 300 copies
were pressed and sold at a big anti-
Vietnam War march. However the group
soon became quite popular and recorded
for Vanguard Records. Bill Belmont
(today with Fantasy Records) soon
became Country Joe’s agent and at the
first Woodstock music festival when a
scheduled act failed to show on time, Bill
told Joe to get his guitar and to get up on
that stage and sing that song against the
VietnamWar. “Fixin’ To Die Rag” became
not only part of the soundtrack recording
of that now famous event, but it was also
the centerpiece of the film made at the
huge concert. With my share of the
money I received as the publisher and
with the good advice from Ed Denson, I
proceeded to copyright all the original
songs by all the artists I had recorded up
to that time. No one I had met seemed to
know much about that aspect of the
music business but it seemed to be my
responsibility to protect the composers.
And it also opened a door to possibly
additional income for my struggling firm.
Thank you, Eddie Shuler and Ed

Denson, for teaching me that there is
potentially more money in publishing
songs than in making esoteric authentic
folk music records! But putting out those
records is what I love to do! Contrary to
everyone’s advice, I eventually gave all his
copyrights back to Joe McDonald. That
“good deed” actually recently saved me
from being a party to a nasty law suit filed
against Joe McDonald by a daughter of
Kid Ory. She lost her case but if you are
sued it costs you a bundle just to defend
yourself!

By the late 1960s the Rolling Stones
helped to boost interest in blues all over
the world and sales for blues records have
continued to climb ever since. Fred
McDowell was a remarkable blues singer
and slide guitarist from Como, Miss., who
had been introduced to the world by Alan
Lomax via several incredible cuts on an
Atlantic LP. I was so impressed by Fred’s
music that I wrote to Alan Lomax and
asked him for the singer’s address in
Mississippi. I went to record Fred and
published the songs he recorded for me
including “You Gotta Move” which the
Stones included on their “Sticky Fingers”
album. After lengthy and expensive litiga-
tion and with the help of Mick Jagger,
who had listed Fred McDowell as the
composer on the label of their record, our
attorney Peter Franck, and Rev. Gary
Davis’ manager, Manny Greenhill, I was
able to give Fred McDowell the biggest
check he’d ever seen in his life, when I vis-
ited Fred for the last time in Como.
Again, the money did not come from sales
of Fred’s records, but from royalties
earned by one of his songs as performed
by the Rolling Stones but with the copy-
right in Fred’s name by Tradition Music
Co., our publishing wing. Bonnie Raitt’s
touring with Fred and recording several of
his songs also continued to bring in addi-
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“Sleepy” Johnson of the Bob Wills band.
We were also armed with an amazing list
of names of blues artists who had record-
ed in the Dallas – Fort Worth area in the
past, courtesy Paul Oliver. The list also
led me to Black Ace (B.K. Turner) and
honed my skills as a “musical detective.”
Most of the people we encountered
thought I was a bill collector or the
police! In Houston I once again met up
with Mack McCormick and since
Lightning had just left for California, we
took a trip out into the rural areas. After
searching and inquiring along the way
and actually meeting Mr. Tom Moore,
we met Mance Lipscomb and recorded
him that same night. I should mention
that my recording equipment was quite
basic. I could barely afford to buy a reel
to reel tape recorder and one micro-
phone. The standard in those days was a
portable Ampex but it cost over
$1000.00. I finally settled for a much
cheaper Japanese version but only a year
later lived to regret it when the machine
began to overmodulate all recordings. I
had bought one Elektrovoice 664
dynamic mike and a cheap acoustic
Harmony guitar because I had been told
that many rural musicians might not
have decent instruments to play. That’s
why you see so many of the musicians I
recorded that summer all playing a
Harmony guitar in the photos! In
Memphis I eventually met up with
British blues aficionado, author, and ver-
nacular architecture scholar, Paul Oliver
and his wife Valerie at the legendary
Peabody Hotel. Paul was making this
trip, his first to the USA, to produce a
series of radio programs about the blues
for the BBC. Being simply a fan of the
music, I was very impressed by Paul’s
thoroughness and desire for details and
thorough documentation.

WHAT GOT ME STARTED
MAKING RECORDS

The idea of making records grew out
of my hobby of collecting 78 rpm record-
ings of various vernacular traditions,
which began shortly after my arrival in the
US from Germany as a teenager in 1947.
In contrast to today’s inundation of
recorded music where almost every record
ever recorded is available to the searching
and wealthy collector, back in the 1950s I
would get really exited when a new 78
(with only two selections) by Lightning
Hopkins, Muddy Waters or T. Texas Tyler
would appear on the radio. I had toyed
with a cheap disc cutter in high school
and in college I bought a very cheap reel
to reel tape recorder. When I moved north
to attend UC Berkeley in 1953, I was able
to buy a slightly better one and soon visit-
ed Oakland record producer Bob Geddins
on many occasions. I also met Mr. Jaxyson
at his little shop on Oakland’s 7th Street
next to the old Lincoln theatre. Both of
them showed me that making records
wasn’t all that complicated. However I
had no money beyond the small amounts
I could generate selling 78s to collectors
around the world and it wasn’t until I had
a solid teaching job that I finally was able
to buy what I thought was a better
recorder and an adequate mike and save a
little to pay for the first trip.

WHAT FINALLY
BROUGHT IN SOME $S:

TRADITION MUSIC CO. (BMI)

Sales of Arhoolie LPs were hardly in
the “Hit” category and it was hard just to
break even. The first real money didn’t
come from sales of Arhoolie LPs but came
in after my friend Ed Denson, who was
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most commercial outings. Listen especial-
ly to his solo CDs - many real aficionados
consider those Michael’s best recordings.
Michael’s fine, more traditional fiddle
playing is also an essential ingredient in
the success of the Savoy-Doucet Cajun
Band where he joins his friends, Marc and
Ann Savoy. Otherwise in the Cajun music
field Arhoolie has not had much luck with
promoting other artists, but then market-
ing has never been one of my strong
points! Arhoolie has always been primari-
ly a documentary label rather than a firm
which promotes certain artists. I always
feel that all this magnificent music speaks
for itself and that simply putting it out is
enough! But in this increasingly fast
changing and competitive world, that’s no
longer sufficient. Unfortunately older,
especially older, authentic, regional music
is having an increasingly difficult time
getting heard outside its small, local circle
of followers.

Over the years I have enjoyed many
other traditions and regional styles which
continue to be a constant source of joy for
my ears. In Austria Johnny Parth helped
me record some interesting regional music
which we hope to finally release on CDs
along with various other Austrian musics,
mostly drawn from old 78s. In the 1970s
the late Jeff Alexson turned me on to the
group called the Klezmorim, which was to
single handedly cause the amazing revival
of klezmer music, a genre of Jewish music
brought to this country over 100 years ago
from central and eastern Europe. Just a
few years ago I was totally knocked out by
a little string trio, one of whom also sang
in a totally unique and almost bizarre
manner. They appeared on stage in
Memphis, TN during the annual confer-
ence put on by the Folk Alliance and tore
into various rural forms of Gypsy and
Balkan fiddle music with such fervor, ded-

ication, and joy - I just had to capture
their music! They call themselves
Csókolom! Give their CDs a listen - their
spirit and music is totally unique and
extraordinary.

A couple of years ago Florida folk-
lorist Bob Stone sent me a little cassette -
out of the blue - called “Sacred Steel” and
inquired if we might be interested in
releasing the material on a CD. As soon as
I put the tape into my boom box, I knew
this was Arhoolie music! It sounded like
Elmore James gone to heaven - but these
guys were all still right here on earth, play-
ing this holiness church music. Since then
we have devoted a lot of time and effort in
letting this praise music reach a wider
audience. Check out our full section on
“Sacred Steel” - you won’t regret it - I
GUARANTEE! and get the DVD/video!

OTHER ENTERPRISES

In January 1976 I started the Down
Home Music Store when the upholstery
company which used to be in a part of the
building I now own (and who almost
burned the place down!), moved out leav-
ing me with extra space. Two years later,
in July of 1978, Frank Scott joined and
steered the firm in the direction of mail-
order service. Earlier that year I also start-
ed a wholesale company, Back Room
Record Distributors (because the space
was in the back room!). When Tom
Diamant and the late Jeff Alexson, who
had been distributing Arhoolie Records
in this area via their Rhythm Research
firm, wanted to get out of distribution to
form Kaleidoscope Records, they came to
me one day saying: “Chris, you got so
many records already, why don’t you buy
a few more — namely our inventory.” I
knew I needed better distribution here in
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tional revenues.
Thanks to country music star Alan

Jackson, “Mercury Blues,” aka as
“Mercury Boogie,” was turned into a # 1
Country hit and used a few years ago in
TV ads by the Ford Motor Co. Because of
this, I have for the past five years been able
to continue production at Arhoolie at a
fairly good clip. The song was composed
by blues singer K.C. Douglas and record
producer Bob Geddins. Tradition Music
Co. filed a copyright for K.C. when I
recorded him back in the 1970s. My half
of the publishing income has kept me
going especially since record sales have
been rather slow at Arhoolie. Tradition
Music Co. is today ably administered by
BUG Music Co. in Hollywood, and they
have had good success in getting some of
our songs and master recordings used in
several major films. The excellent film
“Lone Star” used eight of our master
recordings, mostly Conjunto/Norteño
classics which we acquired when Arhoolie
Records purchased the Ideal and Rio
labels of south Texas. The film opens with
Conjunto Bernal singing “Mi Unico
Camino” (from their Arhoolie CD) - their
huge hit! Although I do not own the pub-
lishing rights to those songs, licensing
masters to film companies has also been
very helpful.

OTHER SOUNDS AND TRADITIONS

Mack McCormick had made me
aware of Zydeco’s growing popularity in
Houston soon after we first met and I was
able to catch some of this rural music in
its infancy (note CD 307). However it
wasn’t until February of 1964 when my
idol Lightning Hopkins introduced me to
his wife Antoinette’s cousin, that I met the
soon to be King of Zydeco, Clifton

Chenier, at a little beer joint in Houston.
At Clifton’s insistence, I recorded our first
session the very next day! Over the years
Clifton’s amazing Zydeco music proved to
be a steady seller for Arhoolie. Only slow-
ly, however, did the world realize that he
was THE King of Zydeco, a remarkable
singer, accordionist and musical genius.

Another extraordinary accordion
player, Flaco Jiménez from San Antonio,
Texas, won us a GRAMMY with his
album “Ay Te Dejo En San Antonio.”
Many times I had stopped in San Antonio
on my way to or from the “left coast”
because I had become very fond of
Conjunto, or Texas-Mexican border
music but wasn’t sure if I could sell it to
the blues lovers around the world who
were my prime audience. When Les
Blank and I made the documentary film
“Chulas Fronteras,” in the 1970s a young
guitarist, Ry Cooder, joined us for a time,
mainly for the experience and was soon
captivated by Flaco’s music. Ry helped me
realize that one of Flaco’s many talents
included his ability to play accordion
behind most any kind of music. Even
though I personally preferred the authen-
tic and pure “conjunto sound” for which
the region was so famous, I realized that in
order to appeal to a larger, world audi-
ence, the music had to introduce more
“American,” or Anglo elements. Ry later
made many tours with Flaco, as did Peter
Rowan. More recently Flaco has been a
member of the Texas Tornados and is now
recording on his own for a major label
while at the same time continuing to jam
behind many famous guest artists.

One of Arhoolie’s steady best sellers
has been Michael Doucet and his Cajun
band, BeauSoleil. Michael’s fiddle playing
knocked me out the first time I heard him
and I feel he made his best recordings for
Arhoolie even though they may not be his
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Austrian LPs in stock! However all these
labels not produced by Arhoolie are only
available by ordering direct from Arhoolie
or the Down Home Music Co. (Call: 510
– 525 – 2129)

OUR STAFF

Tom Diamant is the manager at
Arhoolie Records and oversees the day to
day sales and distribution as well as pro-
duction. Morgan Dodge is our talented
and able computer and lay-out artist, edit-
ing text, restoring photos, and setting type
for the CD booklets, the catalogs, creating
the website, and all kinds of other produc-
tion work. Jonathan Schiele is our ware-
house person who handles the inventory
and deals with many individual accounts
and does all the shipping.

At the Down Home Music Store,

John McCord is the amazingly knowl-
edgeable general manager, as he has been
for many years (all categories but espe-
cially World, Blues, Country, early Jazz,
Cajun, etc.!), Scott H. Glasscoe has been
at Down Home for 19 years and is the
store manager, supported by a number of
excellent sales folks: Russ Schoenwetter
(Folk, Jazz, and esoteric), Lyuba
Birinbaum (Mexican and Spanish lan-
guage), Opal Louis Nations (R&B and
gospel), and more - all of them are quite
well versed in the various genres like
Folk, Blues, Jazz, Country, World Music,
Cajun, Zydeco, Tex-Mex, etc. which
continue to be Down Home’s specialty.
Visit their website at:

www.downhomemusic.com.

Thanks for listening!
Chris Strachwitz – September 2004
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California and Tom and Jeff were both
willing to stay on as sales persons until I
could find replacements so I said: “Why
not?” They were also good friends who
really knew their music and who had real
enthusiasm for down home music to
boot! After several labels complained that
the name was not dignified and sounded
a bit on the shady side, and when the
State of California refused to grant us
Back Room as a corporate name since
there already was such a firm, on July 31,
1981, I officially changed the name to
Bay Side Record Distributors. Robin
Wise, who had been one of the sales peo-
ple, became the manager until he eventu-
ally bought the company from Arhoolie
in 1986. Early in 1992 Bay Side
Distributors was bought by MTS, a wing
of Tower Records.

Early in 1990, the Down Home
Music Mail Order firm (which in 1992
was renamed Roots & Rhythm) was sold
to Frank Scott. Arhoolie, however,
retained ownership of the Down Home
Music retail store which continues to serve
customers around the world.

MEXICAN/TEXAS-MEXICAN:
MUSICA REGIONAL

Although I have personally recorded
and produced a good many sessions of
Musica Regional - also known as
Conjunto or Norteño and continue to do
so, Arhoolie Records has also acquired the
rights to several historic pioneering labels
in south Texas. We purchased San
Antonio’s RIO label which produced
Flaco Jimenez’s very first recordings along
with other fine, informally recorded early
conjuntos waxed in the early 1950s.
Arhoolie also purchased the masters to the
entire IDEAL label (1946 - 1969), pro-

duced in San Benito, Tx. but mostly
recorded by Armando Marroquin in
Alice, Tx. between 1946 and 1960 includ-
ing the first recordings by the still very
popular Paulino Bernal y su Conjunto
Bernal. Just a few years ago Arhoolie also
purchased “remnants” of the Falcon label
located in McAllen, Tx. Most of the
albums by the best known Norteño acts
such as Los Alegres De Teran, were sold to
EMI/Mexico, most Tejano albums were
sold to several firms in the US, while yet
other albums were sold to RyN. Arhoolie
bought a number of remaining albums,
especially several by fine women duetos as
well as ALL the masters which did NOT
appear on albums - especially 78s and 45s.

DISTRIBUTION

ARHOOLIE Records are today dis-
tributed to retailers in the United States
by Koch Entertainment. We also have dis-
tributors in most European countries. For
our regional music productions we also
use several specialty distributors including
CE Distributors in San Antonio, Tx.

Arhoolie not only continues to pro-
duce its own CDs but also acts as a US
importer for the fine Austrian NEAT-
WORK label: The Alternative Takes of
Classic Jazz Performances in
Chronological Order (Complementing
the French Classics CD-Series) which is
distributed in USA via City Hal distribu-
tion. We also still have good stock on
many Document titles which are now dis-
tributed by Allegro. This remarkable cata-
log of over 700 titles documents “the
complete recorded works of every pre-war
Blues and Gospel artist” not otherwise
available and is now well into the full doc-
umentation of early white Country music
as well. We also still have Document’s � Some of the Down Home Music Store Staff �
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THE ARHOOLIE FOUNDATION

The Foundation’s primary purpose is the documentation, dissemination,
preservation, and presentation of authentic traditional and regional
vernacular music and by these activities educate and enlighten the public
as well as support and reinforce traditional community values.

Although the Arhoolie Foundation has been very modest in its
activities so far, we do plan to expand them in the near future as outside
funding is increasing. For a list of our accomplishments and future plans
and more details about the Arhoolie Foundation, please send a self-
addressed legal size envelope to the ARHOOLIE FOUNDATION -
10341 SAN PABLO AVENUE - EL CERRITO, CA. 94530 or send us
a $ 100 (or more!) tax deductible donation and inquire about what type
of artifacts the Foundation is looking for.

Note: If you wish to make a tax deductible donation rather than sell your
interesting collection, the Arhoolie Foundationwill gladly accept important
record collections to supplement our already substantial collection which is
especially strong in Mexican-American discs. Early Jazz and Blues, Gospel,
Country, or Cajun 78 rpm collections are especially desirable – let us hear
from you what you might wish to donate and we can arrange the evaluation
and tax deduction for your benefit.

Chris Strachwitz - President
The Arhoolie Foundation
10341 San Pablo Avenue
El Cerrito, CA 94530
(510) 525-7471
E-mail: info@arhoolie.com
check out our Website: arhoolie.org

Initial Goals of the Arhoolie Foundation:

1To educate the public about the history and the present state of traditional,
vernacular, or regional music by making research and publications available to the
communities of origin as well as to the public at large.

2To aid in the dissemination of such knowledge and music by presenting live
music and discussion and by assisting in the distribution of educational
materials (audio, visual, and printed).

3To acquire artifacts (records, photos, broadsides, songbooks, etc.) by soliciting
donations of such objects and maintaining them in an archive which shall be
accessible to scholars and the general public.

4To maintain and continue to catalog the Strachwitz Collection of Mexican-
American Recordings (donated by Mr. Strachwitz to the Arhoolie Foundation in
1996) consisting of over 15,000 78 rpm discs, roughly 20,000 45 rpm discs, and
about 3500 LP records (also known as the “Frontera Collection”).

The Arhoolie Foundation
was established in 1995 and

classified by the IRS as a
charitable organization with a

501 (c)(3) status.
All donations or grants
are fully tax deductable.
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ARHOOLIE RECORDS
40TH ANNIVERSARY COLLECTION: 1960-2000

TH E JOURN E Y O F CHR I S S T R ACHW I T Z

Arhoolie CD 491
• 5 Compact Discs
(over 6 hours of music!)

• 106 Songs from 96 Artists
recorded by Chris Strachwitz
over the past 40 years

• 12 inch X 12 inch Box set
with 68 page color book

• Over 120 photos from the
Arhoolie Archives

• 41,000 word history of
Arhoolie Records by music
writer Elijah Wald with
descriptions of each selection
detailing Chris Strachwitz’
fascinating journey through
America’s musical landscape

• 40+ years of authentic, raw,
down home, roots music

Clifton Chenier • Flaco Jiménez • BeauSoleil • Fred McDowell • Big Mama Thornton
• Lydia Mendoza • Mance Lipscomb • Lightnin’ Hopkins • Rose Maddox • Savoy-
Doucet Cajun Band • The Klezmorim • The Campbell Brothers • Don Santiago
Jiménez Sr. • Bongo Joe • Booker White • Charlie Musselwhite • Tremè Brass Band
• Narciso Martínez • Nathan Abshire • Valerio Longoria • Jesse Fuller • John Delafose
• John Jackson • Del McCoury • and many more...

see next page for complete artist and track listing...

CD A
1. Jesse Fuller - San Francisco Bay Blues *
2. K.C. Douglas - Mercury Blues
3. Mance Lipscomb - Shake Shake Mama
4. Lil’ Son Jackson – Cairo Blues
5.Wade Walton & R.C. Smith – Barbershop Rhythm
6. Butch Cage & Willie Thomas - One Thin Dime
7. Hodges Brothers -Charmin’ Betsy **
8. Alex Moore - Whistlin’ Alex Moore’s Blues
9. Black Ace - I Am The Black Ace
10. Big Joe Williams - Brother James
11. Mercy Dee Walton - Lady Luck
12. R.C. Smith - Don’t Drive Me Away **
13. Zydeco Announcer - Zydeco Introduction
14. Albert Chevalier - Bernadette Chere
15. Lightning Hopkins - Bald Headed Woman
16. Blind James Campbell - Baby Please Don’t Go
17. Reverend Louis Overstreet - Believe On Me
18. George Lewis - Low Down Blues *
19. J.E. Mainer - The Country Blues
20. Hackberry Ramblers - Crowley Waltz
21. Bukka White - She’ll Be Comin’ Round The Mountain *
22. Clifton Chenier – Ay, Ai Ai **
23. Mississippi Fred McDowell - Write Me A Few Lines
24. Mance Lipscomb - Charlie James
25. Clifton Chenier - Louisiana Blues

CD B
1. John Jackson - Cindy
2. Big Mama Thornton - Little Red Rooster
3. Isom Fontenot - La Betaille
4. Nathan Abshire - Calcasieu Waltz
5. Eibelsberger Duo - Almlied **
6. Del McCoury - I Wonder Where You Are Tonight
7. Jerry Hahn Quintet - In The Breeze
8. Juke Boy Bonner - Goin’ Back To The Country
9. Johnny Young - Sometimes I Cry
10. Earl Hooker - Two Bugs And A Roach
11. John Littlejohn - Dream
12. Bee Houston - Things Gonna Get Better
13. Sonny Simmons - Visions
14. Bongo Joe - I Wish I Could Sing
15. Alex Moore - Boogieing In Strasbourg
16. Big Joe Williams - The Death Of Dr. King
17. Lightning Hopkins - Please Settle In Vietnam
18. Fred McDowell / Johnny Woods - Shake ’Em On Down
19. Los Pingüinos Del Norte - El Desesperado
20. New Orleans Ragtime Orchestra - Creole Belles
21. Charlie Musselwhite - Finger Lickin’ Good

CD C
1. Austin Pitre - Church Point Breakdown
2. Original Herberstein Trio - Gstanzeln Aus Dem Freistriztal **
3. The Charles Ford Band - Gibson Creek Shuffle
4. L.C. “Good Rockin’” Robinson - Ups And Downs
5. Piano Red - You Ain’t Got A Chance
6. “Bois Sec” Ardoin / Canray Fontenot - Home Sweet Home
7. Bill Neely - Satan’s Burning Hell **
8. Narciso Martínez - Luzita

9. Trío San Antonio - Yo Me Enamoré
10. Trío San Antonio - Borracho Perdido
11. J.C. Burris - One Of These Mornings **
12. Clifton Chenier - Allons A Grand Coteau
13. Balfa/Savoy/Menard - En Bas Du Chêne Vert
14. Chavela Ortiz y Brown Express - Besos Y Copas
15. Robert Shaw - Fast Santa Fe
16. Any Old Time String Band - I’ll See You in C-U-B-A
17. Conjunto Alma Jarocha - El Balajú
18. Los Caporales de Pánuco - La Gata
19. The Klezmorim - Beym Rebns Sude
20.Wallace “Cheese” Read - J’ai Laisse De La Maison
21. Don Santiago Jiménez, Sr. - Ay Te Dejo En San Antonio
22. Lydia Mendoza - Mi Problema

CD D
1. Flaco Jiménez - Gritenme Piedras Del Campo
2. John Delafose - Co-Fe
3. Rose Maddox - Single Girl
4. Canray Fontenot - Bee De La Manche
5. Octa Clark & Hector Duhon - Bosco Stomp
6. Santiago Jiménez, Jr. - Negra Ausencia
7. Michael Doucet dit BeauSoleil -

La Chanson De Cinquante Sous *
8. Preston Frank - Shake What You Got
9. Savoy-Doucet Cajun Band - Little Black Eyes
10.Wade Frugé - Chill Of A Saturday Afternoon
11. Chuck Guillory - Jolie Blonde
12. ReBirth Brass Band - Here To Stay
13. Katie Webster - I Know That’s Right
14. Lawrence “Black” Ardoin - I’ve Been There
15. Flaco Jiménez - Mentiste Cuando Dijiste
16. Los Campesinos De Michoacán - Aguililla **
17. Odile Falcon - La Reine De La Salle
18. Michael Doucet - Chanson De La Sagesse
19. BeauSoleil - Hot Chili Mama
20. C.J. Chenier - Check Out the Zydeco
21. Valerio Longoria - El Canoero
22. Los Gavilanes de Oakland - Corrido Del Mono **
23. Omar Sharriff - San Francisco Can Be Such a Lonely Town

CD E
1. Paramount Gospel Singers - Mother
2. Chatuye - Gumagarugu
3. Aziz Herawi - Khandan-E Amaturi III
4. Iván Cuesta - A Ti, Colombia
5. Tremè Brass Band - Food Stamp Blues
6. Elder Roma Wilson - Ain’t It A Shame
7. Savoy-Doucet Cajun Band - J’Ai Etè Au Bal
8. Los Cenzontles - La Mal Sentada
9. Rose Maddox - Falling For You
10. Los Palomares Del Bravo - Los Traficantes Del Bravo*
11. Sonny Treadway - Jesus Will Fix It For You
12. Csókolom - Medved Na Lancu
13. José Moreno - Jale Griego
14. Santiago Jiménez, Jr. - El Corrido De Esequiel Hernández
15. The Campbell Brothers - What’s His Name - Jesus!
16. Aubrey Ghent - Just A Closer Walk With Thee

40TH ANNIVERSARY COLLECTION: 1960-2000

Complete Track Listing: * = Previously unissued ** = Previously unissued on CD



American Masters Series Vol. 2

“15 DOWN HOME URBAN
BLUES CLASSICS”

Various Artists
CD 102

1.Sonny Boy Williamson: Pontiac Blues • 2.Big Mama Thornton: Big
Mama’s Bumble Bee • 3.Big Joe Duskin: Cincinnati Stomp • 4.Earl
Hooker: Anna Lee • 5.Charlie Musselwhite: Up & Down The Avenue •
6.John Littlejohn: Been Around The World • 7.Joe Turner & Pete
Johnson:Wine-O-Baby Boogie • 8.Katie Webster: I Know That’s Right
• 9.Omar Sharriff: The Raven • 10.Bee Houston: You Think I’m Your
Good Thing • 11.Juke Boy Bonner: Going Back To The Country •

12.L.C. “Good Rockin’” Robinson: Ups And Downs • 13.Piano Red: Atlanta Bounce • 14.Johnny
Young:Wild, Wild, Woman • 15.The Charles Ford Band: Gibson Creek Shuffle • total time: 54:22

“...Chock full of nothing but stunning, moving performances. Just about all the styles of citified blues music still being played
in black neighborhood taverns and the blossoming white circuits such as festivals and college concerts during the ’60s are
featured on this disc...Both the concept and nominal pricing of this new series are steps in the right direction that other labels
should soon follow to...continue to educate the ever-growing thirsty blues fans.” (George Hansen – Blues Revue)

American Masters Series Vol. 8

“15 PIANO BLUES & BOOGIE CLASSICS”
Various Artists
CD 108

1.Big Joe Duskin: Dollar Bill Boogie • 2.Mercy Dee Walton: Have
You Ever Been Out In The Country • 3.Whistling Alex Moore:
Whistling Alex Moore’s Blues • 4.Otis Spann & Johnny Young:
Moaning & Groaning • 5.Katie Webster: Katie’s Boogie Woogie •
6.Thunder Smith: Cruel Hearted Woman • 7.Robert Shaw: The Ma
Grinder • 8.Clifton Chenier featuring Elmore Nixon on Piano: Why
Did You Go Last Night • 9.L.C. “Good Rockin’” Robinson featuring

Joe “Pinetop” Perkins on Piano: Pinetop’s Boogie Woogie • 10.Omar Sharriff: San Francisco Can Be
Such A Lonely Town • 11.Pete Johnson: Rocket Boogie “88” (Part 1) • 12.Bukka White: Sugar Hill
(Part 1) • 13.Piano Red: You Ain’t Got A Chance • 14.Henry Gray: Cold Chills • 15.Lafayette Leake
& Charlie Musselwhite: On The Spot Boogie • total time: 48:29

“A plethora of piano pounders guaranteed to satisfy the fussiest blues fan. These 15 cuts cover a range of styles.... There’s four
knock out boogies with one by one of the fathers of the genre, Pete Johnson, included. Katie Webster’s killer side is from a live
show. It is a special treat to hear slide guitarist BukkaWhite tickle the ivories on ‘Sugar Hill.’... Omar Sharriff gets a pretty spooky
groove going on ‘San Francisco Can Be Such A Lonely Town.’ To top it off you also get sides by Chicago’s top session men Otis
Spann, Lafayette Leake, and Pinetop Perkins. I ask you with names like these how can you lose?” (Lars Gandil – Victory Review)

American Masters Series Vol. 1

“15 DOWN HOME COUNTRY
BLUES CLASSICS”

Various Artists
CD 101

1.Mississippi Fred McDowell: Frisco Line • 2.Lightning Hopkins:
Have You Ever Loved A Woman • 3.John Jackson: Going Down In
Georgia On A Horn • 4.Lil’ Son Jackson: Cairo Blues • 5.Mance
Lipscomb: ‘Bout A Spoonful • 6.Black Ace: Drink On Little Girl •
7.Snooks Eaglin: Country Boy Down In New Orleans • 8.Bukka
White: Columbus Mississippi Blues • 9.Dr. Ross: Shake Em On Down

• 10.Robert Pete Williams: Just Tippin’ In • 11.Jesse Fuller: Hump In My Back • 12.Big Joe Williams:
Brother James • 13.Smoky Babe: I’m Broke And I’m Hungry • 14.R.L. Burnside: Poor Black Mattie
• 15.K.C. Douglas: Mercury Blues • total time: 47:37

“Culled from their huge back catalog, this superb sampler is also ‘budget priced,’ thus providing tempting incentive for even
frugal CD consumers . . . this CD should serve well as an introduction to past masters of this style, which is where the blues
began! . . . All of these men are undeniably perfect examples of a time when songs told stories and blues music wasn’t buried (to
be brutally polite) by excessively noisy guitar players. This disc is very highly recommended!” (George Hansen – Blues Revue)

“TEXAS BLUES” The Gold Star Recordings
Various Artists
CD 352

Classic country blues originally recorded by Bill Quinn in Houston, Texas and issued
between 1947 and 1951 on Gold Star 78 rpm singles. (CD includes all of ARH LP
2006 plus several previously unreleased selections.)

Lil’ Son Jackson: 1.Gambling Blues • 2.Homeless Blues • 3.Cairo
Blues • 4.Evil Blues • 5.Roberta Blues • 6.Freedom Train Blues •
7.Ground Hog Blues • 8.Bad Whiskey, Bad Women • 9.No Money,
No Love • 10.Gone With The Wind • Lee Hunter: 11.Back To Santa Fe • L.C. Williams (with
Lightning Hopkins on guitar): 12.Hole In The Wall • 13.Trying Trying • 14.Black Woman •
15.Boogie All The Time • 16.Strike Blues • 17.You Can’t Take It With You Baby • 18.I Won’t Be
Here Long • 19.You Never Miss The Water • Thunder Smith: 20.Cruel Hearted Woman •
21.Santa Fe Blues • 22.Big Stars Are Falling • Leroy Ervin: 23.Rock Island Blues • 24.Blue,
Black, And Evil • Buddy Chiles: 25.Jet Black Woman • Andy Thomas: 26.Angel Child • Perry
Cain: 27.All The Way From Texas • total time: 71:25

“Bill Quinn’s Gold Star Studio was a pioneering postwar recording facility in Houston, most famous for waxing the first sides
by a young street musician named Lightnin’ Hopkins.... Guitarist Melvin ‘Lil’ Son Jackson [perhaps the best-known name
here], has the lion’s share of the CD’s playing time, but also noteworthy are L.C. Williams and pianist Wilson ‘Thunder’
Smith. The charm of ‘Texas Blues’ is the pleasing contrast between the sparse, Delta-style blues numbers and the piano-based
arrangements and amplified guitar that would pave the way for 50s R&B…‘Texas Blues’ comes with a Texas-sized
recommendation” (Dan Peterson – Urban Spelunker)

“COUNTRY NEGRO JAM SESSION”
Various Artists
CD 372

Taped mostly in the homes of several of the singers and musicians from southwest
Louisiana during the late 1950s and early 60s by Dr. Harry Oster.

Butch Cage & Willie B. Thomas: 1.44 Blues • 2.Who Broke The Lock
• 3.Jelly Roll • 4.The Piano Blues • 5.Whoa Mule! • 6.Dead And
Gone • 7.Called For You Yesterday • 8.Me & My Chauffeur • 9.Baby
Please Don’t Go • 10.It’s The Sign Of The Judgement • Otis Webster:
11.The Farm Blues • 12.The Boss Man Blues • 13.Boll Weevil Blues
• Robert Pete Williams & Robert “Guitar” Welch: 14.Mississippi Heavy Water Blues • Clarence
Edwards, Cornelius Edwards & Butch Cage: 15.Smokestack Lightning • 16.You Don’t Love Me •
17.Stack O’dollars • 18.Thousand Miles From Nowhere • Ben Douglas: 19.Foxhunt • Sally Dotson,
Smoky Babe, & Hillary Blunt: 20.Your Dice Won’t Pass • Rebecca Smith, Tom Miller, & Ruth Miller:
21.I’ve Got Religion • Smoky Babe: 22.Cotton Field Blues • 23.Going Downtown Boogie • Willie
Thomas, Butch Cage, & Martha Thomas: 24.Brown SkinWoman • Leon Strickland, Lucius Bridges, &
Leslie Anders: 25.I Won’t Be Your Low Down Dog No More • total time: 76:55

“…I’ve never heard a better, ‘rootsier’ blues collection in my life… It’s here, and if you have a taste for relaxed, funky, real-
gone, real back-porch blues, it’s a must.” (Norman Weinstein – Los Angeles Reader)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com
FOR PRICES SEE OUR CURRENT ORDER FORM.

(CA residents please add sales tax)

CD = available on CD ONLY;CASS = available on Cassette ONLY;
CD/CASS = available on CD OR Cassette.
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“MISSISSIPPI DELTA BLUES JAM IN MEMPHIS, VOL.2”
Various Artists
CD 386

(Includes the balance of ARH LP 1084 plus several unissued selections, and "Mixed
Water," Bukka White’s 26-minute folk tale previously released on ARH LP 1020.)

Sleepy John Estes: 1.Need More Blues • 2.Little Laura • 3.Rats •
4.President Kennedy Stayed Away Too Long • Nathan Beauregard:
5.Nathan’s Bumble Bee Blues • 6.’Bout A Spoonful • Bukka White:
7.Christmas Eve Blues • 8.Columbus, Miss. Blues • 9.Sad Day Blues •
10.Stuttgart, Ark. • 11.Mixed Water • total time: 71:55

“The only thing the title doesn’t tell you is how absolutely raw and ready, hot and fresh these 1969 cuts are. This is the real
thing from the real folks.” (Eric Selbin – Utne Reader) [#11 recorded in 1963]

“I HAVE TO PAINT MY FACE”
Mississippi Blues - 1960

Various Artists
CD 432

Original recordings made in 1960 in Mississippi, California, and Louisiana by
Chris Strachwitz.

Sam Chatman: 1.I Have To Paint My Face • 2.I Stand And Wonder •
3.Hollandale Blues • 4.God Don’t Like Ugly • K.C. Douglas: 5.Big Road
Blues • 6.Night Shirt Blues • 7.Mercury Blues • Big Joe Williams: 8.Texas
Blues • 9.Married Woman Blues • Jasper Love: 10.The Slop • 11.Love’s

Honeydripper • 12.Desert Blues • R.C. Smith: 13.Stella Ruth • 14.Going Back To Texas • 15.Lonely
Widower • 16.Lost Love Blues • Wade Walton: 17.Rooster Blues • Wade Walton & R.C. Smith:
18.Barbershop Rhythm • K.C. Douglas & Sidney Maiden: 19.Blues And Trouble • Butch Cage & Willie
B. Thomas: 20.One Thin Dime • 21.Butch’s Blues • 22.Forty Four Blues • Sidney Maiden & K.C.
Douglas: 23.Chicago • total time: 76:34

“...wonderful music, not only Chatmon’s poignant and sometimes bitter songs but also driving and exciting sides by Robert
Curtis Smith, the famous barber Wade Walton and Jasper Love; very few of these artists had other opportunities to make
more recordings and that’s a great pity...everything is excellent and there are no low points. Another one to get, definitely.”
(Robert Sacré – Blues Gazette)

“MISSISSIPPI DELTA BLUES JAM IN MEMPHIS, VOL.1”
Various Artists
CD 385

Recorded by Chris Strachwitz in Memphis, Tenn. during the week of the Memphis
Blues Festival in June, 1969. (CD includes all of ARH LP 1085, part of 1084 and
several previously unissued cuts.)

Napoleon Strickland & Como Drum Band: 1.Back Water Rising •
2.Shimmy She Wobble • Otha Turner & Como Drum Band: 3.Otha’s
Piece •Mississippi Fred McDowell & Johnny Woods: 4.Shake ’Em On
Down • 5.Fred’s Blues • 6.Keep Your Lamp Trimmed And Burning •

Mississippi Fred McDowell: 7.Write Me A Few Of Your Lines • 8.A Dark Cloud Rising • Furry Lewis:
9.Furry Lewis’ Blues • 10.Walking Blues • 11.Judge Bushay Blues • R.L. Watson & Josiah Jones:
12.Memphis Rag • 13.St. Louis Blues • 14.Praying On The Old Campground & Lonesome Blues •
Memphis Piano Red: 15.Mobile Blues • 16.Abel Street Stomp • total time: 65:25

“It doesn’t get much better than this. Mississippi Delta Blues Jam is a CD reissue of material from Arhoolie LPs …along
with three previously unissued tracks from the same sessions, held during the short-lived Memphis Blues Festival in
June, 1969…The blues names on this collection are Fred McDowell and Furry Lewis. McDowell does three songs with
harp guy Johnny Woods, and then two solo tunes… Lewis does three songs…The little-knowns include Napoleon
Strickland and Otha Turner, both playing fife with their Como Drum Band…They make a mesmerizing, primitive
music that, as the 1969 liner notes by Pete Welding mention, may be ‘the most African of all surviving southern music.’
I can’t wait to hear Volume 2 of this collection, which includes Bukka White, Sleepy John Estes, and Nathan
Beauregard.”( Jim Maher – Baltimore Blues)

“ANGOLA PRISONERS’ BLUES”
Various Artists
CD 419

Recorded by Dr. Harry Oster between 1952 and 1960 in Louisiana’s notorious Angola
State Prison. All previously unreleased, except #1-7 which were on Arhoolie LP 2011.

Robert Pete Williams: 1.Prisoner’s Talking Blues • 2.Some Got Six
Months • 3.I’m Lonesome Blues • Hogman Maxey: 4.Stagolee •
5.Black Night Is Fallin’ • 6.Worried Blues • 7.Fast Life Woman •
Robert “Guitar” Welch: 8.I’m Gonna Leave You, Mama • 9.Electric
Chair Blues • 10.Josephine • 11.61 Highway • A Capella Work Crew:
12.Angola Bound • Clara Young: 13.Soldier’s Plea •Odea Mathews: 14.The Moon Is Rising • Thelma
Mae Joseph: 15.I’m Still In LoveWith You • Vocal Group: 16.I Miss You So • Butterbeans: 17.Hello,
Sue • Otis Webster: 18.Careless Love • Roosevelt Charles: 19.Have You Ever Heard The Church
Bells Tone • 20.Strike At Camp I • total time: 79:00

“Blues doesn’t get more authentic than this.... Odea Mathews echoes Bessie Smith and Ma Rainey in a surprisingly delicate
voice while her sewing machine keeps time. Thelma Mae Joseph brings a bleak, desolate quality to her warbling of the pop
tune ‘Since I Fell for You’…while the prison laundry machines rumble away behind her. But the star of the stunning set is
unquestionably murderer Robert Pete Williams…This disc starts with his ‘Prisoner’s Talking Blues,’ a rambling rumination
on the state of his health and the deprivation of his family. Williams lightly strums Oster’s guitar under this grim, unself-
conscious monologue, climaxed by his breaking into sullen song: ‘Sometimes I feel like committing suicide.’” (Joel Selvin –
San Francisco Chronicle)

“ANGOLA PRISON WORKSONGS”
Various Artists
CD 448

Dr. Harry Oster made these remarkable recordings in 1959 at Angola State prison in
Louisiana. Male and female inmates sing while performing routine jobs which range
from cutting wood, to hoeing, cleaning the highways, washing laundry with a
rubboard, and operating a sewing machine. Some of the singers, such as Robert Pete
Williams, Roosevelt Charles, Robert “Guitar” Welch, Hogman Maxey, and Odea
Mathews, became known for their recordings on the album “Angola Prisoners’ Blues”
(Arhoolie CD 419). This CD includes all of the original Arhoolie LP 2012 plus four
previously unissued selections, including 2 by the remarkable storyteller, Emanuel
Dunn (who was not a prisoner).

1.Berta • 2.Take This Hammer • 3.Stewball • 4.Five Long Years For One Man • 5.Alberta Let Your
Bangs Grow Long • 6.I Had Five Long Years • 7.Early InThe Mornin’ • 8.AllTeamed Up In Angola’s
Mule Lot • 9.I Got A Hurtin’ In My Right Side • 10.Let Your Hammer Ring • 11.Cleaning This
Highway • 12.John Henry • 13.Something Within Me • 14.Jesus Cares • 15.Working On The Levee
(Part 1) • 16.Working On The Levee (Part 2) • 17.Take This Hammer • 18.Pickin’ Cotton All Day
Long • 19.My Mule “Grey” (A Plowing Song) • total time: 72:44

“Consisting almost entirely of chants with accompaniment little more than the tools of the trade... this collection takes you into the
prison workyard for an up-close-and-personal with the inmates of Louisiana State Penitentiary in Angola... the anguish, desperation,
and bitterness is heavy in the voices of these men. The end result is a powerful portrait of life on the other side of the bars.” (Dan
Ferguson – Timeout)

Also Available:

“ANGOLA PRISON SPIRITUALS”
Recorded by Dr. Harry Oster, Various Artists

CD 9036
Recorded at the Louisiana State Penitentiary at Angola, Louisiana in the late 1950s.

Featuring 9 Previously Unissued Tracks.

See Page 152 (Gospel) for details.
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“LIVE! AT THE 1966 BERKELEY BLUES FESTIVAL”
Clifton Chenier, Mance Lipscomb, Lightning Hopkins

CD 484

Rare, live performances by three legendary giants of roots music. Filled with incredible,
raw talent and musicianship these performances harken back to an era when the
originators of Blues and Zydeco were still with us to enjoy. With detailed, personal
notes by the festival promoter Chris Strachwitz.
Featuring 11 previously unreleased cuts!!!

Mance Lipscomb: vocals & guitar; 1.Stop Time • 2.I Ain’t Got
Nobody • 3.Downtown Blues • 4.Shake, Shake, Mama • 5.The

Sinking of the Titanic (God Moves on the Water) • 6.Take Your Arms From Around My Neck, Sugar
Babe • 7.When the Saints Go Marching In

Clifton Chenier: vocals & accordion with Francis Clay -drums; 8.Intro & Louisiana Shuffle •
9.French Zydeco • 10.Clifton’s After Hours • 11.Scratch My Back • 12.Everybody Calls Me Crazy
• 13.What’d I Say? • 14.Old Country Waltz • 15.Louisiana Rock • 16.Clifton’s Boogie Woogie

Lightning Hopkins: vocals & guitar with Francis Clay -drums; 17.If You Don’t Want Me • 18.I Feel
So Good • 19.Last Night • 20.Goin’ to Louisiana (Mojo Hand) • 21.Black Cadillac • 22.Short Haired
Woman • 23.Lightning’s Boogie • total time: 74:43

“[Mance Lipscomb’s] style was direct and his repertoire immense... Every tune has strength and charm.... The voice is deep,
moaning calmly like a warmer version of Lightnin' Hopkins, who we hear later. Most tunes are familiar but not how he does
them. A long, lanky ‘Ain't Got Nobody,’ is his standout at this Blues Festival. He feeds off the crowd, knocks the guitar body,
and keeps joking about loosing his dogs. His songs are friendly, but they have bite. As for the rest of the show, one sound is
familiar, the other a thrilling surprise. Lightnin' is relaxed, flashing big echoes and creeping with little notes. His sound is truly
electric, and not bored like he can be sometimes. The crowd gets shakin' on ‘Feel So Good,’ catches fire on ‘Mojo Hand’ and
the stage is set for Clifton Chenier. He apologizes for not having his band, just his squeezebox and a drummer. Then he blares
out ‘Scratch My Back,’ with bass, organ and harp all wrapped in one. Space was cleared for dancing; you hear 'em move as they
give him the most applause. The fervor is great on ‘What'd I Say.’ For ‘Clifton's Boogie’ they simply explode. You don't hear
that sound, you feel it.” (John Barrett – Rootsworld)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com

“BLUES WITH A MESSAGE”
Various Artists
CD 510

“The blues, contrary to popular conception, are not always concerned with love,
razors, dice, & death” – Richard Wright. Notes by Paul Oliver.

1.I Have To Paint My Face – Sam Chatman • 2.John Henry – John
Jackson • 3.Walked Down So Many Turn Rows – Mercy Dee • 4.Tom
Moore’s Farm – Mance Lipscomb • 5.Tom Moore Blues – Lightning
Hopkins • 6.River Blues – Parts 1 & 2 – Lowell Fulson • 7.Levee Camp
Blues – Fred McDowell • 8.the 1919 Influenza Blues – Essie Jenkins •

9.Why I Like Roosevelt –Willie Eason • 10.Little Soldier Boy –Doctor Ross • 11.Prisoner’s Talking
Blues – Robert Pete Williams • 12.I Got To Climb A High Mountain – Johnie Lewis • 13.Depression
Blues – Herman E. Johnson • 14.Stockyard Blues – Johnny Young & Big Walter Horton • 15.What
Will I Tell The Children – Juke Boy Bonner • 16.It’s Enough – Juke Boy Bonner • 17.Things Gonna
Get Better – Bee Houston • 18.Back Home Blues – Big Joe Williams

“18 tracks drawn from Arhoolie’s vaults by such artists as Sam Chatmon, Lightnin’ Hopkins, Big Joe Williams (plus some
lesser-known talents), all singing “blues with a meaning” – songs that reflect the singer’s self-expression and personal
experience. The booklet has some great photos from Chris Strachwitz and notes by Paul Oliver that place the lyrics into the
given context.” (Folkroots World Music Magazine)
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“LET’S HAVE A BLUES BALL!”
The Music of the Juke Joints

Various Artists
Arhoolie/AceCD 590

Another great collection of Arhoolie recordings compiled by Ace Records in England.

Johnny Young: 1.I’m Having A Ball • 2.Wild, Wild, Woman • 3.On
The Road Again • John Littlejohn: 4.Dream • 5.Shake Your Money
Maker • Big Mama Thornton: 6.Swing It On Home • 7.Gimme A
Penny • Earl Hooker: 8.Anna Lee • Juke Boy Bonner: 9.Going Back
To The Country • 10.I’m In The Big City • Clifton Chenier: 11.It’s Hard • Lightning Hopkins:
12.Meet You At The Chicken Shack • 13.Come On Baby • Sonny Boy Williamson: 14.Nine Below
Zero • 15.Pontiac Blues • Lil’ Son Jackson: 16.Gambling Blues • John Delafose: 17.Rag Around
Your Head • Henry Gray: 18.The Blues (Won’t Let Me Take My Rest) • Charlie Musselwhite: 19.If
Trouble Was Money • L.C. “Good Rockin’” Robinson: 20.Mojo In My Hand • total time: 73:58

“SHAKE ’EM ON DOWN”
The Real Country Blues

Various Artists
Arhoolie/AceCD 527

Anthology of Mississippi Delta country blues from the Arhoolie vaults. Released in
Great Britain on Ace Records and distributed in the US by Arhoolie.

Mississippi Fred McDowell: 1.Shake ’Em On Down • 2.Fred’s
Worried Life Blues • 3.Write Me A Few Lines • Big Joe Williams:
4.Sloppy Drunk Blues • 5.Take Me Out Of The Bottom • 6.She
Left Me A Mule To Ride • Bukka White: 7.Alabama Blues • Sleepy John Estes: 8.Need More Blues
• Furry Lewis: 9.Judge Boushay Blues • Robert Pete Williams: 10.Pardon Denied Again • 11.Just
Tippin’ In • Smoky Babe: 12.Rabbit Blues • 13.Mississippi River • R.L. Burnside: 14.Poor Black
Mattie • Joe Callicott: 15.Come Home To Me Baby • Clarence Edwards: 16.Smokestack Lightning
• Houston Stackhouse: 17.Canned Heat • Johnny Woods: 18.Three O’clock In The Morning •
Nathan Beauregard: 19.’Bout A Spoonful • Robert Nighthawk with Carey Mason: 20.You Call
Yourself A Cadillac • Johnny Young & Otis Spann: 21.Keep Your Nose Out Of My Business •
Napoleon Strickland: 22.Oh Baby • total time: 72:55

“...Its theme, besides Southern blues in all its incarnations, is great guitar playing, and just for that, it’s the second best thing
to buying the original records.” (Dave Beltane – Dirty Linen)

“LOUSIANA BLUES”
Various Artists
CD 9004

Featuring Henry Gray, Guitar Kelley, Silas Hogan, Clarence Edwards, &
Whispering Smith. Recorded in 1970.

Henry Gray: 1.The Blues Won’t Let Me Take My Rest • 2.Lucky,
Lucky Man •Guitar Kelley: 3.If I Ever Get Back Home • 4.Talk To Me
Baby • 5.I Got A Funny Feeling •Whispering Smith: 6.I Love You Baby
• Silas Hogan: 7.Run Around Blues • 8.Rats And Roaches In My
Kitchen • Henry Gray: 9.Cold Chills • Clarence Edwards: 10.Hear That Rumbling • 11.How Many
More Years •Whispering Smith: 12.On The Dark Road Crying • total time: 48:21

“...here you have Howling Wolf ’s ex-pianist Henry Gray on a truly magnificent version of ‘The Blues Won’t Let Me Rest’
and two other numbers he recorded several times; Guitar Kelley in Elmore James mode, Whispering Smith demonstrating as
always the pure irony of his name, two very fine sides by Silas Hogan and some gritty numbers from excellent singer-guitarist
Clarence Edwards.” (David Harrison – Folk Roots)
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“SACRED STEEL”
Attention Blues Fans!
Be sure to check out the

Sacred Steel guitar series on
pages 149-157.

Although they are gospel albums,
they are a MUST for any blues
enthusiast interested in slide

guitar traditions.

ZYDECO
Blues fans – check out our
Zydeco CDs featuring
Clifton Chenier’s

best recordings (pages 63-68),
as well as other artists.

HOWARD ARMSTRONG
“Louie Bluie” - Film Soundtrack

CD 470
With Ted Bogan, “Banjo” Ikey Robinson, Yank Rachell,Mary Sheppard and more.

1.New State Street Rag • 2.Nothing In This Wide World For Me •
3.That’ll Never Happen NoMore • 4.Ted’s Stomp • 5.My Four Reasons
• 6.Barushka • 7.38 Pistol Blues • 8.Darktown Strutter’s Ball •
9.WhenHe CallsMe IWill Answer • 10.Vine Street Drag • 11.MyGal
Sal Medley • 12.State Street Rag • 13.Du, Du Liechst Mir Im Herzen
• 14.Railroad Blues • 15.Cacklin’ Hen • 16.Wrap Your Troubles In
Dreams • 17.Vine Street Drag • 18.The Girl I Love • 19.Milk Cow
Blues • 20.When You Feel Down And Out • total time: 60:35

“‘Louie Bluie’ is the soundtrack to the film by Terry Zwigoff which artfully documents the life of Howard Armstrong, long
recognized as one of America’s musical treasures whose career stretches back to the 1920s. A legendary fiddler, mandolinist,
storyteller & one-of-a-kind entertainer who performs everything from blues to swing, to hoedowns, rags & gospel with Spanish
and Hawaiian numbers thrown in for good measure. Still actively performing, Howard is considered a living exponent of the
black string band tradition and this long-awaited re-issue celebrates a career that lives and breathes musical history. The record
offers an invaluable glimpse into the often overlooked black string-band tradition.” (Don Snowden – Los Angeles Times)

BLACK ACE
“I Am The Boss Card In Your Hand”

CD 374
B.K. Turner “Black Ace” - vocals and National steel guitar. Recorded in 1960 by
Chris Strachwitz and Paul Oliver. Includes most of ARH LP 1003, a few previously
unissued selections, plus all 6 titles Black Ace recorded commercially in the 1930s.

1.I Am The Black Ace • 2.Bad Times Stomp • 3.Drink On Little Girl
• 4.Santa Fe Blues • 5.New Triflin’ Woman • 6.Evil Woman Blues •
7.’Fore Day Creep • 8.Little Augie • 9.Your Legs’ Too Little • 10.No
Good Woman • 11.Santa Claus Blues • 12.Golden Slipper •
13.Hitchhiking Woman • 14.Ace’s Guitar Blues • 15.Beer Drinking
Woman • 16.Ace’s Guitar Breakdown • 17.I’ve Been In LoveWith You
Baby • 18.TriflingWoman • 19.Black Ace • 20.You Gonna NeedMy Help Someday • 21.Whiskey And
Women • 22.Christmas Time Blues • 23.Lowing Heifer • total time: 69:50

“While his singing is impassioned and brooding, the real treat of Black Ace is his slide guitar playing. His Hawaii-meets-the-
Delta playing style is both melodic and passionate, simple yet meaningful. A few instrumental numbers, ‘Bad Times Stomp,’
‘Ace’s Guitar Blues’ and ‘Ace’s Guitar Breakdown,’ focus on this aspect and leave questions as to just why this man is not openly
enamored by today’s guitarists like Ry Cooder and Eric Clapton.With the clear recording of this compact disc, that may change.”
(Scott Cooper – Santa Cruz Sentinel)

“…the definitive Black Ace collection. Black Ace is an artist often passed over by blues listeners because he recorded so little
and doesn’t fit into any of the most well-known regional stylistic categories. His music is beautiful, though, with a sensitive
styling that is totally his own.” (Brett Bonner – Living Blues)

JUKE BOY BONNER
“Life Gave Me A Dirty Deal”

CD 375
Weldon Bonner – vocal, guitar, & harmonica with drummer accompanying on about
half of the selections. Growing up in rural Texas, “Juke Boy” turned to poetry and music
as a young man in order to vent his frustrations. This collection of recordings made
between 1967 and 1969 brings you some of Juke Boy Bonner’s best poems put to music.

1.Life Gave Me A Dirty Deal • 2.Going Back To The Country •
3.Sad, Sad Sound • 4.She Turns Me On • 5.Hard Luck • 6.Trying To
Be Contented • 7.Life Is A Nightmare • 8.It’s Time To Make A
Change • 9.Stay Off Lyons Avenue • 10.My Blues • 11.I’m Getting
Tired • 12.OverTen Years Ago • 13.I Got My Passport • 14.I’m InThe
Big City • 15.Houston, The Action Town • 16.Running Shoes • 17.Just A Blues • 18.It Don’t Take
Too Much • 19.Struggle Here In Houston • 20.Railroad Tracks • 21.Watch Your Buddies •
22.When The Deal Goes Down • 23.Being Black And I’m Proud • total time: 69:55

“…For him singing the blues really meant his blues, summed up in the title of the first track on this CD…these are deeply
personal blues songs. Whilst owing a lot to Lightnin’ Hopkins in his styling, he was always basically a one man band – in life
as well as music apparently. ...his lyrics are quite often superb, natural poetry…” (Byron Foulger – Blues & Rhythm)

23Blues



25Blues24 Blues

J.C. BURRIS
“Blues Professor”
CD 497

J.C. Burris - vocals, harmonica, rhythm bones, hand slapping, and dancing with Mr. Jack.
Famous harmonica ace, Sonny Terry once remarked about his nephew J.C. Burris: “If
you didn’t see him, you’d think he was me.” Although he never gained Terry’s
popularity, J.C. became a remarkable folk artist who sang and played in a powerful and
emotional manner, wrote well-crafted personal songs, and created delightful dolls
which became part of his unique one-man show! Bernice Johnson Reagon included a
superb a-capella version of J.C.’s “River of Life” in her first solo album and brought
more of the “Blues Professor’s” songs to a wider, contemporary audience.

1.Hold Me Tight • 2.Loneliness • 3.River Of Life • 4.Mr. Jack’s Dance • 5.One Of These Mornings
• 6.Inflation Blues • 7.Hand Jive • 8.You Got To Roam • 9.Highway Blues • 10.Blues Professor •
11.Where I Am Bound • 12.Moving On • 13.Raining In Your Life • 14.One Way Trip • 15.Holdin’
On • 16.Christmas Time Once Again • 17.City By The Bay • 18.Way Down South • 19.Blues Calling
On You • 20.Wailing And Sailing

BLIND JAMES CAMPBELL
And His Nashville Street Band

CD 438

Originally recorded in 1962 & 1963, these African American street musicians from
Nashville, Tennessee, play a hybrid of hillbilly, jazz, blues, old time, popular, skiffle, and
jug band elements. James Campbell: guitar and vocals, Beauford Clay: fiddle, Bell Ray:
second fiddle and guitar, George Bell: trumpet, and Ralph Robinson: bass horn/tuba.

1.Have I Stayed Away Too Long • 2.I’m Crazy About You Baby •
3.Buffalo Gal • 4.Will The Circle Be Unbroken • 5.The Moon May
Rise In Blood • 6.John Henry • 7.Baby Please Don’t Go • 8.Jimmy’s

Blues • 9.Monkey Man Blues • 10.This Little Light Of Mine • 11.Detroit Blues • 12.Beauford’s
Breakdown • 13.Gambling Man • 14.Sittin’ Here Drinking • 15.Jam Piece (George’s Boogie) • 16.I
Never Had Nothing • 17.Do You Remember • 18.My Gal Got Evil • 19.Beauford’s Boogie Woogie
• 20.WhenThe Saints Go Marching In • 21.I Am So BlueWhen It Rains • 22.Pick And Shovel Blues
• 23.Detroit Jump • total time: 64:00

“...some of the most wonderful and at the same time strangest versions of traditional blues, country and gospel numbers ever
put down for posterity…. Blind James Campbell and His Nashville Street Band is an absolute delight … proof positive that
when we classified street musicians as panhandlers we outlawed a big part of our soul.” (Jim Sherman – Houston Press)

JUKE BOY BONNER
“Ghetto Poet”
CD 9040

Weldon “Juke Boy” Bonner (May 22, 1932 – June 29, 1978) was not only a
remarkable blues poet who spoke from his heart and true life experiences but also an
emotional, honest, dedicated and totally authentic singer of the blues. As a true poet
Juke Boy was primarily interested in rendering to listeners his own creations. Here
then is the last testament of a fine poet, a fine blues singer, a man who was haunted by
bad luck all his life. All tracks previously unissued. Recorded 1967, ’68, ’69 & ’74.

1.Daylight Won’t Catch Me Here • 2.The Animal Gap • 3.Time To
Say Goodbye • 4.Blues For Elmo • 5.If I Sound Lowdown • 6.Sportsman’s Luck • 7.California
Here I Come • 8.Zodico Jump • 9.Getting Up From The Ground • 10.Houston Beat • 11.What
Will I Tell The Children • 12.All The Lonely Days • 13.Childhood Dreams • 14.Settin’ The
Record Straight • 15.Rainin’ In My Room • 16.Let Me Run It Down To You • 17.I Don’t Go For
Games • 18.It’s Enough

ELIZABETH COTTEN
“Live!”

CD 477

Elizabeth Cotten was the author of the folk classic “Freight Train,” at age 12, and other
standards such as “Babe It Ain’t No Lie” and “Sugaree.” Ms. Cotton won aGrammy for
Best Folk Album with this live recording that reveals her natural and charming
approach to music and storytelling. Her finger picking guitar style – left handed, and
upside down – has been imitated by thousands of folk guitar players. Her songs have
been performed and recorded by a variety of artists including: Pete, Peggy and Mike
Seeger, the Grateful Dead, Peter, Paul and Mary, Taj Mahal, Fred Neil, and Maria
Muldaur. This is a re-issue of Arhoolie LP 1089.

1.Freight Train • 2.Washington Blues • 3.Jumpin’ Jack • 4.Shake Sugaree • 5.Sugaree/Banjo Story,
Rattler • 6.Vastopol • 7.Guitar Story • 8.Oh Babe, It Ain’t No Lie • 9.Elizabeth Story, Et Al., Honey
Babe, Your Papa Cares For You • 10.Spanish Flangdang • 11.’TilWe Meet Again • total time: 50:57

“The music contained on this CD comes from a series of ‘live’ performances and love is truly in the air as this then 85 year
old woman talks of her life, accompanying herself on guitar or banjo. The audience is truly mesmerized by her magic and
you immediately become one of them. There are times during this recording when you actually find yourself joining in on a
sing-a-long and having an out-of-body experience. Remarkable yes, but apparently commonplace for ‘Libba’ Cotten. She was
truly a one-in-a-billion person and a performer who was blessed – there’s not an other term that fits. This music transcends
all boundaries even though it is labeled acoustic/country blues, and I urge even hard-core electric blues rockers to check out
this magnificent recording. You’ll become an Elizabeth Cotten fan for life.” (Andy Grigg – Real Blues)

GEORGE COLEMAN
“Bongo Joe”

CD/CASS 1040

George Coleman a.k.a. “Bongo Joe” – vocals and steel drums. Recorded in San
Antonio, Texas, in 1968. * = Previously unreleased. All other selections previously
available on ARH LP 1040.

1.IWish I Could Sing • 2.Science Fiction* • 3.Innocent Little Doggie •
4.Cool It Right • 5.Listen AtThat Bull • 6.CrazyWith Love* • 7.Great*
• 8.Transistor Radio • 9.Eloise • 10.Dog Eat Dog • total time: 49:45

“The approach is primal, but not primitive: Bongo Joe drums on his oil cans with a
thunderous, tympani-like effect, while discoursing rambling, insightful and hilariously funny lyrics that are often times more
stories than songs. As Joe himself put it, ‘I rap – but not that bullshit they’re putting down now. I play fundamental beat
music.’ And that it is – ‘Almost 50 Minutes Of WORLD BEAT’ the sleeve agreeably crows, and it’s no mere idle copy.”
(James Lien – CMJ New Music Report)

“Coleman’s drum sound is unique and quite full, as if a small band were playing, with little resemblance to the Caribbean
steel drum sounds one might imagine. The first tune is very honest in title, I Wish I Could Sing. Poor George really can’t!
Fortunately, we are spared his attempts at singing and listen only to his rapping, and what a satirical and social observer Bongo
Joe is. In ‘Innocent Little Doggie’ and ‘Dog Eat Dog’ the ruthlessness and inhumanity of man to his fellow is captured by
the observant eye, quick wit, and biting tongue of Mr. Coleman.” (Marshall Miller – Broadside)

BUTCH CAGE & WILLIE B. THOMAS
“Old Time Black Southern String Band Music”

CD 9045

James “Butch” Cage – vocals and fiddle; Willie B. Thomas – vocals &
guitar. Plus: Robert Jenkins – vocal & guitar on track 11; Rosalie Wilkerson – lead
vocal on tracks 14 & 15.
Recorded by Dr. Harry Oster probably in Zachary, LA in the 1960s. Most selections
(except # 12 & 13 which are in Mono) were recorded 2 track and are released on this
CD in STEREO “The Piano Blues” is also available in mono on Arhoolie CD 372:
“Country Negro Jam Session.” This CD is dedicated to the legacy of Butch Cage and
Willie B. Thomas and Willie’s children, by his grandson, Gary Thomas.

1.Bugle Call Blues • 2.Some Day Baby • 3.Mean Old Frisco • 4.The Piano Blues • 5.Hen Cackle •
6.The Dirty Dozen • 7.Rock Me Mama • 8.It Ain’t Gonna Rain No More • 9.Easy Rider Blues •
10.Whoa Mule • 11.I Had A Dream Last Night (All I Had Was Gone) • 12.Careless Love Blues •
13.Sneaky Ways • 14.Since I Layed My Burden Down • 15.You’ve Gotta Move
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K.C. DOUGLAS
“Mercury Blues”
CD 475

With Richard Riggins, Ron Thompson & Jim Marshall.
A Mississippian whose country blues style took part in forming the postwar
Oakland/West Coast blues scene. Influenced by the famous bluesman, Tommy
Johnson, K.C. Douglas penned and recorded the well known “Mercury Blues,”
frequently covered by artists such as Alan Jackson, Steve Miller, and David Lindley,
among many others. Includes 11 previously unreleased tracks!

1.Mercury Blues • 2.My Mind’s Going Back To 1929 • 3.Catfish
Blues • 4.HighWater Rising • 5.Woke UpThis Morning • 6.Somebody Done Stole My Gal • 7.Fanny
Lou • 8.I Don’t Want No Woman To Love Me • 9.Married Woman Blues • 10.Black Cat Bone •
11.Good Looking Women • 12.Richard’s Ride • 13.Hear Me Howling • 14.I’m Gonna Build Me A
Web (Like A Spider) • 15.Make Your Coffee (Cut Your Kindlin’ & Build Your Fire) • 16.Night Shift Blues •
17.Canned Heat • 18.Your Crying Won’t Make Me Stay • 19.Country Girl • 20.Black Cat Bone •
21.Good Looking Women • 22.Fanny Lou • total time: 74:27

“What you get instead is a set of driving Mississippi blues with sparce but effective slide guitar, choppy aggressive harmonica
underpinning from Richard Riggins and some timeless solo efforts which wound as if the Paramount era never ended.
Wonderful stuff.” (fROOTS)

BARBARA DANE & LIGHTNING HOPKINS
“Sometimes I Believe She Loves Me”

CD 451

The first half of this CD is Lightning and Barbara improvising on the spot, while the
second half is comprised of Barbara performing classic blues and other songs, with Ray
Skjelbred playing piano on most. All previously unreleased, except #1, 2, 4, 7 and 17
which appeared on ARH LP 1022. Recorded live in Berkeley, Ca. in 1964 except for
17, recorded in 1961.

1.I’m Going Back, Baby • 2.I Know You Got Another Man •
3.Sometimes I Believe She Loves Me • 4.Baby Shake That Thing •

5.It’s A Lonesome Old Town • 6.Don’t Push Me • 7.Let Me Be Your Rag Doll • 8.Mother Earth •
9.Mama Told Papa • 10.Careless Love • 11.Love With A Feeling • 12.Betty and Dupree • 13.Don’t
You Push Me Down • 14.Bury Me In My Overalls • 15.Deportees (Plane Wreck At Los Gatos) • 16.Hold
On • 17.Jesus Won’t You Come By Here • total time: 70:13

“On a summer afternoon in 1964, East Bay blues and folk singer Barbara Dane and producer Chris Strachwitz met at the
Cabale…to cut a record. Among the invited guests was Texas blues titan Sam ‘Lightnin’ Hopkins, who joined Dane for
nine songs on which the two engaged in some frequently witty, mostly off-the-cuff musical repartee …Now, 32 years after
the fact, come the complete sessions; duets have a special charm, her previously unissued solo selections are often
transcendent, particularly the blues standards ‘Careless Love’ and ‘Betty and Dupree,’ and Malvina Reynolds’ slyly political
‘Bury Me in My Overalls.’ …Dane’s booming, brilliantly elastic alto voice rings with clarity and uncanny conviction.”
(Lee Hildebrand – East Bay Express)

BIG JOE DUSKIN
“Cincinnati Stomp”
CD 422

Joe Duskin - vocals & piano, with rhythm section added on several cuts. Recorded in
Cincinnati, OH, in 1977 & 1978.

1.Mean Old Frisco • 2.Roll ’Em Pete • 3.Stormin’ In Texas •
4.Cincinnati Stomp (Duskin) • 5.Little Red Rooster • 6.The Tribute
(Duskin) • 7.Down The Road Apiece • 8.Well, Well Baby (Duskin) •
9.Honky Tonk Train • 10.Beat Me Daddy, Eight To The Bar •
11.Tender Hearted Woman • 12.Stoop Down Baby • 13.Betty And
Dupree • 14.Yancey Special • 15.Slidell Blues • 16.Dollar Bill
Boogie (Duskin) • 17.I Met A Girl NamedMartha (Duskin) • 18.BoogieWoogie Prayer • total time: 64:05

“Big Joe Duskin is a blues and boogie woogie piano player. He sounds a little like Memphis Slim, with a style that reminds
me of a freight train barreling past a deserted flag stop. Duskin has a rollicking style and sings with an untrained enthusiasm
reminiscent of the early Delta blues singers.” (Minnesota Daily)

“This is my favorite of Arhoolie’s recovery projects so far. A local blues enthusiast found Duskin, a great boogie-woogie
pianist, working in the Cincinnati post office in the ‘70s, and Arhoolie recorded these sessions shortly thereafter. These nicely
recorded cuts find Duskin navigating the keyboard with tremendous agility and variety, from the irresistible, instrumental
title track to covers of blues classics. Duskin is backed on some tracks by a small but muscular electric band including guitarist
Bob Margolin. Cincinnati Stomp is lively and engaging work by a virtual unknown.” (Pat Collier – Sing Out!)

SNOOKS EAGLIN
“Country Boy In New Orleans”
CD/CASS 348

Snooks Eaglin - vocals, 6-string & 12-string guitar, washboard, and tom-toms with
Lucius Bridges - washboard & vocals, and Percy Randolph - harmonica, vocals and
washboard. (CD includes all of ARH LP 2014 plus previously unissued solo and group
recordings.) Recorded in New Orleans late 1950s.

1.Country Boy Down In New Orleans • 2.Mama Don’t You Tear
My Clothes • 3.I’ve Had My Fun • 4.Bottle Up And Go • 5.Give Me
The Good Old Boxcar • 6.Walking Blues • 7.Possum Up A Simmon
Tree • 8.That’s All Right • 9.Veal Chop And Pork Chop • 10.Down By The Riverside • 11.Model
T And The Train • 12.Jack O’Diamonds • 13.Death Valley Blues • 14.Rock Me Mama #1 • 15.John
Henry • 16.Locomotive Train • 17.I Had A Little Woman • 18.Rock Me Mama #2 • 19.Mailman
Passed • 20.Going Back To New Orleans • 21.Mardi Gras Mambo • 22.Bottle Up & Go • 23.This
Train • total time: 68:00

“Eaglin plays six- and twelve-string guitars, washboard, and tom toms, and is accompanied by Lucius Bridges (washboard)
and Percy Randolph (harmonica, washboard on several cuts).... Recommended both as a delightful audio document of an
earlier time and a record of the pre-electric guitar virtuosity of Fird ‘Snooks’ Eaglin.” (Rick Swenson – Record Roundup)

THE CHARLES FORD BAND
CD/CASS 353

Robben Ford - guitar, vocals & sax; Patrick Ford - drums; Mark Ford - harmonica;
Stanley Poplin - bass. * = previously unissued, others previously available on ARH LP
4005. Recorded in California in 1972.

1.Blue And Lonesome • 2.Gibson Creek Shuffle • 3.My Time After
Awhile • 4.Rest My Mind On Jesus • 5.Reconsider Baby • 6.Black
Night • 7.Wild Woman • 8.I Know What You’re Putting Down* •
9.Live The Life I Love* • 10.Tell Him I Was Flyin’* • 11.The
Promise* • total time: 57:40

“As a band they were well worth preserving on record, and twenty years on, the results still sound impressive…Robben Ford’s
guitar has, of course, always broken down stylistic barriers, and was doing so even then with great ease, but I’m amazed how
adaptable Mark’s harp proves to be here and how well Pat Ford fares both when laying down a backbeat and when dropping
timely, swing-laden bombs.... It’s a very worthwhile re-release, and with close to an hour’s playing time, good value too.
Thoroughly enjoyable, in fact.” (Paul Lewis – Blues & Rhythm)
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JESSE FULLER
“Frisco Bound”

CD/CASS 360

Jesse Fuller - vocals, 12-string guitar, harmonica, kazoo and footdella.
Jesse Fuller (1896-1976), “The Lone Cat,” was a remarkably expressive singer and fine
12-string guitar player. His best known composition, “San Francisco Bay Blues,” is
included in this collection along with some haunting slide guitar solos. (All of ARH
LP 2009 plus several previously unissued cuts from that same studio session in 1955
plus several selections recorded at Cornell University in 1962.) * = previously unissued.

1.Leaving Memphis, Frisco Bound • 2.Got A Date At Half Past Eight
• 3.Hump In My Back • 4.Flavor In My Cream • 5.Finger Twister • 6.Just Like A Ship On The Deep
Blue Sea • 7.Cincinnati Blues • 8.Just A Closer Walk With Thee • 9.Motherless Children •
10.Amazing Grace • 11.Hark FromTheTomb • 12.As Long As I Can Feel The Spirit • 13.I’m GoingTo
Sit Down At TheWelcome Table* • 14.Together Let Us Live* • 15.Memphis Boogie* • 16.Footdella
Stomp* • 17.Crazy About A Woman • 18.99 Years • 19.Stranger’s Blues • 20.Bill Bailey Won’t You
Please Come Home • 21.Preacher Lowdown • 22.San Francisco Bay Blues • total time: 68:05

“Here is the amazing music of Jesse Fuller, a uniquely creative artist and one of the last great folk singers to purvey the
authentic soul of the post-reconstruction south – its mills, cotton gins and mining camps… Jesse took the music he heard in
work camps, saloons, in church and on the radio and made it his own, fashioning his own instruments, and playing them all
at once.... Jesse Fuller became a self-made American musical genius.” (WFMU Catalog)

LOWELL FULSON
“My First Recordings”
CD 443

Lowell Fulson - vocals & guitar, Martin Fulson - rhythm guitar. Over half of this CD
features just the two brothers. On the remaining titles, licensed from the Bob Geddins
estate, Lowell is accompanied by a small group, recorded in San Francisco, Ca., 1947-1951.

1.Western Union Blues • 2.Texas Blues (Lazy Woman Blues) • 3.River
Blues, Pt. 1 • 4.River Blues, Pt. 2 • 5.IWalked All Night • 6.Between
Midnight And Day • 7.The Blues Is Killing Me • 8.Did You Ever
Feel Lucky • 9.I’m Wild About You • 10.Three O’clock Blues •

11.Crying Blues (Street Walking Woman) • 12.You’re Gonna Miss Me • 13.Miss Katy Lee Blues •
14.Rambling Blues • 15.Fulson Blues • 16.San Francisco Blues • 17.I Want To See My Baby •
18.Trouble Blues • 19.Don’t Be So Evil • 20.Black Widow Spider Blues • 21.I’m Prison Bound •
22.My Baby Left Me • 23.BluesWith A Feeling • 24.Why Can’t You Cry For Me • 25.There Is ATime
For Everything • 26.Lowell Jumps One • total time: 74:00

“They are all beautifully crafted country blues, recorded in San Francisco between 1946 and 1951, with basic guitar far
removed from Fulson’s later pyrotechnics, and with either Lowell’s brother Martin on basic but effective rhythm guitar or a
small combo with the great Lloyd Glenn on sparkling piano.... This really is a superb collection of an under-rated giant in
his formative years, but with no sense of the beginner... If you know only Fulson’s soul sides (available on a fine Ace CD) this
gritty down-home material will be a revelation.” (David Harrison – Folk Roots)

To place an order call Toll Free
with VISA or MasterCard:

1-888-ARHOOLIE
(888-274-6654)

This is an order number ONLY. For all other
Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com
FOR PRICES SEE OUR

CURRENT ORDER FORM. Fashion Deluxe.

See page 171
for details.

THE ARHOOLIE T-SHIRT!

EARL HOOKER
“Two Bugs & A Roach”
CD/CASS 324

Earl Hooker - vocals & guitar with Freddie Roulette, Louis Myers, Joe “Pinetop”
Perkins, Carey Bell, etc. Recorded in 1968 & 1969, some from 1952 & 1953.
(Includes all of ARH LP 1044 and over half of ARH LP 1066.)

1.Two Bugs And A Roach • 2.WahWah Blues • 3.You Don’t Love Me
• 4.Earl Hooker Blues • 5.Anna Lee • 6.Off The Hook • 7.Love Ain’t
A Plaything • 8.You Don’t Want Me • 9.The Hook • 10.New Sweet
Black Angel • 11.I’m Going Down The Line • 12.Sweet Black Angel
• 13.Guitar Rag • 14.Earl’s Boogie Woogie • total time: 61:52
“…The record opens with the slow atmospheric ‘Anna Lee,’ a chance for Earl to pay tribute to one of his mentors, Robert
Nighthawk. Earl’s slide playing is true to Nighthawk’s style and he delivers a sensitive vocal. Louis Myers (of Aces fame) adds
some strong, traditional harp, and Freddie Roulette contributes to the atmosphere with his steel guitar. ‘Off The Hook’ is a
swinging instrumental on which Earl’s jazzier side comes to the fore. Hooker’s sense of phrasing and taste are among the assets
that gained him so much respect from his peers, and this cut gives us a sense of his restraint…All in all this is a very strong
outing with an easygoing live feel.” (Dave Harris – West Coast Blues Review)

EARL HOOKER
“The Moon Is Rising”
CD 468

Earl Hooker was a musician’s musician and a remarkably versatile and proficient
guitarist. Although, born in Mississippi, Earl grew up in Chicago and heard a lot of
music of all kinds from jazz, blues, and soul to polka and country & western.
Working on a tip from Buddy Guy, Chris Strachwitz set out to record Earl Hooker in
1968, which resulted in the highly acclaimed “Two Bugs and a Roach,” considered an
essential blues classic and an all-time bestseller. This follow-up CD features an
impressive line-up of musicians who collaborated with Earl on these studio and live
recordings, including Louis Myers, Steve Miller, Joe “Pinetop” Perkins, Freddie
Roulette, Carey Bell, Eddie Taylor and others.

1.The Moon Is Rising • 2.Earl’s Blues • 3.Conversion Blues • 4.Guitar Rag • 5.Hooker N’ Steve •
6.I’m YourMainMan • 7.New Riviera • 8.Strung OutWoman Blues • 9.Little Carey’s Jump • 10.Take
Me Back To East St. Louis • 11.Improvisations On Dust My Broom • 12.Improvisations On Frosty
• 13.Can’t Hold Out Much Longer • 14.Swingin’ At Theresa’s • total time: 79:00
“These amazing, essential blues sides combining the soul of Mississippi and the urban mood of Chicago were recorded in
Berkeley, four in clubs in Chicago and two are from a Chicago studio session with Pinetop Perkins, Carey Bell and others.
Hooker’s guitar bites with sliding sharpness, talking using space very well as in the loping ‘Earl’s Blues.’ The title is an earthy,
long Chicago blues.... The tunes are mostly Hooker’s or the sidemen’s like Bell, Skaggs, Miller and Andrew Odom. Hooker
was one of the finest guitarists and blues songwriters around but little was recorded of him. Be thankful to Arhoolie for this
and ‘Two Bugs and a Roach,’ #324. Excellent.” (Chris Lunn – Victory Review)

GUITAR SLIM AND JELLY BELLY
“Carolina Blues N.Y.C. 1944”

CD 460
Pure authentic country blues in the East Coast tradition from guitarists and singers Alex
Seward and Louis “Fat Boy” Hayes, billed as Guitar Slim & Jelly Belly on these
recordings made in the 1940s. The two alternate as vocalists and even trade off verses on
some selections. Alex Seward (Guitar Slim), a friend and associate of Brownie McGhee’s,
sings in a polished, urban style while Mr. Hayes contributes the rougher, rural vocals.
The CD contains nearly the entire commercially recorded output of the duo.

1.Ups And Downs Blues • 2.Crooked Wife Blues • 3.Snowing And
Raining • 4.NoMore HardTime • 5.She’s Evil AndMean • 6.Mike And
Jerry • 7.Don’t Leave Me All By Myself • 8.South Carolina Blues • 9.Crying Won’t Make Me Stay •
10.BigTrouble Blues • 11.Humming Bird Blues • 12.Right AndWrongWoman • 13.SouthernWhistle
Blues 14.Jail And Buddy Blues • 15.Mean Girl Blues • 16.Travelin’ Boy’s Blues • 17.Railroad Blues •
18.Yellow And Brown Woman • 19.Bad Acting Woman • 20.Christmas Time Blues • 21.Cooking Big
Woman • 22.You’reMyHoney • 23.EarlyMorning Blues • 24.Isabel • 25.Hard Luck Blues • 26.Unhappy
Home Blues • 27.Working Man Blues • 28.Why, OhWhy • 29.Betty And Dupree • total time: 77:33
“Their heyday was the ’40’s and they were one of the last outposts of the then outdated country blues, although with a very
sophisticated city overtone. Their playing meshed beautifully together as did their voices ... an amazing bargain for anyone
who loves the gentler sounds of the Carolinas.” (David Harrison – Folk Roots)
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LIGHTNING HOPKINS
“The Gold Star Sessions - Vol. 1”
CD/CASS 330

Sam “Lightning”Hopkins – vocals and guitar. Recorded in Houston for the Gold Star
label in the late 1940s. Remastered in 1990 from the original acetates and 78 pressings.

1.Short Haired Woman • 2.Baby Please Don’t Go • 3.Going Home
Blues • 4.Automobile Blues • 5.Big Mama Jump • 6.Loretta Blues •
7.Seems Funny Baby • 8.Thunder And Lightning Blues (Coolin’ Board
Blues) • 9.Grosebeck Blues • 10.Tom Moore’s Farm • 11.Lightning
Boogie • 12.Traveler’s Blues • 13.Goodbye Blues • 14.Unkind Blues

• 15.Fast LifeWoman • 16.Zolo Go (Zydeco) • 17.You Don’t Know • 18.Treat Me Kind • 19.Somebody
Got To Go • 20.Death Bells • 21.Mad With You • 22.Airplane Blues • 23.Racetrack Blues •
24.Unsuccessful Blues • total time: 66:38

“These two volumes round up all of Hopkins’ seminal recordings, all recorded for the Houston-based Gold Star label between 1947
and 1950 … the majority are either definitive postwar Texas blues performances (even shades of Zydeco appear on ‘Zolo Go’) or
vividly reveal what Hopkins learned fromTexas Alexander and other early influences.” (Mike Joyce – The Washington Post)

LIGHTNING HOPKINS
“The Gold Star Sessions - Vol. 2”
CD/CASS 337

Sam “Lightning” Hopkins – vocals & guitar (1947-50).

1.Walking Blues • 2.Shining Moon • 3.Ida May • 4.Mercy •
5.Automobile Blues • 6.Glory B. Blues • 7.All I Got Is Gone •
8.Whiskey Blues • 9.European Blues • 10.What Can It Be •
11.Lonesome Home • 12.Appetite Blues • 13.Lightning Blues •
14.Hammond Boogie (Organ Blues) • 15.Rollin’ Woman Blues • 16.Jail
House Blues • 17.T-Model Blues • 18.No Mail Blues • 19.Ain’t It A

Shame • 20.Old Woman Blues • 21.Untrue Blues • 22.Henny Penny Blues • 23.Jackstropper Blues
• 24.Grievance Blues • total time: 67:50

“Every blues collection should include a selection of Lightning Hopkins’ early sides and I suggest one, if not both, of these.
This blues is just so good.” (Mark Harris – Juke Blues)

LIGHTNING HOPKINS
“Texas Blues”

CD/CASS 302

Sam “Lightning”Hopkins – vocals & guitar, solo on seven cuts, with rhythm section
on others. (From ARH LPs 1011, 1034, 1039, & 1063.) Recorded in 1961-69.

1.OnceWas A Gambler • 2.Meet You At The Chicken Shack • 3.Bald
HeadedWoman • 4.TomMoore Blues • 5.Watch My Fingers • 6.Love
Like A Hydrant • 7.Slavery Time • 8.I Would If I Could • 9.Bud
Russell Blues • 10.Come On Baby • 11.Money Taker • 12.Mama’s
Fight • 13.My Woman • 14.Send My Child Home To Me • 15.Have

You Ever Loved AWoman • 16.Black And Evil • total time: 63:04

“Lightning is a giant in the (blues) field and an icon that almost every student of the music has heard — or will hear. His
rambling lead guitar runs float over his solid bass figures and the off-the-cuff understatement of the autobiographical and
often humorous lyrics attest to Lightning’s expertise and primacy in the Texas blues idiom. If you don’t have any Lightning
in your collection, this is a good place to start. If you have some Lightning, but not any of his Arhoolie material, then you
can correct this injustice with ‘Texas Blues.’” (Steve Franz – Rock & Roll Disc)

NOTE: Lightning Hopkins also appears on the album
“LIVE! AT THE 1966 BERKELEY BLUES FESTIVAL” (CD 484) on page 20

with Clifton Chenier and Mance Lipsomb

LIGHTNING HOPKINS
“Lightnin’!”
CD 390

Sam “Lightning” Hopkins - vocals & guitar; Francis Clay – drums (#1-16); on #2
add Jeff Carp – harmonica; Moose Walker – piano; Paul Asbell – guitar; Geno
Skaggs – bass. Recorded in Berkeley, CA 5/20/69. #17-20: Lightning alone, recorded
Houston, Tx., 12/18/67. (#1-16 previously released on Poppy andTomato Records; #1,
2, 3, 4, 9, 10, & 12 previously released on Arhoolie LP 1087. #5, 6, 7, & 8 previously
released on Arhoolie LP 1063, #17–20 previously released on Arhoolie LP 1034.)

1.Mojo Hand • 2.Rock Me Baby • 3.Hello Central • 4.Ain’t It Crazy
• 5.Little And Low • 6.Hold Up Your Head • 7.Good Times Here,
Better DownThe Road • 8.Annie’s Boogie • 9.My StarterWon’t Start This Morning • 10.One Kind
Favor I Ask Of You • 11.Little Girl • 12.Baby Please Don’t Go • 13.What’d I Say? • 14.I Hear You
Calling Me • 15.Trouble In Mind • 16.Come On Baby • 17.At Home Blues • 18.Take A Walk •
19.Little Antoinette • 20.Cut Me Out Baby • total time: 67:00

“Blues legend Sam ‘Lightning’ Hopkins recorded prolifically from the ’50s up till his death in 1982, leaving behind a huge
body of country and electric blues material of varying quality that has been issued on nearly a hundred CDs by a variety of
labels. As a result, exploring Hopkins’ music for gems can be a daunting task, but this new release from the excellent ‘roots’
label Arhoolie may be the best electric blues material Hopkins ever recorded…” (Ralph J. Gleason – Rolling Stone)

THE HOPKINS BROTHERS
“Joel, Lightning, & John Henry”
CD/CASS 340

Sam “Lightning” Hopkins - guitar and vocals; Joel Hopkins - guitar and vocals;
John Henry Hopkins - guitar and vocals. Recorded Sunday, Feb. 16, 1964 & March
17, 1965. A few of these selections were originally issued on ARH LP 1022, all others
previously unissued.

1.See About My Brother - John Henry • 2.Hot Blooded Woman - John
Henry • 3.Black Hannah - Lightning & John Henry • 4.I Want To Go
Fishing - John Henry • 5.Doin’ Little Heifer - John Henry • 6.Hey, Baby
Hey - John Henry • 7.Saddle Up My Grey Mare - John Henry • 8.Tell Me,
Tell Me - John Henry • 9.Little Girl - Lightning • 10.I Got A Brother In Waxahachie - Lightning •
11.Matchbox Blues - Joel • 12.Home With Mama - Joel • 13.Come Down To My House - Lightning •
14.Grosebeck Blues - Lightning & Joel • 15.The Dice Game - told by Lightning • 16.I Walked From Dallas
- Joel • 17.Two Brothers Playing (Going Back To Baden-Baden) - Lightning & Joel • total time: 65:24

“This is something of a sensation for lovers of the Texas blues; in early 1964, Lightning Hopkins heard that his eldest brother,
John Henry, was living in Waxahachie after having spent most of his life in Texas prisons. Chris Strachwitz took Lightning,
third brother Joel, and their mother to be reunited with John Henry, and recorded the subsequent informal session…John
Henry is stylistically rather more old-fashioned than Sam, though by no means as archaic as Joel…I never expected to be
reviewing a record that adds so much to our knowledge of the Texas blues as late as 1992; that it’s also generally entertaining
listening as well is a splendid bonus. …” (Chris Smith – Blues & Rhythm)
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The Best Of LIGHTNING HOPKINS
CD 499

Sam “Lightning” Hopkins vocals & guitar (or piano on #6, or organ on #13) with
various accompaniments.
Sam “Lightning” Hopkins was the most poetic, haunting and unforgettable country
blues bard, with a personal guitar style, to emerge from the streets of Houston, Texas,
during the first wave of Rhythm & Blues in the early 1950s.

1.Whiskey Blues * • 2.Come On Baby • 3.Grosebeck Blues * • 4.Mojo
Hand • 5.Going Home Blues * (Going Back And Talk To Mama) • 6.Jesus Will
You Come By Here • 7.Tim Moore’s Farm * • 8.Have You Ever Loved A

Woman • 9.Big Mama Jump * • 10.Mr. Crow & Bill Quinn (Talk) • 11.Unsuccessful Blues * • 12.Bald
Headed Woman • 13.Zolo Go (Zydeco) * • 14.Please Settle In Vietnam • 15.Short Haired Woman • 16.The
Dice Game (Talk) • 17.Once Was A Gambler
* = original Gold Star recordings

BEE HOUSTON
“The Hustler”
CD 9008

Texas born, Los Angeles blues guitarist Bee Houston became known as
Big Mama Thornton’s guitarist during the waning years of her career. He was also a
rough but wonderful, although largely unknown, singer. Unfortunately he died before
the current rave for Blues got under way. This CD contains not only his entire Arhoolie
LP issued in the 1970s, but also most of a second, earlier but unissued session. We have
also included a previously un-released, improvised cut sung by Big Mama Thornton
which belongs to Bee Houston because it shows him as the remarkably sensitive and
soulful musician and person that he was. (* = Vocal, Willie Molette)

1.You Think I’m Your Good Thing • 2.Busy Bee • 3.Be Proud To Be A Black Man • 4.The Hustler •
5.Break Away • 6.Things Gonna Get Better • 7.Never* • 8.Lovesick Man (1)* • 9.Freddy’s Bag •
10.AnyTime • 11.Woke UpThis Morning (Vocal, Big Mama Thornton) • 12.When I Go Out • 13.AnyTime
• 14.Lovesick Man (2)* • 15.Charlie’s Bag • 16.Things Gonna Get Better • 17.Don’t Take Your Love
From Me* • 18.Blues For Rupez (D Flat Blues) • 19.Do It Easy • total time: 68:56

“Plug him in and Bee Houston could have powered small cities with his supercharged soul/blues and an equally kinetic
attack on the guitar.... With an ‘ugh, ugh, ugh, ugh’ kick-start, he slams into the pure, straight-up ’60s-era, high-energy
soul (complete with a bank of pumping horns and a slapping tambourine)... His familiar wiry lead which backs Big
Mama’s lone cameo here on ‘Woke Up This Morning’ completes this 19 track document of Bee Houston’s zestful powers.”
(Dennis Rozanski – Blues Rag)

LIGHTNING HOPKINS
“Po’ Lightnin’”
CD 403

Blues legend, Lightning Hopkins, is captured here in several recordings made in
1961, ’62, ’67 and ’69. Solo with bass and/or drums accompanying.

1.Ice Storm Blues • 2.Speedin’ Boogie • 3.Wine Drinking Woman •
4.DoThe Boogie • 5.My Baby’s Gone • 6.Wake Up Old Maid • 7.Jesus
Will You Come By Here • 8.Candy Kitchen • 9.Gin Bottle Blues •
10.Hurricanes Carla & Esther • 11.Wipe Your Feet On The Floor •
12.Please Settle In Vietnam • 13.Up On Telegraph Avenue •

14.California Showers • 15.Burnin’ In L.A. • 16.Selling Wine In Arizona • 17.Brand New Lock •
18.I’m Leaving You Now • 19.Goin’ Out Number • total time: 76:08

“The Texas blues of Sam ‘Lightning’ Hopkins is as hot as the sweltering heat in the Houston beer joints which he tore up
with his electric guitar…The personal, moody, visceral, poetic blues of Lightning Hopkins is one of those powerful sounds
that is purely definitive blues and one that is exemplified over the 76 minutes of this album… From ‘Wine Drinking
Woman,’ which is as great a slow blues as Lightning has recorded, to ‘Selling Wine in Arizona’ to ‘I’m Leaving You Now’ and
the others, the album definitely does not disappoint. And, the CD booklet has some great photos of a relaxed Lightning.
Recommended.” (Dennis Rozanski Jr. – Balt. Blues Rag)

JOHN JACKSON
“Don’t Let Your Deal Go Down”

CD 378

John Jackson – vocals & guitar, from Rappahannock County, Virginia, is a national treasure,
1986 recipient of the National Heritage Fellowship, consummate guitarist equally at home
singing the blues, playing country dance music, or frailing the banjo. Recordings made
between 1965 and 1969. All selections previously available on ARH LPs 1025, 1035, & 1047.

1.Going Down In Georgia On A Horn • 2.Black Snake Moan • 3.John
Henry • 4.If HattieWants To Lu, Let Her Lu Like A Man • 5.Nobody’s
Business But Mine • 6.John’s Rag • 7.Boats Up The River •
8.Rattlesnakin’ Daddy • 9.Flat Foot & BuckDance • 10.Bear Cat Blues
• 11.Reuben • 12.Rocks And Gravel • 13.Going Down The Road Feelin’ Bad • 14.Police Dog Blues •
15.Don’t Let Your Deal Go Down • 16.Muleskinner Blues • 17.I Bring MyMoney • 18.John’s Ragtime
• 19.Red River Blues • 20.Knife Blues • 21.Trucking Little Baby • 22.Blind Blake’s Rag • 23.Goodbye
Booze • 24.Graveyard Blues • 25.Early Morning Blues • 26.You Ain’t NoWoman • total time: 69:56

“John Jackson is one of the greatest living songsters, a musician who plays the mix of blues and older African-American and
European-American styles that is the trademark of the Southern Appalachians…The material ranges from Blind Blake covers and
ragtime instrumentals to a banjo tune, a country dance medley, and a blue yodel. It all sounds great, but Jackson’s outstanding
work is in the pre-blues African-American repertoire…There is a grace and gentleness in his voice and guitar work that is perfectly
suited to this style recalling the relaxed perfection of such older performers as Mississippi John Hurt.” (ElijahWald – Living Blues)
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JOHN JACKSON
“Country Blues & Ditties”

CD 471

John Jackson has been a farmer, butler, chauffeur, historian, grave digger, humanitarian
and a musician. His music represents a fascinating blend of rural songs and dance
tunes he heard well over half a century ago growing up as a young African American
farm hand in the isolated Blue Ridge Mountains of Virginia. Presented here is a
collection of blues, breakdowns, rags and country songs – simple, raw and played
straight from the heart. Recorded between 1965 and 1969.

1.Diddy Wa Diddy • 2.Matchbox Blues • 3.Roll On Buddy • 4.T.B.
Blues • 5.Guitar Rag (guitar instrumental) • 6.Railroad Bill • 7.Waiting
For A Train • 8.Cindy (banjo) • 9.Steamboat Whistle • 10.I’ll Step Aside • 11.John’s Guitar Boogie
(guitar instrumental) • 12.Brown Skin Mama • 13.Keep Your LampTrimmed And Burning • 14.Screaming
And Crying • 15.He’s In The Jailhouse Now • 16.Red Sea Blues • 17.Kneel At The Cross • 18.Going
Up North (banjo) • 19.Lay Down My Old Guitar • 20.Too Tight • 21.Just A CloserWalkWith Thee
• 22.Deep In The Bottom Blues • 23.That’ll Never Happen No More • 24.I’m A Bad, Bad Man •
25.Why I Quit Playing Guitar (story) • total time: 70:21

“Although his material includes many familial blues, folk, and country tunes as well as traditional mountain songs from his
Virginia heritage, Jackson endorses them personally with his own earthy style. He exhibits a lot of heart in delving into the
core of the tunes. Jackson also takes off on solo guitar for several choruses on some of the blues tunes to spell off the vocals.
There is nothing fancy about Jackson’s performance. He simply sits there singing and playing the music that has been such
an influential factor in his life. He succeeds through sincerity and a keen sense of how the country blues should be played.”
(Frank Rubolino – Cadence)
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CHRIS THOMAS KING
“It’s A Cold Ass World” (The Beginning)

CD 9020

Chris Thomas King – guitar, vocal, Kevin Famous – the other voice,
Tammy Thomas – drums, Joe Hunter – bass on #2.
Chris Thomas King, who recently delivered a stellar performance as Tommy Johnson
in the Cohen Brothers’ film “O Brother, Where Art Thou?”, started his career
playing guitar at his father’s nightclub, Tabby’s Blues Box in Baton Rouge, La. His
contemporaries could not understand why he was playing “anachronistic” blues in
the days of disco. Folklorist Nick Spitzer suggested that he make a record to show
his friends that there was prestige in the blues. These are his first recordings, the

result of that urging – thus the title “The Beginning!”

1.The Blues Is Back (3:35) • 2.Soon This Morning (3:50) • 3.Cheatin’ Women Blues (4:30) • 4.Cocaine
(Snow White) (6:25) • 5.Mary Jane (2:50) • 6.Take Yo Time (3:40) • 7.Going Home To Louisiana (3:45) •
8.South Side Shuffle (1:40) • 9.You’ll Be Sorry, Baby (8:15) • 10.Don’t Work Too Hard (3:20)

JOHNIE LEWIS
“Alabama Slide Guitar”
CD 9007

Country blues artist Johnnie Lewis was born on a farm near Eufaula,
Alabama but spent much of his life playing at various small clubs around Chicago. His
accomplished style was influenced by favorites such as Tampa Red, Barbecue Bob and
Blind Lemon Jefferson. This CD presents a selection of heartfelt tunes by a truly
authentic musician. Recorded in 1970 & 1971.

1.Hobo Blues • 2.He Met Me On A Thursday Morning • 3.Uncle Sam
Ain't NoWoman • 4.Can't Hardly Get Along • 5.My Little Gal (With
Charlie Musselwhite) • 6.North Carolina Blues • 7.I'm Gonna Quit My

Baby • 8.Baby, Listen To Me Howl • 9.You Gonna Miss Me (About Dr. Martin Luther King) • 10.Mistake In
Life (Handsome Stranger) • 11.I Got To Climb A High Mountain (About Dr. Martin Luther King) • 12.My
Mother Often Told Me • 13.Lewis' Little Girl Done Stole A Black Cat Bone • 14.Jumpin' Jive •
15.Poor Boy • 16.Guitar Blues (Hound Dogs On My Track) • 17.Comb My Baby's Hair • 18.Oh Lord, Tell
Me Right FromWrong • total time: 59:00

“Oddly enough, Johnie reminds me of Robert Pete Williams. Both the particular voice-husk and the ruminating drones of
his slide playing sound like Robert Pete... these tracks show some Piedmont influence, but Johnie also listened to Mississippi
and Chicago artists of the 50s and 60s, and their idiom rubbed off a wee bit on Johnie's otherwise 20s-derived style. He'll
stop a song and holler directions at his guitar. He'll do two-thirds of a song straight, then fly off course and worry a high note
for 15 seconds of bottleneck psychosis. It's too bad the folkies and hippies didn't know about him, because the two Martin
Luther King elegies included here would have been the finest “protest blues” to come from a Newport or Fillmore stage.
There's so much here, from devotional (“Oh Lord Tell Me Right from Wrong,”) to hijinx-heavy (“Lewis' Little Girl Done
Stole a Black Cat Bone”) and beyond. Supposedly still alive but M.I.A.!” (Jack Walton – Popwatch)

LIL’ SON JACKSON
“Blues Come To Texas”
CD 409

Melvin “Lil’ Son” Jackson – guitar & vocals. Recorded by Chris Strachwitz in
summer of 1960 in Dallas, Texas. * = previously unissued; #16 previously on AR LP
1006. All other selections previously issued on AR LP 1004.

1.Blues ComeToTexas • 2.Cairo Blues • 3.Ticket Agent • 4.Louise Blues
• 5.Sugar Mama • 6.The Girl I Love • 7.Santa Fe Blues • 8.Turn Your
Lamp Down Low • 9.Groundhog Blues • 10.Gambler Blues • 11.Charley
Cherry (Take 1) • 12.Charley Cherry (Take 2) • 13.West Dallas Blues •
14.Rollin’ Mill Went Down • 15.Red River Blues • 16.Johnnie Mae •

17.Buck Dance* • 18.I Walked From Dallas* • 19.Rock Me* • 20.Roberta Blues • total time: 45:34

“…Melvin ‘Lil’ Son’ Jackson falls somewhere between Mance Lipscomb’s loose songster style and Lightnin’ Hopkins’ big city
cool…Here he sounds more countrified, revisiting Blind Lemon Jefferson on the title track and ‘Cairo Blues’…A relaxed
singer and player, Jackson’s voice rides easily above his loping guitar figures. His version of ‘Louise Blues’ is beautiful and
touching, without the hard edge of desperation familiar from Fred McDowell and Robert Pete Williams’ Delta readings. He
gets a warm, rich guitar sound that perfectly complements his vocals. Like Hopkins, he often falls back on favorite licks, but
his background in older styles gives him a range beyond the mainstream of postwar blues.” (Elijah Wald – SingOut!)

MANCE LIPSCOMB
“You Got to Reap What You Sow” (Texas Songster, Vol.2)

CD 398

Mance Lipscomb – vocal & guitar. Mance Lipscomb, from Navasota, Texas, was one of
the few African American "songsters" to record extensively his remarkably wide-ranging
repertoire of popular songs, blues, ballads, dance tunes, rags, spirituals, children’s songs,
breakdowns, jubilees, and slow-drags. Recorded in Berkeley, Ca., May 2, 1964.

1.Charlie James • 2.Come Back Baby • 3.Spanish Flang Dang • 4.You Got
To ReapWhat You Sow • 5.Cocaine Done KilledMy Baby • 6.JoeTurner
Killed A Man • 7.Bumble Bee • 8.Boogie In “A” • 9.Hattie Green •
10.Silver City • 11.TheTitanic • 12.If I MissTheTrain • 13.LordThomas
• 14.Tom Moore Blues • 15.So Different Blues • 16.Tall Angel At The Bar • 17.Mama, Don’t Dog Me •
18.LongWay ToTipperary • 19.Willie Poor Boy • 20.You Rascal You • 21.I Looked DownThe Road And
IWondered • 22.Sentimental Blues • 23.Police Station Blues • 24.Missouri Waltz • total time: 78:00

“Mance Lipscomb was one of the subtlest, gentlest, and most tasteful bluesmen to ever record, with a style that resembled
Henry ‘Ragtime Texas’ Thomas and Mississippi John Hurt. Lipscomb set himself apart with his love of lyrics. His versions
of classic blues are masterpieces of editing, including the absolute cream of available verses. His own songs were funny, wry,
poetic, and retained a rare degree of internal cohesion – his guitar work was perfectly suited to his light, swinging vocals, with
a monotonic, rhythmic bass and dancing melodic lines.” (Elijah Wald – Living Blues)

MANCE LIPSCOMB
“Texas Songster”

CD/CASS 306

Mance Lipscomb – vocals & guitar. Recorded 1960-64. Includes the original notes
by Mack McCormick to the first Mance Lipscomb album. (All of ARH LP 1001 &
much of 1026.)

1.Sugar Babe • 2.Going Down Slow • 3.Freddie • 4.Jack O’ Diamonds
• 5.Baby Please Don’t Go • 6.One Thin Dime • 7.Shake, Shake, Mama
• 8.Ella Speed • 9.Mama Don’t Allow • 10.Ain’t It Hard • 11.’Bout A
Spoonful • 12.Take Me Back Babe • 13.Rag In G • 14.Big Boss Man •
15.You Gonna Quit Me • 16.Blues In G • 17.Mama, Don’t Dog Me •
18.Willie Poor Boy • 19.Tell Me Where You Stayed Last Night • 20.Knocking Down Windows •
21.Nobody’s Fault But Mine • 22.Motherless Children • total time: 61:18

“Mance Lipscomb, a Texas sharecropper for most of his life, was born in 1895. When not farming in his hometown of Navasota,
he assumed the role of local entertainer and songster—a versatile singer/musician who could handle a hardened blues just as easily
as a soft children’s song. Country blues…was his specialty. Equipped with a voice that could convey a range of emotions, Lipscomb
was also an impressive guitarist, as this anthology reveals.... Listen to this disc, read the excellent liner notes by Chris Strachwitz and
Mack McCormick, and you’ll agree that Lipscomb is one of the music form’s great unsung heroes.” (Robert Santelli – CD Review)
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NOTE: Mance Lipscomb also appears on the album
“LIVE! AT THE 1966 BERKELEY BLUES FESTIVAL” (CD 484) on page 20

with Clifton Chenier and Lightning Hopkins
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MANCE LIPSCOMB
“Captain, Captain!” (Texas Songster, Vol.3)

CD 465

Mance Lipscomb influenced many folk artists like Bob Dylan, Taj Mahal, etc. during the
1960’s & 70’s when he appeared with many of the stars at folk festivals. He called himself
a “Songster” and mastered an extraordinarily large and varied repertoire reflecting the full
range of rural Texas African-American culture as well as many pop songs and fiddle tunes.

1.Captain, Captain! • 2.Ain’t You Sorry • 3.Night Time Is The Right
Time • 4.Mr. Tom’s Rag (guitar Solo) • 5.I Want To Do Something For
You • 6.Long Tall Girl Got Stuck On Me • 7.Rag In “A” (guitar Solo) •
8.Goin’ Up North To See My Pony Run • 9.Santa Fe Blues •

10.Frankie And Albert • 11.Sentimental Piece In “G” (guitar Solo) • 12.Farewell Blues • 13.Shorty
George • 14.Angel Child • 15.Black Rat • 16.Tom Moore’s Farm (take 2) • 17.Foggy Bottom Blues •
18.Heel And Toe Polka • 19.Going Back To Georgia • 20.Easy Rider Blues • 21.Why Did You Leave
Me? • 22.Me And My Baby • 23.Mance’s Talking Blues • 24.Segregation Done Past (story, no guitar)

“Mance is usually called a ‘songster,’ a term that conveys the fact that Mance’s repertoire included a wide range of material, but
shouldn’t lead anyone to think of him as anything less than a great bluesman. His guitar parts are so perfect that the addition of any
other instrument would be superfluous, and his vocals combine musical and storytelling artistry. Lipscomb’s range of bluesy, raggy,
and ballad songs is represented on the 24 tracks here. Since two-thirds of it is previously unissued, blues fans won’t need prodding,
but this release could also serve as an excellent introduction to this still-underrated figure.” (Duck Baker – East Bay Express)

MANCE LIPSCOMB
“Live! at The Cabale” (Texas Songster, Vol.4)

CD 482

Presented before a “live” audience isMance Lipscomb, Texas songster, blues guitarist,
share-cropper, gentleman, and carrier of a remarkably rich rural African American
heritage. Here is his amazingly wide repertoire: ranging from powerful topical protest
ballads like “Tom Moore” to spirituals, children’s songs, old pop songs, blues, boogies
and stories. Recorded in 1964 & 1972.

1.Baby Don’t You Lay It On Me (2:25) • 2.Meet Me In The Bottom (2:30) •
3.YouGonnaMissMe (2:50) • 4.KeepOnTruckin’ (1:55) • 5.Trouble InMind
(3:00) • 6.Tom Moore Blues (3:40) • 7.Mance’s Short HairedWoman (3:45) •

8.Tra-La-Ra-La Doodle All Day (2:20) • 9.Shine On Harvest Moon (2:20) • 10.Run Sinner, Run (2:30) • 11.Key
To The Highway (3:30) • 12.Rock Me Mama (3:45) • 13.Wonder Where My Easy Rider Done Gone (3:20) •
14.Late Night Blues & BoogieWoogie (5:40) • 15.Early Days Back Home - talking (12:10) • 16.Cocaine Done
KilledMy Baby (2:20) • 17.IWonderWhy (4:40) • 18.It Ain’t Gonna Rain NoMore (2:25) • 19.You Gonna Quit
Me Baby (2:30) • 20.When The Saints Go Marching In (2:20) • 21.Mother Had A Sick Child (2:25)

"I acknowledge that this must make it seem like Lipscomb is little more than a human jukebox, but you need to hear it to see the
way it all comes up sounding just like all his own work – the mark of a true artist. The common factor – as well as a fine, rich
singing voice – is his quite brilliant guitar plauing, a country fingerstyle that combined dexterityu with a great sense of swing….
An excellent showcase of the work of one of the great blues songsters." (Ray Templeton Blues & Rhythm – The Gospel Truth)

MANCE LIPSCOMB
“Texas Country Blues” (Texas Songster Volume 5)

CD 9026

Mance Lipscomb - vocal & guitar; Mike Birnbaum - second guitar on
#3; Charlie Pritchard - second guitar on #10; Powell St. John - harmonica on #11;
Frank Lipscomb (Mance’s grandson) - bass guitar on #’s 17 & 18; Wayne Davis -
drums on #’s 17 & 18;
Since his discovery over 40 years ago by Arhoolie Records’ Chris Strachwitz, the sweet,
down-home sound of Texas Songster Mance Lipscomb has been a staple in the annals
of country blues. With an amazing repertoire and a beguiling manner as a performer,
Lipscomb could communicate a song with the utmost sincerity and integrity to a

croud of 20,000 or to a room of two. The selections on Texas Country Blues are from previous Arhoolie LPs and have not
been previously released on CD! Mance Lipscomb’s voice will continue to haunt listeners of generations to come.

1.Texas Blues • 2.Black Gal • 3.Oh, Baby! (You Don’t Have To Go) • 4.Whiskey Blues • 5.Haunted House
Blues • 6.Mance’s Blues • 7.Does She Ever Think Of Me • 8.I Just Hang Down My Head And I Cry
• 9.Rag In F • 10.Wonder Where My Easy Rider Gone • 11.Tell Me Where You Stayed Last Night
• 12.Corrine, Corrina • 13.Evil Blues • 14.Mama, Let Me Lay It On You • 15.Louise • 16.Sometimes
I Feel Like • 17.Blues In The Bottle • 18.Angel Child
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MANCE LIPSCOMB
“Texas Blues Guitar”
CD 001

Mance Lipscomb – vocals & guitar. An Arhoolie Special Product release produced for
Mel Bay Publications as a companion to their song book Mance Lipscomb: Texas
Blues Guitar (now out of print).

1.Ain’t It Hard • 2.Big Boss Man • 3.’Bout A Spoonful • 4.Freddie •
5.Knockin’ Down Windows • 6.Mama Don’t Allow • 7.Mama, Let Me
Lay It On You • 8.Motherless Children • 9.Rag In G • 10.Shake, Shake
Mama (Cherry Ball) • 11.So Different Blues • 12.Sugar Babe • 13.TakeMe
Back • 14.Willie Poor Boy • 15.You Got To ReapWhat You Sow • total time: 40:03

“When young music lover Chris Strachwitz recorded the 64-year-old guitarist Mance Lipscomb singing the blues in his living
room in rural Texas in 1960, little did he know that he was not only launching his now prestigious, roots music label
Arhoolie, but he was also documenting the work of a seminal figure in the Texas finger-picking blues tradition. This latest
release, culled from two earlier CD reissues, showcases Lipscomb on acoustic guitar flicking and thumping bass lines and
bouncing out buoyant finger-picked licks on ballads, rags and deep blues.” (CD Review)

Note: The book about Mance Lipscomb published in September 1993: I Say Me For a Parable–The Oral Autobiography of
Mance Lipscomb by Glen Alyn (W.W. Norton & Co.) is available from the Down Home Music Store.

JOHN LITTLEJOHN
“Slidin’ Home”
CD 9019

John Littlejohn (Funchess) - vocals and guitar; Monroe Jones Jr. -
rhythm guitar; Alvin Nichols - bass; Robert Pulliam - tenor; Willie Young - tenor;
Booker Sidgrave - drums. Produced by Chris Strachwitz & Willie Dixon. Recorded
at Universal Studios – Chicago, IL, November 14, 1968.

1.What In The World You Goin’ To Do • 2.Treat Me Wrong • 3.Catfish
Blues • 4.Kiddeo • 5.Slidin’ Home • 6.Dream • 7.Reelin’ And Rockin’ • 8.Been
Around The World • 9.How Much More Long • 10.Shake Your Money
Maker • 11.I’m Tired • 12.Nowhere To Lay My Head • total time: 48:26

“Following the original release of this album in 1969, he has had records issued by such labels as Bluesway, MCM, Black and
Blue, Rooster and Wolf, but this is the one that set the standard. Backed by a rocking little band that includes two tenors, he
works his way through Fifties styled blues, generally in Muddy, B.B. or Elmore fashion - with some very clean, piercing guitar
playing and strong, assured vocals.... There’s plenty of slide guitar here…and the material is well-chosen and programmed.
Of the three ‘new’ tracks, J. B. Lenoir’s ‘How Much More Long’ tears along at quite a lick, with Johnny’s vocal obviously
straining a little at the beginning, but it’s a sterling performance none the less; ‘I’m Tired’ is a mid-tempo strut with riffing
horns, and the closer is a deep, throbbing, Mississippi number with ringing guitar and no horns - an impressive way to end.”
(Norman Darwen – Blues & Rhythm)
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MISSISSIPPI FRED MCDOWELL
“This Ain’t No Rock N’ Roll”

CD 441
At the time this album was recorded in 1968 and 1969, it represented a significant
departure for Fred McDowell heard for the first time with an entire program of
performances with electric guitar and sometimes with the support of a small group.
It should be pointed out that Fred had been playing the amplified instrument heard
here for several years, both at the country parties and dances he then played around
Como and at the Sunday morning church services at which he and the Hunter’s
Chapel Singers performed weekly.

1.My Baby • 2.Levee Camp Blues • 3.When The Saints Go Marching In •
4.Diamond Ring • 5.Dankin’s Farm • 6.You Ain’t Treatin’ Me Right • 7.Ethel Mae Blues • 8.Meet Me Down
In Froggy Bottom • 9.Mama Said I’m Crazy • 10.I Heard Somebody Calling Me • 11.Keep Your Lamp
Trimmed And Burning • 12.IWonderWhat Have I DoneWrong • 13.IWorked Old Lu And IWorked Old
Bess • 14.Jim, Steam Killed Lula • 15.Worried Now, Won’t Be Worried Long • 16.Going Away, Won’t Be
Gone Long • 17.Going Down That Gravel Bottom • 18.Bye, Bye Little Girl • total time: 77:15

“Much as I love the acoustic Fred, this is one electric set I rate very highly indeed.…It’s like Muddy Waters moving away from
his Library of Congress sides to the electric sound of the early Chess sides, where the music scarcely changed while the way it
was shaped did…Another side of Fred and a valuable addition to his recorded repertoire.” (David Harrison – Folk Roots)

MISSISSIPPI FRED MCDOWELL
“You Gotta Move”
CD/CASS 304

Fred McDowell – vocals & guitar. Fred’s mentor and teacher, Eli Green is heard on
“Brooks Run Into the Ocean” and “Bull Dog Blues.” Recorded in 1964 & 1965.
Includes the version of "You Gotta Move" heard and then recorded by the Rolling
Stones on their “Sticky Fingers” album.

1.Write Me A Few Lines • 2.Louise • 3.I Heard Somebody Call • 4.61
Highway • 5.Mama Don’t Allow • 6.Kokomo Blues • 7.Fred’s
Worried Life Blues • 8.You Gonna Be Sorry • 9.Shake ’Em On Down
• 10.My Trouble Blues • 11.Black Minnie • 12.That’s Alright •

13.When I Lay My Burden Down • 14.Ain’t Gonna Be Bad No Mo’ • 15.Do My Baby Ever Think Of
Me • 16.Brooks Run Into The Ocean • 17.Bull Dog Blues • 18.Frisco Line • 19.You Gotta Move •
total time: 64:04

“Wearing a sawed-off bottleneck on his 3rd finger, Mississippi Fred McDowell created powerfully hypnotic blues and gospel.
His style was a direct link to the 1930s blues of Charlie Patton and Son House. This 19-cut CD compiles his best known
work... Fred’s guitar style echoes in the music of Bonnie Raitt and the Rolling Stones, but his feel and field-holler voice were
his and his alone.” (Jas Obrecht – Guitar Player)

“One of the great exponents of the Mississippi Delta slide guitar style, Fred McDowell was in every respect a blues poet of
the very first rank. Each tune [is] a kind of short story with a form, character, and message of its own. If you’re looking for
the definitive McDowell CD, this is it.” (Lawrence Hoffman – Baltimore Blues Society Newsletter)

MISSISSIPPI FRED MCDOWELL
“Good Morning Little School Girl” - Blues & Spirituals

CD 424
Fred McDowell - guitar and vocals. On spirituals Annie Mae McDowell is featured
along with several members of the congregation. * = previously unreleased.

Part 1, The Blues: 1.Good Morning Little Schoolgirl • 2.Little Girl,
Little Girl, How Old Are You • 3.Fred’s Rambling Blues • 4.Don’t
Look For Me On A Sunday • 5.I Walked All The Way From East St.
Louis • 6.RedCross Store Blues • 7.Gravel Road Blues • 8.WhereWere
YouWhenThe Rooster Crowed ’ForeDay • 9.DropDownMama* • 10.I
Looked At The Sun • 11.Early This Morning (Write Me A Few Of Your

Lines)* Part 2, Church Songs: 12.Keep Your LampTrimmed And Burning* • 13.Get Right Church* • 14.I’m
Going OverThe Hill* • 15.Amazing Grace* • 16.IWish IWas In Heaven Sitting Down* • 17.You Gotta
Move * • 18.It’s A Blessing* • 19.Bye And Bye* • 20.I’m So Glad, Got Good Religion* • 21.Look Way
DownThat Lonesome Road* • 22.WhenThe Saints Go Marching In* • total time: 77:08

“Mississippi Fred McDowell was recorded for Arhoolie in 1964 and 1965 in both his native Como, and Berkeley, California.
Quite simply, this is a brilliant release. His guitar playing is powerful, inventive, and soul-drenched, as is his voice. While some
tracks have seen previous release on Arhoolie, we’re treated to [thirteen] most welcome new cuts.” (Mark Harris – Juke Blues)

The Best OfMISSISSIPPI FRED MCDOWELL
CD 501

Fred McDowell - vocals and guitar; with various accompaniments. Selections 1-17
drawn from Arhoolie CDs # 304, 385, 424, & 441. #18 previously unrelased.
The emotionally charged blues and church music Fred McDowell sang & played, with
his bottleneck slide guitar, were an integral part of the culture of rural African-
Americans in the Mississippi Delta during the 1st half of the 20th century when
cotton was still king.

1.Write Me A Few Of Your Lines • 2.DoMy Baby Ever Think Of Me •
3.Levee Camp Blues • 4.When The Saints Go Marching In • 5.My
Bottleneck (story) • 6.Fred’s Worried Life Blues • 7.Kokomo Blues • 8.Meet Me Down In Froggy
Bottom • 9.GoodMorning Little Schoolgirl • 10.Keep Your LampTrimmed And Burning • 11.Shake
’Em On Down • 12.Going Away - Won’t Be Gone Long • 13.I Wish I Was In Heaven Sittin’ Down •
14.Fred’s Rambling Blues • 15.I Looked At The Sun • 16.You Gotta Move • 17.My Baby • 18.Fred
McDowell live in concert: Intro, a)Shake ’Em On Down, comments, b)Louise

TOM MCFARLAND
“Travelin’ With The Blues”

CD 9055

In Memoriam (Jan 30, 1945 - Sept 3, 2004). Tom McFarland – vocals and guitar;
Bobby Broadhead – drums; Steve Ehrmann – bass.
This is the late West-Coast native, Tom McFarland’s first album (plus three bonus
tracks), for the first time on CD. Subject matter ranges from personal relationships, to
prostitutes, from blues musician’s wages to the price of gasoline. Some humorous,
some serious, all composed and performed by this remarkably tasteful and subtle blues
singer, guitarist, and composer.

1.Travelin’ With The Blues (4:00) • 2.You Can’t Take It With You (3:20) • 3.Gasoline Blues (4:40) •
4.You’re Killing Me (3:45) • 5.Going Back To Oakland (4:00) • 6.Street Walking Woman (4:05) •
7.Juicer’s Blues (2:40) • 8.Blues Got Me (4:25) • 9.Blues Up And Gone (3:45) • 10.Telephone Blues
(4:05) • 11.Midnight Train (5:45) • 12.Big Drought In California (5:35) • 13.Tom’s Boogie (2:45)
(Explicit Lyrics)

“Backed only by bass and drums, McFarland’s clean guitar lines and no-nonsense vocals ring true to such mentors as B B
King, Freddie King and Otis Rush, while his original songs present an artist quite worthy of standing in his own spotlight.
McFarland died in September 2004 aged 59 so this reissue of his first major (1978) album (plus 3 extra tracks) provides a
timely tribute to a fine musician who never achieved wide fame.” (Folkroots World Music Magazine)

BIG MACEO (Merriweather)

“The King Of Chicago Blues Piano”
CD 7009

Maceo Merriweather (Big Maceo) – piano & vocals; with bass & drums; and Tampa
Red – on guitar. Recorded in Chicago, Ill., 1941-45. (All of this material was
previously reissued on Blues Classics LPs 28 & 29.)

1.Worried Life Blues • 2.Ramblin’ Mind Blues • 3.County Jail Blues
• 4.Can’t You Read • 5.So Long Baby • 6.Texas Blues • 7.Tuff Luck
Blues • 8.I Got The Blues • 9.Bye Bye Baby • 10.Poor Kelly Blues •
11.Some Sweet Day • 12.Anytime For You • 13.My Last Go Round •
14.Since You Been Gone • 15.Kidman Blues • 16.I’m SoWorried • 17.Things Have Changed • 18.My
Own Troubles • 19.Maceo’s 32-20 • 20.Texas Stomp • 21.Winter Time Blues • 22.Detroit Jump •
23.Won’t Be A Fool No More • 24.Big Road Blues • 25.Chicago Breakdown • total time: 71:30

“Maceo was from Georgia, with strong Mississippi Delta connections in his sound and repertoire. Spending his professional
life in Detroit and Chicago, he was a formative figure in the evolution of the Chicago sound… These records, recorded in
the ’40s with Tampa Red on guitar, are his greatest and almost complete work…All together, this is a remarkable and cohesive
retrospective of one of the less familiar blues greats. Halfway between the country idiosyncrasies of the ’20s and the electric
punch of the ’50s, these records are relaxed, moving, and genuinely beautiful.” (Elijah Wald – Sing Out!)

39Blues



WHISTLIN’ ALEX MOORE
“From North Dallas To The East Side”

CD 408

Alexander H. Moore – vocals & piano. #1-13 recorded in Dallas, Tx., 1960; #14-21
recorded in Dallas, Tx, 1947, from rare original acetates. #22 & 23 recorded in
Germany in 1969.
Alex Moore was a true original, a barrelhouse pianist and a folk blues poet of the city
who could improvise lyrics and piano themes endlessly, sometimes comic, sometimes
grim, and mostly very personal.

1.Whistling AlexMoore’s Blues • 2.PrettyWomanWith A Sack Dress
On • 3.Rubber Tired Hack • 4.You Say I Am A Bad Feller • 5.From

North Dallas To The East Side • 6.New Miss No-Good Weed • 7.Black Eyed Peas And Hog Jowls •
8.Boogie In The Barrel • 9.Going Back To Froggy Bottom • 10.July Boogie • 11.West TexasWoman •
12.Frisky Gal • 13.Chock House Boogie • 14.Miss No-Good Weed • 15.Alex’s Boogie • 16.You Got
Me Dissatisfied • 17.Alex’s Rag • 18.Alex’s Blues • 19.Alex’sWild Blues • 20.Sometime I FeelWorried
• 21.I Love You Baby • 22.Rock And Roll Bed • 23.Boogiein’ In Strassburg • total time: 77:00

“...This is compelling stuff indeed, with thunderous boogie alternating with rolling barrelhouse blues. Alex Moore was a
special singer conjuring up his own lyrics, often with a fine poetic feel and sense of irony…I can’t praise this album too highly.
A wonderful evocation in music of times and places that can never be again. One of my records of the year, this is the very
essence of the blues.” (Pat Hawes – Jazz Journal)

PIANO RED
“Atlanta Bounce”
CD 379

Willie “Piano Red” Perryman – piano & vocals; solo & with band. Joyful, exuberant
1972 solo performances by pianist-singer Red, R&B hit maker of the ’50s and ’60s.
Many previously unissued items plus “live” recordings with his band from the 1950s.

1.Atlanta Bounce • 2.Ten Cent Shot • 3.PushingThatThing • 4.Red’s
How Long Blues • 5.Corrine, Corrina • 6.You Ain’t Got A Chance •
7.My Baby Left Me • 8.Let’s Get It On! • 9.Got You On My Mind •
10.Boogie Time • 11.Blues, Blues, Blues • 12.Please, Baby, Come On
Home • 13.Telephone Blues • 14.Do She Love Me • 15.Right String

But TheWrong Yo-Yo #1 • 16.Right String But TheWrong Yo-Yo #2 • 17.Don’t Get Around Much
Anymore • 18.Umph-Umph-Umph • 19.Got You On My Mind • 20.Rockin’ With Red • 21.Red’s
Boogie • total time: 72:00

“…Red was Willie Perryman, the younger, much younger, brother of Rufus Perryman aka Speckled Red. Chris Strachwitz
pried Red loose from his band and recorded him alone at the piano in 1972…five tracks were recorded live at the Magnolia
Ballroom, Atlanta, on March 5, 1956, with a backing group made up of Blowtop Lynn on sax, John Peek on trumpet, Wes
Jackson, guitar, Kid Miller, bass, and Put Jackson, drums. And what a show it must have been! Red was really rockin’, the
group were thumping along and the audience were loving every minute of it…” (Keith Briggs – Blues & Rhythm)

CHARLIE MUSSELWHITE
“Memphis Charlie”
CD/CASS 303

Charlie Musselwhite – vocals & harmonica with Robben Ford, Patrick Ford, “Skip”
Rose,Gerald Pedersen, Lafayette Leake, Tim Kaihatsu, Larry Martin andKarl Sevareid.
Recorded in 1971 & 1974 . Cover by Linda Barry. (The best of ARH 1056 & 1074.)

1.It Ain’t Right • 2.Finger Lickin’ Good • 3.Up & Down The Avenue
• 4.Highway Blues • 5.Wild, Wild Woman • 6.Takin’ My Time •
7.Crazy For My Baby • 8.Blue Steel • 9.Take Me Back • 10.This Old
Nightlife • 11.Taylor’s, Arkansas • 12.Cut You Loose • 13.If Trouble
Was Money • 14.On The Spot Boogie • total time: 65:04

“Musselwhite’s biting lines, dramatic singing style and overall colorful stage presence have made him a star among fans who
flocked to him in the ’60s and ’70s. Half of the 14 songs were included on Takin’ My Time with the rest taken from Goin’
Back Down South. Both are excellent sets. The former includes sparkling guitar support from Robben Ford while the latter
boasts the always formidable piano of Lafayette Leake. Musselwhite covers anthems from Little Walter, Willie Dixon, and
Johnny Young, but he also does several originals, among them ‘Up and Down the Avenue,’ ‘On the Spot Boogie,’ and
‘Highway Blues.’ His voice has deepened some since the early ’70s when these were recorded, but his booming harmonica
licks are still easily identifiable.” (Ron Wynn – Living Blues)

L.C. “GOOD ROCKIN’” ROBINSON
“Mojo In My Hand”
CD 453

A unique and dynamic bluesman, L.C. Robinson played guitar and fiddle, but he was
really known for his incredible steel guitar style. On one session (#1–6) he is backed by
the Muddy Waters band, on another by his own trio (#7–13). And, a third session
(#14–19) is from a previously unissued radio broadcast with his brother Reverend A.C.
Robinson on vocals and harmonica, while L.C. plays fiddle during these performances
of pure holiness songs. Recorded mostly in San Francisco in 1971 & 1975.

1.Mojo In My Hand • 2.Ups And Downs • 3.Pinetop’s BoogieWoogie
• 4.Across The Bay Blues • 5.L.C.’s Shuffle • 6.Can’t Be A Winner •
7.I’ve GotTo Go • 8.Stop And Jump • 9.She Got It FromThe Start • 10.Things’ So Bad In California
• 11.New Train Time • 12.I’m Just A Country Boy • 13.L.C.’s Theme • 14.Jesus, Did I Know • 15.I
Don’t KnowWhat I Would DoWithout The Lord • 16.Something Mighty Sweet About The Lord
• 17.Ida Red • 18.L.C.’s Blues • 19.Sweet Jesus • total time: 71:47

“…One thing that separated L.C. from other bluesmen was that he was a stunning multi-instrumentalist. Besides playing
guitar and blues fiddle, L.C. was also the master of the lap-steel guitar…this Arhoolie CD will remain as the best document
available on the great L.C. Robinson…absolutely mandatory listening for all fans of real blues.” (Andy Grigg – Real Blues)

DR. ROSS
“Boogie Disease”

CD/CASS 371

Isaiah “Doctor” Ross - vocals, guitar, and harmonica with various accompaniments.
Dr. Ross, “The Harmonica Boss,” was one of the truly original personalities on the
postwar Blues scene. A one-man band, playing the guitar left-handed with a
harmonica on a rack around his neck, Dr. Ross produced some of the most hypnotic,
John Lee Hooker-like boogie rhythms ever to come out of the Mississippi Delta. These
are his first and best recordings. Recorded in Memphis between 1951 and 1954.

1.Boogie Disease (Take 5) • 2.GoingToThe River • 3.GoodThing Blues
• 4.Turkey Leg Woman • 5.Country Clown • 6.My Bebop Gal •
7.Memphis Boogie • 8.Shake ’Em On Down • 9.Down South Blues • 10.Shake A My Hand • 11.Little
Soldier Boy • 12.Mississippi Blues (Cat Squirrel) • 13.Going Back South • 14.Dr. Ross (Chicago) Break
Down (Take 2) • 15.Taylor Mae • 16.Texas Hop • 17.Chicago Breakdown (Take 3) • 18.Juke Box Boogie
(Take 2) • 19.Feel So Sad • 20.Polly Put Your Kettle On • 21.Industrial Avenue Boogie •
22.Downtown Boogie • total time: 66:16

“…the ultimate documentation of Dr. Isaiah Ross’ commercial recordings. The strength of this material is its diversity—it
includes not only the one-man band format for which Ross is most famous, but also a healthy sampling of ensemble material
that places him squarely in the mainstream of downhome Memphis blues.” (Peter Aschoff – Living Blues)

OMAR SHARRIFF
“The Raven”

CD/CASS 365

Omar Sharriff (formerly Dave Alexander) - vocals and piano with bass & drums.
(Mostly recorded in 1991 plus 7 cuts from ARH LPs 1067 & 1071 from 1972.)

1.The Raven • 2.Fillmore Street Boogie • 3.House Built By The
Blues • 4.Love Is Just A Fool • 5.San Francisco Can Be Such A
Lonely Town • 6.Great Balls Of Fire • 7.This Is Love •
8.Stranded In St. Louis • 9.Omar’s Boogie • 10.Just A Blues •
11.The Rattler • 12.The Hoodoo Man • 13.Blue Tumbleweed •
14.Suffering With The Lowdown Blues • 15.Cold Feeling •
16.Jimmy, Is That You? • 17.So You Want To Be A Man • total time: 63:11

“Omar Sharriff is a Texas-born pianist who moved to the San Francisco area in the ’60s. A modernist and innovator whose
singing shows touches of Mose Allison and Percy Mayfield, he made two excellent albums for Arhoolie in 1972 as Dave
Alexander, then changed his name and disappeared from the recording world for twenty years. This CD has seven of his best
older cuts and ten new pieces. Sharriff is an interesting pianist, with hints of Latin and jazz in his playing, but he is strongest
as a singer and lyricist. He has a unique sound, artistic introspection mixed with big city soul and a rare poetic sensitivity.
While he always keeps the rhythm solid and the music firmly grounded in older blues styles, he is clearly a man with
ambitions to expand the genre...” (Elijah Wald – SingOut!)

40 Blues 41Blues



ROBERT SHAW
“The Ma Grinder” - Texas Barrelhouse Piano

CD 377

Robert Shaw – piano & vocals. (Includes all of ARH LP 1010, 1 from 1017, plus 6
previously unissued selections.) Recorded in Austin, Tx., in 1963, 1973, & 1977.

1.The Ma Grinder • 2.Hattie Green • 3.The Fives • 4.Black Gal •
5.Put Me In The Alley • 6.Groceries On My Shelf (Piggly Wiggly) •
7.The Clinton • 8.People, People • 9.The Cows • 10.Whores Is
Funky • 11.Here I Come With My Dirty, Dirty Duckings On •
12.Saturday Night Special • 13.Jim Nappy • 14.Fast Santa Fe (Bear
Cat) • 15.Mobile & K. C. Line • 16.Going Down To The Gulf •

17.She Used To Be My Baby (Ma Grinder #2) • total time: 72:00

“…a beautiful collection of solo piano instrumentals and songs, one of the most distinctively regional sounding records on the
instrument. It combines dazzling dance tunes, in a relaxed boogie style, with touches of ragtime mixed in, and tough lowdown
blues. This is the Texas Santa Fe piano style, as originally put on record by shadowy figures like Black Boy Shine, Andy Boy and
Rob Cooper in the 1930s. Shaw was every bit as good as those men, and was a real discovery in the early ’60s, which is when
most of these recordings were made - a few choice notes on the piano and a whole era, a whole way of life is instantly evoked...
Utterly wonderful stuff and unreservedly recommended. Shaw is really something else.” (Ray Templeton – Blues & Rhythm)

SMOKY BABE / HERMAN E. JOHNSON
“Louisiana Country Blues”

CD 440

Recorded by Harry Oster in 1960 & 1961.

A - Smoky Babe (Robert Brown): 1.I’m Broke And I’m Hungry • 2.Too
Many Women • 3.Two Wings • 4.Mississippi River • 5.My Baby She
Told Me • 6.Rabbit Blues • 7.Black Ghost • 8.Ain’t Got No Rabbit
Dog • 9.Bad Whiskey • 10.Black Gal • 11.My Baby Put Me Down •
12.Going Back Home • 13.Regular Blues • (Originally LP 2019)
B - Herman E. Johnson: 14.I Just Keeps On Wanting You • 15.You
Don’t Know My Mind • 16.Motherless Children • 17.Depression

Blues • 18.She’s A-Looking For Me • 19.She Had Been Drinking • 20.I’m Growing Older • 21.Po’
Boy • 22.Leavin’ Blues • 23.Piano Blues • 24.Where The Mansion’s Prepared For Me • (Originally LP
1060) • total time: 78:48

“This stuff is the real thing.... it combines a pair of strutting, growling guitarists who were first captured in 1960 and 1961,
respectively. The rough, rural lives they lived pours out—songs about motherless children, going broke and hungry, bad
whiskey and women who drink too much. The style and the sound are reminiscent of Robert Johnson, so much so that you’d
think these fellows learned their delivery while sitting at his heels… a rare opportunity to hear old-fashioned blues in their
original setting from a couple of guys who knew [little but] the blues.” (Ed Silverman – Dirty Linen)

SUZY THOMPSON
“Stop & Listen”
CD 517

Suzy Thompson: vocals and fiddle, guitar on #3, 4, 6, and 14; Eric Thompson: guitar
on #1, 3, 4, 5, 10, 12, 15, tenor banjo on #16, cuatro on #14; Ben Sigelman: cello
on everything except #7, 8, 14; Dave Murray: mandolin on #1, 5, 10, 15, 16; Dan
Kluger: banjo-uke on #1, 5, 10, 15, 16; Dan Warrick: guitar on #1, 5, 10, 15, 16,
vocal on #16; Del Rey: resonator guitar on #3, 4, 11, 17, resonator ukulele on #12,
17, vocal on #3 and 17; Larry Hanks: jew's harp on #7, 10, bass vocal on #16; Kate
Brislin: vocal on #16
Suzy Thompson dishes up hillbilly fiddle rags and soulful blues songs, a mélange of

1920’s and 30’s material plus some great originals, with the Thompson String Ticklers (rocking string band with guitars, cello,
banjo-uke and mandolin) and other friends. Recorded LIVE on April 10, 2004 at Berkeley’s Freight & Salvage.

1.Drunken Man’s Dream (instrumental) (3:14) • 2.The Sign of Memphis Minnie (spoken) (0:17) • 3.Black
Rat Swing (3:34) • 4.Easy Come, Easy Go Blues (3:14) • 5.Kennedy Rag (instrumental) (2:39) • 6.In the
Pines (4:15) • 7.Mike In the Wilderness (instrumental) (1:58) • 8.Stop & Listen (3:02) • 9.Everybody
Twostep (recitation) (0:38) • 10.Everybody Twostep (instrumental) (1:41) • 11.North Memphis Café (3:56)
• 12.Love Nuggets & Gravy (instrumental) (2:48) • 13.No Mockingbird (spoken intro) (1:04) • 14.No
Mockingbird (3:11) • 15.Duck Shoes (instrumental) (3:51) • 16.Sweet Loving Old Soul (3:30) • 17.Encore:
How Can You Have the Blues? (3:59)
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BIG MAMA THORNTON
“With The Muddy Waters Blues Band – 1966”

CD 9043

Big Mama Thorton – Vocals; Muddy Waters - guitar; Otis Spann –
Piano; James Cotton – harmonica; Sammy Lawhorn – guitar; Luther Johnson –
bass; Francis Clay - drums
Big Mama Thornton is one of the greatest Blues shouters of all time. Her music
has influenced the likes of Janis Joplin and Elvis, who would later cover songs
originally recorded by Big Mama. She was inducted into the Rock and Roll Hall
of Fame in 1984. In 1966 she joined with the Muddy Waters Blues band to cut a
classic album of down home shoutin’ blues for Arhoolie Records. This CD features 7
previously unissued tracks (#s 11-17).

1.I’m Feeling Alright • 2.Sometimes I have a Heartache • 3.Black Rat (take 4) • 4.Life Goes On •
5.Everything Gonna Be Alright • 6.Big Mama’s Bumble Bee Blues • 7.Gimme A Penny (take 6) •
8.Looking The World Over • 9.I Feel The Way I Feel • 10.Guide Me Home • 11.Black Rat (take 2) •
12.Wrapped Tight • 13.Gimme A Penny (take 5) • 14.Big Mama’s Shuffle • 15.Since I fell For You •
16.I’m Feeling Alright (fast version) • 17.Big Mama’s Blues (My Love)

BIG MAMA THORNTON
“Ball N’ Chain”
CD 305

BigMamaThornton - vocals, harmonica and drums withMuddyWaters, James Cotton,
BuddyGuy, FredMcDowell,Otis Spann and others. Recorded in London, San Francisco
and Los Angeles 1965,1966 &1968. (The best of ARH LPs 1028, 1032 & 1039.)

1.Sweet Little Angel • 2.Unlucky Girl • 3.Swing It On Home •
4.Little Red Rooster • 5.Hound Dog • 6.Your Love Is Where It
Ought To Be • 7.School Boy • 8.My Heavy Load • 9.I’m Feeling
Alright • 10.Sometimes I Have A Heartache • 11.Black Rat • 12.Life
Goes On • 13.Bumble Bee • 14.Gimme A Penny • 15.Wade In The Water • 16.Ball N’ Chain • total
time: 61:52

“Gritty vocals and uninhibited delivery, her own version of ‘Hound Dog’ (lifted by Elvis from an earlier version) and ‘Ball
N’ Chain’ (given to Janis Joplin who copied many of Big Mama’s vocal mannerisms) make for a mesmerizing issue.” (David
Harrison – Folk Roots)

“…She is one of the greats to be sure. Her voice ranges from a high register that can be ‘silky’ to a very low space that is as
gruff and tough as any male’s. Her sense of phrasing, intonation, and tremolo is very sophisticated at times but never moves
her from the mark. She knows where she’s at, and where she’s at is the blues…Behind Mama is a cast of brilliant blues artists
including Fred McDowell who accompanies her on slide; a small electric group consisting of Buddy Guy, Eddie Boyd, Big
Walter Horton, Jimmy Lee Robinson and the legendary Fred Below; and the 1966 Muddy Waters Band: James Cotton, Otis
Spann, Muddy Waters, Samuel Lawhorn, Luther Johnson, and Francis Clay.” (Baltimore Blues Society Newsletter)

BIG MAMA THORNTON
“In Europe”
CD 9056

Willie Mae “Big Mama” Thorton – vocals (+ harmonica and/or drums
on *); Buddy Guy – guitar; Eddie Boyd – piano or organ;Walter “Shakey” Horton
– harmonica on ‡; Jimmy Lee Robinson – bass; Fred Below - drums
Recorded on October 20, 1965, at Wessex Studio in London, England. Featuring 6
unreleased bonus tracks including a rare 15 minute interview of Big Mama Thornton
by Arhoolie Records founder Chris Strachwitz.

1.Sweet Little Angel • 2.The Place • 3.Little Red Rooster •
4.Unlucky Girl‡ • 5.Hound Dog‡ (take 1) • 6.Swing It On Home (take 1) • 7.Your Love Is Where It
Ought To Be * • 8.Session Blues*‡ • 9.Down Home Shake Down *‡ • 10.My Heavy Load • 11.School
Boy • 12.I Need Your Love* • 13.Good Time In London*‡ • 14.Chauffeur Blues • 15.Swing It On
Home (take 2) • 16.Hound Dog (take 2) • 17.Big Mama talks with Chris Strachwitz
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MERCY DEE (Walton)
“Troublesome Mind”
CD/CASS 369

Mercy DeeWalton - piano and vocals with Sidney Maiden - harmonica;K.C. Douglas
- guitar; and Otis Cherry - drums on some selections. Recorded in California, 1961.
* = previously unissued.

1.Have You Ever Been Out In The Country • 2.Five Card Hand •
3.After The Fight* • 4.Lady Luck* • 5.Betty Jean* • 6.One Room
Country Shack • 7.Mercy’s Troubles • 8.Sugar Daddy • 9.Red Light •
10.Walked Down So Many Turnrows • 11.Call The Asylum* •

12.Mercy’s Shuffle* • 13.Troublesome Mind • 14.Shady Lane* • 15.Eighth Wonder Of The World •
16.I Been A Fool • total time: 63:58

“Mercy D. Walton is one of the more obscure figures in the blues, with his sole claim to fame being the minor hit single,
‘One Room Country Shack,’ for Specialty in 1950. He had arrived in California a decade earlier after growing up in rural
Texas and being strongly influenced by the house party piano players he heard there. This disc is a compilation of four sessions
for Chris Strachwitz in 1961 and find the 45 year old Walton in superb form. Five of the sixteen tracks are solo piano and
vocal pieces, while the rest have varying degrees of accompaniment from rhythm guitarist K. C. Douglas, harpist Sidney
Maiden, and drummer Otis Cherry. Although Walton passed away a year after these recordings, this set is an excellent
document of an overlooked musician who possessed multiple talents. An authentic rural bluesman who could sing and play
with the best, Walton wrote some truly amazing songs and performed them with distinctive style. ‘If it was rainin’ soup, I’d
be caught with a fork. Tryin’ to live in the mad, mad atomic age.’ Recommended.” (Rick Swenson – Record Roundup)

JOE TURNER
with Pete Johnson’s Orchestra

“Tell Me Pretty Baby”
CD 333

Joe Turner - vocals, with Pete Johnson - piano & his orchestra. (All of Arhoolie LP/C
2004 plus 12 previously un-reissued sides. Recorded in Los Angeles 1947-1949.)

1.Wine-O-Baby Boogie • 2.B&O Blues • 3.Rocket Boogie “88” (Part 1)
• 4.Old Piney Brown’s Gone • 5.Baby, Won’t You Marry Me • 6.Skid
Row Boogie • 7.Christmas Date Boogie • 8.Radar Blues • 9.Tell Me
Pretty Baby • 10.Rocket Boogie “88” (Part 2) • 11.Trouble Blues •
12.Half Tight Boogie • 13.Mardi Gras Boogie • 14.My Heart

Belongs To You • 15.So Many Women Blues • 16.Messin’ Around • 17.I Don’t Dig It • 18.Rainy
Weather Blues • 19.BoogieWoogie Baby • 20.MarriedWoman Blues • 21.Feelin’ So Sad • 22.Moody
Baby • 23.Around The Clock Blues (Part 1) • 24.Around The Clock Blues (Part 2) • total time: 63:07
“Along with Jimmy Rushing, Joe Turner was one of the best blues shouters to come out of the exciting Kansas City musical
scene of the 1930s. In those days, Turner’s main gig was as a bartender, but his penetratingly soulful voice often could be
heard in impromptu duets with the house pianist Pete Johnson, himself one of the best blues and boogie woogie ticklers to
come down the pike. As the years passed and the talents of both were discovered by the world outside of Kansas City, they
were frequently paired on recording dates, particularly during the 1940’s. The selections here, recorded mainly in Los Angeles
from 1947 to 1949, catch them in their prime as experienced but still young and enthusiastic performers…In later years,
sessions like these without nearly as much finesse would be called Rhythm and Blues, would gain a considerable amount of
popularity and ultimately give birth to the ugly offspring of music known as Rock and Roll. The collection at hand could be
termed Blues and Swing, because all of the rhythm sections here play strongly but swingingly…Joe Turner would remain a
consistently strong blues performer throughout most of his long career, but during the sessions contained on this album he
received some of the most sympathetic accompaniment he would get on record.... A large part of that musical sympathy
comes in the pianistic presence of Pete Johnson.” (Ted des Plantes – Mississippi Rag)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

FOR PRICES SEE OUR CURRENT ORDER FORM.
California Residents, please remember to add sales tax.

BIG JOE WILLIAMS
“Shake Your Boogie”
CD/CASS 315

Joe Lee “Big Joe” Williams - vocals and 9-string guitar, vocal by Mary Williams
on “I Want My Crown.” (All of ARH LP 1002, recorded 1959, and most of ARH
LP 1053 from 1969.)

1.Sloppy Drunk Blues • 2.Yo Yo Blues • 3.President Roosevelt •
4.Forty Four Blues • 5.Greystone Blues • 6.I Want My Crown •
7.Mean Step Father • 8.Brother James • 9.Shake Your Boogie •
10.Vitamin A Blues • 11.She Left Me A Mule To Ride • 12.So Glad •
13.Louisiana Bound • 14.Killing Floor Blues • 15.ThrowThe BoogieWoogie • 16.Dirt Road Blues
• 17.Montreal Blues • 18.Take Me Out Of The Bottom • 19.Thinking Of What They Did To Me •
20.The Death Of Dr. Martin Luther King • 21.Army Man In Vietnam • 22.Creole Queen •
23.Remember Way Back • 24.King Jesus • total time: 66:40

“For some reason, Big Joe Williams wasn’t taken quite as seriously by blues buffs in the ’60s as he should have been. I think it
was probably because, unlike Son House and Skip James who had been long-lost and found again, or Charley Patton and
Robert Johnson who were seriously enigmatic stiffs, Big Joe had kept right on being there, a working musician…Big Joe played
a 9-string guitar which he pounded, slapped and drove like a demented downhill slalom through a thicket of seminal Delta
blues, singing in a gutsy, raw, emotion-exhausting voice. Many of his songs were loosely constructed around the beaten chassis
of a familiar Mississippi tune or riff, but in his hands they were totally personal, often topical masterpieces…If I had to pick a
CD to try and hook a newcomer to country blues, this would surely be one of the candidates.” (Ian Anderson – Folk Roots)

BUKKA WHITE
“Sky Songs”

CD/CASS 323

Bukka White – vocals & guitar or piano (plus washboard on two cuts). (All of the
songs from ARH 1019 and ARH 1020 recorded in 1963.)

1.Bald Eagle Train • 2.Single Man Blues • 3.Georgia Skin Game •
4.Jesus Died On The Cross To Save TheWorld • 5.Sugar Hill • 6.My
Baby • 7.Alabama Blues • total time: 64:10

“Bukka White’s music is truly unique. His ability to improvise at the drop of a hat was
exploited to the full here, resulting in seven long, extraordinary songs. Songs of travel, women, gambling, religion and music
develop over White’s mesmerically rhythmic guitar and, on two tracks, piano.” (Mark Harris – Juke Blues)

KATIE WEBSTER
“I Know That’s Right”
CD 393

Katie Webster – vocal and piano; with John Lumsdaine – guitar; Clay Cotton –
organ; Bruce Unsworth, Jim Peterson, Nancy Wright – sax; Steve Ehrmann – bass;
Steve Griffith – drums. Katie Webster, the queen of swamp blues piano, one of
America’s great rhythm and blues vocal and piano stylists, along with Hot Links. Most
of the selections are Webster originals and based on real-life experiences. (All of ARH
LP 1094 plus * items which are previously unissued & appear only on this CD.)
Recorded in California, 1984 & 1985.

1.I Know That’s Right • 2.Jimmy Jimmy • 3.Don’t Accuse Me • 4.I Want You To Love Me • 5.Katie’s
Boogie Woogie • 6.Million Dollar Secret/Shake, Rattle, And Roll* • 7.When Something Is
Wrong With My Baby* • 8.Voodoo Bliss • 9.Bo Jenkins • 10.Jesus Loves Me/Only A Look* •
11.Snatch And Grab It • 12.Misty Blue* • total time: 71:48

“‘I Know That’s Right’ blends Katie Webster’s Louisiana style with straight blues and boogie-woogie. Webster’s a master
pianist. She intersperses powerhouse runs, nimble phrasing and gospel riffs, and keeps everything moving in a casual, yet
hypnotic fashion. Webster’s vocal style has elements of down-home acerbity, fervent pleas and plaintive questioning, as well
as comedic and intense aspects. She never sings a chorus or melody the same on any number, and it’s extremely interesting
to hear her changing direction or varying the way she sings from stanza to stanza. Katie Webster is the kind of singer who
never gets boring or tiring...the album sizzles and shimmers.” (Ron Wynn – The Bridgeport Post & Telegram)
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BIG JOE WILLIAMS AND FRIENDS
“Going Back To Crawford”

CD 9015

Joe Lee “Big Joe”Williams, famous for his emotional singing, his 9 string guitar, and
his composition “Baby Please Don’t Go,” was not only one of the pioneer Mississippi
blues singers/guitarists, but also a talent scout and record producer. Big Joe produced
this remarkable set of recordings in his hometown of Crawford, Miss. in 1971 by
gathering talented relatives, neighbors, and acquaintances to hopefully present their
songs to the wider world. Although belatedly, this CD brings you some of the most
moving, pure, and authentic country blues ever put on records. Thanks, Big Joe!

1.Back Home Blues • 2.Baby Please Don’t Go • 3.Saturday NightWomen • 4.Been In Crawford Too
Long • 5.Sugar Diabetes Blues • 6.Run Here Jailer With The Key • 7.Take Me Out Of The Bottom
• 8.Bird Nest • 9.Corrina • 10.I Walked All Night Long • 11.Sugar On The Bottom • 12.Bad Luck
• 13.Checkin’ Out • 14.My Last Girl - Don’t Treat Her Wrong! • 15.Can’t Listen No More •
16.Don’t Stay Long • 17.I’m Wild About My Jelly Roll • 18.Moanin’ ‘fo Day • 19.I’m Leavin’ This
Town • 20.I Don’t KnowWhy • 21.My Baby Stopped DrinkingWater • 22.Good Times Here, Better
Down The Road • 23.Shake It Enough For Me • 24.Mary Frances • 25.My Baby Don’t Stand No
Foolin’ • 26.She Have Broken My Heart • total time: 76:51

“This is one of those things you dream about – a completely unknown Chris Strachwitz session, from almost thirty years ago,
featuring Big Joe Williams – one of the all time great bluesmen – on stunning form, complimented by a selection of high
quality Mississippi blues from some friends that Big Joe brought together for the purpose.

Big Joe is nothing less that mighty on his seven tracks.... You tend to forget just what an impact this extraordinary man
could make – partly because he made so many records, and they weren’t all of the same quality – but here he fulfils all
expectations – his voice full power and emotion, his guitar mixing driving rhythms with flashes of slide or fingered runs....

The lesser lights may not match up to these standards, but in their own right they have a great deal to offer. Austen Pete
seems like the oldest man present, and his music also harks back to a much earlier time... While ‘Wild About My Jelly Roll,’
with its slide guitar accompaniment, sounds like it could have come straight from a pre-war field trip by Columbia or Victor,
‘Take Me Out Of The Bottom’ is a version of the song that sometimes goes under the title of a ‘Long Haired Doney’...
Shortstuff Macon appears on his own on some tracks, with Big Joe’s guitar added on others, and also as second guitar behind
the big man himself. His style may be a little less archaic than Austin Pete’s but it is still nothing but down-home blues....
His guitar might sometimes rattle like a snare drum, and his playing might be rough and unrefined, but he’s the authentic
article, make no mistake.

Glover Lee Connor doesn’t play an instrument, but you can see why Big Joe felt he should be recorded – he has a strong,
contemporary-sounding (for the time) blues voice. He sounds a bit like Buddy Guy, or maybe Fenton Robinson...

A couple of months before the session, Big Joe had arranged a session of his own, together with Macon and Glover, at
a local radio station. Seven tracks from that session are also included here. The music is pretty well as good as on Strachwitz’s
recordings... its rather compressed quality gives them the feel of older recordings... a very satisfactory bonus to a release that
is already very, very welcome indeed.”
(Ray Templeton – Blues & Rhythm)

ROBERT PETE WILLIAMS
“Poor Bob’s Blues”
CDs 511 A/B

Robert Pete Williams – vocals & guitar. Recorded by Harry Oster in Louisiana and
Iowa.

Disc One: 1.My Mind Wandering Around (acapella)(5:55) • 2.Cane
Cut Man (5:10) • 3.My Daddy Was A Hoodoo Man (4:42) • 4.No
More Sweet Potatoes (4:30) • 5.Poor Bob’s Blues (3:54) • 6.Cows
Love Music (4:37) • 7.Can’t Yo-Yo No More (5:14) • 8.Shake, Shake
Baby (5:42) • 9.Lord, I Done You Wrong (3:10) • 10.Been

Mistreated So Long (3:52) • (total time 47:00)

Disc Two: 1.Things All Wrong With Me (6:42) • 2.Matchbox Blues (5:40) • 3.Sad News From Korea
(4:34) • 4.What A Shape I’m In (5:20) • 5.Poor Boy, Long Way From Home (4:11) • 6.Out All Night
Long (4:10) • 7.Crying Won’t Make Me Stay (5:50) • 8.All Out And Down (3:47) • 9.Tom And Old
Master (story)(9:15) • (total time 51:00)

2 CDS FORTHE PRICEOF ONE!!!

ROBERT PETE WILLIAMS
Vol.2: “When A Man Takes The Blues”

CD 395

Robert Pete Williams - vocals & 6- or 12- string guitar. Recorded by Harry Oster
at Angola State Penitentiary, Louisiana, in 1959 and 1960. #1, 2, & 14 recorded by
Chris Strachwitz in Berkeley, Ca., April 1970. Edited by Henry Kaiser. * =
previously unreleased.

1.When A Man Takes The Blues* • 2.I Had Trouble* • 3.All Night
Long* • 4.Dyin’ Soul • 5.I Got The Blues So Bad • 6.Sinner Don’t
You Know* • 7.Hot Springs Blues (Peetie Wheatstraw Blues)* • 8.This
Train Is Heaven Bound* • 9.Santa Fe Blues* • 10.Blue In Me • 11.Death Comes Creepin’ In Your
Room* • 12.Wife And Farm Blues (Take 2)* • 13.I Want To Die Easy* • 14.Robert Pete Williams
Monologue* • total time: 71:53

ROBERT PETE WILLIAMS
Vol.1: “I’m Blue As A Man Can Be”

CD 394

Robert Pete Williams – vocals & 6- or 12- string guitar. Recorded by Harry Oster at
Angola State Penitentiary, Louisiana, in 1959 and 1960. Edited by Henry Kaiser.
* = previously unreleased.

1.Pardon Denied Again • 2.This Wild Old Life* • 3.Just Tippin’ In* •
4.Louise • 5.Church On Fire #2* • 6.Texas Blues • 7.I’m Blue As A
Man Can Be • 8.Up And Down Blues • 9.So Much Is Happenin’ In
This Wicked World* • 10.Come Here Baby • 11.Levee Camp Blues •
12.TwoWings* • 13.Angola Special • 14.Motherless Children Have A Hard Time • 15.Please Lord,
Help Me On MyWay* • total time: 65:00

Robert Pete Williams Review:

“Other blues musicians created wonderful bodies of work; Robert Pete Williams created a
whole musical world. The more one listens to his music, the more deeply one is drawn into
his unique vision. The dark, fluid voice and directly powerful lyrical imagery build with
studied intensity. The guitar accompaniments, which often stay within one chord through a
whole song, are like nothing else in blues, though they share characteristics with the playing
of John Lee Hooker and the Malian Ali Farka Toure. Williams was ‘discovered’ in the Angola
Penitentiary in Louisiana in 1959. He played music derived from the field holler tradition
and, by extension, is closely tied to African roots. His songs were usually improvised,
unrhymed and in no particular metric pattern, and his guitar tended to function as a rough
second voice…He hewed closely to the old holler tradition, but not because he was
unschooled in contemporary blues styles. His most personal musical excursions often include
riffs and lines borrowed from the mainstream and when he wants to play a straight, rhymed
blues, as on ‘Louise,’ he can do it brilliantly. These two CDs include Williams’ greatest work.
‘Pardon Denied Again’ is one of the early prison recordings, a painfully direct meditation. At
the other extreme, ‘Wife and Farm Blues’ finds him singing about the troubles of farming
while a woman partner humorously ribs and contradicts him, his straight lines feeding her
humor. A final monologue includes his own story of the circumstances that led to his
incarceration. Half the tracks are previously unreleased, and they are full of unexpected
pleasures. Many are religious numbers, a previously undocumented side of Williams’ work.
Other singers turned to hymns and gospel numbers when they sang Christian material, but
Williams’ religious and secular songs are musically indistinguishable from one another, using
the same modal structure and free lyrical improvisation. If you have never heard this music,
there is no way to describe it. Williams was a one-of-a-kind genius who bred no imitators.
These CDs are his legacy, and they are among the masterpieces of American music.”

(Elijah Wald – BluesWire)
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A R H O O L I E R E C O R D S P R E S E N T S

“‘It’s Got to Be Rough and Sweet’ (the title taken from a description of the kind of music New Orleans
clarinetist George Lewis liked) started out as a simple one camera ‘home movie’ of the birthday party,
with no thoughts about eventual commercial release. It features a batch of Arhoolie artists who
performed at the show, and, despite some rough spots – the mood is very informal and party-like –
there are some great moments.
The performers include J.C. Burris, Los Campesinos de Michoacán andDick Oxtot’s Golden

Age Jazz Band, but the real stars are blues harpist Charlie Musselwhite (who blows up a storm),
veteran country singer Rose Maddox (who proves that she’s still a honky tonk queen, even in her
golden years), an all-star Cajun band led byMichael Doucet of BeauSoleil and singer Ann Savoy,
and, finally, boogie and blues pianist Katie Webster with Juke Joint Johnny and the Hot Links.
The last half romps pretty good, especially the Cajun segment, and Katie’s long turn through ‘Misty Blue.’
It’s not, as Chris Strachwitz says, ‘a Hollywood production,’ but then it wouldn’t be an

Arhoolie tape if that were true. Chris has never minded the rough edges, and his values have
always placed content over packaging. As a result, this and the Chenier tapes can sit perfectly next
to those 300-plus albums in the Arhoolie catalog. All are invaluable, true treasures untold.”

(Bob Claypool – The Houston Post)

Arhoolie Records Video ARV-402 • 2 Hours
VHS video available in N.T.S.C. and P.A.L. formats

“IT’S GOT TO BE ROUGH & SWEET”
25th Anniversary Party

Various Artists
ARV 402

2 hours of Hot Live Music featuring:
Katie Webster, Michael Doucet, Rose
Maddox, Charlie Musselwhite and
many more!
27 songs in thrilling live performance fill this anniversary
concert celebrating ARHOOLIE RECORDS’ first
quarter-century of recording down-home American
music. Features interviews and commentary with
Arhoolie Records president Chris Strachwitz.

J.C. Burris: Blues All Around • Down on the
Farm • The Educated Hand Jive.
Los Campesinos De Michoacán: El Relampago
• Rancheto Afamado • Querida Mujer
Dick Oxtot’s Golden Age Jazz Band:
Barbecue Bess & Aggravatin’ Papa (Pamela
Polland-vocal) • Lulu’s Back In Town (Terry
Garthwaite & Willow Wray-vocals) • Doin’ the
Raccoon (instrumental)
Charlie Musselwhite Blues Band: Nightclubs
• Key to the Highway • Keep on Rubbin’
Rose Maddox (with C&W Band): Rocky Top •
Honky Tonkin’ • Amanda • Ugly and Slouchy •
Gotta Travel On
Michael Doucet, Ann Savoy, Danny Poullard

& the California Cajun All Stars: Reel De Courtville • Grand Mamou • La Porte Dans
Ariere • Bosco Stomp • Valse De Bayou Teche • Eunice Two Step
Katie Webster with Hot Links: Misty Blue • Snatch It and Grab It • Katie’s Boogie

VIDEO

ELDER ROMA WILSON
“This Train”
CD 429

These recordings were made in November of 1994 at Reverend Wilson's home and
at a small church in Mississippi. This CD also includes six sides made in 1948 by Elder
Wilson in Detroit with two sons also playing harmonicas!

1.Ain’t It A Shame • 2.Give MeMy FlowersWhile I Live • 3.ThisTrain
Is A Clean Train • 4.The Lord Will Make A Way, Yes He Will • 5.My
Lord’s Gonna Move ThisWicked Race • 6.GonnaWait Till A Change
Come • 7.Lily Of The Valley (Stand By Me) • 8.Better Get Ready •
9.Trouble Everywhere • 10.Got Just What I Wanted • 11.This Train

• 12.Climbing Jacob’s Ladder • 13.I Don’t Care What Skeptics Say • 14.Death Ain’t Nothing But A
Thief And A Robber • 15.Get Away Jordan • 16.I’m So Glad, TroubleWon’t Last Always • 17.Amazing
Grace • 18.Motherless Children • 19.Have YouTried Jesus - He’s Alright • 20.This Train Is A Clean
Train • total time: 73:00
See Gospel listing (page 121) for a review of this remarkable album!

JOHNNY YOUNG
“Chicago Blues”

CD/CASS 325
Johnny Young – vocals and guitar or mandolin; withOtis Spann, James Cotton, Big
Walter Horton, S.P. Leary, Jimmy Dawkins, Lafayette Leake, etc. (All of ARH
1029 and most of ARH 1037). Recorded in 1965 & 1967.

1.Wild,WildWoman • 2.Keep Your Nose Out Of My Business • 3.I’m
Having A Ball • 4.My Train Fare Out Of Town • 5.I’m Doing All
Right • 6.Stealin’ • 7.Keep On Drinking • 8.Hot Dog! • 9.Come
Early In The Morning • 10.Moaning And Groaning • 11.Cross-Cut
Saw • 12.Slam Hammer • 13.Strange Girl • 14.Ring Around My

Heart • 15.Sometimes I Cry • 16.Don’t You Lie To Me • 17.OnThe Road Again • 18.Walter’s Boogie
• 19.Stockyard Blues • 20.Drinking Straight Whiskey • total time: 65:23
“No blues collection should be without this disc. The stellar lineup includes Muddy Waters’ sidemen Otis Spann, James
Cotton, and S.P. Leary. Also heard is the fine playing of Big Walter Horton and guitarist Jimmy Lee Dawkins. Johnny Young
certainly rises to the occasion – his guitar and mandolin (!) playing are excellent (and it is a rare pleasure to hear the mandolin
used so well in this context.) Musicians perform in a variety of combinations – a favorite is the Otis Spann piano/Johnny
Young mandolin duet on ‘Keep Your Nose Out of My Business.’ This disc features 20 cuts, and is over 65 minutes long – a
bargain at the price. Highly recommended.” (Phil Sottile – Victory Review)

SONNY BOY WILLIAMSON
“King Biscuit Time”
CD/CASS 310

Sonny Boy Williamson – vocals and harmonica with Dave Campbell / Clarence
Lonnie – piano; Cliff Bivens – bass; Frock O’Dell – drums; Joe Willie Wilkins –
guitar. Almost all of his early 1950s recordings originally issued on theTrumpet label plus
a 15-minute radio program from 1965 over KFFA just before his death and Elmore
James’ original recording of “Dust My Broom” which features Sonny Boy on harmonica.

1.Do It If YouWanna • 2.Cool, Cool Blues • 3.Come On Back Home
• 4.Stop Crying • 5.Eyesight To The Blind • 6.West Memphis Blues •
7.I Cross My Heart • 8.Crazy About You Baby • 9.Nine Below Zero

• 10.Mighty Long Time • 11.She Brought Life Back To The Dead • 12.Stop Now Baby • 13.Mr.
Downchild • 14.Sonny Boy’s Christmas Blues • 15.Pontiac Blues • 16.Too Close Together •
17.Kffa 15 Minute Radio Program Includes: A) V-8 Ford B) Stormy Monday C) Right Now D) Come
Go With Me • 18.Elmore James: Dust My Broom, The Original Recording With Sonny Boy
Williamson • total time: 60:17
“…the very best (Sonny Boy Williamson) ever recorded. Hard driving rural blues, ferocious harmonica and vocals.” (David
Harrison – Folk Roots)

“‘King Biscuit Time’ contains his first, landmark recordings, the songs that forever established him as a remarkable, stand out
performer…there’s nothing here that’s second rate. A 15-minute radio program from 1965, done right before his death, also
has historic value. Finally, the disc has a definitive version of ‘Dust My Broom,’ whose key riff has probably recycled through
urban blues as much as the opening section of Chuck Berry’s licks on ‘Maybelline’ have filtered through the rock domain.”
(Ron Wynn – Living Blues)



“ZYDECO”
The Early Years: 1949-62

Various Artists
CD/CASS 307

The first live field recordings made of Zydeco music in the early 1960s by Chris
Strachwitz, at house parties & beer joints in Houston and southwest Louisiana. The
Chenier & Garlow cuts are their first commercial recordings from 1949 & 1954.

McZiel & Gernger: 1.Allons A Lafayette • 2.Tap Dance • 3.French
Waltz • Sidney Babineaux: 4.Rayne One-Step & Zydeco Sont Pas
Sale • Albert Chevalier: 5.Zydeco Sont Pas Sale • 6.Moman Couche’

• 7.Ma Petite Fille • 8.Bernadette, Cher • George Alberts: 9.You Havin’ A Good Time • Peter King
& Lester Herbert: 10.King’s Zydeco • 11.Lafayette Zydeco •Willie Green: 12.Jole Blonde • 13.Baby
Please Don’t Go • 14.Tell Me, Pretty Baby • 15.Announcement & Green’s Zydeco • Herbert Sam:
16.They Call Me Good Rockin’ • Clifton Chenier: 17.Clifton’s Blues • 18.Louisiana Stomp •
Clarence Garlow: 19.Bon Ton Roulet • total time: 64:33

“Zydeco, the hot-blooded hybrid of Cajun music, rhythm & blues, and rock’n’roll that flows mostly from Louisiana’s Gulf
Coast region, is as rich and distinctive as any indigenous American music form…You can pick up any disc…but real students
of zydeco, or listeners who want to hear and learn about its roots, will find more value in this disc, which contains some of
the first live recordings of zydeco…Bare-boned deliveries beautifully reveal the earliest details of the music form…almost
every tune included on the disc provides an authentic account of zydeco’s beginnings…Chris Strachwitz’s mini-history of
zydeco as a genre is invaluable because it accomplishes both criteria in splendid style.” (Robert Santelli – CD Review)

“15 LOUISIANA CAJUN CLASSICS”
For Piano Accordion
Mel Bay Publications

Piano accordion transcriptions to 15 classic Arhoolie recordings.
31 pages - $9.95.
Contains: 1.BeauSoleil: Le Jig Francais • 2.Nathan Abshire: Chere Te Mon • 3.Wade Frugé:
Port Arthur Blues • 4.Dewey Balfa, Marc Savoy & D.L. Menard: J’ai Passé Devant Ta Porte •
5.Wallace “Cheese” Read: Fiddle Stomp • 6.California Cajun Orchestra: Chicot Two-Step •
7.Harry Choates: Poor Hobo • 8.Hackberry Ramblers: Jolie Blonde • 9.Savoy-Doucet Cajun
Band: Two-Step D’amédé • 10.Canray Fontenot: Bernadette • 11.Austin Pitre: Bosco Stomp
• 12.Magnolia Sisters: La Robe Barrée • 13.Dewey Balfa w/ Nathan Abshire: Basile
Breakdown • 14.Michael Doucet: Grand Tasso • 15.Joe Falcon: Flames D’Enfer

Book

See page 171 for details.

“ZYDECO CHAMPS”
Various Artists

CD/CASS 328

60 years of recorded Louisiana Creole music. A sampler of the best Zydeco musicians
from the first to record, Amédé Ardoin in the 1920s, to C.J. Chenier in the ’80s.

Clifton Chenier: 1.Josephine Par SeMa Femme • 2.BlackGal • 4.Hungry
Man Blues • 21.Zydeco Cha Cha • 22.Tu LeTon SonTon •C.J. Chenier:
3.My Baby Don’t Wear No Shoes • 20.Banana Man • John Delafose:
5.Joe Pete GotTwoWomen • 19.Mardi Gras Song • Amédé Ardoin: 6.La
Valse De Ballard • Lawrence “Black” Ardoin: 7.MidlandTwo-Step • 8.I’ve BeenThere •Canray Fontenot
& Alphonse “Bois Sec” Ardoin: 9.Les Barres De La Prison • 10.Petite Et La Grosse • Paul McZiel &
Wallace Gernger: 11.I’m Sad And I’m Blue • Clarence Garlow: 12.Bon Ton Roula • Ambrose Sam: 13.I’m
Going Away • Sam Brothers 5: 14.Lafayette Special • 16.S.B.5 • Herbert “Good Rockin’” Sam: 15.Good
Rockin’ Boogie • Leo Thomas & Preston Frank: 17.Mon Chere ’Tite Monde • 18 .ShakeWhat You Got
• total time: 67:59

“This is the bible of black French-Creole blues, with both old and new testaments to the higher power of Zydeco. It features
a half century of recordings, from early swamp sounds to Clifton Chenier’s great hits to some of today’s top performers. Ye
good times shall roll.” (Jay Walljasper – Utne Reader)

“CAJUN CHAMPS”
Various Artists
CD 327

Includes most of the pioneers: Joe Falcon who made the first Cajun accordion record
in 1928, Luderin Darbone’s Hackberry Ramblers, Dewey Balfa, Nathan Abshire,
Lawrence Walker, and more – and on through the recent Savoy Family Band.

1.Amede Two Step – The Savoy-Doucet Cajun Band • 2.Grand Texas
– Chuck Guillory & Papa Cairo • 3.La Vieille Chanson De Mardi
Gras –Wade Fruge • 4.T’es Petite, Mais T’es Mignone – Cheese Read
• 5.Creole Stomp – Joe Falcon • 6.Crowley Waltz – Luderin Darbone’s Hackberry Ramblers •
7.Boscoe Stomp – LawrenceWalker • 8.En Bas De Chene Verte –D.L.Menard • 9.Allons A Lafayette
– Harry Choates • 10.La Valse De Minuit – Cyp & Adam Landreneau with Jerry Devillier •
11.Madeleine – Isom Fontenot • 12.La Valse De Soleil Couche – Octa Clark • 13.Louisiana Stomp –
Floyd Leblanc • 14.La Branche De Murier – Breaux Brothers • 15.Ma Negresse – Nathan Abshire •
16.Petite Fille De La Campagne – Dewey Balfa • 17.Contredanse – Austin Pitre • 18.Cannon Ball
Special – Nathan Abshire • 19.Jolie Blonde – Austin Pitre • 20.One Step A Chaumont – Cheese Read
& Marc Savoy • 21.Wade’s Blues –Wade Fruge • 22.Sam’s Big Rooster – The Savoy Family Band

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com

FOR PRICES SEE OUR CURRENT ORDER FORM.
(CA residents please add sales tax)

CD = available on CD ONLY;CASS = available on Cassette ONLY;
CD/CASS = available on CD OR Cassette.
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The Cajun & Zydeco Music Of Louisiana, Vol.2

“J’AI ÉTÉ AU BAL”
(I Went To The Dance)

Various Artists
CD/CASS 332

Joseph Jones: 1.Blues De Prison • Jimmy Peters & The Ring Dance
Singers: 2.Zydeco Sont Pas Salés (The Beans Ain’t Salty) • Sidney
Babineaux: 3.Zydeco Sont Pas Salés • Clifton Chenier: 4.Louisiana
Blues • 5.Zydeco Sont Pas Salés • 6.I’m A Hog For You •D.L. Menard:
7.The Back Door • 8.Under A Green Oak Tree • Belton Richard:
9.Another Lonely Night • Johnny Allen: 10.Do You Love Me So •

Dewey Balfa: 11.Port Arthur Blues • The Balfa Brothers: 12.Acadian Two-Step • 13.La Valse
Criminelle • 14.Jongle A Moi • BeauSoleil with Michael Doucet: 15.Quoi Faire • 16.J’ai Été Au Bal •
Paul Daigle: 17.Rayne One-Step • Paul Daigle & Cajun Gold: 18.J’ai Couter Les Menteuses (I Told Lies)
• John Delafose: 19.Joe Pitre A Deux Femmes • Boozoo Chavis: 20.Johnny Ain’t No Goat • Rockin’
Sidney: 21.My Toot Toot •Wayne Toups & Zydecajun: 22.Allons À Lafayette • total time: 67:30

The Cajun & Zydeco Music Of Louisiana, Vol.1

“J’AI ÉTÉ AU BAL”
(I Went To The Dance)

Various Artists
CD/CASS 331

The soundtrack (on two CDs) of the Brazos Films production by Les Blank, Chris
Strachwitz &Maureen Gosling. The best Cajun and Zydeco musicians from the past
and present. Selections are mostly new recordings made for the film but also included
are some historic commercial recordings. Unlike in the film, each song is heard in its
entirety. Also included are additional selections not heard or seen in the film.

Walter Mouton & The Scott Playboys: 1.J’ai Été Au Bal • 2.Convict Waltz • Queen Ida & The Bon
Ton Zydeco Band: 3.Ful Il Sa • Lionel Leleux: 4.J’ai Été Au Bal • 5.Lake Arthur Stomp • Michael
Doucet: 6.Acadian Waltz • 7.Reel Cajun • Canray Fontenot: 8.Lorita • 9.Bernadette • Dennis
McGee: 10.Happy One Step • 11.O, Malheureuse • Amédé Ardoin & Dennis McGee: 12.Madame
Atchen • “Bois Sec” Ardoin & Sons: 13.Lake Charles Two-Step • Nathan Abshire: 14.Domino Two-
Step • 15.Jolie Petite Blonde • Marc Savoy: 16.Melville Two-Step • Marc & Ann Savoy: 17.I Made
A Big Mistake • Joe Falcon & Cleoma Breaux: 18.Allons À Lafayette • Odile Falcon: 19.La Reine De
La Salle • Solange Falcon: 20.Ninety-Nine Year Waltz • Luderin Darbone & The Hackberry
Ramblers: 21.Une Piastre Ici • Leo Soileau & His Four Aces: 22.Hackberry Hop • Chuck Guillory
with Preston Manuel & The Rhythm Boys: 23.Grand Texas • Harry Choates: 24.Jole Blonde (The
Original 1946 Hit!) • Iry Lejeune: 25.J’ai Été Au Bal • 26.La Valse Des Grands Chemins • total time: 62:28

Review for J’ai Été Au Bal CDs 331 & 332:
“...these two CDs cover just about everyone you could wish to see represented, plus several you’d never have
thought of. This is more or less the soundtrack to the film of the same name, and it’s the proverbial Who’s Who
of Louisiana music-making.
What I like particularly is that an attempt has been made to dig deep for the roots of this music, so that

someone turned on by modern bands like BeauSoleil can – to coin the rootist adage – listen to the people they
listened to. Thus we get a couple of fiddle solos from Mike Doucet juxtaposed with the playing of Lionel
LeLeux. Dennis McGee (wonderful!) and Canray Fontenot, all major influences on Doucet’s style. Or you could
follow the Cajun accordion from Amédé Ardoin and Joe Falcon in the ’20s, through the blusier and more
aggressive style of the post war greats Nathan Abshire and Iry Lejeune, to the Rolls Royce of Marc Savoy and
the youthful talent of Paul Daigle. More intriguing yet, there’s a Zydeco sequence ranging from an astonishing
chanted version of ‘Les Haricots Sont Pas Sales’ that sounds as if it came straight out of Africa, to Sidney
Babineaux’ prototype accordion arrangement of the same song and Clifton Chenier’s full-blown Zydeco
treatment of it. And nor have they forgotten the fringe hybrids withWestern swing (Hackberry Ramblers, Harry
Choates) and rock ‘n’ roll (Belton Richard, Johnnie Allen). There’s a lot of thought gone into this.
Some of it is unashamedly down-homey; tapping feet, shouted asides, children’s voices chiming through a

delightful Marc and Ann Savoy duet, and the churning morass of the old Joe Falcon recordings may offend ears
attuned to the clinical sound of the modern studio, but are part and parcel of Cajun music.... there is dynamite
aplenty from Queen Ida, Boozoo Chavis, the Balfa Brothers (in devastating form on a 1976 live take) andWayne
Toups, as well as Chenier and BeauSoleil themselves....this is pretty well essential.” (Brian Peters – Folk Roots)

B R A Z O S F I L M S P R E S E N T S

“J’AI ÉTÉ AU BAL”
I WENT TO THE DANCE
The Cajun & Zydeco Music of Louisiana

The definitive documentary film about Cajun & Zydeco Music!

“An exuberant tribute to the continuing vitality of Louisiana’s Cajun and Zydeco music…(Illuminated by)
passion, humor and common sense…The one thing common to all of (Les Blank’s) films is the superior
journalist’s gift for being able to share his enthusiasms without seeming to manipulate the
subjects…Guaranteed to send everyone out of the theatre feeling good and probably better.” (Vincent Canby
– The New York Times)

“J’AI ETE AU BAL is such an infectious music film on Louisiana French and Zydeco music that it’s hard to
stay seated...It is a feast of folkloric scholarship, human history, regional color and irresistible music, an
inspiring ‘must-see’ for anyone interested in American folkways or music. The film contains all the pertinent
info...blended with wonderful performances and recollections of the various musicians…The Cajun sense of
lost love comes through in almost all the songs, but if the theme is sad, the music is unusually exhilarating.”
(Peter Stack – San Francisco Chronicle)

“J’AI ETE AU BAL emerges as proof that a fascinating, deeply researched documentary film can be splendidly
entertaining.” (Philip Elwood – San Francisco Examiner)

“The combination of Strachwitz’s scholarship and Blank’s ever-keen appreciation of regional color and style
make J’AI ETE AU BAL a model of its type, a must-see for lovers of roots and traditional music, and an eye-
opener for anyone curious about American culture…Witty insightful narration...remarkable archival footage,
creatively compiled and edited by Blank’s longtime collaborator Maureen Gosling…manages to capture all the
eccentricity, authenticity and electricity that keep Cajun and Zydeco alive and kicking…Despite the abundance
of material covered, never once does this fine film resemble a collection of clips and curios for the converted.
Strachwitz’s rich research and Blank’s endearingly personal style keep J’AI ETE AU BAL alive and vital, just as
Doucet and Rockin’ Doopsie and other Louisiana masters of Cajun and Zydeco do for the music they so love.
See this movie and share their passion.” (Terry Lawson – Dayton Daily News)

A Film by Les Blank, Chris Strachwitz and Maureen Gosling.
Narrated by Barry Jean Ancelet & Michael Doucet.

Featuring: Michael Doucet, Clifton Chenier, Queen Ida,
Walter Mouton, Rockin’ Sidney, The Balfa Brothers, Marc
& Ann Savoy, D.L. Menard, Nathan Abshire, BeauSoleil,
John Delafose, Wayne Toups, “Bois Sec” Ardoin, Chuck
Guillory, The Hackberry Ramblers, Dennis McGee,
Boozoo Chavis, Odile Falcon, Canray Fontenot, Paul

Daigle & Cajun Gold, among others

as well as historical sequences about Joe Falcon, Amédé
Ardoin, Iry LeJeune, Harry Choates and more.

Special DVD Features include:
30 additional minutes of bonus footage, Audio

Commentary by the filmmakers, scene access and credits,
why the films were made, reviews and honors, about the
filmmakers, production stills, & detailed scene info.

BF DVD 103
114 minutes

Also available in VHS (without bonus features)
VHS video available in N.T.S.C. or P.A.L. formats



“FOLKSONGS OF THE LOUISIANA ACADIANS”
Recorded by Dr. Harry Oster

Various Artists
CD/CASS 359

The entire award winning original LP with transcriptions and notes, augmented with
extra cuts by most of the musicians. PLUS amazing cuts by Austin Pitre and Milton
Monitor, two fo the best cajun singers ever!

Chuck Guillory: Grand Texas • Wallace “Cheese” Read: Colinda •
Je Charche Tout Partout • T’es Petite Mais T’es Mignonne •

Fiddle Stomp • Ma Chere Belle • French Jig • Empty Bottle Stomp • I Met A Girl In The Swamp
• Mamou Breakdown • Mrs. Odeus Guillory: Tu Peux Cogner • Mrs. Rodney Frugé: La Patate
Chaude • La Danse De La Limonade • Isom J. Fontenot: La Betaille Dans Le ’Tit Arbre •
Contredanse Francaise • Saute Crapeau • Cadet Roussel • J’ai Traverse La Mer Et Les
Montagnes • You Had Some But You Don’t Anymore • Two-Step De Lanse Maigre • Savy
Augustine: Grand Mamou • Bee Deshotels: La Danse De Mardi Gras • Mes Souliers Sont Rouges
• Y Avait Boitine Boiteuse • Aux Natchitoches • L’arbre Est Dans Ces Feuilles • Shelby Vidrine:
Contredanse De Mamou • Austin Pitre: Prison Song • Lost Lover Breakdown • Contredanse •
Milton Molitor: Ninety Nine Year Waltz • Le Blues De Elton • Molitor Waltz • Hey Mom • total
time: 78:00

“This is one of the few records that I would recommend as being truly essential for anyone who wants to take their
interest in Cajun music beyond the obvious mass market releases of recent years. No other album – with the exception
of the double LP of Library of Congress recordings issued on Swallow a few years back – explores the deep roots of the
music as thoroughly as this one. As with other CD conversions of the Arhoolie catalogue, it offers combination of
material from the old LP releases: in this case we have the whole of Arhoolie LP 5009 (same title), most of the material
from Arhoolie LP 5015 (ditto, volume 2) and two bonus tracks, from a Prestige LP (sorry don’t know which one). The
present selection is divided into three sections: “The 19th Century and After;” ‘The 18th Centruy and Earlier’ (I did say
these roots went deep); and “More Cajun Music from Grand Mamou.” It will be evident just from this that it covers a
fair bit of ground, although just in case you are getting confused, I should add that it was all recorded by Harry Oster
in 1959 and 1964. If you like the classic French Louisiana sound of accordions and guitars, there is plenty of that here,
principally in the third section, and there is some wonderful fiddle playing from Wallace “Cheese” Read and others, but
what is special about this collection is the large amount of material featuring older, or less familiar settings, from a couple
of tracks of unaccompanied solo vocal on down. For me, though, the star is Isom Fontenot, whose gorgeous harmonica
playing appears throughout the whole anthology, in each section, thus offering an angle on the familiar Cajun sound
that is that bit out of the ordinary, as well as demonstrating a repertoire that is clearly much older. In John Broven’s book
South To Louisiana, there is a fascinating photograph of Austin Pitre and his band, playing in the shoe department of a
dry goods store in Ville Platte. This somehow sums up for me the remarkable nature of Cajun music. On the one hand,
it is very much a local phenomenon and, at least in earlier times, formed an integral part of the mundane life of French
Louisiana; on the other, in the hands of people like that same man, Austin Pitre, it represents artistry of truly majestic
proportions – his magnificent “Prison Song” shows yet again that he was one of the very greatest and most passionate of
Cajun singers. I can’t recommmend this album too highly. The music is wonderful, the quantity very generous, and the
documentation extensive (a 28 page booklet, no less). In its LP form, for me, it has offered many years of immensely
satisfying and continually revealing listening, and I look forward to many more. If your interest in this music extends
beyond a pleasant sound to leap around to with a few cold beers, buy it.”
(Ray Templeton – Blues & Rhythm)

“This is relaxed, homey Cajun music, not a high energy dance hall wall of sound or slick studio-fication; it really
satisfies. Some of the performers are quite well-known: Chuck Guillory, Cheese Read and Austin Pitre, for example.
But Shelby Vidrine’s hot, rhythmic fiddling on ‘Contredanse de Mamou’ and Isom Fontenot’s all too rarely heard
Cajun harmonica…on more than half a dozen selections make this a ‘must-get’ item in my book”
(Kerry Blech – Victory Review)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471
or visit www.arhoolie.com
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“CAJUN HONKY TONK”
The Khoury Recordings

Various Artists
CD 427

Original recordings made at a radio station in the early 1950s for the Lake Charles
based Khoury label.

Nathan Abshire: 1.Crying Pinegrove Blues • 2.Chere Te Mon •
Lawrence Walker: 3.Mamou Two Step • 4.Country Waltz • Texas
Melody Boys: 5.Old Time Waltz • 6.Ain’t No More • Harry Choates:
7.Valse De Lake Charles • 8.Jolie Blon’s Gone • Floyd Leblanc: 9.OrphanWaltz • 10.Louisiana Stomp
• Lawrence Walker: 11.Tu Le Du Po La Mam (Both For The Same) • 12.Ton Papa Ta Mama Ma Sta Da All
(Your Mom And Dad Threw Me Out) • 13.EvangelineWaltz • 14.RenoWaltz • 15.Boscoe Stomp •Musical
Four Plus One: 16.Tran La Ezy • Vincent & Cagley: 17.Lawtell Two Step • Elise Deshotel with Dewey
Balfa: 18.La Valse De Bon Baurche • 19.LeTwo Step De Ville Platte • 20.La Valse De Courage • 21.La
Valse DeTamper Tate • Shuk Howard & Marie Falcon: 22.Le Cote Farouche De La Vic • 23.Jole Brun
• 24.Madame Entelle Two-Step • LawrenceWalker: 25.Waltz Of Regret • 26.Wandering Aces Special
• total time: 75:02

“To get straight to the point, this is essential of its kind ranking along with only a very few albums covering Cajun music of the
immediate post-war decade....
Abshire’s two find his band at its most sublimely anarchic. ‘Pinegrove Blues’ is a riot while ‘Chere Te Mon’ manages to sound
like a drunken whoop and a poignant lament all at the same time. Only a Cajun—no, only Nathan Abshire—could manage
such a delicate balancing act and survive–never mind produce a masterpiece–in the process. Choates is much smoother; he had
eccentricities of his own but they are not really on display on the two rather restrained, but still remarkably beautiful records
here. These are not from Khoury’s but from OT Records, which was a venture partly enhanced by George Khoury before he set
up his own label. One of Floyd LeBlanc’s two sides here is also from OT —he too plays fiddle and sings, and the effect is similar
to Choates, although distinctive enough in its own right. The Musical Four Plus One are also led by a fiddle, but this is
completely different—a classic wild Cajun blues track with some amazing lead guitar that manages to be completely
inappropriate, but is still somehow just right. Only a Cajun… (see above). Still with fiddle features, Vincent and Cagley are
different again, harking back to the 1930s country-influenced sound, with some gorgeous piano playing.
Lawrence Walker is very much the featured artist on the disc, with nine superb tracks. The most extraordinary is ‘Evangeline
Waltz.’ The melody is most unusual, modulating all over the place and he decorates it superbly, but it is the thumping bass drum
dominating the accompaniment that really makes it so distinctive. The other great feature of the disc is that it reissues, for the
first time, so far as I am aware, the sides by Elise Deshotel which include Dewey Balfa on fiddle and vocals. As they are the very
first recordings by one of the greatest of all Cajun musicians, these alone make the disc a worthwhile purchase. They live up to
the Iegendary reputation—especially ‘Tamper Tate’ a waltz with achingly beautiful vocals. The Texas Melody Boys sound almost
as if they could have been recorded back in the pre-war days, with a sparser, old-fashioned instrumental sound, especially ‘Ain’t
No More’ which has a very traditional step-dance kind of feel. On the waltz the vocalist throws in a Choatesish ‘Eh, ha ha’ just
to show that he is up with the latest trends, but he’s fooling nobody—terrific stuff. I could go on, but the only way to do justice
to this music is to listen…Notes by John Broven, a couple of nice photos and a well-designed booklet cover. Damn near
perfection, if you ask me.”
(Ray Templeton – Blues & Rhythm)
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See page 171 for details.
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“CAJUN BREAKDOWN”
Cajun String Bands - The 1930’s

Various Artists
CD 7014

Leo Soileau: 1.Ma Jolie Petite Fille • 2.La Bonne Valse • 3.La Blues
De Port Arthur • 4.Quand Je Suis Bleu • J.B. Fuselier: 5.Chere TuTu
• 6.Roundup Hop • 7.Anna Mae Waltz • 8.Cajun Breakdown • 9.Ma
Julie Noir So • 10.Redell Breakdown • 11.Ma Chere Basette •
12.Ponce A Moi • 13.Elton Two Step • 14.La Valse De Rebot •
15.Gueydan Two Step • Clifford Breaux: 16.Pourqui Que Tu Laise

Moi? • 17.Continuez De Sonner (Keep A Knocking) • Dixie Ramblers: 18.Dixie’s Hottest (High Society)
•Hackberry Ramblers: 19.Ma Chere Belle • 20.Shreve Breakdown • 21.Rambling • 22.Oh Josephine,
My Josephine • 23.Se Pas La Pan • 24.French Two-Step • 25.My Little Girl • total time: 69:34

“The Arhoolie compilation, subtitled The 1930s: Cajun Breakdown, features bands of the period when Cajun music was
heavily influenced by swing, and the accordeon more or less ousted by fiddles. The Hackberry Ramblers, perhaps the best-
known, are represented here by seven rare cuts from 78s, ranging from Cajun tunes to a jazzy 12-bar like Rambling,
complete with yodels, fiddler Luderin Darbone turning in some neat slip-slidin’ solos that wouldn’t disgrace a Bob Wills
record. Leo Soileau, another popular fiddler of the era, adds swing flavour to four French-language tracks, with pleasingly
eccentric percussion backing. The 11 tracks from J.B. Fusselier, however, show off the most powerful fiddling, with a really
cutting tone, heavy double-stopping and some shrieking forays up the neck; an object lesson in style for any would-be
Cajun fiddle hero. Fuselier’s a good singer, too, with an exciting edge of wild abandonment. An enjoyable blast from the
past.” (Brian Peters – Folk Roots)

“CAJUN FAIS DO-DO”
Various Artists
CD 416

Recorded by Chris Strachwitz in 1966, the CD contains almost a full session by
accordionist Nathan Abshire with the Balfa Brothers, the last recordings by the
incredible Breaux brothers, the unusual harmonica work by Isom Fontenot & more! *
= previously unissued

Nathan Abshire & The Balfa Brothers: 1.Cajun Two-Step • 2.Ma
Negresse • 3.Calcasieu Waltz • 4.Bayou Pon Pon • 5.Old Folks

Polka • 6.Hayes’ Waltz* • 7.Hicks Wagon Wheel Special* • 8.La Valse A Ray* • 9.Grande Nuit
Special • 10.Gabrielle Waltz • 11.Paper In My Shoes* • 12.Basile Breakdown* • 13.Le Temps Est
Apres Finir • 14.French Blues* • Cyp and Adam Landreneau: 15.La Talle D’eronces* •
16.Treville Est Pas Pecheur* • 17.Prairie Ronde* • 18.La Valse De Dennis Mc Gee* • 19.Valse De
Minuit* • 20.Piney Woods Waltz • 21.La Cherokee • 22.Grand Mamou • 23.Lake Charles Two-
Step* • Isom J. Fontenot & Jerry Devillier: 24.N’onc ‘Dam Et Tante Bassette* • Isom J. Fontenot:
25.La Betaille • 26.Madeleine • 27.La Valse De Misere • 28.Crowley Two-Step • The Breaux
Brothers: 29.Hey Mom • 30.Breaux’s Blues (Blues For Amede)* • 31.Crowley Two-Step • 32.La
Branche De Murier • total time: 75:48

“…a reissue of one of my favorite Cajun recordings, which originally surfaced on vinyl about 1966…Nathan Abshire and The Balfa
Brothers, Cyp and Adam Landreneau, Isom Fontenot, and the Breaux Brothers … magnificent performances done in relaxed
environments… Nathan gets down to bluesy accordion business with Dewey’s searing fiddle and Nathan’s heart rending vocals…
Fontenot’s brilliant harmonica gets five selections, and with him, the more, the merrier. Cyp and Adam on accordion and fiddle play
old-style numbers. The Breaux Brothers, among the earliest Cajuns to record, close out with 4 raucous cuts. This is marvelous,
relatively unpolished Cajun music at its best. A must-have for every Cajun fan.” (Kerry Blech – Victory Review)
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or visit www.arhoolie.com

NATHAN ABSHIRE & His Pine Grove Boys
“French Blues”
CD 373

Nathan Abshire – accordion & vocals; with the Pine Grove Boys (including Dewey
Balfa on several cuts) who became one of the most popular Cajun bands in the 1950s.
These, their first recordings, were made for Khoury Records at KPLC in Lake Charles,
La., and included the original 1949 version of their hit “Pine Grove Blues.”

1.Pine Grove Blues • 2.Kaplan Waltz • 3.French Blues • 4.New
OrleansWaltz • 5.Pine Grove Boogie • 6.HathawayWaltz • 7.Step It
Fast • 8.Jolie, Petite Juilette • 9.Choupique Two-Step • 10.La Valse
De Belezere • 11.Pine Grove Blues #2 • 12.La Valse De Holly Beach • 13.Iota Two-Step • 14.La Valse
De Bayou Tech • 15.Musical Five Special • 16.Avalon Waltz • 17.Tee Per Coine (Keep A’ Knocking, But
You Can’t Come In) • 18.The New Jolie Blon • 19.Point De Lou Two-Step • 20.Texas Waltz • 21.Lu Lu
Boogie • 22.Carolina Blues • 23.Shamrock Waltz • 24.Mama Rosin • 25.L. S. U. French Waltz •
26.Crying Pine Grove Blues • 27.Red RockWaltz • 28.Cannon Ball Special • total time: 78:40

“From the first swirling drone and the cry ‘Ya, Let’s Go’ every Cajun fan will know exactly what to expect from this exemplary release
by an exemplary performer; they introduce one of the most famous recordings in the post war scene. Nathan cut ‘Pine Grove Blues’
many times but this one, cut for the Khoury’s label in 1949 is the hit version. Khoury’s wasn’t RCA (thank God!) and these
recordings will never earn the description of high fidelity but like the Junior Kimborough disc reviewed in our last issue they’ve got
the feel; this is the real thing. I get the impression that Nathan played it all one way (bluesy) and radio studio and dance hall were
all the same to him. The fiddles saw away over the buzz of the accordion while the muffled drummer keeps strict but draggy time
for a waltz or two-step and the steel player stabs in and out where he can. Don’t be misled though; there is nothing depressing about
this music, the (all French) vocals are exuberant and the whole is designed to induce the desire, the need, to dance - all night!
A couple of the tunes stem straight from old timey music: ‘La Valse De Belezere’ uses ‘Farther Along;’ and ‘Carolina Blues’
is ‘Deep Elem Blues’ while ‘Tee Per Coine’ is ‘Keep A Knockin’! – the fourteen year old Yvonne Le Blanc sings the bouncy
‘Mama Rosin.’ Playing time is up above 78 minutes, the notes are fascinating and the music totally captivating. In short: no
Cajun collection should be without this disc.” Keith Briggs – Blues and Rhythm)

“Nathan Abshire’s standing as a seminal Cajun accordeonist ranks with Dewey Balfa’s to the fiddle. French Blues brings
together 28 cuts originally issued as 78s from 1949 onwards, and lasts a whopping 78 minutes… This is wonderful. Songs
are attacked with real fire and a glorious sense of indiscipline, extending to off-mike asides and uninhibited yells, and the
beery assault on ‘Jolie Blonde’ is matchless. Abshire’s playing is great throughout, his singing raucous and soulful, and his
individualistic marriage of bluesy influences with the Cajun sound flavours the hit ‘Pine Grove Blues,’ the pure R&B of ‘Lu
Lu Boogie’ and the real crossover track, ‘Valse De Bayou Tech.’ There’s a distinctly Latin rhythm to ‘Mama Rosin,’ and a jolt
for the musicologist when this unsophisticated bunch slip easily between five and four beats to a bar on ‘Musical Five Special.’
Essential Abshire.” (Brian Peters – Folk Roots)

LES AMIS CREOLE
featuring: Cedric Watson, Edward Poullard, & James Adams
CD 529 — COMING OCTOBER ’06

Cedric Watson – fiddle; Edward Poullard – accordion; James Adams – guitar.
A rare treat! Old time Louisiana French-Creole country music performed with
uncommon vitality by three friends, steeped and raised in this unique ethnic heritage.

1)Fais Pas Tout Ca (vocal: Cedric) • 2)Lake Charles Waltz • 3)Shoe Fly
• 4)‘Tit Monde (vocal: Edward & Cedric) • 5)The Poullard Special •
6)Alice Poullard’s Waltz (vocal: Cedric) • 7)Tout Le Monde • 8)La
Femme Qui M’as Fait Braille (vocal: Cedric) • 9)L’Hobo De Breaux
Bridge • 10)La Valse De Duralde (vocal: Cedric) (fiddle duet) • 11)The Long PointTwo Step • 12)Oh, Bye
(vocal: Cedric) • 13)The Cowboy Waltz (accordion solo) • 14)La Reel De Joie (fiddle duet) • 15)Mom And
Pop’sWaltz (fiddle duet) • 16)Bonsoir Moreau (vocal: Cedric) • 17)La Reel DesHotels (fiddle duet) • 18)The
Grand Night Special (accordion solo)

“Les Amis Creole have passionately absorbed and invigorated the homespun music of their ethnic heritage. In so doing, they
take us back to an era before the advent of zydeco – to a time when their people first propagated a danceable folk idiom at
‘la-la’ house parties across southwest Louisiana. Embracing the acoustic purity of that tradition, these three friends perform
the old songs with uncommon dexterity and grace. As Edward relates, ‘We recorded this one just like my father and my
grandfather used to play, seated in chairs right there in the kitchen.’” (Roger Wood)
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The Roots Of Zydeco

AMÉDÉ ARDOIN
“I’m Never Comin’ Back”

Pioneer of Louisiana French Blues 1930-34
CD 7007

Amédé Ardoin - vocals & accordion, Dennis McGee - fiddle. Recorded 1930–1934.

1.Amadie Two Step • 2.La Valse A Austin Ardoin • 3.Blues De Basile
• 4.La Valse A Thomas Ardoin • 5.Two Step D’elton • 6.La Valse De
Gueydan • 7.Valse A Alice Poulard • 8.One Step D’oberlin • 9.Valse
De Opelousas • 10.One Step Des Chameaux • 11.Les Blues De Voyage

• 12.La Valse De Amities • 13.Les Blues De Crowley • 14.Oberlin • 15.Tostape De Jennings • 16.Le
Midland Two Step • 17.La Valse Des Chantiers Petroliperes • 18.Valse Brunette • 19.Tortope
D’osrun • 20.La Valse Du Ballard • 21.La Turtape De Saroied • 22.Valse De La Pointe D’eglise •
23.Les Blues De La Prison • 24.Valse De Mon Vieux Village • 25.Si Dur D’etre Seul • 26.Aimez-Moi
Ce Soir • total time: 79:11

“The name most mentioned by respected Cajun musicians when asked for the most influential of all south Louisiana French
musicians is Amédé Ardoin. Ardoin, who died more than 40 years ago, was a black, Creole, French-speaking accordion player
who single-handedly created the modern Cajun style. The three-dozen songs he recorded in NewOrleans, San Antonio and New
York City (mostly accompanied by Cajun fiddler Dennis McGee) were hugely popular when they were released in the Twenties.
Ardoin himself was a sought-after dance musician who played both white Cajun gatherings and black La-la dances, and was
known for his ability to improvise Iyrics about those in attendance, a practice which sometimes got him in trouble. These re-
mastered classics demonstrate Ardoin’s power as a musician and a singer. He played in a rhythm-heavy syncopated style, and sang
with a passion unmatched even to this day in Cajun and Creole song. This is a collection that no fan of Cajun or Zydeco music
should be without. It provides an important historical perspective, but more to the point, it preserves the performance of a true
artist who served as a direct link between old-time-Creole and Cajun music, and the music of a culture which is still being played
today.” (Ed McKeon – New Briton, (CT) Herald)

ALPHONSE “BOIS SEC” ARDOIN
& CANRAY FONTENOT

“La Musique Creole”
CD 445

Alphonse “Bois Sec” Ardoin & Canray Fontenot defined Creole music. This CD
contains all of their 1st 1966 LP plus later sessions with various sons of Bois Sec joining in.

1.Les Blues Du Voyageur • 2.Jolie Bassette • 3.Quo’ Faire • 4.Le
Chicot A Bois Sec • 5.Bon Soir, Moreau • 6.La Robe Barree • 7.’Tit
Monde • 8.Valse A Canray • 9.La Valse De La Prison • 10.La Danse

De La Misere • 11.La Valse D’ Oberlin • 12.Les Haricots • 13.Fais Pas Ca! • 14.Duralde Ramble •
15.’Tit Galop • 16.Allez-Vous-En • 17.Laccasine Breakdown • 18.Chere Ici, Chere La Bas •
19.Opelousas Waltz • 20.Petite Et La Grosse • 21.Le Boss (Rice Farmer) • 22.Jupe Courte • 23.Jolie
Catin • 24.Ardoin Two-Step • 25.Home Sweet Home • total time: 68:09

“First released in 1967 on the Melodeon label (and later on Biograph), the first half of this CD is the finest example of old
style la la, or authentic Creole music, later transformed by Clifton Chenier and Boozoo Chavis into Zydeco, that one can
find. Old style was generally an equal interplay of accordion and fiddle and is done superbly here by the celebrated
partnership of ‘Bois Sec’Ardoin and Fontenot. Sung entirely in French, the album is full of blues and French dance tunes
reflecting their deeply personal hardships and joys. Joyous, rambunctious, melancholic, reflective and moody, it has it all. The
second part, recorded by Chris Strachwitz in their home near Mamou, Louisiana, while in a slightly more modern setting, is
still the ultimate old time Creole experience. Alphonse is a cousin of Amédé Ardoin, the first Creole accordionist to document
this Creole playing in his seminal 20s and 30s recordings, and is carrying the tradition as he has from the early 60s.
Unfortunately Canray Fontenot is no longer with us, having died in July of 1995, Truly, this CD is a must, an all platinum
recording for its merits as a musical heritage of this lost, vast country we call home.” (Steve Dean – Music City Texas)
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DEWEY BALFA, MARC SAVOY & D.L. MENARD
“Under a Green Oak Tree”
CD/CASS 312

Dewey Balfa - fiddle & vocals; Marc Savoy - accordion & fiddle; D. L. Menard -
guitar & vocals plus string bass. The entire classic session from November 1976. All of
ARH 5019 + 6 previously unissued cuts (*).

1.Chameaux One-Step* • 2.J’ai Passé Devant Ta Porte • 3.J’ai Fait Un
Gros Erreur • 4. Cajun Reel • 5.Mes Petits Yeux Noirs* • 6.Lake
Arthur Stomp • 7.Jolie Blonde Du Bayou • 8.Petite Fille De La
Campagne • 9.Ma Chère Maman Créole* • 10.Je Peux Pas T’oublier •
11.Liberty* • 12.Mon Bon Vieux Mari • 13.En Bas Du Chêne Vert • 14.Mardi Gras Jig • 15.La Valse
À Pop* • 16.Port Arthur Blues • 17.Dans Le Coeur De La Ville* • 18.La Porte Dans Arrière • 19.J’ai
Été Au Bal • total time: 59:32

“In 1976 Chris Strachwitz brought together Balfa, Menard and accordionist Marc Savoy for the Cajun supersession of all
time. Balfa, who began playing professionally during the war, [WWII] was highly influenced by western swing and his
haunting fiddle lines are the perfect accompaniment to the mournful vocals of Menard whose soulful voice has earned him
the title Of the ‘Cajun Hank Williams.’” (Macon Fry – Wavelength)

BEAUSOLEIL
“Allons A Lafayette” & More!

CD 308

Michael Doucet with BeauSoleil and featuring guest star Creole fiddler Canray
Fontenot on four selections and Sonny Landreth on Dobro. Includes all of ARH LP
5036 (1985) & several more cuts from LP 5025 (1981).

1.Allons A Lafayette • 2.Tous Les Deux Pour La Meme • 3.Pauvre
Hobo • 4.Mon Vieux Wagon • 5.La Jolie Blonde • 6.Johnny Can’t
Dance • 7.J’ai Ete Au Zydeco • 8.Les Blues A Canray • 9.J’ai Marie
Un Ouvrier • 10.La Valse Du Vacher • 11.La Table Ronde • 12.Shoo,
Black • 13.Canray’s Breakdown • 14.Donnez Moi Pauline • 15.Two Step AWill Balfa • 16.La Valse
Des Jonglemonts • 17.Le Bal A Chataignier • total time: 62:23

“The famous Louisiana smoothie – the Creole violin – assures deep expression in these traditional Cajun songs. BeauSoleil
lets you feel comfortable within the relaxed intricacy and good humoredness of this music. It’s a sunny day attitude with a
touch of defiance that perpetuated this music – perfect for dancing in the mind’s eye over wood floors, past kind faces, in the
environs of fields and marshes of Southern Louisiana. The French language of these lyrics provides a welcome ambiguity of
content for jaded American ears. And that helps to release a satisfying inquisitive feeling toward a musical environment which
is initially familiar – in this case a relaxed bluegrassy lilting country folk music. The cultural integrity produces an edge that
is touching and inspiring, whether it’s the poignant ‘La Valse Du Vacher’ (Cowboy Waltz) or the comfortably rollicking
‘Canray’s Breakdown’ with its unusual intonations.” (Brian Wallace – Sound Choice)

LAWRENCE “BLACK” ARDOIN
“Tradition Creole”
CD 9012

Lawrence, son of legendary Creole accordionist “Bois-Sec” Ardoin, is not only
the proud father of Zydeco’s rising young star, Chris Ardoin, but also a fine accordionist, singer,
composer and performer, as you will hear on this re-issue of a classic album of authentic
Louisiana French Creole music with 4 extra bonus cuts never before issued.

1.Bayou Two-Step • 2.You Used To Call Me • 3.Haunted House •
4.Cofair • 5.Matilda • 6.I’ve Been There • 7.Black’s Waltz • 8.Ay, Ai, Ai •
9.Nonc Edward • 10.What’s Good For The Gander • 11.Every Now And
Then (Tou Le Ton Son Ton) • 12.Walking DownThe Interstate • 13.The LonelyWaltz • 14.Midland Two
Step • 15.My Baby Don’t Wear No Clothes • 16.Talk To Your Daughter

“My favorite Lawrence Ardoin album - this traditional set includes great fiddle accompaniment by Edward Poullard”
(Michael Tisserand – author of “The Kingdom of Zydeco”)

“This is dance music of the highest order.” (Tom Druckenmiller – Sing Out)
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BEAUSOLEIL
“Parlez Nous A Boir” & More
CD/CASS 322

Michael Doucet - fiddle & vocals; David Doucet - guitar; Errol Verret - accordion;
John “Billy” Ware - triangle, spoons, etc.; Tommy Alesi - drums; Robert Vignaud -
bass; and Tommy Comeaux - mandolin. This is BeauSoleil’s favorite album and
includes all of ARH LP 5034 recorded in 1984, some cuts from LP 5025, plus 2
previously unissued songs (*), from 1981.

1.Le Jig Français • 2.Voyage Au Mariage (My True Love) • 3.Courtableu
• 4.La Rue Canal • 5.Paquet D’Epingles (Packet Of Pins) • 6.Valse De

Grand Meche • 7.Mercredi Soir Passé • 8.Sue • 9.Reels Cadien • 10.Chanson D’Acadie • 11.Pierrot
Grouillette Et Mamselle Josette • 12.Ma Douce Amie • 13.Parlez-Nous A Boire • 14.Your Mama
Threw Me Out* • 15.Robin’s Two Step* • 16.Acadian Blues • 17.MidlandTwo Step • 18.Le BozoTwo
Step • total time: 62:50

“A large slice of the credit for making Cajun music trendy outside the Louisiana bayous undoubtedly belongs to BeauSoleil. Over
the last decade or so they’ve succeeded in adapting traditional music to the demands of modernity without selling its soul—no
mean feat—largely because leader Mike Doucet has worked with many of the old-style musicians and knows their roots.
…An essentially traditional set, with forays into blues and jazz, this includes several unusual ballads updated in the modern
Cajun style…Thoroughly recommended anyway.” (Brian Peters – Folk Roots)

MICHAEL DOUCET
“Beau Solo”

CD/CASS 321

Michael Doucet – vocals, fiddle or accordion with David Doucet - guitar on the
fiddle selections. Recorded in 1989.

1.Grand Tasso • 2.Valse Acadienne • 3.One-Step D’ Amédé • 4.La
Valse D’ Amédé • 5.Contredanse De Freeman • 6.Bee’s Blues • 7.Valse
A Pop Mcgee • 8.Blues Acadiens • 9.Isabeau Se Proménde • 10.Grand
Mamou • 11.Perrodin Two-Step • 12.Chez Varise Connor • 13.La
Bétaille • 14.Gigue D’acadie • 15.Wade’s Waltz (Caillette Est

Crêvée) • 16.Sept Ans Sur Mer • 17.Creole French Blues • 18.La Malheureuse • 19.Valse D’Avant-
Hier • 20.Two-Step D’Ambrose • 21.La Valse D’Auguste Breaux • 22.Two-Step De Maman • total
time: 64:52

“...I’ll go so far as to say that I think it is pretty near brilliant. Doucet plays some wonderful solo fiddle and also - much to
my surprise - some terrific accordion. If the purpose of his band BeauSoleil is to present the music in a modern context, this
solo set represents more of an attempt to get back into the heart of the tradition…it works beautifully - like hearing vintage
Cajun recordings in the best of modern sound.” (Ray Templeton – Blues & Rhythm)

To place an order call Toll Free
with VISA or MasterCard:

1-888-ARHOOLIE
(888-274-6654)

This is an order number ONLY. For all other
Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com
also inquire about our catalog updates

and supplements

FOR PRICES SEE OUR
CURRENT ORDER FORM.

(CA residents please add sales tax)
Fashion Deluxe.

See page 171
for details.

THE ARHOOLIE
HAT!

The Best OfBEAUSOLEIL
CD 458

BeauSoleil is the most popular Cajun band in America today. Featuring the fiddle
playing ofMichael Doucet, BeauSoleil combines the innovative sounds of today with
the deeply steeped traditional sounds of the past. For the first time, Arhoolie has
combined their best sides to make this CD. Everyone who has ever loved Cajun music
should have this CD. Notes by Michael Doucet. Lyrics in both French and English
included in booklet.

1.Parlez-Nous A Boire • 2.Tous Les Deux Pour LaMeme • 3.J’ai Ete Au
Zydeco • 4.Courtableu • 5.La Valse Des Jonglemonts • 6.Mercredi
Soire Passé • 7.Grand Mallet • 8.Bee’s Blues • 9.Shoo, Black •
10.Leger’s Chase • 11.Je Veux Me Marier • 12.Valse De Grand Meche • 13.Joe Pitre’s So Bad •
14.Creole French Blues • 15.Chanson D’Acadie • 16.Le Bozo Two-Step • 17.Si J’aurais De Ailes •
18.Chez Varise Connor • 19.La Chanson De Cinquante Sous • 20.La Valse Du Vacher • 21.Hot Chili
Mama • 22.Voyage Au Mariage

"In short, this is a fine compilation, a worthy addition to any collection of contemporary cajun recordings." (Paul Lewis –
Blues & Rhythm The Gospel Truth)

BEAUSOLEIL
“Hot Chili Mama”

CD/CASS 5040
Michael Doucet – fiddle & vocals with BeauSoleil. BeauSoleil’s most popular Arhoolie
release recorded in 1987 with Pat Breaux on accordion & sax, and Beth Weil on Bass.

1.Acadian Two-Step • 2.Les Bons Temps Rouler Waltz • 3.Joe Pitre’s
So Bad • 4.Canray’s Contredanse • 5.La Chanson De Cinquante Sous
• 6.Je Veux Me Marier • 7.Chanson De Sagesse • 8.Hot Chili Mama •
9.Je Suis Marie Avec Une, Mais En Amor Avec Une Autre • 10.The
Mosquito That Ate Up My Sweetheart In New Iberia Polka •
11.Grand Mallet • 12.Belle • 13.Oberlin Two-Step • total time: 41:20
“Like Los Lobos, Michael Doucet’s Cajun rock and roll band, BeauSoleil, has its roots deep in traditional music, but makes
a very contemporary sound. Ranging from blazing dance floor rockers like ‘Acadian Two-Step’ to a haunting a capella version
of an ancient folksong, ‘Chanson de Sagesse,’ this charming recording may well be BeauSoleil’s best to date. Excellent notes
include lyric translations and historical info on the songs.” (Michael Goodwin – East Bay Express)

“Michael Doucet is a demon fiddler and the premier Cajun music preservationist; his efforts with this group as well as Marc and
Ann Savoy have almost single-handedly regenerated the form and brought it to a worldwide audience. ‘Hot Chili Mama’
…features new member Pat Breaux, on accordion and saxophone. His blowing and the plus of his triple-row Zydeco accordion
gives BeauSoleil’s sound a bluesy kick. The rest of the group is in expert form, waltzing and jumping along with great spirit. And
through it all rides Doucet’s fantastic wail, a voice like no other, a kind of metaphor for joy.” (Ann Powers – Calendar Magazine)

MICHAEL DOUCET DIT BEAUSOLEIL
“The Mad Reel”

CD/CASS 397
This CD contains three parts: 1)Michael Doucet with brother David Doucet and
BeauSoleil (#1-11). 2)Michael Doucet with Dennis McGee (#12-14) 3)Soundtrack
to the 1986 feature film “Belizaire the Cajun.”

1.Adieu Roza • 2.Si J’aurais Des Ailes • 3.Cajun Reel • 4.Cajun
Midnight Waltz • 5.Pierrot Grouillette Et Mamselle Josette •
6.Contredanse • 7.Madame Sosthène • 8.L’affaire De Perrodin •
9.J’ai Été Au Bal • 10.Les Petits Yeux Noirs • 11.Awesome OssunTwo
Step • 12.The Mad Reel • 13.La Valse De Pènitentiare • 14.La Reel
De Barza • 15.Belizaire The Cajun: Opening Titles • 16.Contredanse De Doucet • 17.Petit Jean
Peut Pas Danser • 18.Madame Etienne • 19.Le Traiteur • 20.Belizaire’s Arrest • 21.Grand Mallet
• 22.Round Up • 23.Chanson De Vermilion • 24.Matthew Est Mort • 25.Funeral • 26.Leger’s Chase
• 27.La Visite Au Condamne • 28.Closing Theme (Madame Sosthène) • total time: 68:44
“Glen Pitre’s 1986 feature film, ‘Belizaire the Cajun,’ is a wonderful, fictional evocation of French Louisiana culture, and
crucial to its success is a score composed by Doucet and played by his band BeauSoleil. The 14 Doucet tunes from that
soundtrack form the core of this new 68-minute CD. Filling out the album are 6 selections from BeauSoleil’s 1981 album,
‘Dit BeauSoleil,’ plus 3 previously unreleased duets between Doucet and seminal Cajun fiddler Dennis McGee as well as 3
more previously unreleased duets between Doucet and his brother David, a guitarist. The result is a treasure trove of
traditional Cajun music.” (Geoffrey Himes– The Washington Post)
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THE CALIFORNIA CAJUN ORCHESTRA
“Not Lonesome Anymore”
CD/CASS 356

Danny Poullard - accordion & vocals; Suzy Thompson - fiddle & vocals; Eric
Thompson - guitar; Charlie St. Mary - rubboard & vocals; Bill Wilson - bass; Sam
Siggins - drums; Kevin Wimmer - fiddle; Andrew Carriere - vocals.

1.Hix Wagon Wheel Special • 2.Valse Criminelle • 3.Monsieur
Leonard • 4.Sugar Bee • 5.Lake Charles Two-Step • 6.Not Lonesome
Anymore • 7.Jolie Bassette • 8.Mon Coeur Fait P’us Mal • 9.L’anse A
Paille • 10.Tell Me Pretty Mama • 11.Veuve De Basile •
12.Shamrock Two-Step • 13.LouisianaWaltz • 14.Midland Two-Step

• 15.Hathaway Two-Step • 16.Valse Du Mariage • 17.Lake Arthur Stomp • Total time:61:15

“…At the heart of CCO’s authentic sound is an authentic man, Danny Poullard. Poullard was born on a farm near Eunice,
Louisiana, the heartland of Cajun music. Now perhaps the most versatile of all Cajun accordionists, he commands the
aggressive fingerings of vanguard players like Mark Savoy and Paul Daigle, but is equally adept on slow and droning Cajun-
Creole numbers. Also in the band are fiddler Suzy Thompson and electric guitarist Eric Thompson.
Dancing is the raison d’etre of Cajun music, and Poullard says he’s noticed an improved quality of dancing at CCO gigs. ‘At
first, not too many people out there knew how to dance too good,’ he observes. ‘Now there’s more of them and their dancin’
is gettin’ better and better!’” (Harton Firmin-BAM)

“…blistering instrumentals and soulful vocals...great to listen to, better to dance to.” (Kerry Blech – Victory Review)

THE CALIFORNIA CAJUN ORCHESTRA
“Nonc Adam Two-Step”
CD/CASS 436

Danny Poullard - accordion; SuzyThompson&KevinWimmer - fiddles; Eric Thompson
- guitar; Sam Siggins - bass; Charlie St. Mary - rubboard; Terry O’Dwyer - drums.
The California Cajun Orchestra, besides being the hottest veteran west coast Cajun
band, is a pure example of what the best of the honky tonk southwest Louisiana Cajun
bands have been in the past.

1.Chicot Two-Step • 2.Blues À Voyage • 3.Ashkenaz Special •
4.Lafayette Two-Step • 5.Calcasieu Waltz • 6.Danse À Dorence •
7.Doghill • 8.Melville Two-Step • 9.KLFY Waltz • 10.Johnny Can’t

Dance • 11.Lacassine Special • 12.Two-Step De Yoval • 13.Rambler’s Lonely Dream • 14.Grande
Nuit Special • 15.John Poullard Two-Step • 16.Paper In My Shoe • 17.Nonc Adam Two-Step •
18.Pleure Pas Mes Cheres Tee Yeux Bleus • 19.Duralde Ramble • 20.Gilton • total time: 68:07

“…contains some classic, no-frills old-time Cajun dance hall music. They leave all the glitz and country and western
influences out and concentrate on foot-stomping Southwest Louisiana honky-tonk… [accordionist]… Danny Poullard hails
from Eunice [La.] and learned some of his tunes from his father, John. This direct connection to the tradition is evident in
the band’s sound… The band throws in a few zydeco tunes for spice. One of these, ‘Doghill,’ is a downright infectious
tune…The California Cajun orchestra brings us a treat for the ears as well as the dancing feet.” (Elaine Bradke – Sing Out!)

THE CARRIÈRE BROTHERS
“Musique Creole”
CD 512

Joseph “Bébé” Carrière – fiddle and vocals (on B); Éraste “Dolan” Carrière – accordion
and vocals (on E); Linton Broussard – drums on #s 16-19.
The Carrière Brothers have preserved for us a wide ranging repertoire of authentic
African-American rural Louisiana Creole music ranging from old marzurkas, polkas,
and Creole songs to more recent blues, cajun, and zydeco numbers. Their music is
born out of these sharecropping families who worked from sunup to sundown
planting, hoeing and harvesting, and then played music at house parties in the
evening, usually earning barely enough to survive..

1.Zydeco De Carrière • 2.Planté Dans La Porte De MaMaison (B) • 3.Madame Faielle (B) • 4.Zydeco
Sont Pas Sale, Neg (E) • 5.La Robe À Parasol (E) • 6.Jolie Catin • 7.Daddy Carriere’s Waltz • 8.Hey
Mom! (B) • 9.Éraste’s Mazuka • 10.Les Barres De La Prison (B) • 11.Lake Arthur Stomp • 12.’Tite
Canaille (B) • 13.Carriere Polka • 14.Chere Catin Blues (B) • 15.Colinda (B) • 16.Johnny Can’t Dance
(B) • 17.Blue Runner • 18.Baby, Please Don’t Go (B) • 19.Bébé’s Stomp • 20.Home Sweet Home

CLIFTON CHENIER
“Live at St. Marks”
CD/CASS 313

Clifton Chenier – vocals and accordion with the Red Hot Louisiana Band. Recorded live
in 1971 at a French Creole dance at St. Mark’s Church Hall in Richmond, Calif. (All of ARH
LP 1059 plus 4 previously unissued selections from that dance.) * = Previously unissued.

1.Zydeco Cha Cha • 2.Bad Luck AndTrouble • 3.Cher Catin (Zydeco)
• 4.New Ma Negress • 5.J’ai Conet, C’est Pas Ma Femme* • 6.Rock
House* • 7.I’m A Hog For You* • 8.Mama Told Papa* • 9.Tu Le Ton
Son Ton (Every Now And Then) • 10.You’re My Mule • 11.Tighten Up
Zydeco • 12.Going Home Blues & Mess Around • total time: 60:55

“The exuberant ‘Live At St. Mark’s’ is a live recording Chenier made in front of an audience of transplanted Creoles who’d
moved to the Bay Area. The rumbling bass lines, barreling vocals, and seamless blend of blues, traditional tunes, his own
works, and comedic elements expertly convey Chenier’s special qualities, and the band includes his brother Cleveland on
rubboard plus guitarist Felix Benoit, who takes the spotlight during those rare moments when Chenier takes a back seat.
Although he didn’t get his just glory until late in his career, Chenier was a certified genius, with that rare combination of high
caliber musicianship and unparalleled stage presence.” (Ron Wynn – Rock & Roll Disc)

CLIFTON CHENIER
“60 minutes with the King Of Zydeco”

CD 301

Clifton Chenier – vocals and accordion with the Red Hot Louisiana Band. 15 of his
best selling singles from his ten Arhoolie albums (recorded from 1964 through 1982).

1.Zydeco Sont Pas Sale • 2.Louisiana Blues • 3.Zydeco Cha-Cha •
4.Black Gal • 5.I’m A Hog For You • 6.Allons A Grand Coteau •
7.You’re Fussing Too Much • 8.Tu Le Ton Son Ton • 9.Black Snake
Blues • 10.Big Mamou • 11.Sa M’appelle Fou • 12.I’m OnTheWonder
• 13.Party Down At The Blue Angel Club • 14.You’re My Mule •
15.Calinda • total time: 58:01

“The late Clifton Chenier, the man who launched the modern zydeco movement with his recordings for Specialty in the 50s
and Arhoolie in the mid-Sixties and who remains zydeco’s most influential accordionist, is stunningly presented on this CD.
…There is plenty of the blues that was Chenier’s mainstay, a couple of French favorites in ‘Allons A Grand Coteau’ and ‘Big
Mamou’ and lots of hard-driving dance music. Chenier’s performances were severely curtailed before his death and it’s a
special joy to hear him rocking on ‘Zydeco Cha Cha’ and ‘Tu Le Ton Son Ton.’ This CD captures the excitement of Chenier
at his prime and with its 15 tracks is a real bargain.” (Macon Fry – Wavelength)

“15 examples of why the late Clifton Chenier was the foremost proponent of the Afro-Cajun, blues tinged idiom known as
Zydeco. Chenier’s rippling accordion passages and steely vocals, plus his engaging performance style, made him a legend in
Louisiana. And, as the CD shows, he did everything from French songs to straight blues.” (RonWynn –The Commercial Appeal)

CLIFTON CHENIER
“King of the Bayous, I’m Coming Home”

CD/CASS 339

Clifton Chenier - vocals and accordion with Cleveland Chenier - rubboard; Robert
Peter (St. Judy) - drums; Joe Morris (Brochet) - bass; Antoine Victor or Cleveland
Keyes - guitar; Elmore Nixon - piano; Raymond Monett - guitar. (All of ARH LP
1052 plus previously unissued * selections.)

1.Tu Le Ton Son Ton (Every Now And Then) • 2.Hard To Love Someone
• 3.Who Can Your Good Man Be (Brown Skin Woman) • 4.Zodico Two-
Step (French Two-Step) • 5.Going La Maison • 6.I Believe I’ll Go Back
Home • 7.Release Me • 8.Grand Mamou (Big Mamou) • 9.Ton Na Na •
10.I’m Coming Home (To See My Mother) • 11.Josephine Par Se Ma Femme (Josephine Is Not My Wife) •
12.It’s Christmas Time • 13.Coming Home Tomorrow* • 14.Me And My Chauffeur* • 15.Mo Veux
Connaitre (Where She Slept)* • 16.Tired Of Crying Over You • 17.Clifton’s Blues* • 18.Let’s Rock A
While* • total time: 63:00

“…classic Chenier, from his most fertile period, with his most sympathetic and imaginative producer (Arhoolie’s Chris
Strachwitz). Chenier proves once again that nobody – and I mean nobody—could ever be a credible contender to his Zydeco
crown. His accordion playing is stunning, his vocals always convincing and his rhythms irresistibly danceable. He shows what
a great blues man he was; the unissued ‘Clifton’s Blues’ is a beautiful minor key song, of the kind he made so much his own,
while ‘Let’s Rock Awhile’ is a straight R & B instrumental.” (Ray Templeton – Blues & Rhythm)
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“[This] video is a small masterpiece. ‘The King of Zydeco’ is a 55-minute slice of Clifton, and it is, as you might
expect, some spicy gumbo indeed. The bulk of the footage comes from the 1982 San Francisco Blues Festival,
and a smaller segment (shot by Les Blank) comes from the 1978 New Orleans Jazz and Heritage Festival.
Interspersed with these concert shots are bits from taped interviews with Clifton, including some rare and

delightful broadcast scenes on French language TV shows from stations in Lafayette, La.
It’s worth the price of the video just to hear Clifton respond to a female interviewer asking about the origin

of the word ‘zydeco,’ which she pronounces as ‘zidico.’ Clifton says in French the equivalent of ‘What?’
There’s also a scene of Clifton playing in which everybody in the band is sporting a crown – although all

are much smaller than the King’s towering model!
And the concert footage? It’s absolutely superb, showing Clifton and his Red Hot Louisiana Band ripping

through ‘I’m a Hog for You Baby,’ ‘Let the Good Times Roll,’ ‘Caledonia,’ ‘Clifton’s Zydeco’ and various
others. On all occasions, the band is cookin’.
Seeing these performances merely reinforces the loss we all sustained when Clifton died in December 1987. But,

like his records, this tape from Arhoolie (a perfect companion to the more artsy Les Blank film, ‘Hot Pepper’) will
surely live on. It’s worth the bucks.”

(Bob Claypool – The Houston Post)

A R H O O L I E P R O D U C T I O N S P R E S E N T S

CLIFTON CHENIER
“THE KING OF ZYDECO”

for the first time on DVD

ARH DVD 401

58 minutes total running time
Color

Also available in VHS
VHS video available in N.T.S.C. or P.A.L. formats

Live at the 1982 San Francisco Blues Festival,
The 1978 New Orleans Jazz & Heritage Festival,

plus rare local Louisiana TV clips, interviews and more!

Featuring: 1.Party Down • 2.I’m A Hog For You • 3.I’m
the Zydeco Man • 4.It’s Christmas Time • 5.Let The
Good Times Roll • 6.Caledonia • 7.J’Aime Pain De
Mais (I Love Cornbread) • 8.Tu Le Ton Son Ton (Every Now
And Then) • 9.Cher Catin (Dear Girl) • 10.Calinda •
11.Clifton’s Zydeco • 12.Louisiana Two-Step •
13.Black Gal

CLIFTON CHENIER
“Bon Ton Roulet! & More”
CD/CASS 345

Clifton Chenier – accordion & vocals and his band, with his uncleMorris Chenier on
fiddle. * = Previously unissued.

1.Bon Ton Roulet • 2.Frog Legs • 3.If I Ever Get Lucky • 4.Black
Gal • 5.Long Toes • 6.Baby, Please Don’t Go • 7.Houston Boogie* •
8.Blues De Ma Negresse • 9.Sweet Little Doll • 10.Jole Blonde •
11.Ay, Ai, Ai • 12.French Town Waltz* • 13.Keep On Scratching •
14.Black Snake Blues • 15.Let’s Talk It Over • 16.Walking To
Louisiana • 17.Key To The Highway • 18.Things Ain’t Like They Used
To Be • 19.I Got A Little Girl • 20.I’m On The Wonder* • 21.Jump The Boogie* • total time: 63:00

“Not only is it the best Clifton Chenier CD, but an essential album of postwar, downhome blues, not simply a great Zydeco record…includes
recordings with the underrated Texas pianist Elmore Nixon and recordings with Chenier’s uncle Morris ‘Big’ Chenier on fiddle. On other
selections Chenier comes off like a miniature Count Basie Big Band (to use the late Ralph Gleason’s analogy). Uncle Morris’ alley fiddle-
along with Chenier’s distinctive singing on ‘Baby Please Don’t Go’ make this one of the best renditions of the song…superb downhome
version of ‘Black Snake Blues’ … wonderfully relaxed rendition of ‘Key to the Highway’…classic arrangement of a blues standard with a
booting saxophone solo from John Hart. So many albums are called essential, but this really is.” (Ron Weinstock – Living Blues)

CLIFTON CHENIER
“Bogalusa Boogie”
CD/CASS 347

Clifton Chenier – accordion & vocals and the Red Hot Louisiana Band with John
Hart – sax. The entire classic 1975 session which Rolling Stone calls “the essential
Chenier recording.” * = previously unissued.

1.One Step At A Time • 2.M’appel Fou (They Call Me Crazy) • 3.Quelque
Chose Sur Mon Idee (There‘s Something On My Mind) • 4.Ride ’Em
Cowboy • 5.Ma Mama Ma Dit (My Mama Told Me) • 6.Je Me Reveiller
Ce Matin (I Woke Up This Morning) • 7.I May Be Wrong* • 8.Take Off
Your Dress • 9.Allons A Grand Coteau (Let‘s Go To Grand Coteau) •
10.Je Suis En Recolteur (I‘m A Farmer) • 11.Ti Na Na • 12.Come Go Along With Me • 13.Bogalusa
Boogie • total time: 50:22

“If you missed this album the first time around, get it now, this is easily the King of Zydeco’s single best record, a swampy
rhythm and blues oriented set that finds Chenier accompanying himself on harmonica as well as accordion on some numbers.
Tenor sax man John Hart never sounded better and the whole band hits a groove.” (Macon Fry – Wavelength)

“This is probably the best Zydeco album of all time…This reissue represents an entire 1975 session (including a previously unreleased tune)
with Chenier at the height of his powers working with his best band...Like the Muddy Water’s 1954 group, Chenier’s 1975 ensemble is
one of the great bands in American history, and they rip through this set without taking prisoners.” (Geoffrey Himes – Washington Post)

CLIFTON CHENIER
“Out West”

CD/CASS 350
Clifton Chenier – accordion, vocals & harmonica, and the Red Hot Louisiana Band
featuring John Hart on sax and the stinging guitar of Elvin Bishop. Recorded in 1971
& 1973 in San Francisco at the height of Clifton’s career. All of ARH LP 1072 plus
previously unissued selections from the studio session and from a KSAN radio
broadcast. * = previously unissued.

1.I’m On The Wonder • 2.The Hucklebuck • 3.Je Marche Le
Plancher (You Know It Ain‘t Fair) • 4.Calinda • 5.You’re The One For Me
• 6.You’re Fussin’ Too Much • 7.Just Like AWoman • 8.All Your Love
• 9.C.C. Special (Take 2) • 10.I’m A Hog For You • 11.C. C. Special (Take 1)* • 12.Ti Na Na* • 13.Zydeco
Cha Cha* • 14.Crawfish Jambalaya* • 15.Ma Negresse Est Gone* • 16.Breaux Bridge Waltz* •
17.Louisiana Two-Step* • Total time: 65:01

“This is an enhanced release of a fine Chenier album, which had the added popular appeal (at the time of its original vinyl
issue in 1973) of featuring two young, white musicians - Elvin Bishop on guitar and Steve Miller on piano. Bishop’s electric
slide guitar is more prominent, and lends a most satisfying texture to the overall sound, but his, too, is still a supporting
role. Chris Strachwitz was never going to fall into the trap, as so many producers did around this time, of letting the young
Turks take over the session, and the result is a set that stands the test of time better than so many similar collaborations…no
less than seven previously unissued tracks have been added, including four from the same session…” (Ray Templeton –
Blues & Rhythm)
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CLIFTON CHENIER
“The King Of Zydeco Live At Montreux”

CD/CASS 355

Clifton Chenier – accordion & vocals; Cleveland Chenier – rubboard; Robert St.
Julian – drums; Joe Morris – bass; and Paul Senegal – bass. Most of the 1975 concert
in Switzerland. Includes all of ARH 1086 plus 10 additional selections.

1.Intro And Jambalaya • 2.You’re Fussin’ Too Much • 3.Clifton’s
Boogie Woogie • 4.Hey , Tite Fille • 5.Cher Catin • 6.Zydeco Sont
Pas Sale • 7.Je Marche Le Plancher • 8.Release Me • 9.I’m A Hog For

You • 10.Louisiana Two Step • 11.Black Gal • 12.Money • 13.I’m On The Wonder • 14.Woo Woo •
15.Hush, Hush • 16.Calinda • total time: 68:08

“‘Live’ is the original LP (1086), plus six more cuts from the same occasion… recorded around the same time as the
Bogalusa set, with the same band, minus saxman John Hart, and while they lack the careful production of the studio
session (the mixing of the instruments sometimes leaves something to be desired), they pretty well make up for it in the
excitement of the live occasion and the sense of adrenaline and sheer enjoyment that Chenier displays throughout.” (Ray
Templeton – Blues & Rhythm)

CLIFTON CHENIER
“Live! at the Long Beach & San Francisco Blues Festivals”

CD/CASS 404

Clifton Chenier – accordion& vocals withThe RedHot Louisiana Band:Cleveland Chenier
- rubboard; Robert St. Judy - drums; C.J. Chenier - alto sax; Warren Cesar - trumpet;
Sherman Robertson - guitar; Alonzo Johnson Jr. - bass. #1– 12 previously unissued (Long
Beach, Ca.). #13–19 from San Francisco, Ca., previously available on ARH LP/C 1093.

1.Introduction And Theme • 2.I’ve Had My Fun (Going Down Slow) •
3.Zydeco Two-Step • 4.Calinda • 5.What’d I Say? • 6.Party Down •

7.I’m Coming Home • 8.Pinetop’s Boogie Woogie • 9.They Call Me Crazy • 10.Zydeco Cha Cha •
11.You Gonna Miss Me • 12.Caledonia • 13.New Orleans Beat • 14.Clifton’s Zydeco • 15.Let The
Good Times Roll • 16.Rock Me • 17.Louisiana Two-Step • 18.Cher Catin • 19.I’m The Zydeco Man
• total time: 74:03

“…Zydeco is party music. A live recording is the best way to capture the excitement as band and audience inspire each other
to higher and higher heights of revelry. Clifton Chenier is gone, but with these live recordings we can experience why he will
always be remembered as the King of Zydeco.” (Dave Katz – Baltimore Blues Society)

The Best OfCLIFTON CHENIER
The King of Zydeco and Louisiana Blues

CD 474

Clifton Chenier – accordion & vocals with various accompanyments.
In the history of popular and vernacular music it is usually hard to pinpoint the genesis
of a new genre or style on one particular individual. But in the case of Louisiana’s Afro-
American Zydeco music we actually know who invented it, established it, perfected it,
and made it world famous! His name was Clifton Chenier (1925 - 1987).

1.Je Me Reveiller Le Matin (I Woke Up This Morning) (3:14) • 2.I’m Coming
Home (To See MyMother) (3:15) • 3.Ay, Ai, Ai (2:24) • 4.Brown SkinWoman (Who Can Your Good Man Be) (3:40)
• 5.Hot Rod (2:47) • 6.It’s Hard (3:20) • 7.All Your Love (4:20) • 8.Party Down (At The Blue Angel Club) (4:40)
• 9.Why Did You Go Last Night (3:16) • 10.Ma Mama Ma Dit (My Mama Told Me) (3:28) • 11.Zydeco Cha
Cha (3:40) • 12.Bon Ton Roulet (3:05) • 13.Black Gal (2:36) • 14.Johnny Can’t Dance (4:40) • 15.I’m On The
Wonder (4:15) • 16.Zydeco Sont Pas Sale (Snap Beans Without Salt) (3:40) (alternate take - previously unissued) •
17.Ain’t No Need Of Crying (4:08) (Every Day Is The Same / Louisiana Blues) • 18.Interview with Clifton
Chenier over radio station KPFA - Berkeley, CA - 1978; host: Chris Strachwitz (15:30)

CLIFTON CHENIER
“Live! at Grant Street”
CD 487

15 Previously Unissued Recordings Over 70 minutes of pure Clifton
This was Clifton Chenier’s gig all the way! The undisputed King Of Zydeco was inspired
and in fine form that night of April 28, 1981 when he and his Red Hot Louisiana Band
were booked to play a dance at Grant Street in his home town, Lafayette, LA.
Clifton personally arranged and paid for this recording, had his band in top shape,
obviously gave it his all, and succeeded in taping one of his best "live" performances
ever. Cliff delivers his vocals with incredible vigor and conviction, plays his new
electronic accordion with remarkable feeling, and has the Red Hot Louisiana Band
cooking behind him in a solid groove, and the audio crew truly captured that night’s
spirit of fun and joy.

1.Mon Fait Mon L’Idé (I Made Up My Mind) • 2.Intro & You Got Me Crying • 3.Wrap It Up, Baby •
4.What Am I Living For • 5.My Dog Jumped A Rabbit (Rock House) • 6.All the Things I Did For
You • 7.Zydeco Rock • 8.I'm Back Home • 9.Ay-Ye-Yie Zydeco • 10.You Don’t Have To Go • 11.Mardi
Gras Zydeco • 12.I Got The Blues • 13.Johnny Can’t Dance • 14.Tout Chacun Apes Parler (Everyone
Is Talking) & Good Night! • 15.'Tit Mama’s Zydeco

“Zydeco great Clifton Chenier had this live recording done when he took his Red Hot Louisiana Band into the Grant Street
Dance Gall in Lafayette, La., in April 1981. The master tapes never translated into a release, however. Arhoolie founder Chris
Strachwitz acquired the masters from Margaret Chenier in 1989, and, finally, we’ve got this terrific record of Chenier and his
band throwing down an outstanding live set. Chenier was just about the bluesiest zydeco man who ever toted an accordion, and
this album testifies to that fact. Standard three-chord blues tunes like ‘I’m Back home,’ ‘You Got Me Crying,’ and ‘I Got The
Blues,’ which are thoroughly in the tradition of the New Orleans blues of Fats Domino, were as typical of Chenier’s repertoire
as two-step numbers like ‘Mon Fait Mon L’Ide,’ ‘Johnny Can’t Dance,’ or the ladies’ choice tune ‘Tout Chacun Après Parler.’
Chenier was a zydeco renaissance man, and it’s great to hear him turn it loose in a dance-hall setting.” (Billboard Magazine)

CLIFTON CHENIER, Mance Lipscomb, Lightning Hopkins
“LIVE! At the 1966 Berkeley Blues Festival”

CD 484
Rare, live performances by three legendary giants of roots music. Filled with incredible,
raw talent and musicianship these performances harken back to an era when the
originators of Blues and Zydeco were still with us to enjoy.With detailed, personal notes
by the festival promoter Chris Strachwitz.

Clifton Chenier: vocals & accordion with Francis Clay -drums; 8.Intro &
Louisiana Shuffle • 9.French Zydeco • 10.Clifton’s After Hours •
11.Scratch My Back • 12.Everybody Calls Me Crazy • 13.What’d I
Say? • 14.Old Country Waltz • 15.Louisiana Rock • 16.Clifton’s
Boogie Woogie

Plus tracks byMance Lipscomb and Lightning Hopkins. See page 20 for detailed album information.

CLIFTON CHENIER
“Zydeco Sont Pas Salé” - The Real Creole Zydeco

CD 9001
This 15 selection program is pure Creole French, all sung in patois,

drawn from various Chenier Arhoolie CDs.

1.Zydeco Sont Pas Sale (Snap Beans Not Salty) • 2.Blues De Ma Negresse
(Blues About My Black Gal) • 3.Cher Catin (Dear Baby) • 4.Going La Maison
(Going To The House) • 5.Jái Connet, C’est Pas Ma Femme (I Know She’s Not
MyWoman) • 6.Jole Blonde (Pretty Blonde) • 7.MoVeux Connaitre (IWant
To Know) • 8.Je Suis En Recolteur (I’m A Farmer) • 9.Je Me Reveiller
Le Martin (I Woke Up This Morning) • 10.Je Marche Le Plancher (I Walk
The Floor) • 11.Louisiana Two-Step • 12.Weetee Ta Robe (Take Off Your Dress) • 13.Zydeco Two-Step •
14.Breaux Bridge Waltz • 15.Tu Le Ton Son Ton (Every Now And Then) • total time: 55:23

“...highlights the songs he sang in Creole French – now an endangered art – and features some of his most souful offerings,
with several old Cajun songs recognizable amidst the 12-bar blues. Backing on live and studio cuts ranges from the full
majesty of the Red Hot Louisiana Band to the tracks recorded with only brother Cleveland’s superb rubboard rhythms for
company. Mo Veux Connaitre is a true classic - the tightest of R’n’B with great accordion breaks and rasping vocals. Chenier
completists with have many of these tracks on previous albums, but if you don’t and you want to hear a musical giant
performing the rootsiest end of his repertoire, this is recommended.” (Brian Peters – Folk Roots)
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C.J. CHENIER
“My Baby Don’t Wear No Shoes”
CD/CASS 1098

Clifton’s son’s first recording, backed by Clifton’s Red Hot Louisiana Band. C. J.
Chenier - accordion, alto & vocals; Cleveland Chenier - rubboard; Selwyn Cooper -
guitar; Joseph Edwards - drums; Harry Hypolite - guitar;Wayne Burns - bass. (Note:
Cassette 1098 is entitled “Let Me In Your Heart” and does not include the song “Big
Mama Blues.”) (* sung by Harry Hypolite, on CD only and previously unissued.)
Cleveland Chenier’s last recording.

1.My Baby Don’t Wear No Shoes • 2.I’m Coming Home • 3.She’s My
Woman • 4.Blue Flame Blues • 5.CheckOutThe Zydeco • 6.Harry’s BigMama Blues* • 7.LetMe In Your
Heart • 8.Bow-LeggedWoman • 9.Banana Man • 10.I’m All Shook Up • 11.Used And Abused • 12.I’ll Be
Long Gone • total time: 47:16

“The flame is passed. C. J. Chenier is the son of the late Clifton Chenier, and his debut album is a Zydeco rocker that will
appeal to rock fans who are lucky enough to hear it, blues addicts, folkies, and those already addicted to this appetizing
gumbo music from Louisiana.” (Jim Caligiuri – The Record)

“...the first recording of C.J. CHENIER as leader of his father, Clifton’s, RED HOT LOUISIANA BAND. On later recordings Chenier
has tried to expand the boundaries of Zydeco (he even plays flute on one track on his latest record), with a moderate amount of success;
...C.J.’s vocals are a great deal smoother than Clifton’s, giving the proceedings a more modern feel, yet this time at least he’s caught
following in his father’s grand tradition with an exhilarating blend of percolating rhythms and lowdown blues.” (CMJ NewMusic Report)

CLIFTON CHENIER
“Sings The Blues”
CD 9041

Clifton Chenier came out of the French-Creole culture of Southwest Louisiana
and put Zydeco music on the world’s map of musical delights. Today Clifton is still
considered the undisputed King of ZYDECO which is a marvelous mixture of Afro-
American rhythms and singing drenched with Cajun waltzes and two-steps with the
accordion out front leading the celebration. The Blues are an important and essential
element of the original Zydeco and Clifton Chenier was one of the very best blues singers
with an expressive strong voice and an inventive, jazzy, improvising accordion style.

1.Ain’t No Need Of Cryin’ (Every Day Is The Same) • 2.Rosemary • 3.Brown Skinned Woman • 4.Done
Got Over • 5.Gone A La Maison • 6.Me And My Chauffeur Blues • 7.My Little Angel • 8.Paper In
My Shoe • 9.Blues After Hours • 10.Trouble In Mind • 11.In The Mood • 12.Worried Life Blues

CLIFTON CHENIER
“Louisiana Blues and Zydeco”

CD 9053

This is the seminal first set of recordings that Clifton did for Arhoolie Records.
Clifton Chenier came out of the French-Creole culture of Southwest Louisiana and put
Zydeco music on the world’s map of musical delights. Today Clifton is still considered
the undisputed King of ZYDECO which is a marvelous mixture of Afro-American
rhythms and singing drenched with Cajun waltzes and two-steps with the accordion out
front leading the celebration. The Blues are an important and essential element of the
original Zydeco and Clifton Chenier was one of the very best blues singers with an
expressive strong voice and an inventive, jazzy, improvising accordion style.

Tracks 12-14 and 17-19 previously unissued.

1.Zydeco Et Pas Sale • 2.Lafayette Waltz • 3.Louisiana Two Step • 4.Clifton’s Waltz • 5.Louisiana
Blues • 6.Hot Rod • 7.Banana Man • 8.Ay-Tete-Fee • 9.It’s Hard • 10.I Can’t Stand • 11.I Can Look
Down At YourWoman • 12.Accordion Boogie • 13.Banana Man (take 2) • 14.Ay, Ai Ai • 15.Clifton’s
Blues (Where Can My Baby Be) • 16.Let’s Rock Awhile • 17.Elmore’s Blues • 18.Clifton’s Two Step •
19.Zydeco Et Pas Sale (take 1)
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OCTA CLARK & HECTOR DUHON
“Old Time Cajun Music”
CD 9018

To ride that razor-edge balance, one part pushing, the other pulling, that
carries the pulse of a music from yesterday into tomorrow is but a quiescent indication
of what it is like to follow the music ofOcta Clark andHector Duhon. This, their first
album, is but a taste of the great music effortlessly played by the proud yet gentle
masters of the Acadian accordion and fiddle, Octa Clark and Hector Duhon. As Octa
says, “You can’t go wrong if you play it right.”

1.Bosco Stomp • 2.Valse A DeuxTemps • 3.J’ai Été Au Bal Hier Au Soir
• 4.La Valse Soleil Couche • 5.Polka A Ma Vielle Tante • 6.La Vielle
Valse De Musicien • 7.Les Cocombres Sont Pas Sales • 8.Jolie Blonde • 9.Creole Twist • 10.Ton
Petite Bec Est Doux • 11.Le Reve Du Soulard • 12.Freight Train Blues • 13.La Valse Criminelle •
14.Cajun Hot Shoe • 15.Vals LaCatin • 16.Cher Alice • 17.’Tite Fille Two Step • total time: 43:43

JOHN DELAFOSE & the Eunice Playboys
“Joe Pete Got Two Women”
CD/CASS 335

John Delafose – vocals and accordion; Charles Prudhomme – guitar; Joseph Prudhomme –
bass;TonyDelafose – drums& rubboard;GenoDelafose – drums; and John “T.T.”Delafose,
Jr. - rubboard. (Most of ARH LPs 1083 & 1088 plus 2 previously unissued cuts (*).)

1.Joe Pete Got Two Women • 2.One Hour Too Late • 3.Lonesome Road
• 4.Prudhomme Stomp • 5.Co-Fe (Why) • 6.You Took My Heartache •
7.Bye Bye Mo Nèg • 8.Rag Around Your Head • 9.I JustWantTo Be Your
Lovin’ Man • 10.Petite Et La Grosse • 11.Joe Pete Lost His TwoWomen
• 12.Crying In The Streets • 13.Mardi Gras Song • 14.Mother’s Day
Blues • 15.Arthritis Two-Step • 16.Grand Mamou • 17.Uncle Bud Zydeco • 18.Sweet Girl In Texas* •
19.Oh Negresse • 20.La Valse De Freole • 21.Hippity Hop • 22.Johnny Can’t Dance* • total time: 63:20

“John Delafose gets a pleasingly mellow tone from his accordions, both button and piano, and his sons, Tony and T. T., are
both rub-boardists of class…it’s Delafose’s blues in English that are most impressive, being both melodically fresh – tinged
with, but not stained by, pop – and verbally original. The last four tracks are live recordings from the 1981 Festival de
Musique Acadienne, and their furiously energetic ‘Bop ’til You Flop’ approach is an enjoyable contrast to the more laid back
sound of the rest. I enjoyed this CD; so will you.” (Chris Smith – Blues & Rhythm)

HARRY CHOATES
“Fiddle King of Cajun Swing”

CD 380

Harry Choates – fiddle and vocals with: Johnnie Mae Smirle (Manuel) – piano; Joe
Manuel – banjo; B.D.Williams – bass; Eddie Pursley – guitar; Ron Ray “PeeWee” Lyons
or Julius “Papa Cairo” Lamperez – steel guitar; Amos Como – drums. Harry Choates
played a combination of Cajun and Western swing and immortalized “Jole Blon,” which he
made into a hit in 1946. Here are most of his best recordings for the Gold Star label from
that period just prior to his untimely death in 1951. (Note: Harry Choates’ original hit of
“Jole Blonde” is not on this CD but is heard on CD/C 331-Vol. 1 of “J’ai Été Au Bal.”)

1.Allons A Lafayette • 2.BasileWaltz • 3.Cajun Hop • 4.Port Arthur
Waltz • 5.Harry Choates Special • 6.It Won’t Be Long • 7.Wrong Keyhole • 8.Draggin’ The Bow •
9.Te Petite • 10.Rubber Dolly • 11.Louisiana • 12.Poor Hobo • 13.Devil In The Bayou • 14.Rye
Whiskey • 15.Fais Do Do Stomp • 16.Lawtell Waltz • 17.Bayou Pon Pon • 18.Chere Meon •
19.Harry Choates Blues • 20.Mari Jole Blon • 21.Honky Tonking Days • 22.Grand Mamou • 23.Je
Pase Durvan Ta Port • 24.Hackberry Hop • 25.Jole Brun • 26.Louisiana Boogie • total time: 67:33

“The French ingredients in his music are generally mixed in with other elements, in particular Western Swing or honky tonk country music.
...its sheer distinctiveness - the easy jogging beat, smooth fiddle, whooping vocal and gliding steel guitar are pretty unmistakable, especially
when combined with the jubilant cries of ‘Eh, ha ha.’ There is a feeling of a musician at ease with himself, at ease with his talent and at
ease with the world. Of course, this could hardly be farther from the truth, for just as his music was maverick, so also was his life. A
prodigious drinker, he lived hard and died tragically, before he had reached his 30th birthday, in a jail cell in Texas. His big hit ‘Jole Blon’-
is not here (though her cousin ‘Jole Brun’- is), but we have 26 other titles from Gold Star, made between 1946 and 1950. Choates could
play Cajun standards like ‘Allons A Lafayette’- (show me a Cajun musician who can’t) and ‘Bayou Pon Pon’ or he could stretch out on
Western Swing style pieces like ‘Draggin’ The Bow.’ Whatever he did, he added a touch of something that was his very own – brilliant,
often remarkably beautiful fiddle playing, and his own eccentric garbled French vocals. Personally, I love it and am positively delighted that
this CD version of a long-loved Arhoolie LP gives me a bonus of 10 more wonderful tracks of it.” (Ray Templeton – Blues & Rhythm)
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CANRAY FONTENOT
“Louisiana Hot Sauce, Creole Style”

CD/CASS 381

Canray Fontenot - vocals and fiddle. Recorded in 1971–1987.Many solo or duet performances,
with: Alphonse “Bois Sec” Ardoin, Morris Ardoin, Lawrence Ardoin, Gustav Ardoin,
Michael Doucet, Danny Poullard, Edward Poullard, David Doucet, Sonny Landreth,
Tommy Comeaux, Billy Ware, Tommy Alesi, Tina Pilione. * = previously unreleased.

1.Les Barres De La Prison • 2.Canray’s One Step • 3.Tes Parents Ne
Veulent Plus Me Voir (Your Folks Don’t Want To See Me No More) • 4.Joe
Pitre A Deux Femmes • 5.Allons Danser* • 6.Bernadette* •
7.Bonsoir, Moreau * • 8.Lorita’s Blues* • 9.La Valse De Mom Et Pop

• 10.Two-Step De Grand Mallet • 11.Les Plats Sont Tous Mis Sur La Table (The Table’s Already Set) •
12.Hey, Hey Blues* • 13.Midland Two-Step* • 14.La Coulée Rodair • 15.Le Slow Drag A Nonc
Adam* • 16.La Robe Barrée • 17.Old Carpenter’s Waltz • 18.Bee De La Manche • 19.La Jog A
Plombeau • 20.Jig Cajin* • 21.Malinda • 22.Fi-Do* • 23.Shoo, Black* • 24.Canray’s Breakdown •
25.La Table Ronde • 26.Les Blues A Canray • 27.Bernadette* • total time: 64:45
“...For a man who once said ‘I just play ’cause I can play’ his music is never anything but totally engaging. Whether it’s raunchy breaks
and fiddle echoed vocals on the bluesy ‘Joe Pitre A Deux Femmes’ or the unaccompanied Cajun-style fiddling of the ‘Two-Step De
Grand Mallet’ with its extra beats and irregular bar lengths - but solid, foot-slap rhythm - you can always sense the player behind the
fiddle, his pain, humour and compassion. Entirely recommended. The cover art is tasty, too.” (Pete Cooper – Musical Traditions)

“Canray Fontenot (1922-95). Louisiana lost a great artist and a charismatic ambassador when Creole fiddler Canray Fontenot
died July 29, 1995, after a lengthy battle with lung cancer and diabetes. Born in L’Anse aux Vaches on Oct. 23, 1922, Canray
was a living bridge between turn-of-the-century musical styles and today’s younger musicians. His father, ‘Nonc’ Adam
Fontenot, was a legendary accordion player and contemporary of Amédée Ardoin. Orphaned at a young age, Canray did
manual labor all his life, yet traveled the world and won such prestigious awards as the National Heritage Award from the NEA.

Canray’s unique style was bluesy, yet melodic. His wild slides & gravelly vocals were always accompanied by his mile-wide grin. Canray originals
such as ‘Joe Pitre a deux femmes,’ ‘Les Barres de la prison’ & ‘Bonsoir Moreau’ have become standards in the Cajun & Zydeco repertoires....

One of my first recollections of Canray was trying to find his house out in the country near Welsh, Louisiana, in 1973.
His instructions were, ‘Turn right on the first gravel road and go on a bit until you get to another one then take a left near
Mr. Martell’s, then take a right after you pass the oak tree that got hit by lightning then a left and then you’ll see my house
because it’s the one that has only one tree in the front yard.’ Remembering Canray’s directions was crucial since he didn’t have
a phone in his house until 1990. I can still remember the overwhelming warmth upon entering his home. That night, Canray
played old Creole fiddle tunes, waltzes, mazurkas, stringband numbers, New Orleans jazz numbers, blues, original songs on
fiddle, guitar, harmonica and jaw harp. Then he began singing unaccompanied ballads in French that sounded so ancient but
so natural. He could make his fiddle cry, then he could make it laugh with trilling double stops!

Perhaps the most amazing aspect of Canray’s talent was how he could blend ancient French songs with his own creole rhythms
to create his own recognizable style in new songs. For example, his ‘Bonsoir Moreau’ was unusual to Louisiana French music in
that it was played in a minor key. Canray played it effortlessly in third position with so much emotion, and the bluesy context of
the song really set it apart. Humorous neighborhood stories like ‘Bee de la Manche’ were put to music and told the story of how
Bee resorts to stealing sheep and is eventually jailed, all because the widow Adelina is costing him a great deal of money.

Canray Fontenot, sitting in his favorite rocking chair with fiddle in hand, singing and tapping out the rhythms on his
hardwood floor with his bare feet, smiling and passing on forgotten songs whose poetry he lived through. His life was not
easy, but he expelled his troubles through his music, a gift which he shared with his neighbors and the world. We mourn not
just the man and his talent, but a soulful eyewitness to our musical history.

His voice has left us, but his soulful songs remain to remind us of what his grandfather used to tell him: ‘If you remember
my song, you’ll remember me.’” (Michael Doucet)

JOE FALCON
“Cajun Music Pioneer”
CD 459

Joe Falcon – accordion & vocals; Lionel Leleux – fiddle; Allen Richard – guitar & Theresa
Falcon – drums & vocals. Recorded by Valerie Post at a dance hall in Scott, La., in 1963.
Joe Falcon opened a new era in Cajun music when he recorded commercially the song,
“Allons a Lafayette.” That was in 1928, and Cajun recordings have been made ever since.
The uniqueness of this album is that it was recorded live at a fais-do do without thought
of publication at the time. The real atmosphere of the music and the hall was captured.

1.Joe’s Breakdown • 2.99 YearWaltz • 3.Corrine, Corrina • 4.Jole Blonde
• 5.La Casine Special • 6.Les Traces De Mon Buggy • 7.Osson Two-Step •

8.La Valse De St. Landry • 9.Hip Et Taiaut • 10.Creole Stomp • 11.Myer’s Waltz • 12.Allons A Lafayette •
13.La Valse A Nonc Gustave • 14.Allons Danser Colinda • 15.Les Flambes D’enfer • total time: 74:00
“...a night of Cajun carousing and hot-stepping at the legendary Triangle Club... Leading the charge is Falcon kicking out a
bellowing blast of loose and raw Cajun standards.” (Dan Ferguson – Time Out)

CHUCK GUILLORY
with Papa Cairo, Preston Manuel, Michael Doucet & others.

“Grand Texas”
CD 473

Chuck Guillory is one of the original Cajun pioneers who learned to play fiddle from
his father. His combination of French and country music was a classic sound that was
well-received at Cajun dances throughout Louisiana. He is joined on these recordings
by Preston Manuel, Papa Cairo,Michael Doucet and others. Recorded in the 1980’s
this CD also includes seven of Chuck’s first recordings from the late 1940’s. # 23-24
feature the fine accordion & incredible vocals of Milton Molintor.

1.Jolie Blonde • 2.Chere Bassette • 3.GrandTexas • 4.Chuck’sWaltz
• 5.T.R. Two-Step • 6.Grand Mamou • 7.Manche A Manche • 8.Poor Hobo • 9.TolanWaltz • 10.99
Year Waltz • 11.One Step De Chameaux • 12.Louisiana Waltz • 13.Grand Texas • 14.TolanWaltz •
15.J’ai Passe Devant Ta Porte • 16.Grandma And Grandpa • 17.The Last Waltz • 18.Les Veuves De
La Coule • 19.Grand Mamou • 20.Tolan Waltz • 21.Grand Texas • 22.Chere Petite • 23.Walfus
Two-Step • 24.Oakdale Waltz • 25.Teyut Two-Step • 26.Chuck’s Waltz
“To these ears, that mixture of cajun fiddle and steel guitar preferred by Guillory and his band is nothing short of heaven.
Adding that sanctified western flavoring to counter Guillory’s wonderfully scratchy fiddle was steel player Papa Cairo, a legend
in cajun land as much for his boxing prowess as his work on the steel ‘table.’ Another formidable member... was the renowned
cajun singer Preston Manual, possessor of a wonderful high tenor voice.... For my money cajun music doesn’t get much better.”
(Dan Ferguson – Time Out)

WADE FRUGÉ
“Old Style Cajun Music”
CD 476

Old time fiddler, Wade Frugé’s, only recording for fans of rare, traditional fiddle music
showcases his contagious early days style. Covering traditional Cajun standards as well as tunes
he learned from his grandfather, Mr. Frugé includes some wailing blues numbers he picked up
from black fiddlers in his native Louisiana. Joined by the powerful singer and drummer,
Vorance Barzas, and Cajun mainstays, Ann and Marc Savoy, and Tina Pillone, this CD
includes previously unissued fiddle solo recordings with only Mr. Savoy or Doucet on guitar.

1.‘Tit Mamou • 2.La Valse De Choupique • 3.La Vieille Chanson De
Mardi Gras • 4.Port Arthur Blues • 5.La Valse De Bayou Teche •
6.You Used To Have Some • 7.La Valse Criminel • 8.Grandfather’s Tune • 9.La Valse À Wade Frugé
• 10.Evangeline Playboy Special • 11.The Crowley Waltz • 12.Galope • 13.The Milk Cow Is Dead •
14.Wade’s Blues • 15.Catch My Hat • 16.Le Vals De Grand Bois • 17.Viens Me Chercher • 18.Chere
‘Tite Fille • 19.OrphanWaltz • 20.CemeteryWaltz • 21.Fond De Culotte, Nonc Adam • 22.Gumbo
Waltz • 23.The Chill Of A Saturday Afternoon • 24.La Vals A Wade Frugé • 25.Fruge’s Waltz
“... one of Cajun music’s most soulful, articulate fiddlers, an old-timey master of delicate grace notes, piercing chords and a
rocking bow action that alternated between treble and bass.... He was never a professional dancehall musician, but as this
recording shows, he played with brilliant technique solely for house parties.” (Dan Willging – Rootsworld)

LUDERIN DARBONE’S HACKBERRY RAMBLERS
“Jolie Blonde”
CD 399

Luderin Darbone – fiddle; Edwin Duhon – vocals, accordion, guitar, or bass; Lennis
Sonnier – vocals and guitar; Butch Ogea – vocals and bass; Maxie Sonnier – snare
drum; Crawford Vincent – drums, triangle, and vocals; Glenn Croker – steel guitar,
piano, and vocals; Johnny Parker – electric bass.
Luderin Darbone and the Hackberry Ramblers are a pioneer Cajun string band. They played
their first dance in 1933 and had the first hit of “Jolie Blonde” in a western swing style in 1935.
Recorded in 1963 & 1965 in Louisiana & California. Includes previously unreleased material.

1.Black Bayou Rag • 2.LouisianaWaltz • 3.Je Veux Marier • 4.Fais Pas
Ça • 5.Crowley Waltz • 6.Step It Fast • 7.Ville Platte Waltz • 8.J’ai Passe • 9.French Harp Stomp •
10.Jolie Blonde • 11.Colinda • 12.Cajun Rag • 13.Te Petite, Te Meon • 14.Mermentau Stomp •
15.Cajun Twist • 16.Madame Sustin • 17.Pipeliner’s Blues • 18.Turtle Tail • 19.Ma Chere Bebe •
20.Grand Mamou • 21.Tante Na Na • 22.Ma Negresse • 23.Mon Bon Vieux Mari (My Good Old Man) •
24.Jolie Blonde • 25.Allons A Lafayette • 26.Grand Texas • total time: 61:57
"Titled Jolie Blonde, this 60-minute disc offers 26 cuts of pure string band music (rags, stomps, blues, waltzes, what-have-
yous) played by a group that has been working together for the joy of the music longer than most of us have been alive. It
doesn’t come much purer." (Bill Wasserzieher – Southland Blues Guide)
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JESSE LEGÉ & EDWARD POULLARD
“Live! at the Isleton Crawdad Festival”

CD 9031

Jesse Legé - vocals and accordion; Edward Poullard - fiddle & the All
Star Cajun Band: Billy Wilson - steel guitar; Martin Jara - guitar; Steven Strauss -
bass; David “Killer” Hymowitz - drums.
Singer/accordionist Jesse Legé and Creole fiddler Edward Poullard recorded this set in
front of a dancing audience at the California Crawdad Festival in Isleton. Two living
legends of Cajun and Creole music mix it up in a way that captures all that is good in
life! Ranging from swaying waltzes to fiery two-steps, the music pulses and resonates
in the listeners’ hearts, minds and feet!

1.Quo Faire (Why?) • 2.Tolan Waltz • 3.New Crowley Two Step • 4.Ma Femme Et Mes Enfants (My
Wife and My Children) • 5.Won’t Be Satisfied • 6.Vals De La Belle • 7.Misery Two Step • 8.KLFYWaltz
• 9.Fe Fe Poncho • 10.Viens Me Chercher (Come and Get Me) • 11.Waltz Of No Return • 12.Saturday
Night Special • 13.Zydeco Sont Pas Salé

MAGNOLIA SISTERS
“Prends Courage”
CD/CASS 439

Ann Savoy, guitarist & vocalist of the premiere Cajun band, Savoy - Doucet, is joined
by fiddler Jane Vidrine with guest musicians, Deborah Helen Viator, Tina Pilione,
and Lisa Mc Cauley. The Magnolia Sisters make these old time Cajun tunes uniquely
theirs by infusing this collection of songs with energy and contemporary vitality. They
present a fresh angle on some old favorites, by including songs that have been
reworked, slightly changing the lyrics to reflect a woman’s perspective.

1.’Tit Monde • 2.Chère Bassette • 3.Sur La Bord De L’eau • 4.Les Fils
À Nonc Hilaire • 5.Brasse Donc, Le Couche-Couche/Grand Texas •

6.Il Savait Pas J’étais Mariée • 7.Sept Ans Sur Mer • 8.Grande Nuit Special • 9.’Tits Yeux Bleus •
10.Je Voudrais Bien Me Marier, Mais… • 11.Un’ Piastre Ici, Un’ Piastre Là-Bas • 12.Les Mémoires
Dans Mon Coeur • 13.Prends Courage • 14.La Valse De Grande Pinière • 15.Tasso • 16.Derrière
Chez Nous • 17.Braille Pas, Jolis ‘Tits Yeux Bleus/Don’t Cry My Bonnie Blue Eyes • 18.Mama
Roseanne • 19.La Valse De Courville Et Mcgee • 20. Ma Blonde Est Partie • 21.Dors, Dors/ Fais
Do Do • 22.La Robe Barrée • total time: 64:20

“This is a delight! The Magnolia Sisters, Ann Savoy, Jane Vidrine and a few of their friends play some of their favorite Cajun melodies.
Most of the music will be familiar to fans of the genre. The singing is absolutely gorgeous and the instrumental work is right on the
money. The notes include lyrics with translations. This is how it’s done ‘sans pretention, n’est-cepas?’” (Lars Gandil – Victory Review)

LUDERIN DARBONE’S HACKBERRY RAMBLERS
“First Recordings: 1935-1950”

CD 7050

Luderin Darbone - fiddle & vocal; Lennis Sonnier - vocals & guitar; Floyd
Rainwater - guitar & vocals; Lonnie Rainwater - steel guitar; Joe Werner -
harmonica, guitar & vocals; Pete Duhon - bass; Johnny Puderer - bass; Danny
Shreve - guitar; Floyd Shreve - guitar & vocals; etc...
This CD illuminates the Ramblers’ role as trend setting sophisticates, blending Anglo-
American country music with Cajun French materials, with their wild eclecticism and
Luderin Darbone’s stature as a brilliant fiddler.

1.Jolie Blonde (vocal: Lennis) • 2.Just Once More • 3.You’ve Got To Hi-De-Hi (vo: Lennis) •
4.Mermentau Stomp (vo: Lennis) • 5.J’ai Passe Devonde Ta Porte (vo: Lennis) • 6.Vinton High Society •
7.J’ai Pas Bien Fey (vo: Lennis) • 8.Wondering (vo: Joe Werner) • 9.Rice City Stomp (vo: Lennis) • 10.OnTop
Of The World (vo: Floyd Rainwater) • 11.Jolie Fille (vo: Pete Duhon) • 12.’Neath The Weeping Willow
Tree (vo: Floyd Rainwater) • 13.J’ai Pres Parley (vo: Lennis) • 14.Dissatisfied (vo: Joe Werner) • 15.Drifting
Along (vo: Joe Werner) • 16.One Sweet Letter (vo: Floyd Shreve) • 17.One Step De L’amour (vo: Luderin) •
18.Fais Pas Ca (vo: Luderin) • 19.Louisiana Breakdown • 20.Darbone’s Creole Stomp • 21.A Little
Rendezvous In Honolulu (vo: Floyd Rainwater) • 22.Darbone’s Breakdown • 23.Mon Cour Me Fais Ci
Mal (vo: Luderin) • 24.Hackberry Trot • 25.Tu Vas Pluerie (You Will Cry) (vo: Lennis) • 26.Silver Star
Stomp (vo: Lennis)

THE PINE LEAF BOYS
“La Musique”
CD 520

Wilson Savoy – accordion, vocals, fiddle; Cedric Watson – fiddle, vocals; Drew Simon
– drums, vocals, guitar; Jon Bertrand – guitars; Blake Miller – bass, fiddle.
The Pine Leaf Boys play traditional, home-grown Cajun and Creole music from south
Louisiana, rocking both dance hall and concert settings. Each member of the band has
played nearly since a child. They play music because they love it, and this is evident in
their shows, and as Wilson says, “If we weren't doing it over there on stage, we'd be
right at home on our front porch jamming together every night.”

1.Pine Leaf Boy Two-Step • 2.I’m Not Lonesome Anymore • 3.La Belle
Josette • 4.New Family Waltz • 5.Blues de Bosco • 6.La Branche de Murier • 7.Homage à Poullard
• 8.La Valse de Vieux Charpentier • 9.Festival Acadien Waltz • 10.Chez Moreau • 11.I’ll Have to
Forget You • 12.Les Barres de la Prison • 13.Valse de Josephine • 14.Lawtell Two-Step

“La Musique's 14 cuts perfectly capture their spirit…. Their looseness comes across as effortless talent as they switch up duties
and play what can best be described as rollicking back-porch music. With the subtle changes in their style and the three
vocalists' distinct sounds, the album never lags as it crackles along, recorded on analog. It's remarkably adherent to old styles,
with its roots running deep, yet it is incredibly fresh and resoundingly vibrant.” (Nick Pittman – Times of Acadiana)

THE PINE LEAF BOYS
“BluesDe Musicien”
CD 533

Wilson Savoy – accordion, vocals, fiddle; Cedric Watson – fiddle, vocals; Drew Simon
– drums, vocals, guitar; Jon Bertrand – guitars; Blake Miller – bass, fiddle.
This album continues with their young, fresh, energetic take on traditional Cajun and
Creole dance music and songs. From the mournful blues singing and fiddling of the
amazing young Creole member, Cedric Watson, to the unique a cappela juré piece,
this is THE finest young Cajun band playing today.

1.Blues De Musicien • 2.Musicien Avec Un Coeur Cassé • 3.Wild
Side of Life • 4.Ma Petite Femme • 5.Mon Coeur Fait Mal • 6.Valse
de Belizaire • 7.Jig Cajin • 8.PardonWaltz • 9.Pine Leaf Boogie • 10.Chere Joues Roses • 11.Creole
Mardi Gras • 12.Quand Rita est Arrivé • 13.J’ai Perdu Ma Chance • 14.Zydeco Gris-Gris
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WALLACE “CHEESE” READ
“Cajun House Party”
CD 415

Wallace “Cheese”Read – vocal & fiddle withMarc Savoy, John Stelly, Isaac Soileau, Isom
Fontenot, etc. Recorded by Chris Strachwitz in 1979 & Dr. Harry Oster in the late 1950’s.

1.Bayou Pom Pom • 2.One Step A Chaumont • 3.Les Veuves De La Coulee
• 4.Read’s Two-Step • 5.Tolan Waltz • 6.Grand Texas • 7.Bosco Stomp •
8.Chere Mama Creole • 9.Le Pays De L’acadien • 10.Keep A Knocking •
11.Tu M’as Quitté Dans La Louisiane • 12.Perrodin Two-Step •
13.CanktonWaltz • 14.J’ai Laisse De La Maison • 15.’Tit Canard Mulet
• 16.Mamou Two-Step • 17.Louisiana -Two-Step • 18.Parting Waltz •

19.Saute Crapeau • 20.La Branche DuMurier • 21.Chère Meon • 22.Madame Sosthene • 23.ChèreTout-
Toute • 24.Mamou Breakdown • 25.La Valse De Mauvaise Penchant • 26.Mon Coer Dans L’armoire •
27.Battle Of New Orleans • 28.Chère Bébè • 29.Valse De L’anse Maigre • total time: 78:45

“Read was a somewhat legendary Cajun fiddler who shunned the professional circuit. His diverse influences were the Breaux family,
Mayeus Lafleur, Dennis McGee, Leo Soileau, Luderin Darbone, and Bob Wills. His powerful playing and singing is front and center
on the 29 selections, culled from 1979 sessions (many featuringMarc Savoy on accordion) and 1959 recordings (mostly beautiful fiddle
duets with Isaac Soileau).... 15 cuts are previously unissued. This is a precious collection of one of Louisiana’s premiere singers and
fiddlers, featuring both hot dance music and rare, gorgeous, old-style playing. This is a ‘must-get’ item.” (Kerry Blech – Victory Review)

AUSTIN PITRE & His Evangeline Playboys
“Opelousas Waltz”
CD 452

Austin Pitre – accordion & vocals (& fiddle), with Alan Ardoin – fiddle, Preston
Manuel – guitar, James Pitre – drums, and more. One of the great Cajun singers and
accordionists, who also played fiddle on occasion (note #9 & 10). Although never
before released, these 1971 recordings present Austin playing at his best.

1.Bosco Stomp • 2.CajunWaltz • 3.Widow Of The Gully • 4.La Valse
De St. Landry • 5.Evangeline Playboys Special • 6.Opelousas Waltz
• 7.Perrodin Two-Step • 8.Grand Basil • 9.Lake Arthur Stomp •
10.Cheres Joues Rose • 11.Drunkard’s Blues • 12.Cajun Breakdown

• 13.Criminal Waltz • 14.Church Point Breakdown • 15.Jolie Blonde • 16.Zydeco Sont Pas Sale
17.Tou Le Soir • 18.Louisiana Aces Special • total time: 53:39

“Travelers to Louisiana have sung the praises of the late Cajun accordionist and singer, Austin Pitre. I’ve been a fan since picking up a
Swallow LP many years ago. It’s sad that he did not receive more acclaim during his life, but he should gather some well-deserved fame
based on this CD, culled from 1971…There are a lot of dancehall favorites here, many becoming just that due to Pitre’s great talent, like
his own ‘Evangeline Playboys Special,’ ‘Chere Joues Rose,’ and the title. Pitre led a rugged life, working hard, and died well before his
time, but some of his magnificent legacy can be shared through this nicely done and remastered CD.” (Kerry Blech – Victory Review)

SAM BROTHERS 5
“SAM (Get Down)”
CD 9044

Leon Sam – vocals and accordion (or organ on SAM); Carl Sam – guitar; Rodney
Sam – drums; Glen Sam – bass; Calvin Sam – rubboard; Herbert Sam – on * vocal
and accordion.
Hot Zydeco Music. Although because of their name and ages – 11 through 17 when this
was recorded – you might want to call them the Jackson Five of Zydeco, but make no
mistake, this is rock solid, dance party, get down Zydeco in the Clifton Chenier tradition.
In fact, in the 1970’s they were Clifton’s major competition in rural Louisiana.
Featuring Blues, two steps, waltzes, Zydeco dance grooves, and the lead cut, S.A.M., a
late 70’s modern, R&B dance cut….dare we say funk/disco (on Arhoolie ?)! Whatever, this is a classic album, recorded in
1979. Also, featuring two cuts with their dad Herbert Sam.

1.SAM (Get Down) (4:10) • 2.Lafayette Special (2:00) • 3.La LaWaltz (2:30) • 4.Hey! Mama* (2:40) • 5.Roll Me
Baby (3:25) • 6.Good Rockin’ Sam’s Boogie* (4:00) • 7.GoingDownTo BigMary (2:25) • 8.Sugar Cane Patch
(2:25) • 9.I’m A Hog For You (3:25) • 10.Lafayette Zydeco (2:10) • 11.Country Boy (3:45) • 12.S.B.5 (2:15)

THE SAVOY-DOUCET CAJUN BAND
“Home Music With Spirits”

CD 389

Marc Savoy - accordions & vocal, Ann Savoy - guitar & vocal, Michael Doucet -
fiddle & vocal. David Doucet - lead guitar on #11. This collection is culled from
Savoy-Doucet’s Arhoolie LPs, “Home Music” (5029) and “With Spirits” (5037).

1.Bosco Stomp • 2.Aux Nat-Chitoches • 3.Quelle Etoile (Which Star)
• 4.La Valse J’aime (The Waltz I Love) • 5.One-Step De Chameau • 6.Baby
And The Gambler & The Happy One-Step • 7.Reno Waltz •
8.Lacassine Special • 9.Mon Chere Bebe Creole (Tribute To Dennis
Mcgee) • 10.Johnny Can’t Dance • 11.Lawtell Waltz • 12.Evangeline Special • 13.’Tit Galope Pour
La Pointe Aux Pins (Ride To Pine Point) • 14.’Tits Yeux Noirs (Little Black Eyes) • 15.Port Arthur Blues •
16.Une Vieille Valse (Hommage A Will Balfa) • 17.Chere Bassette • 18.Melville Two-Step • 19.Jolie
Blonde • total time: 68:55

“Singer/accordionist Marc Savoy says ‘I’ve always thought of Cajun music as a social thing, something which best belonged in the
intimacy of a home where it was a natural and enjoyable part of the family environment.’ Marc, Ann Savoy (guitar & vocals) and
Michael Doucet (fiddle & vocals) are the Savoy-Doucet Cajun band, and this CD compiles 19 traditional-style tracks from their
1980s albums.The band learned most of the songs from the previous generation of performers, who learned them from a previous
generation and so on. Each selection exudes warmth, vitality, commitment, and an authentic bonding between performers and
the material drawn from their heritage, while simultaneously delivering a front porch, down-home feel.” (Al Riess – Dirty Linen)

THE SAVOY-DOUCET CAJUN BAND
“Live! At The Dance”
CD/CASS 418

Marc Savoy - accordion & vocal; Ann Savoy - guitar & vocal;Michael Doucet - fiddle &
vocal with Billy Wilson - bass on first four and last three cuts. Recorded live in 1993-94.

1. Introduction & La Talle D’eronces (The Briar Bush) • 2. La Valse
D’orphelin (The Orphan Waltz) • 3. Amede Two Step • 4. La Valse Du
Malchanceux (The Unlucky Waltz) • 5. Jeunes Gens De La Campagne
(Young People From The Country) • 6. Quand J’etais Vaillant (When I Was A
Nice YougMan) • 7. Fefe Poncheaux • 8.Dans La Louisiane • 9. Perrodin
Two-Step • 10. La Danse De Mardi Gras (The Mardi Gras Dance) • 11. Petite Ou La Grosse (Little Or Big)
• 12. La Valse De Vachers (CowboyWaltz Or My Rope AndMy Spurs) • 13.Two Step De Eunice • 14. La Valse
Des Reids • 15. Hé Mom • 16. J’ai Ete-Z-Au Bal (I Went To The Dance) • 17. Home Sweet Home & Good
Night Two Step • 18. Tear It Up Two-Step • total time: 76:14

“Michael Doucet is best known as the leader of BeauSoleil, ...but he also plays with the Savoy-Doucet Cajun Band, a drummer-less
traditional Cajun trio featuring button accordionist Marc Savoy and his wife, singer-guitarist Ann Savoy…a delightful example of the
trio’s ability to summon the lyrical harmonies out of Cajun music’s past.On the up-tempo tunes, Marc Savoy often shouts, ‘Come on
Doucet!’ and the fiddler responds with ever faster and more intricate improvisations.” (Geoffrey Himes – The Washington Post)

To place an order call Toll Free
with VISA or MasterCard:
1-888-ARHOOLIE
(888-274-6654)
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THE SAVOY-DOUCET CAJUN BAND
“Sam’s Big Rooster”
CD 481

The Savoy-Doucet Cajun Band, featuring accordionist Marc Savoy, singer /guitarist
Ann Savoy and fiddlerMichael Doucet, are no doubt the premier traditional Cajun band
active today. Their new release spotlights not only this trio’s remarkably tight interplay
which comes from having played together for almost 20 years, but also their individual
talents as soloists. The lead song, SAM’s BIG ROOSTER has Cajun-French lyrics
“rapped” by Marc Savoy himself in totally unique fashion! It’s a clever double entendre
composition by Marc which Djs should pick up on. The CD further contains a number
of new compositions, both instrumentals (four new two steps by Marc) as well as songs,

the latter superbly delivered mostly by Ann Savoy. Ann sings a clever new composition by Gerard Dole, “Les Culottes A Lollypop”
(Lollypop’s Underwear), the haunting “Attention, C’est Mon Coeur Qui Va Casser” (Look Out, It’s My Heart That’s Going To
Break), a brooding but gorgeous ballad which she wrote, and duets with Mike Doucet entitled “It Was On A Sad Sunday,” plus
her comp “Party Girl Blues” among others. Most of the 19 cuts were recorded by Joel Savoy in the family’s small studio near
Eunice, La. but some “Live” cuts are also included. Booklet includes lyrics to all the songs in French and English.

1.Sam’s Big Rooster (Le Gross Guime a Sam) • 2.Be Careful, You’re Breaking My Heart (Attention, C’est
Mon Coeur Qui Va Casser) • 3.Two Step Pour Milton Adams • 4.She Made Me Lose My Mind • 5.Mardi
Gras Jig • 6.Duralde • 7.Les Culottes A Lollypop (Lollypop’s Underwear) • 8.J.B.’s Waltz • 9.Si Tu Veux
Amuser (If You Want To Have Fun) • 10.La Bonne Vie (The Good Life) • 11.Alton’s Two Step • 12.La Valse
D’Evia • 13.Party Girl’s Blues • 14.Jolie Bassette • 15.Doc Guidry Medley (“Tit Maurice” & “Doc’s
Fiddle”) • 16.UnTramp Sur La Rue (The Tramp On The Street) • 17.Hop, Skip, and Jump • 18.C’était Dessus
Un Triste Samedi (It Was on a Sad Saturday) • 19.Amédé Two Step (Two Step Pour Amadee Ardoin)

“All good clean fun, and I doubt if anyone does it much better.” (Tony Hendry – The Living Tradition)

“No band can delve more deeply into the heart and soul of the genre than this group.” (Al Riess – Dirty Linen)

The Best OfTHE SAVOY-DOUCET CAJUN BAND
CD 500

The Savoy-Doucet Cajun Band is: Marc Savoy - accordion and vocals; Ann Savoy -
guitar and vocals; and Michael Doucet - fiddle and vocals.
Three amazing musicians recorded over the course of 22 years, on one CD...
Combining the solid, traditional accordion work of Marc Savoy with the acoustic
fireworks of Michael Doucet (of BeauSoleil fame) and the lilting guitar and vocals of
Ann Savoy (who recently had three tracks on the soundtrack of The Divine Secrets of
the Ya Ya Sisterhood).

1.Quelle Etoile (Which Star) - vocal: Ann • 2.La Valse De Vachers (The
Cowboy Waltz) - vocal: Michael • 3.Perrodin Two-Step - instrumental • 4.The

KaplanWaltz - vocal: Ann • 5.Chere Bassette - vocal: Ann (with fiddle & guitar only) • 6.One-Step De Chameau
- vocal: Michael • 7.Jolies Joues Roses (Pretty Pink Cheeks) - vocal: Ann • 8.Happy One Step - instrumental • 9.Reno
Waltz - vocal: Marc & Ann • 10.Port Arthur Blues - vocal: Michael • 11.Attention, C’est Mon Coeur Qui Va
Casser (Be Careful, You’re Breaking My Heart) - vocal: Ann • 12.Amede Two Step (Two Step For Amede Ardoin) -
instrumental • 13.Lawtell Waltz - vocal: Ann (with guitar & two fiddles) • 14.La Valse Du Malchanceux (The
UnluckyWaltz) - vocal: Michael • 15.Lapin Dans SonNique (Rabbit In Its Nest) - vocal: Ann • 16.SheMadeMe Lose
My Mind - vocal: Ann • 17.‘Tits Yeux Noirs (Little Black Eyes) - vocal: Marc & Ann • 18.Le Gros Guime A Sam
(Sam’s Big Rooster) - vocal: Marc • 19.Good-Bye, Yeux Bruns (Good-bye, Brown Eyes) - vocal: Ann (with guitar & fiddle)

THE SAVOY FAMILY BAND
“Cajun Album”
CD 508

Marc Savoy - accordion + fiddle on (*); Ann Savoy - guitar + vocals; Joel Savoy - fiddle;
Wilson Savoy - vocals, keyboard/piano + accordion on (**); Sarah Savoy - vocals + guitar

1.Lake Arthur Stomp (instrumental) • 2.Reno Waltz (Wilson + Sarah -
vocals) (**) • 3.Catin, Catin (Wilson - vocal) (**) • 4.Chataignier Two Step
(instrumental) • 5.Woman With a Broken Heart (Ann + Sarah - vocals) •
6.Don’t Bury Me (Ann - vocal) (*) • 7.Tout Les Deux (Ann - vocal) (*) •
8.Bayou Two Step (instrumental) (**) • 9.Valse De Chagrin (Ann - vocal) •
10.Ossun Two Step (instrumental) • 11.Willie’s Breakdown (instrumental)

• 12.Sunset Blues (Sarah - vocal) (**) • 13.Choupique (Wilson - vocal) • 14.Sam’s Big Rooster (Ann - vocal) •
15.Midland Two Step (Wilson - vocal) (**)
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DONALD THIBODEAUX & Cajun Fever
“Fred’s Hot Step”
CD 9006

Donald Thibodeaux, fine accordionist and singer, leads “Cajun Fever” which supplies the
music at Fred’s Lounge in Mamou, La. every Saturday morning for a weekly radio broadcast
and festivities! This unusual , older style Cajun band, stresses ensemble playing much like a
jazz band. Their sound harkens back to the 1950s, the honky tonk sound made for dancing.
Along with the solid accordion of its leader, “Cajun Fever” features Phillip Alleman – who
is a Cajun legend and recorded with Aldous Roger for 23 years following in the footsteps of
Rodney Miller – on steel guitar and vocals. Allen M. Ardoin is on fiddle, John “J.J.” Dies
on drums, and Ernest Thibodeaux on guitar.

1.Fred’s Hot Step • 2.La Bouteille (The Bottle) • 3.Pine Grove Blues • 4.Chere Petite • 5.Fifi
Poncheaux • 6.La Valse De Cajin • 7.Lacassine Special • 8.Louisiana Rambler’s Waltz • 9.Old
Fashioned Two-Step • 10.Quit Making A Fool Of Myself • 11.Chere Tout Toute • 12.The Pardon
Waltz • 13.J’ai Ete Au Bal • 14.Les Flammes D’enfer • total time: 53:57

“...they all play deep-rooted, old style cajun music, where everything comes from the heart, even at the fastest of tempos. This
is a hard, tough music, played by a band whose solos are always aimed at driving along the tune and the dance, never
conceived as mere flashy displays of speed. Donald Thibodeaux says, ‘I’ll give up the music before I’ll change it.’ Ai-yee-yaille,
cher. This one’s a keeper.” (Chris Smith – Blues Rhythm)

THE SAVOY-SMITH CAJUN BAND
“Now And Then”
CD 457

Marc & Ann Savoy often travel and perform with Louisiana state champion fiddler
Ken Smith when Michael Doucet, who has been playing with the Savoys for the past
18 years, is touring with his own band, BeauSoleil. On this CD, the Savoys have
teamed up with the very talented Ken Smith to record old favorites and some great
new instrumentals from accordion master Marc Savoy.

1.Evangeline Playboys Special • 2.RainbowWaltz • 3.Wee Pee Special
• 4.Old Carpenter’s Waltz/Contredanse De Mamou • 5.Blues De Basile (Coulée Rodin) • 6.Walker
Special • 7.C’est Un Pecher De Dire Un’ Menterie (It’s A Sin To Tell A Lie) • 8.Le Moulin Cassé •
9.Savoy Family Waltz • 10.Choupique • 11.One-Step Des Mcgees/O, Ma Josephine • 12.Separation
Waltz • 13.Baisse Bas • 14.Lovesick Waltz • 15.Two-Step De Prairie Soileau • total time: 66:10

“…a long over due project featuring Marc and Ann Savoy’s ‘other fiddler’ Ken Smith. Mike Doucet brings his own type of
energy and influence to this traditional Cajun trio format, and Ken Smith cajoles and inspires a different kind of energy with
his precision and dedication to authentic influences. Cajun music is approached by too many fiddlers as an excuse for playing
loose and sloppy. In the hands of Ken Smith it is an art form with the highest standards and a perfect match for the Savoys.”
(Mark Sustic – Champlain Folk Newsletter)

CAJUN MUSIC:
A REFLECTION OF A PEOPLE, VOL.1

by Ann Allen Savoy

This superb and essential book by Ann Allen Savoy inspired Chris Strachwitz to produce the film
J’aí Été Au Bal (I Went To the Dance) with Les Blank (see page 49). It’s the essential book on
Cajun and Zydeco music. The photos alone are worth the price! Includes artist interviews,
discographies, and song lyrics, melodies, and chords transcribed and songs translated.
425 pages – available Paperback only $36.

Book
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“EVERYTHING BUT
THE SQUEAK!”

A Cajun Boucherie and other Louisiana
Traditions
AFV 201

Most people today have
forgotten (or never knew!) how
families used to get together for
a "boucherie" in the days before
everything could be found in
the freezer of your friendly
grocery store. A few families
however are trying to continue
the old traditions and this video
documents one such lively event
where friends and neighbors
gather and bring vegetables and
deserts to compliment all the
meat dishes (except the squeak!)
obtained from the newly
butchered hog and celebrate the
feast with music and dancing
with music by Aldus Roger,
Ann Savoy, Ken Smith, Donald
Thibodeaux and Cajun Fever,
Tante Sue, the Huval Brothers,
Cheese Read, the Savoy-Doucet
Cajun Band etc.
The film also explores some

of the musical traditions of the
area including a visit to Fred’s
Lounge in Mamou where the
owner, Tante Sue helps out
with a fine vocal during the
weekly radio broadcast which
features Donald Thibodeaux
and Cajun Fever. The teen
aged Huval Brothers explain
how they have been encouraged to carry on the music of their ancestors by not only
hearing it on the radio but by attending the weekly Saturday morning jam sessions at the
Savoy Music Center.

produced by
The Arhoolie Foundation

AFV-201
30 min.

VHS video available in N.T.S.C. format only.

T H E A R H O O L I E F O U N D A T I O N P R E S E N T S

VIDEO

American Masters Series Vol. 6

“15 REGIONAL MUSIC
CLASSICS OF MEXICO”

Varios Artistsas
CD 106

1.Conjunto Alma De Apatzingán: La Chileca • 2.Los Cenzontles: Bala
Perdida • 3.Los Caímanes: La Leva • 4.Mariachi Los Gavilanes De
Oakland: No Compro Amores • 5.Los Pingüinos Del Norte: Mi Texana
• 6.Conjunto Alma Jarocha: La Guacamaya • 7.Los Caporales De
Panuco: El Gustito • 8.Lydia Mendoza: No Es Culpa Mía • 9.Mariachi
Tapatío De José Marmolejo: La Mariquita • 10.Mariachi De La Sierra
Del Nayer: Corrido De Andrés López • 11.Narciso Martínez: La Chulada • 12.Los Caímanes: La
Petenera • 13.Los Campesinos De Michoacán: La Peineta • 14.Chelo Silva: Tristeza De Quererte •
15.Conjunto Alma Jarocha: El Tilingolingo • total time: 44:59

“...no-nonsense sampler of vintage classics fromMexico.... Explore the regional music of Mexico through Arhoolie’s American
Masters series... A great method to check out Chelo Silva, Lydia Mendoza, Conjunto Alma De Apatzingan, Los Caimanes
and eleven other groups representing regions of Mexico. Arhoolie’s vaults must be vast.” (Richard Dorsett – Victory Review)

American Masters Series Vol. 4

“15 TEX-MEX – CONJUNTO CLASSICS”
Varios Artistsas
CD 104

1.Flaco Jiménez: Ay Te Dejo En San Antonio • 2.Conjunto Bernal:
Connie • 3.Lydia Mendoza: Cuando Se Pierde La Madre • 4.Santiago
Jiménez, Jr.: Cada Vez Que Cae La Tarde • 5.Don Santiago Jiménez:
Zulema • 6.Los Pavos Reales: Alejamiento Y Regreso • 7.Tony De La
Rosa: Atotonilco • 8.Valerio Longoria: El Canoero • 9.Los Pingüinos
Del Norte: Corrido De César Chávez • 10.Juan López: Pasos Cortos
• 11.Fred Zimmerle & Trio San Antonio: No Me Estorbes • 12.Narciso
Martínez: Luzita • 13.Los Cenzontles: El Mexicano-Americano • 14.Steve Jordan: Hazme Caso •
15.Flaco Jiménez: Negra Traición • total time: 43:26

“...brings a taste of the tremendous wealth of Conjunto music that has been released by Arhoolie. The modern ‘stars’ are well
represented..., but so are many artists you’d only find on juke boxes south of the border. An excellent example of depth,
complexity and rewards of a traditional music that rarely gets even a passing glance from the folk and traditional music scene
in the U.S. I am eternally grateful to Arhoolie for making this music available.” (Marc Sustic – Champlain Folk Newsletter)

“TEX-MEX CONJUNTO CLASSICS”
For Diatonic or Piano Accordion

Mel Bay Publications

Accordion transcriptions to 15 classic Arhoolie recordings.
(Contains all songs from Arhoolie CD 104, Various Artists 15 Tex-Mex Conjunto Classics.)
48 pages - $10.95.

Book

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471
or visit www.arhoolie.com
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American Masters Series Vol. 9

“15 EARLY TEJANO CLASSICS”........
Varios Artistsas
CD 109

Hits from the golden era of Tejano music, recorded by Discos Ideal between 1950 and 1965.

1.Isidro López Y Su Orquesta: Quién Va A Pensar • 2.Carmen Y Laura
w/ Orquesta De Juan Colorado: No Pidas Olvido • 3.Beto Villa Y Su
Orquesta: Rio Grande • 4.Conjunto Bernal: Para Que Quiero Un
Amor • 5.Balde González Y Su Orquesta: Mi Morena • 6.Tony De La
Rosa: Una Cualquiera • 7.Freddie Fender: Dime • 8.Agapito Zúñiga:
Con Alma Chiquitita • 9.Lydia Mendoza: Amor En Duda • 10.Oscar
Martinez Y Su Orquesta: Besos De Amor • 11.Chelo Silva: Quiereme

Vivita • 12.Las Hermanas Mendoza: Delgadina • 13.Beto Villa Y Su Orquesta: Rosita Vals • 14.Chris
Sandoval: Una Noche Vacillando • 15.Orquesta Tomás Nuñez: Las Gaviotas • total time: 40:19
“...is nothing more that yet another wonderful Arhoolie sampler that features some of the best classic Tejano releases from the late
1940’s through the early 1960’s.... The focus on the most influential performers of a genre provides a chance to turn up the volume
and check out... these 15 selections. Ranging from Rock and Roll and Ranchera to a couple of Polkas and a Waltz, these archival
materials from Arhoolie are a national treasure. Nothing more than wonderful Tejano music from a bygone era. Nothing less!”
(Richard Dorsett – Victory Review)

Tejano Roots

“RAICES TEJANAS”
Varios Artistsas

CD/CASS 341
From the heart of South Texas, 24 regional juke box hits from IDEAL Records, the
first major Tejano owned and operated recording company (1946 - 1969).

Narciso Martínez: 1.La Cuquita • 2.Ausencia • Lydia Mendoza: 3.Feliz
SinTi (HappyWithout You) • 4.TuDestino (Your Destiny) • Tony De La Rosa:
5.Cuatro O Cinco Farolazos (4 Or 5 Shots Of Liquor) • Carmen Y Laura:
6.Por Tu Ausencia (Because Of Your Absence) • Beto Villa y Su Orquesta:
7.Mi Pecosita • 8.Pachuca Blues • Jesús Maya y Timoteo Cantú:
9.Gregorio Cortéz • Trio San Antonio: 10.Un Recuerdo Quedó (One

Memory Remained) • Hermanas Mendoza: 11.Tres Consejos (Three Pieces Of Advice) • Juan López: 12.La
Primavera • 13.La Tijerita • Valerio Longoria: 14.Mujer Hermosa (Pretty Woman) • Conjunto Bernal:
15.Mi Único Camino (My Only Path) • 16.La Novia Antonia (Sweetheart, Antonia) • 17.Pensamiento
(Thoughts) • Chelo Silva: 18.Quiereme Vidita (Love Me, Dear) • Freddie Fender: 19.Corinna, Corinna (Blues)
• as Eddie Con Los Shades: 20.Que Mala (How Bad) • Isidro López: 21.Corazón Del Pueblo (Sweetheart Of
The Town) • 22.Tarde Pa’ Arrepentirnos (It’s Too Late To Change Your Mind) • Agapito Zúñiga: 23.Porque Me
Abandonas (Why Are You Leaving Me?) •Wally Almendarez: 24.Las Nubes (The Clouds) • total time: 68:17

“…a must have disc! These recordings represent a gold mine of early Mexican-American music revealing the roots of both Tejano
and Conjunto music and the difference between the two styles. If you like Freddie Fender’s current work with the Texas Tornados
you’ll be hooked by his Spanish language version of the classic ‘Corrina, Corrina.’” (BenTavera King – San Antonio Express News)

“ACCORDION CONJUNTO CHAMPS”
Varios Artistsas
CD 342

The champs of Tejano and NorteñoMusic. Here are the most of the influential accordionists
and singers who put Tejano Conjunto and Norteño on music on our musical map!

1.Muchacha bonita (polka) – Narciso Martínez • 2.Patricia (mazurka) –
Pedro Ayala • 3.La coneja (polka) – Paulino Bernal • 4.Cuando bebo
(vals ranchera) – Paulino Bernal (vocal by Carmen & Laura) • 5.Noche alegre
(polka) – Juan López • 6.Alejamiento y regreso (ranchera) – Salvador
Torres-García (with Los Pavos Reales) • 7.Virgencita de mi vida (cancion) –
Fred Zimmerle (with Conjunto Trio San Antonio) • 8.Que rebonito
(huapango) – Narciso Martínez • 9.Una noche en un jardin (ranchera) –

Santiago Jiménez • 10.Juarez (danzón) – Flaco Jiménez • 11.Flor de dalia (mazurka) – Santiago Jiménez
Jr. • 12.Vida fatal (ranchera) – Pedro Ybarra • 13.Los frijoles bailan (polka) – Tony De La Rosa • 14.Me
dejaste (ranchera) – Eugenio Abrego with Tomas Ortiz (Los Alegres de Terán) • 15.Terán (polka) – Eugenio
Abrego (Los Alegres de Terán) • 16.Al cortar una gardenia (cancion) – Fred Zimmerle (with Conjunto Trio San
Antonio) • 17.Amor de madre (schotis) – Narciso Martínez • 18.El canoero (cumbia) – Valerio Longoria •
19.El sube y baja (polka) –Mario Montes (with Los Donneños) • 20.La ratita (guaracha) – Leandro Guerrero
(with Conjunto Alamo) • 21.Las coronelas (polka) – Esteban “Steve” Jordan

Tejano Roots

“THE WOMEN” (Las Mujeres)
Varios Artistsas

CD/CASS 343

Various artists. In 1946 the sister duo of Carmen and Laura from Alice, Texas,
accompanied by the best Tejano conjuntos and orquestas of the time, like Conjunto
Bernal, Narciso Martínez, and Beto Villa, became the first women stars for IDEAL
Records when the label, under the able direction of Armando Marroquín, began
recording local Tejano artists. Until the 1940s Lydia Mendoza was the main female star
of Tejano music. Her voice and repertoire appealed to every strata of Spanish speaking
society throughout the Americas. On this CD you hear Carmen and Laura, Lydia, her sisters Maria and Juanita, as well as
most of the other pioneer Tejana singers ranging from the pure country-style rancheras of the Guerrero Sisters to the
sophisticated boleros of Chelo Silva and Rosita Fernández. A 28-page booklet with detailed information, photos, and song
lyrics is enclosed with each CD.

Carmen Y Laura: 1.Que Cobarde • 2.Angel Mio • 3.Se Me Fue Mi Amor • Las Abajeñas: 4.Perdon
Mujer • 5.Ya No Quiero Que Me Quieras • Las Hermanas Fraga: 6.Amor Pendiente • Rosita
Fernández: 7.Mi Fracaso • Las Hermanas Segovia: 8.Tienes Otros Amores • 9.No Quiero Esperar •
Delia Y Laura: 10.Contestacion A Mi Cafetal • Rosita Y Laura: 11.La Traidora • 12.Esperando • Las
Hermanas Cantú (Ninfa & Nori): 13.La Que Sea • Las Hermanas Guerrero (Maria Luisa & Felipa): 14.Rama
Seca • 15.La Casada • María Luisa Guerrero: 16.Carta De Luto • Chelo Silva: 17.Si Acaso Vuelves •
Las Rancheritas: 18.Adios Angelita Rivas • 19.Le Falta Un Clavo A Mi Cruz • Lydia Mendoza:
20.Aunque Me Odies • 21.Amor Bonito • Hermanas Mendoza (Juanita & Maria): 22.Puentes Quemados
• total time: 61:03

“This vibrant collection showcases the women of classic Tejano music, a distinctive Mexican style, originating in the late
’40s in Texas. This music is typified by duet singing (often sisters). We hear the close harmonies of Carmen & Laura, and
the nice addition of brass on ‘Amor Pendiente’ by Las Hermanas Fraga. The bold articulation and passion of Lydia Mendoza
is not to be missed. All recordings date from ’45 to ’64 and sound like new! Fantastic liner notes provide bio-sketches,
Spanish and English lyrics, and historical notes illuminating the Hispanic society in which these women musicians lived.”
(Maureen Jackson – Victory Review)

“They sing not of lust masquerading as love but of true personal suffering albeit with a sense of humor as in the Guerrero
Sisters’ ‘La Casada,’ the married woman whose husband has gone away not sending a penny back ‘I don’t want to be a good
woman/and starve to death/I’d rather be one of those bad women/And always have plenty to eat.’ The words of the songs are
fabulous: in ‘I Don’t Want to Love You Anymore’ ‘Just pretend we planted some corn/and it withered away in the frost’; or
in ‘Contestación a Mi Cafetal’ ‘You’ve drunk all your beer and now/your pants are falling down!’ Few of us can get to Mexico
or Texas — this has to be the next best thing.” (Jan Fairley – Folk Roots)

Tejano Roots

“ORQUESTAS TEJANAS”
Varios Artistsas

CD/CASS 368

Beto Villa: 1.Las Delicias (polka) • 2.Rosita Vals (vals) • 3.Mambo #7 •
4.Monterrey (polka) • 5.Victoria (polka) • Isidro López: 6.Mala Cara
(rock-ranchera) • 7.Díganle (ranchera) • 8.Sufriendo Y Penando (ranchera)
• 9.Emoción Pasajera (ranchera) • 10.Miénteme Más (bolero) • 11.La
Hiedra (danzon) • 12.Nuevo Contrato (ranchera) • Pedro Bugarín:
13.Los Comentaristas (polka) • 14.Chivirico (mambo) • 15.Doña
Chona (mambo) • Balde González: 16.No Te Preocupes Por Mí (bolero)
• 17.Si No Te Amara Tanto (bolero) • 18.No Esperar Más De Mí (canción-blues) • 19.Mi Morena (polka)
• Mike Ornelas: 20.Blanca Estrella (danzon) • Eugenio Gutiérrez: 21.Mi Marianita (porro) • 22.Julia!
Julia! (ranchera)(Delia & Laura-Vocal) • Chris Sandoval: 23.Porque Eres Tan Mala (ranchera) • Dario Pérez:
24.Azalea (vals) • total time: 64:30

“This collection is an important cultural statement of Mexican American aspirations during the post World War II
frame…here are the musicians that helped forge the prevalent musical and cultural tastes of upwardly mobile Texas-
Americans. The multi-horn arrangements of traditional simple polkas, boleros, and the ubiquitous rancheras, have a floating
quality, with less emphasis on the strong beat favored by the conjuntos. This 64-minute CD is a wonderful historical review
of a fascinating moment in American culture.” (Joe Compton – Dirty Linen)
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Tejano Roots

“CHULAS FRONTERAS” & “DEL MERO CORAZÓN”
Varios Artistsas
CD 425

This sound track album presents some of the finest musicians of the Música Norteña
tradition from their performances in these two magnificent films. Both films are
available on a single video cassette from Arhoolie Records (Brazos Films BF-104).
See page 77.

From CHULAS FRONTERAS: Ramiro Cavazos & Rafael Ramirez:
1.Canción Mixteca • Los Pingüinos Del Norte: 2.Mi Texana • Narciso

Martínez: 3.Muchachos Alegres • 4.Luzita • Lydia Mendoza: 5. A)Mal Hombre B)Pero Hay Que
Triste • El Piporro (Lalo González) w/ Los Madrugadores Del Valle: 6.Chulas Fronteras • Dueto
Reynosa: 7.Rinches De Texas • Los Pingüinos Del Norte: 8.Corrido De César Chávez • Rumel
Fuentes with Los Pingüinos Del Norte: 9.Chicano • Flaco Jiménez And His Conjunto w/ Fred Ojeda:
10.La Nueva Zenaida • 11.Un Mojado Sin Licencia • Don Santiago Jiménez (Accordion) accompanied
by Santiago Jiménez, Jr. (Guitar): 12.Cotula • Los Alegres De Terán: 13.Prenda Del Alma • 14.Volver,
Volver • Los Pingüinos Del Norte: 15.México Americano

From DEL MERO CORAZÓN: Ricardo Mejia & Rubén Valdez: 16.Seis Pies Abajo • Andrés Berlanga:
17.Las Quejas De Zenaida • Conjunto Tamaulipas: 18.Camioncito Pasajero • 19.Al Pie De La Tumba •
20.El Troquero • Leo Garza & His Conjunto: 21.En Cada Vida Hay Un Momento • Chavela Ortiz &
Raymond Flores: 22.Quiero Que Sepas • Chavela Ortiz & Brown Express: 23.Besos Y Copas • Little Joe
& La Familia: 24.Las Nubes • total time: 78:06

“Arhoolie Records is an independent California based label, founded by Chris Strachwitz, that has for the past thirty years
issued a vast, and remarkable, array of releases devoted to various ‘roots’ musics—from blues and gospel to bluegrass, Cajun
and zydeco. Recently, they’ve put out an extensive number of releases that survey the various musical styles of the Rio Grande
region along the Texas/Mexico border. Probably the most well-known of these musical expressions is the variety known as
conjunto called ‘Norteño’in Mexico and ‘Tex-Mex’ in the U.S.—that great accordion-driven dance hall music typified by the
likes of Flaco Jimenez and Steve Jordan. But they’ve also released some overlooked and/or neglected historical gems.

Chulas Fronteras/Del Mero Corazon presents the soundtracks from two award winning documentary films by Les Blank.
These two films, made and recorded in the early ’70s, highlight the music of the region—they were filmed on the spot in the
border clubs and bars and there’s a raw vitality to this ‘blue collar’ music of migrant agricultural workers. Especially moving
are the corridos or story songs—from Lydia Mendoza’s tale of a ‘Mal Hombre’ (Bad Hearted Man), to Flaco Jimenez’ tragi-
comic rendering of ‘Un Mojada Sin Licencia’ (A Wetback Without A License) and Lalo Gonzalez’ epic tale of the lives of
migrant workers (in the title song), to the unrelenting and unremitting passion of “Volver, Volver” (Return, Return)—they
provide a moving portrait of both a music and a way of life.”
(Kirk Robertson – Soundings)

“SOUTH TEXAS POLKA PARTY”
Varios Artistsas
CD 9005

Featuring the greatest Tejano Accordion players: Paulino Bernal, Narciso
Martínez, Tony De La Rosa, Ricardo Guzmán, Juan López, Valerio Longoria,
Fred Zimmerle, Los Gavilanes, Gilberto López, Pedro Ayala, Agapito Zúñiga,
Demetrio García, Los Regionales de Texas, Los Hermanos Silva. Plus one polka
each by a mariachi and an orchestra!

1.Tony De La Rosa: El Barrilito • 2.Narciso Martínez: La
Chicharonera • 3.Valerio Longoria: La Española • 4.Beto Villa &

Tony De La Rosa: La Chapaneca • 5.Fred Zimmerle: Mi Chula Polka • 6.Pedro Ayala: Las Tres
Conchitas • 7.Ricardo Guzmán: El Taconazo • 8.Los Regionales De Texas: Tacho’s Polka • 9.Juan
López: Nona • 10.Conjunto Bernal: Flor De Mexico • 11.Hermanos Silva: El Caminito • 12.Gilberto
López: Nuevo Laredo Polka • 13.Los Gavilanes: El Rancho Grande Polka • 14.Agapito Zúñiga: Con
Alma Chiquitita • 15.Mariachi Matamoros: Las Gaviotas • 16.Freddie Martínez Orquesta: Vamos Al
Baile • total time: 40:18

“...16 instrumental polkas released as singles by the Alice, Texas, based Ideal company in the ’50s and ’60s. Most are by
conjuntos, for whom, of course, polkas have always been a mainstay... but the uptown orquesta and mariachi styles are
also represented... Try this at your next party and find out who the real dancers are.” (John Conquest – 3rd Coast Music)

“DEL MERO CORAZÓN”
(STRAIGHT FROM THE HEART)

With:
Little Joe & La Familia (“Las Nubes”), Leo

Garza, Chavela Ortiz, Andrés Berlanga, Ricardo
Mejia, Conjunto Tamaulipas, and others.

“‘Del Mero Corazón’ is Blank’s truest, most expressive film
to date…there is history…there are expressions of pride in
La Raza, demonstrated by street murals and by ‘Las Nubes,’
an uplifting anthem to the Latin heritage, sung by Little Joe
& La Familia.” (Joe Nick Patoski – Texas Monthly)

“‘Del Mero Corazón’ is a lyrical journey through the heart of
Chicano culture, as reflected in the love songs of the Tex-Mex
Norteña music tradition. Love songs are the poetry of daily
life – a poetry of passion and death, hurt and humor,
pleasures and torn dreams of desire. In the film, these songs
travel from intimate family gatherings to community
dancehalls, from the borderlands to wherever La Raza works,
lives, settles down. They are passed along, changed, and
turned into new songs – always sung from the heart. Stars:
Leo Garza, Chavela Ortiz and Brown Express, Little Joe and
La Familia and more. Blank’s camera paints portraits of pain,
and vitality, then sees through them, to the hearts and souls
within.” (Rick Chatenever – Santa Cruz Sentinel)

28 Minutes - COLOR C & P 1976 by Brazos Films

“CHULAS FRONTERAS”
With:

Lydia Mendoza (“Mal Hombre”), Flaco Jiménez,
Narciso Martínez, Los Alegres De Terán,
Rumel Fuentes (“Soy Chicano”), Don Santiago
Jiménez, Los Pingüinos Del Norte (“Corrido De
Cesar Chavez,” “Mexico Americano,” etc), Ramiro
Cavazos (“Canción Mixteca”), and others.

“ A Tex-Mex masterpiece” (The Village Voice)

“....Chulas Fronteras is absolutely the best Chicano
documentary film that I have seen to-date...It is our history,
rescued without excuses and without romanticism but with
vitality”
(Prof. Juan Rodriguez - University of California, San Diego)

Selected for the National Film Registry by the Library of
Congress for its very special historical, cultural and artistic
contributions.

58 minutes - COLOR C & P1976 by Brazos Films.

B R A Z O S F I L M S P R E S E N T S

“CHULAS FRONTERAS”
&

“DEL MERO CORAZÓN”
TWO Tex-Mex Classics on one DVD

two acclaimed films on Mexican-American border
music by Les Blank & Chris Strachwitz.

Special DVD Features include:
30 additional minutes of bonus footage, Audio

Commentary by the filmmakers, scene access and credits,
why the films were made, reviews and honors, about the
filmmakers, production stills, & detailed scene info.

BF DVD 104
144 minutes total running time

Also available in VHS (without bonus features)
VHS video available in N.T.S.C. or P.A.L. formats
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Tejano Roots

“SAN ANTONIO’S CONJUNTOS IN THE 1950’S”
Varios Artistsas
CD 376

Various artists. Reissue of 78s recorded for Hymie Wolf ’s RIO label in the late
1940s and early 50s. Includes 24-page booklet with notes, song transcriptions
and translations.

1.Conjunto Alamo: La Ratita • 2.Jesús Casiano “El Gallito”: Viva San
Marcos • 3.Los Aventureros: Panchita • 4.Gaytan Y Solis: Francisco
Martínez • 5.Felix Y Pedro Rocha: La Gardenia • 6.Garzes Y Cantú:
Corrido De Europa • 7.Valerio Longoria: Pobre Mujer • 8.Los

Chavalitos: Las Güeras De Califas • 9.Conjunto Arízmendez: Ya Volví De Corea • 10.Conjunto San
Antonio Alegre: El Circo • 11.Valerio Longoria: Sufre Tu Parte • 12.Conjunto De La Rosa: Ida •
13.Conjunto Topo Chico: Ernesto La Chiva • 14.Ada García: En Brazos De Otro Hombre •
15.Alonzo Y Sus Rancheros: Caricias Soñadoras • 16.Los Cuatesones: Los Tres Aventureros •
17.Conjunto Alamo: Morena De Mi Querer • 18.Conjunto Monterrey: Me Negastes Tu Amor •
19.Conjunto San Antonio Alegre: Mi Dolorcito • 20.Los Tres Ases: Que Piedra • 21.Juanita Y María
Mendoza: Tu Eres Culpable • 22.Trio San Antonio: Los Ojitos De Mar • 23.Armando Almendarez &
Conjunto México: Boppin’ The Rock • 24.Los Caminantes w/ Flaco Jiménez: La Complicada • 25.Pedro
Ybarra: Vida Fatal • 26.Conjunto Continental De Tony Zúñiga: Pronto Volveré • 27.Los Pavos Reales:
Nuevo Laredo • 28.Tu Eres Mi Placer • total time:72:32
“The Tejano Roots series has so far focused on the treasures of the Discos Ideal archives, but Arhoolie also owns the masters of Rio,
a label founded by San Antonio liquor store owner Hymie Wolf, and this album chronicles its short (1948-1963) but funky career.
Located close to Plaza del Zacate, where street musicians played every evening, and to the downtown honky tonks and
cantinas, Wolf had his share of the Tex-Mex stars who, abandoned during the war by the majors, jump started so many South
Texas labels, such as corridista Pedro Rocha (‘La Gardenia’) Jesus Casiano (‘Viva San Marcos’) and Lydia’s sisters Juanita and
Maria, Las Hermanas Mendoza (‘Tu Eres Culpable’), but most of his roster was made up of unknown young turks from the
streets and cantinas, out to make a name for themselves.
Among those first released on Rio who later rose to fame were Fred Zimmerle’s Trio San Antonio (‘Los Ojitos De Mar’),
Valerio Longoria (‘Pobre Mujer,’ ‘Sufre Tu Parte’), Tony De La Rosa (‘Ida’) and Los Pavos Reales (‘Nuevo Laredo,’ ‘Tu Eres
Mi Placer’), though, in retrospect, the label’s biggest coup was debuting young Leonardo ‘Flaco’ Jimenez with his first
conjunto, Los Caminantes (‘La Complicada’).
Other artists on the 28 tracks are, perhaps undeservedly, less well-known, such as Ada Garcia y Los Conquistadores (‘En
Brazos De Otro Hombre’), Armando Almendarez (Clifton Chenier’s ‘Boppin’ the Rock’) and Alonzo y Sus Rancheros
(Caricias Sonodoras), while others are now so obscure that the liner notes can only guess at the lineups.
The recordings, pressed in tiny quantities, were very basic andWolf, who tried to charge radio stations for records when payola
was the norm, lost most of his acts to more professional labels such as Ideal and Falcon, but, as Chris Strachwitz remarks, ‘For
authenticity, no other label or producer captured pure cantina music the way Hymie Wolf did on his Rio recordings.”
(John Conquest – Music City News)

“THE DEVIL’S SWING”
Ballads From The Big Bend Country

of the Texas-Mexican Border
Various Artists
CD 480

These corridos (narrative ballads) were recorded recently on location in Ojinaga,
Mexico and Presidio, Texas during the filming of “The Devil’s Swing.” Heard here are
local amateurs as well as professional singers and conjuntos. Historically these ballads
memorialize themes such as 19th century cattle drives, border conflicts between Anglos
and Mexicans, heroes of the Mexican Revolution, hardships endured by day laborors,

and of course the tragedies which have resulted from trafficking. At the turn of the last century smuggling mainly involved
wax, cloth, and liquor but since the 1920s and the end of liquor prohibition in the US, the focus has been almost exclusively
on drugs declared illegal in the United States. The bulk of the corridos tell the stories of local traffickers, often however
connected with national figures, who have been in the headlines in the last ten years. To the local population, which sees Anglo
society as insatiable consumers of illegal drugs, these figures understandably often become Robin-Hood-like heroes.
“The confluence of the Río Grande and the Río Conchos forms a remote oasis in a mountainous desert wilderness of
awesome austerity. Over two hundred miles downriver from the El Paso-Ciudad Juárez metropolitan area and even a little
further upriver from Del Río, Texas and Villa Acuña, Coahuila, the city of Ojinaga, Chihuahua and the town of Presidio,
Texas form the cultural and economic centers of La Junta de los Ríos. This isolation has helped to preserve many customs,
traditional rituals, and beliefs that have long since dwindled or disappeared entirely in other areas of the border. Naturally,
this has also resulted in the emergence of a ballad tradition of uniquely local focus and origin, a sampling of which can be
heard on this CD.” (from the notes by Professor James Nicolopulos)

1.Corrido de Kiansas (7:15) Los Palomares de Ojinaga • 2.Jacinto Treviño (5:05) Los Palomares de
Ojinaga • 3.LaTumba de Villa (4:20) Los Palomares Del Bravo • 4.LosTraficantes Del Bravo (3:50) Los
Palomares Del Bravo • 5.La Tragedia de Ojinaga (3:50) Los Tres Amigos • 6.Corrido de Fermín
Arévalo (3:07) Los Suspiros de Ojinaga • 7.La Muerte de Fermín Arévalos (2:55) Los Jilgueros Del
Arroyo • 8.El Corrido de Israel y Guadalupe (5:17) Los Luceros de Ojinaga • 9.Corrido de Martín
“El Shorty” Lopez (3:20) Los Tres Amigos de Isidro Ruiz • 10.El Corrido de “El Pira” Ramirez (1:55)
Vocal duet byMelquiades & Tomas Sevilla withMariachi Frontera • 11.El Zorro de Ojinaga (3:15) Los
Suspiros de Ojinaga • 12.Corrido de Pablo Acosta (3:55) Los Palomares Del Bravo • 13.El Corrido
de Amado Carrillo Fuentes (4:00) Tomás Sevilla, accompanied by Melquiades Sevilla • 14.El Arresto
de Los Sánchez (3:30) Los Jinettes de Odessa • 15.El Corrido de Gracielo Gardea (3:13) Mariachi
Frontera • 16.El Corrido de “El Kilo” (4:05) Los Suspiros de Ojinaga • 17.El Leon de La Sierra (3:57)
Los Palomares de Ojinaga • 18.Ejido de Palomas (2:50) Carlos Olivas • 19.El Corrido de Esequiel
Hernández (4:12) Santiago Jiménez, Jr. & Victor Mermea - vocal duet with José Moreno - mandolin,
Amado Banda - bajo sexto, & Mark Rubin - bass

“When oral tradition quickly slipped away in the 20th century, the art of ballad writing seemed to go with it. Luckily, in
isolated spots like La Junta de los Ríos, corridos, or narrative ballads, have continued to thrive. These ballads preserve Texas-
Mexican border culture dating from the mid-nineteenth century to the present, documenting everything from cattle drives
to modern day drug lords. Vibrant accordion and bright singing enlivens much of The Devil's Swing. Los Palomares De
Ojinaga enlists vivid harmony in Corrido De Kiansas to tell the story of a dangerous cattle drive in Kansas, while Los
Palomares Del Bravo recalls the legendary Puncho Villa in, La Tumba De Villa. Many songs, like Los Jilgueros Del Arroyo s
bloody ballad, La Muerte De Fermín Arévalos, document the illegal trafficking of drugs and assassinations of rival drug lords.
The music of these story songs is often happy and danceable, despite the grim subject matter.
The Devil's Swing was recorded as a companion for the film of the same name. This fresh recording, with its ballads and
acoustic instruments, will probably evoke an earlier, simpler culture to many listeners. But the tales of drug smuggling
disavow that. The lyrics also point out the continued uneasiness between Mexicans and Americans along the border. The
Devil's Swing manages the twin tasks of documenting the life of a unique culture while remaining musically enjoyable.”
(Ronnie D. Lankford – Rootsworld)

“THE SOULFUL WOMEN DUETS OF SOUTH TEXAS”
Various Artists
CD 486

With the Mexican diaspora throughout the American southwest and beyond, women
duets became as popular as their male equivalents, especially during the late 1930s and
40s. Las hermanas (sisters) Padilla became as popular among Spanish speaking
Americans as the Andrew sisters among English speakers. Their ranks were soon
swelled by other sister as well as unrelated duets from both sides of the border. With
the increasing popularity of the accordion, especially in the rural border regions of
Texas and northern Mexico, most women artists (as well as the men) were performing
and recording accompanied by Conjuntos Norteños (northern groups).
The delightful duets heard on this collection, range from the pure, wide-open, crying “country” or Norteño sound of Las
Hermanas Degollado and Las Dos Marias, to the more sophisticated sounds of Rosita Fernandez and Aurelia Segovia with
selections from the well established Mendoza sisters and the versatile Cantú sisters along the way. The masters, originally
produced by Falcon Records of McAllen, Texas, were recently purchased by Arhoolie Records.

Las Hermanas Degollado (Duet by Adela y Panchita Degollado): 1.Postas De Retrocarga (ranchera) • 2.No Sé
Porque Te Quiero (ranchera) • 3.Elena (ranchera) • 4.Fue Mi Desgracia (ranchera) • Las Hermanas Segovia
(Duet by Aurelia y Lucita Segovia): 5.Contestación A “Quisiera Ser Pajarillo” (ranchera) • 6.Contestación
A “Mujer Paseada” (ranchera) • 7.Estarás Contenta (ranchera) • 8.Contestación A “Tres Días” (ranchera)
• Las Hermanas Cantú (Duet by Ninfa y Nori Cantú): 9.Jabón De Olor (ranchera) • 10.Especialmente Para
Ti (bolero) • 11.Mil Puñaladas (ranchera) • 12.Pegando Con Tubo (ranchera) • Las Hermanas Mendoza
(Duet by María & Juanita Mendoza): 13.Cuatro Vicios (ranchera) • 14.Una Noche Me Embriagué (canción) •
15.Carta De Amor (canción) • 16.Un Día Con Otro (ranchera) • Rosita y Aurelia (Duet by Rosita Fernández
& Aurelia Segovia ): 17.La Pajarera (ranchera) • 18.Hierba Mala (ranchera) • 19.Mentiras Tuyas (bolero) •
20.Bala Perdida (ranchera) • Las Dos Marias: 21.Tierra Mala (ranchera) • 22.Nada Perdí (ranchera) • 23.Tu
Vida Es Tu Vida (ranchera) • 24.Se Va A Acabar (ranchera)

“One of the joys of writing these reviews is discovering music one might not otherwise have ever heard. Such is the case with
The Soulful Women Duets of South Texas, a collection of classic Tejano duets spanning the past several decades. Many of
the duets are done by sisters, who, like their male American counterparts such as the Everly Brothers, possess a special ability
to blend in a way the non-sibling voices cannot. Sung in Spanish, the label has provided lyrics in both English and Spanish,
but, frankly it is unnecessary. You can hear the feeling in the voices of the singers. Included in this collection are Hermanas
Degollado, Rosita y Aurelia, Hermanas Mendoza, Hermanas Segovia, and Las Dos Marias. Informative histories on each act
are provided in the booklet which accompanies the disk. This is great roots music and will leave one looking for more of it."
(Allen Price – Victory Music Review)

(continued from previous page)

(continued on next page)
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Mexican-American Border Music Vol. 1

An Introduction: “THE PIONEER RECORDING ARTISTS”
Varios Artistsas
CD 7001

Historic performances (1928-1964) by pioneer Mexican-American recording artists.
Includes 36-page booklet with notes & texts.

Bruno Villareal: 1.Es Un Capricho • Pedro Rocha & Lupe Martínez:
2.Corrido De Pennsylvania • La Familia Mendoza: 3.Aunque En Miles
Calles Vivas •NarcisoMartínez & Santiago Almeida: 4.La Pollita • Lydia
Mendoza: 5.Piensa En Mí • El Ciego Melquiades (The Blind Fiddler): 6.Viva

Laredo • Los Hermanos Chavarría: 7.Peregrina • Orquesta Pájaro Azul: 8.La Cucaracha • Pedro Rocha
& Lupe Martínez: 9.Jesusita • Orquesta Del Norte: 10.Jesusita En Chihuahua • Los Madrugadores:
11.Nunca Te Creas • Andrés Berlanga & Francisco Montalvo: 12.Ella Es Mi Delirio • Las Hermanas
Padilla: 13.Sueño En Río Grande • Banda Tipica Mazatlán (Banda Sinaloense): 14.La India Bonita •
Conjunto Trio San Antonio: 15.Que Me Gano Con Llorar • Santiago Jiménez: 16.La Cubanita • 17.El
Rancho Grande • Valerio Longoria: 18.Sin Tu Cariño • Los Donneños: 19.Canción Mixteca • Los
Norteños with Mariachi: 20.Por Esos Montes (La Primavera) • Los Alegres De Terán: 21.El Güero
Estrada • Los Hermanos Prado: 22.A Puñaladas • Los Tremendos Gavilanes: 23.Vete De Mí • Las
Hermanas Degollado: 24.Postas De Retrocarga • Los Hermanos Banda: 25.Gregorio Cortéz • Los
Norteños De Nuevo Laredo: 26.El Chicano • total time: 74:40

“…this introductory volume focuses on the norteño and conjunto styles, which grew up along both sides of the Rio Grande,
and includes performances recorded between 1928-58. It offers an insightful glimpse into some of the genre’s most
influential commercial recordings. A brief synopsis of each recording and translations of the lyrics are contained in the
accompanying booklet.” (Bruce Minsky – Record Roundup)

Mexican-American Border Music Vol. 3

“NORTEÑO & TEJANO ACCORDION PIONEERS”
Varios Artistsas
CD 7016

In the border region the accordion played the music of country folk, ranch hands, cantina
patrons, truck drivers, blue collar workers, etc. This CD illustrates the evolution of a unique,
regional genre by presenting its creators.Reissued from original 78 rpm discs, made between
1929 and 1939 by the first recording artists of Norteño and Tejano Conjunto Music.

Narciso Martínez: 1.La Chicharonera (polka) • 16.Viva Mojarra (polka)
• 17.Luzita (Mazurka) • 18.El Quininiche (polka/huapango) • 19.El Amor

De Panchita (mazurka) • 20.Piedras Negras (polka) • 21.Flor Marchita (schottish) • Roberto Rodríguez
& Clemente Mendoza: 2.La Adelita (canción) • R. De Leon & L. Villalobos: 3.A Palerno (vals) •
Estanislado Salazar & Hnos. Mier: 4.Los Amores De Chepa (polka) • 6.La Liebre Ligeria (redova) •
Rodríguez & Mendoza: 5.Cielito Lindo (canción-vals) • Paz Flores & Francisco Montalvo: 7.La
Cucaracha (canción-vals) • Bruno Villareal: 8.La Bella Italia (polka) • 9.Brincando Cercas (mazurka) •
10.Adios Maria (polka) • 11.Ingrata Nena (one-step) • Jesús Casiano: 12.El Caporal (vals) • 13.La Bien
Polviada (polka) • 14.Contradanza (mazurka) • 15.Campanitas De Plata (two-step) • Santiago Jiménez:
22.Dispensa El Arrempujón (polka) 23.La Napolera (polka) • José Rodríguez: 24.El Zacatal (schottish) •
25.La Petacona (polka) Lolo Cavazos: 26.El Golfo (vals bajito) • 27.La Gardenia • total time: 74:53

“…These lovingly restored 78 rpm sides were, with just two Dallas-made exceptions, recorded in San Antonio, over a 10-
year period from 1929, and include performances from legendary accordion masters…A must for those interested in Norteño
and Tejano music, and interesting and enjoyable history lesson for the rest of us.” (Jim Driver – Country Music Int’l)

Mexican-American Border Music Vol.4

Orquestas Típicas: “PIONEER MEXICAN-AMERICAN
RECORDING ORCHESTRAS” (1926-1938)

Varios Artistsas
CD 7017

These Mexican and Mexican-American orchestras range in size from clarinet or violin-
led trios to 10- or 15-piece bands. The popular dance music recorded by these
orchestras constitutes the first and last documents of a genre which was very popular
during the half century between ca. 1885 and 1935. Their repertoire included all the
popular dances of the time, such as polkas, waltzes, danzas, chotises, pasodobles,
marches, one steps, tangos, mazurkas and foxtrots all of which are heard on this release.

Jose Perches Enriquez Orquesta: 1.Ofelia • 2.Alicia • Quinteto Típico Mexicana: 3.Coquetona Y
Juguetona • Orquesta Acosta-Rosette: 4.Por Vida De Dios • Orquesta Del Norte: 5.Alma De Mi
Grandota • Orquesta Mexicana Calvillo: 6.Monterrey Alegre • Los Desvelados: 7.Soñador •
Orquesta De La Familia Ramos: 8.Mondragón • Típica Martínez: 9.Aborrecido • Orquesta Típica
Fronteriza: 10.El Mañoso • Orquesta De Alfredo M. Garza: 11.Pensando En Ti • Banda Chihuahua:
12.La Negra • Los Desvelados: 13.La Prieta, La Güera, Y La Chata • Orquesta De Guadalupe
Acosta: 14.Los Canedistas • Emilio Cáceres Y Su Orquesta Del Club Aguila: 15.Adios Mi
Chaparrita • 16.Jig In G • Orquesta Fronteriza: 17.El Sueño De Califas • 18.La Reina De Las
Flores • 19.Adios Amor Mio • 20.Siempre Alegre • Orquesta Tomás Nuñez: 21.Es Imposible •
22.Las Gaviotas • José Maria Arredondo Trio: 23.Penumbra • Los Cuatezones: 24.Besos Y Cerezas •
Eva Garza Con Orquesta: 25.Celosa • Hnas. Padilla with Orquesta De Manuel S. Acuña: 26.Alma
Angelina • total time: 78:35

“With origins as far back as the secular 17th century Spanish Coliseos de Comedias and later influences of imported African
and French musical styles comes the Orquestas Típicas of the late 19th and early 20th centuries. Playing a style of dance tune
popular between about 1885 and 1935 and recorded during the early days of electrical recording equipment, these Mexican
and Mexican-American orchestras performed dances available here as ‘audio snapshots’ of the waning years of a genre.
Waltzes, fox trots, polkas and tangos were the heart of the style as they are presented by orchestras ranging from clarinet-led
trios to 10- or 15-piece bands. Just what you’ve come to expect from Arhoolie: great music, twenty-six tracks, seventy-eight
& a half minutes of music, and superb liner notes by Chris Strachwitz.” (Richard Dorsett – Victory Review)

Mexican-American Border Music Vol.5

“ORQUESTAS DE CUERDAS” (The String Bands)

The End of a Tradition 1928-1938
Varios Artistsas
CD 7018

The Orquesta de Cuerda was a “downhome” string band variation of the Orquesta Típica.
These string bands appealed more to rural country people and influenced the Texas fiddle
bands, such as those of Milton Brown and Bob Wills. The inclusion of the “New Spanish
Two Step” by Bill Boyd’s Cowboy Ramblers and “Marosovia” by Los Alegres (actually
fiddler Ed Belcher with Al Hopkins' Buckle Busters) exemplify this shared sound.

El Ciego Melquiades: El Gato Negro • Maria Christina • Jalisco Nunca Pierde • Quinteto Típico
Mexicano: Sobre Las Olas • Orquesta De La Familia Ramos: No Te Ruborices • Eulalio Sánchez y Su
Quinteto Mexicano: La Paloma • Cuarteto Carta Blanca: A Mi Juana • Quinteto Los Desvelados: El
Charro • Trovadores Tamaulipecos: Tamaulipeco • El Trio Crudo: Ay Te Va De Canto • Trío Alegre:
De Aquella Crena • El Poder Del Amor • A La Orilla De Un Palomar • Anhelando • Cuarteto De
Cuerdo De F. Facio: La Maestrita • Cariño • Cuarteto Monterrey: La Bola • Familia Mendoza:
Panchita • Se Murió La Cucaracha • Quinteto Los Desvelados: Jesusita En Chihuahua • Los
Alegres: Marosovia • Santiago Morales: La Respingona • Trío Alamo: Porque Eres Ansina • Medina
River Boys: Andale, Vamos Platicando •Mariachi Tapatío De Juan Marmolejo: Montaña • Bill Boyd’s
Cowboy Ramblers: New Spanish Two Step • total time: 77:08

“This is border music from Texas and Mexico, volume 5 in a series, and it is subtitled ‘The End of a Tradition (1926-38)” as this
string band music was being overwhelmed by the accordion and other innovations. Of the 26 gems contained here, only 6 are a
holdover from the similar 1976 vinyl issue. Chris Strachwitz’ notes are very informative and only add to this luscious package.
One of my favorites, The Blind Melquiades (from San Antonio) vigorously fiddles on 3 selections and the Queen of this region,
Lydia Mendoza, can be found on a pair of tasty treats. The music is quite varied and nicely programmed as well. Again bravos to
the Arhoolie label for issuing such an important, educational, and entertaining set.” (Kerry Blech – Victory Review)
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Mexican-American Border Music Vol. 6 & 7

“CORRIDOS Y TRAGEDIAS DE LA FRONTERA”
First Recordings of Historic Mexican-American Ballads

Varios Artistsas
CD/CASS 7019/20

(2 CDs with 164 page book)

This historic double CD collection from “The Golden Era of the Recorded Corrido:
1928-1937” presents twenty seven examples of the Mexican Border Ballad tradition.
These commercially recorded story songs document and chronicle celebrated heroes
and events as well as minor fictional characters and folk tales. The Corrido or narrative
ballad tradition has evolved over the past 150 years to become one of the most vital components of Mexican and Mexican-
American popular culture and literature, and continues to thrive to this day on both sides of the border. The versions
presented here are in most cases the first recordings ever made of these Corridos and are sung mostly by regional male duets
with guitar accompaniment who lived and worked along the border. The accompanying 164-page illustrated book with notes
by folklorist Phillip Sonnichsen details the history and circumstances surrounding most of these classic stories.
The enclosed book also includes complete transcriptions and translations of all the corridos along with short biographies of some of the
singers. Sound restoration of the original 78 discs was performed by George Morrow using the NoNoise system to remove extraneous
noises inherent in the old pressings. Great care however, has been taken to preserve the original ambience of these historic discs.

Disc 1: 1-2.Gregorio Cortéz by Pedro Rocha and Lupe Martínez • 3-4.Corrido De Joaquín Murrieta
by Los Madrugadores • 5-6.El Deportado by Los Hermanos Bañuelos • 7-8.La Elena by Luís Hernández
& Leonardo Sifuentes • 9-10.La Ciudad De Jauja by Pantaleón Rámos & Manuel Treviño • 11.El
Corrido De Texas by Silvano Rámos & Daniel Ramírez • 12.Corrido Pensilvanio by Pedro Rocha &
Lupe Martínez • 13-14.Corrido De Los Hermanos Hernández by Los Madrugadores (Los Hermanos
Sánchez & Linares) • 15-16.Jesús Cadena (Chavela) by Pedro Rocha & Lupe Martínez • 17-18.El Huerfano
by Trio Matamoros • 19.La Crisis by Duo Latino (C. Mendoza & F. Miranda) • 20-21.La Crisis Actual by
Los Cancioneros Alegres • 22-23.Corrido De Juan Reyna by Los Hermanos Bañuelos • 24-25.Suicidio
De Juan Reyna by Nacho & Justino • total time: 75:54

Disc 2: 1-2.El Contrabando Del Paso by Duo El Arte Mexicano (Angel Soto & Salomé González) • 3-
4.Contra Bandistas Tequileros by Pedro Rocha & Lupe Martínez • 5-6.Corrido De Los Bootleggers
by Francisco Montalvo and Andrés Berlanga • 7-8.Capitan Charles Stevens by Pedro Rocha & Lupe
Martínez • 9-10.La Tragedia De Oklahoma by Silvano Rámos & Ortega • 11-12.Corrido De La Niña
June Robles by Pareja López (Trinidad & María López) • 13-14.Inundación De Nogales by Leonardo
Sifuentes & Guadalupe Guzmán • 15-16.Corrido De Bonifacio Torres by Hermanos Bañuelos • 17-
18.Luz Arcos by Los Hermanos Chavarría (Alfonso & Martín Echeverría) • 19-20.Nuevo Corrido De
Laredo by Sálas & Mendoza • 21.El Mosco Americano by Cancioneros Picarescos • 22-23.La Zenaida
by Los Madrugadores (Los Hermanos Sánchez & Fernando Linares) • 24-25.Las Quejas De Zenaida by Antonio
Flores & Manuel Valdéz • total time: 76:23

Note: This collection is available in a two CD package which includes the 164-page book. It is also available on two separate
cassettes (C7019 & C 7020). The 164-page book is NOT included with the cassettes, but copies of the book are available
from Arhoolie for only $5.00 plus shipping.

“As declared in the 168 pages of killer notes, these are (almost) the first recordings of historic Mexican-American ballads, and
two CDs just outline the period 1928-1937. That these corridos sold well all through the Depression while most folk
recording collapsed, shows what high value the Spanish-speaking public put on these ballads. Each song gives the story of an
event on two sides of a 78, and all are given six minutes: vastly superior to sound bite journalism. The notes give extensive
background on many of the songs; the texts (Spanish and English) are polished in idealization of the events, which include
gun battles, chases, bootlegging, false lovers, trials, train rides to jail, executions and appeals to remember. Distinguished
artists present 27 of these two-part yarns in mostly 3/4 vocal duets with guitars and distinctive Mexican parallel harmonies.
The verses are masterpieces of styling, description, celebration of honor and denunciation of injustice, well-worth the study
of any singer-songwriter polishing the craft. Every library needs this collection.” (Hank Bradley – Victory Review)

“…evokes the traditions of the Mexican border ballad, which celebrated folk heroes and actual events. The versions presented
here—of great songs like ‘Gregorio Cortez,’ ‘Contrabando Del Paso,’ ‘Corrido de Joaquin Murrieta,’ and ‘La Zenaida’— are
in most cases the first recordings ever made of corridos and are sung mostly by regional male duos with guitar acompaniment.
The CD comes with a 168-page illustrated book with notes about the history and circumstances of these classic stories. The
book also includes translations of the corridos and biographies of some of the singers.” (Hispanic Magazine)

“This is a brilliant collection of the pioneers, historic recordings of 27 corridos and tragedias from the Tex-Mex border, dating from
the Golden Era, 1928-1937, some as long as six minutes. There’s the first recording of ‘Gregorio Cortez,’ who in 1901 defended
himself against a bunch of ‘rinches cobardes’ (cowardly rangers), the song for beloved Robin Hood legend JoaquinMurrieta and more.
You can hear the fabulous three Madrugadores (The ‘Early Risers’), but duets are the norm, doubling or in close harmony, with guitars
introducing, helping them along, ending them finely. The classic corrido composition focuses on the story, so many share tunes.
Brilliant mini-booklet with history and text of each corrido, pics, broadsheets, to read as you listen—another Dick
Spottswood labour of love elegantly facilitated by Chris Strachwitz.” (Folk Roots)

Historic Mexican-American Music Vol. 10

“PACHUCO BOOGIE”
(Featuring Don Tosti and the Pachuco Boogie Band)

Various Artists
CD 7040

The first, historic recordings of Pachuco Boogie. From the years 1947 to 1952.

Cuarteto Don Ramon Sr. (actually DonTosti’s Pachuco Boogie Boys): 1.Pachuco
Boogie • 2.Guisa Gacha (Mambo) • 3.Wine-O-Boogie • 4.El Tírili • Los
Chucos: 5.Pachuco Mambo (Mambo) • Las Hermanas Mendoza: 6.Los
Pachucos (Canción) •DuetoTaxco conMariachi Caporales Del Norte: 7.El
Bracero Y La Pachuca (Corrido) • Dacita & Her Orquesta: 8.Sólido Joaquín (Guaracha) • Jorge Córdoba:
9.Frijole Boogie • Lalo Guerrero Y Sus Cinco Lobos: 10.Muy Sabroso Blues • 11.Los Chucos Suaves •
Lalo Guerrero Y Su Orquesta: 12.Chicas Patas Boogie • Conjunto Alamo: 13.Buena Vista Swing • Los
Hermanos Yañez y Pedro Ayala: 14.El Pachuco Alegre (Boogie) • Conjunto San Antonio Alegre: 15.Las
Pachuquitas (instrumental) • 16.Mi Dolorcito (Boogie) •Don Tosti Y Su Trío: 17.Guisa Guaina •Orquesta
Don Ramon (actually DonTosti’s Pachuco Boogie Boys): 18.Pachuco Boogie (2nd recording) •Don Tosti y su Trío:
19.Los Blues •Don Tosti y su conjunto: 20.Mambo Del Pachuco • Cuarteto De Ramon Martínez (actually
Don Tosti’s Quartet): 21.Chicano Boogie

Historic Mexican-American Music Vol. 11

“BANDA SINALOENSES – MÚSICA TAMBORA”
Various Artists
CD 7048

The First Recordings of Mexico’s Tambora Music from the State of Sinaloa (1952-1965)

Banda Los Guamuchileños de Culiacán: 1.El Sinaloense (son) • 2.Viva
Mi Desgracia (vals) • 3.El Guango (polka) • 4.Ingrato Dolor (vals
mexicano) • 5.Culiacán (danzón) • Banda Típica de Mazatlán: 6.La India
bonita (vals) • 7.Arriba San Marcos (march) • 8.Dos Con El Alma (danza)
• Conjunto Mazatlán de Cruz Lizárraga: 9.El Callejero (son) • Banda
Sinaloense de El Recodo: 10.Caballo Bayo (vals ranchero) • Banda El Limón: 11.Los Papaquis (son-
huapango/habanera) • 12.Mazatlán (bolero) • Banda Regional Sinaloa (actually: Banda El Recodo): 13.El
Costeño (foxtrot/swing) • 14.Mi Gusto Es (canción regional) • Banda La Costeña: 15.Que Milagro
Chaparrita (polka) • Banda Los Mochis de Porfirio Amarillas: 16.Sobre Las Olas (vals) • 17.La Niña
Perdida (vals ranchero) • Banda Los Tamazulas de Culiacán: 18.Sonora Querida (vals) • 19.El Quelite
(vals) • Banda de Mocorito de Nilo Gallardo: 20.Marcha Zacatecas (march) • 21.Carmen (vals) • Banda
Los Escamillas: 22.El Novillo Despuntado (vals ranchero) • 23.Juan Colorado (son) • Banda El Recodo
de Cruz Lizárraga: 24.Mexicano Hasta Las Cachas (canción ranchera)
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“THE MEXICAN REVOLUTION”
Corridos about the Heroes and Events, 1910-1920 and beyond!

Varios Artistsas
CD 7041-7044

Complete set includes 4 CDs with 180 page book, edited by Prof. Guillermo
Hernández. 1997 INDIE Award for liner notes presented for the Association of
Independent Music (formerly NAIRD)

Disc 1: Outlaws And Revolutionaries
1.Los Alegres De Terán: Ignacio Parra • 2.Trío Los Aguilillas: Valentín Mancera • 3.Abrego Y Picazo:
Corrido De Macario Romero • 4.Mariachi México Del Norte: Potro Lobo Gateado • 5.Rafael
Herrera Robinson: Jesús Leal (A Cylinder Recording Made In 1904) • 6.Pedro Rocha & Lupe Martínez: Jesús
Leal (I & II) • 7.Trío Nava: Heraclio Bernal • 8.Hernández Y Sifuentes: Benito Canales (I & II) • 9.M.
Camacho y Regino Pérez: Nuevo Corrido De Madero • 10.Hermanos Chavarría: El Cuartelazo (I &
II) • 11.Hermanas Mendoza: El Cuartelazo • 12.Hernández Y Sifuentes: Fusiliamento De Benjamín
Argumedo (I & II) • 13.Andrés Berlanga y Francisco Montalvo: Benjamín Argumedo (I & II) • 14.San
Román Y Vera: Fusiliamento De Felipe Ángeles (I & II) • total time: 60:40

Disc 2: The Pancho Villa Cycle
1.Los Dorados De Durango: Corrido De Durango • 2.Los Cuatesones: Gral Francisco Villa • 3.Los Alegres
De Terán: La Toma De Torreón • 4.Las Jilguerillas: Toma De Guadalajara • 5.Los Errantes: La Toma De
Zacatecas • 6.ConjuntoMatamoros: LaTomaDeCelaya • 7.Hermanos Chavarría: PanchoVilla • 8.Hernández
Y Sifuentes: La Punitiva (I & II) • 9.Hermanos Bañuelos: La Toma De Celaya (I & II) • 10.Pedro Rocha y José
Angel Colunga: DerrotaDeVilla En Celaya (I & II) • 11.Pedro Rocha y LupeMartínez: RendiciónDe Pancho
Villa (I & II) • 12.More, Rubí, Y Vivo: Corrido Historia YMuerte Del Gral. Francisco Villa (I & II) • 13.Trío
González: Adelita • 14.Lydia Mendoza & Family: Valentina • total time: 58:31

Disc 3: Local Revolutionary Figures
1.Juanita Y María Mendoza: Corrido De Juan Vázquez • 2.Luis Pérez Meza: Corrido De Juan
Carrasco • 3.Los Montañeses Del Alamo: Corrido De Palomón • 4.Hermanos Garza: Corrido De
Juan Villareal • 5.Augustín Lara Y A. Novelo: La Toma De Matamoros (I & II) • 6.Méndez Y González:
Corrido De Almazán • 7.Conjunto Tamaulipas: Amador Maldonado • 8.Dueto América: Corrido De
Margarito • 9.Dueto Sandoval: Refugio Solano • 10.Hermanos Yáñez: Julián Del Real •
11.Hermanos Bañuelos: Corrido De Inez Chávez García (I & II) • 12.Trío Los Aguilillas: Quirino
Navarro • 13.Emilio Medellín y Lupe Posada: Tragedia De Maximiliano Vigueras • 14.Los Morenos:
Corrido De Cedillo • 15.Hermanos Bañuelos: Corrido De Yurécuaro Y Tanhuato (I & II) •
16.Marijuana La Soldadera (I & II) • total time: 58:37

Disc 4: Post Revolutionary Corridos And Narratives
1.Alcides Briceño Y Jorge Añez: Revolución De Adolfo De La Huerta • 2.Trío Luna: La Pura Pelada •
3.GeneralObregón • 4.General Emiliano Zapata • 5.DúoCoahuila: El Arreglo Religioso (I & II) • 6.San
Román Y Vera: La Nueva Revolución (I & II) • 7.La Bella Netty y Jesús Rodríguez: Ortiz Rubio (I & II) •
8.Trovadores Tamaulipecos: El Corrido Del Agrarista (I & II) • 9.Guzmán Y Rosales: El Radiograma (I &
II) • 10.Trovadores Tapatíos: Corrido De Toral (I & II) • 11.Del Valle Y Rivas: Corrido Del General
Cárdenas (I & II) • 12.Laurita y Ray: El Corrido Del Petróleo • 13.Lydia Mendoza & Family: La Rielera
• 14.Dueto Acosta: Gral. Porfirio Díaz • 15.Dueto América: Tiempos Amargos • total time: 68:35

REVIEW:
“Recently, North American journalists have reported the widespread popularity of so-called narco-corridos – Mexican ballads
celebrating the exploits of drug traffickers – with a mixture of amusement, amazement and dismay. Perhaps these journalists, and the
public they write for, would be less perplexed if they were to become familiar with this extraodinary 4 CD collection of classic corridos
from the period of the Revolution and its extensive accompanying booklet. Prof. Guillermo Hernández’s (Director of UCLA’s
Chicano Research Center) chronological and thematic organization of the material, as well as his concise introductory essays, make
clear the historical development of the genre. Since the final quarter of the 19th century, the corrido has served as a public vehicle for
the validation of group values and the construction of identities among the great masses of Mexicans whose culture has been
frequently negated by elite groups laying claim to cultural authority in addition to a monopoly on political and economic power.
Disc 1 (CD 7041) Outlaws and Revolutionaries traces the rise of corridos celebrating the deeds, and all too often, the violent
deaths of so-called ‘social bandits’ – rural outlaws driven to ‘crime’ by oppression and who enjoy the sympathy and protection
of the population at large (not unlike the heroes of our present-day narco-corridos) – and their evolution into the full-blown
epic, heroic corridos of the Mexican Revolution after 1910. This section includes two extremely rare pre-1910 recordings
made by artists with roots in the popular tent shows of pre-revolutionary Mexico, as well as classic renditions demonstrating
a variety of post-revolutionary performance styles.
Disc II (CD 7042) presents a comprehensive selection of ballads centering on the figure of Francisco (“Pancho”) Villa,
perhaps the most widely celebrated corrido hero of all. Dr. Américo Paredes has remarked that there are essentially three Villas
in the corrido tradition: legendary social bandit, historical revolutionary military leader, and mythic hero who eternally defies
the cultural antagonists (the Mexican elite and their foreign allies, especially the North (continued on next page)

American Colossus). All three are aptly represented here, including the seminal recording of the famous corrido celebrating
Villa’s outwitting of General John ‘Black Jack’ Pershing in 1916 and the topical “Corrido historia y muerte del Gral. Francisco
Villa” recorded only two months after the legendary caudillo’s assasination in 1923.
Disc III (CD 7043) Local Revolutionary Figures features an eclectic gamut of ballads centering on events and personages of
both regional and national significance, some well-known to historians of the Revolution, others anonymous outside of their
own localities, or perhaps, in a few cases, even entirely fictitious.
Disc IV (CD 7044) Post-Revolutionary Corridos and Narratives concludes the set with ballads, satirical lyrics and propagandistic
songs spanning the years from the Cristero uprising of the late 1920s to the consolidation of revolutionary change represented
by President Lázaro Cárdenas’s expropriation of foreign holdings and nationalization of the petroleum industry in 1938.
Throughout all of the discs—recorded in both the U.S. and Mexico between c. 1904 and c. 1974—, there is a wonderful
diversity of performance styles that spans the full range from the lone guitarrero strumming his own accompaniment to duetos
and tríos backed by everything from conjuntos norteños to full mariachis, and even one selection with the currently popular
sound of the banda sinaloense. The collection is further enriched by a cogent and concise history of the commercial recording
of the corrido from its beginnings to the present by award-winning discographer and producer of this set, Chris Strachwitz.
This truly remarkable compendium of corridos is absolutely unique in its scope, historical representivity and authenticity, and
the scholarly care and accuracy with which it has been compiled. Scholars and aficionados may disagree about many aspects
of the corrido, ranging from the legitimacy of the contemporary narco-corrido to the precise circumstances of the genre’s
origins. Nonetheless, all recognize that it was in the contexts of the great national convulsion of the Mexican Revolution, and
in the often traumatic collision between cultures that continues to occur in the vast and constantly expanding Border zone that
both bridges and divides Anglo-American and Hispanic-American civilizations that the corrido truly achieved its mature form
as an expression of national identity. This collection dwarfs all previous attempts to document the corridos of the Revolution,
and is a more than fitting companion to Folklyric/Arhoolie’s fine CDs 7019-20 (Corridos y Tragedias de la Frontera) which
have made such an important contribution to our understanding of the early corridos of Border conflict. I, for one, plan to
assign both CD sets with their accompanying 180 page booklets as required materials for my courses on the corrido.”
(Prof. James Nicolopulos, Dept. of Spanish & Portuguese, Univ. of Texas at Austin)

(continued from previous page)

“ROOTS OF THE NARCOCORRIDO”
Various Artists
CD 7053

This collection of rare, historic recordings of corridos about various aspects of
smuggling (not only of drugs), attempts to place the phenomenon of the currently
widely popular narcocorrido in its historical and cultural contexts. By presenting these
ballads from the past 150 years, it is our hope that we can promote a more informed
understanding of how an activity so harmful has come to play such a compelling role
in the popular imagination.
Edited and Annotated by Prof. James Nicolopulos.

Dueto Adán & Eva with Mariachi Guadalajara: 1.El Corrido De Heraclio Bernal (ca. 1888) • Timoteo
Cantú & Jesús Maya: 2.Mariano Reséndez (ca. 1890) • 5.Los Tequileros (1920s) • Los Satélites: 3.Nieves
Hernández(ca. 1890s) • Peña & Tijerina: 4.Corrido De Mier (ca. 1922) • Luis Hernández & Leonardo
Sifuentes: 6.Contrabando De El Paso (1920s) • 7.Contrabando De El Paso - Part II • Pilar Arcos: 8.La
Cocaína (1920s) • Trío Garnica-Ascencio: 9.La Marihuana (1920s) • Los Pingüinos Del Norte:
10.Corrido De Juan García (1931) • Los Hermanos Chavarría: 11.García Y Zamarripa (1930s) • Los
Alegres de Terán: 12.Los Pateros (1920s/30s) • 15.La Canela (ca. 1934) • Flores & Durán: 13.Corrido
Del Hampa – Part I (ca. 1935) • 14.Corrido Del Hampa – Part II •Manuel C. Valdez & Juan González:
16.Por Morfina Y Cocaina – Part I (1934) • 17.Por Morfina Y Cocaina - Part II • Juan Gaytán &
Frank Cantú: 18.El Contrabandista – Part I (1934) • 19.El Contrabandista - Part II • 21.El Profugo
(ca. 1950) • Los Cuatesones: 20.Carga Blanca (ca. 1948) • Las Hermanas Guerrero with Jimmy Morgan’s
conjunto 22.Corrido De Juan Meneses (1946) • Juan Gaytán & Félix Solís: 23.Francisco Martínez
(late 1940s) • Frank Cantú with Conjunto Topo Chico: 24.Tragedia De Los Cargadores (early 1950s) • Los
Cuatesones: 25.La Cadena (1934) • Los Monteños: 26.El Rey De Pipa Roja (1970s)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471
or visit www.arhoolie.com

For prices see our current order form. (CA residents please add sales tax)
CD = available on CD ONLY;CASS = available on Cassette ONLY;

CD/CASS = available on CD OR Cassette.



LOS ALACRANES DE DURANGO
“¡En Vivo!” – En Piedras Negras, Coh.

CD 9023

Eusevio Gallegos - accordeon & lead vocals; Arriola Memo - bajo sexto & second
vocals; J. Raul Torres - contrabajo.
Puro Norteno! One of the best conjuntos from the Mexican/U.S. border town of
Piedras Negras, Coah. In the tradition of Los Broncos de Reynosa! Recorded in Piedras
Negras, Coah., in 2001, by Chris Strachwitz

1.Ausencia Eterna (Ranchera) • 2.La Clave Morse (Ranchera) • 3.Anda Y
Dile A Tu Amante (Ranchera) • 4.Alma Angelina (Vals - Instrumental) • 5.El Paseante (Ranchera) •
6.Crusando Cerros Y Arroyos (Ranchera) • 7.Cielo Azul, Cielo Nublado (Ranchera) • 8.Te Perseguí
Hasta El Catre (Huapango - Instrumental) • 9.Corrido De Juan García (Corrido) • 10.Jacinto Treviño
(Corrido) • 11.Bailando En Camargo (Polka - Instrumental) • 12.Rajandose Cuero (Corrido) • 13.Pa’ Los
Coyotes, Los Perros (Corrido) • 14.El Sapo (Redova - Instrumental) • 15.La Muerte De Urrista (Corrido)

LOS ALEGRES DE TERÁN
“Original Recordings: 1952-1954”

CD 9048

Tomás Ortiz - vocals & bajo sexto; Eugenio Abrego - vocals & accordion; Spiros
“Pete” Arfanos - bass on #s 1, 2, 3, 4, 5, 6, 7, 8, 15, & 16; Mario Saenz - bass on
#s 9, 12, 14, 10, 11, & 13.

1)La Arrepentida – canción • 2)El Corrido DeMariano – corrido • 3)Sin
Tu Amor – canción • 4)El Ciclon – redova • 5)Ya No Me Importa – canción
• 6)Prefiero Sufrir – canción • 7)La Oficina – polka • 8)Honorio Farias

– corrido • 9)Tu Cruel Ausencia – canción • 10)Traicion Cobarde – ranchera • 11)La Palanca – polka •
12)Falsa Ilusion – ranchera • 13)Nuevo Corrido De Ezequiel – corrido • 14)Piensas – ranchera • 15)La
Llorsa – ranchera

PEDRO AYALA
“El Monarca Del Acordeon”

CD 9022

Pedro Ayala - accordion instrumentals with various accompaniments.
Pedro Ayala, along with Narciso Martínez, Don Santíago Jiménez Sr., Antonio
Tanguma, Bruno Villareal and others, was one of the major pioneers of Norteño and
Conjunto music. This CD contains 2 complete albums from the 60s and 70s, plus 3
original 78 rpm sides from 1948.

1.Viva Mojara (polka) • 2.Viva Mi Desgracia (vals) • 3.Patricia (mazurka)
• 4.A La Virgen De San Juan (vals) • 5.La Marcha Zacatecas (polka/marcha) • 6.Memoria Al Senator
Kennedy (vals) • 7.La Picona (polka) • 8.Mi Pasion (vals-bajito) • 9.La Hira (polka) • 10.Silencio De La
Noche (vals) • 11.Brincando Cercas (huapango) • 12.El Zurco (redova) • 13.Salida De Los Franceses Y
Adios Mama Carlota (marcha) • 14.Salvador (vals) • 15.Baile En El Patio (redova) • 16.Morir Por Tu
Amor (vals) • 17.Margarita (polka) • 18.Rosita (vals) • 19.Perlitas Mexicanas (polka) • 20.Las 3 De La
Manana (vals) • 21.La Tamalada (shottish) • 22.La Paloma (danza) • 23.Jesusita En Chihuahua (polka) •
24.Sentimiento (vals) • 25.El Naranjal (polka) • 26.Amor En La Playa (vals) • 27.Quiero Verte (polka)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com
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BANDA SALVATIERRA
“Esta Noche Tu Vendras”
CD 6001

Banda Salvatierra is a fine, young, popular 13 piece banda (brass band) from Northern
California with vocals in the Banda Sinaloense tradition.

1.Rosita De Olivo • 2.Te Prometido • 3.Esta Noche Tu Vendras •
4.El Guanajuatense • 5.Vida Truncada • 6.Por Que No Fui Tu Amigo
• 7.Caminos De Guanajuato • 8.La Botella • 9.Rayando El Sol •
10.Anillo Grabado

BANDA SALVATIERRA
“Asi Es La Vida”
CD 9049

Banda Salvatierra is a fine, young, popular 13 piece banda (brass band) from Northern
California with vocals in the Banda Sinaloense tradition.

1.Ya No Me Busques • 2.La Gran Mujer • 3.Mi Esperanza • 4.Aquel
Amor • 5.La Basurita • 6.Asi Es La Vida • 7.NoTe Vayas • 8.Que Surte
La Mia • 9.Corrido De Malverde • 10.Laurita Garza • 11.Asi Es La
Vida (remix)

Music of México Vol. 2: Michoacán

CONJUNTO ALMA DE APATZINGÁN
“Arriba! Tierra Caliente”

CD 426

Mexico’s #1 conjunto specializing in the incredible harp and fiddle music of Michoacán.
(Musica de Arpa Grande, vocals with violin, harp, & guitar.) The powerful rhythmic folk
harp drives the group like a full rhythm section and the superb, soulful close harmony of
the two voices outshine any similar vocals in American country music all backed by
lovely fiddle work. (Licensed from Alborada Records, Uruapan, Michoacán.)

1.La Chileca • 2.Que Bonito Par de Ojitos • 3.Es Un Capricho • 4.Ya
Casi Está Amaneciendo • 5.Danza De Los Angelitos • 6.El Día Que Te Vayas • 7.Yo Vi Nacer Una
Nube • 8.Mira Luisa • 9.El Apasionado • 10.Clavel de Primavera • 11.La Brujería • 12.El Aguitado
• 13.Ojos Negros Que Nunca Engañan • 14.Minuete Al Señor San Antonio • 15.Minuete Al Cristo
Milagroso • 16.Danza De Los Lirios • 17.Danza A La Virgen de Acahuato • 18.Danza De La Manda
• 19.La Pipa Dina • 20.Sembradores del Cerro • 21.La Muerte de Juan Ortíz • 22.El Padre
Contrabandista • total time: 76:23

“These are danzas, minuetes, corridos, canciones, sones and rancheras.... The vocal duets, and the music in general, are
wonderful. If you can’t get enough, or they’re playing that much less interesting Mexican pop music in your favorite
restaurant, bring this home and cook up some enchiladas or something. Like cajun music and gumbo, the music and the
food are part of the same experience. Excellent set! The lyrics are included by the way, and translated.” (Blue Suede News)
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Music of México Vol. 1: Veracruz

CONJUNTO ALMA JAROCHA
“Sones Jarochos”
CD 354

Recorded in Veracruz, México featuring arpa jarocha (harp), jarana, and requinto
jarocho and vocals. Descriptive notes with song transcriptions and translations. (all of
ARH LP 3008 plus several previously unissued selections.)

1.La Guacamaya • 2.El Cupido • 3.Siquisirí • 4.El Tilingolingo • 5.El
Pájaro Carpintero • 6.El Colás • 7.La Morena • 8.El Jarabe Loco #1 •

9.La Bamba • 10.María Chuchena • 11.El Pájaro Cú • 12.El Torito Jarocho • 13.El Ahualulco • 14.La
Bruja • 15.El Cascabel • 16.El Balajú • 17.Bello Veracruz • 18.Canto A Veracruz • 19.El Pajaro Cú •
20.El Jarabe Loco #2 • total time: 63:47

“...In this genre the staple ingredients are fast and vigorous rhythms, plenty of syncopation, simple harmony, and improvisation in both
instrumental melodies and song text... Conjunto Alma Jarocha is an aggregation of six musicians who deliver a vibrant, upbeat set of 20 tracks
(eight previously unissued), including two requinto solos, a harp solo, and a harp duet. The performance overflows with passionate interplay
between the requinto and harp, persistent strumming of the requinto, and lively solo and harmony vocals.” (Al Reiss – Dirty Linen)

Tejano Roots

CONJUNTO BERNAL
“16 Early Tejano Classics”
CD/CASS 9010

Early hits from 1954-1960.

1.Voy Perdiendo • 2.La Ultima Palabra • 3.Pensamiento (bolero) • 4.La
Margarina (polka) • 5.Dios De Mi Vida • 6.Castigame (bolero) •
7.Melinda (polka) • 8.Si Quieres Volver • 9.Las Texanitas • 10.La
Coneja (polka) • 11.Por La Misma Senda (bolero) • 12.La Turicata (polka)

• 13.Para Que Quiero Un Amor • 14.Quiereme Un Poquito • 15.Cosquillitas (polka) • 16.Veinte
Años • total time: 43:15

“Paulino and Elroy Bernal both possessed marvelous voices and, like so many musical siblings, were capable of the most
sublime vocal harmony to be heard from any Tex-Mex conjunto. There are plenty of glorious examples of that here,
together with ample evidence of Paulino’s special talent on the accordeon, such as his polka Melinda with its unexpected
melodic turns. The bolero Por La Misma Senda is a masterpiece of accordeon precision and vocal delicacy, various ballads
allow the harmonies full rein, and as a bonus, Carmen Marroquín duets divinely with Paulino on two tracks. Superb.”
(Brian Peters – Folk Roots)

Paulino Bernal y Su OriginalCONJUNTO BERNAL
“Mi Humilde Corazon”
CD 9021

El Conjunto Bernal: Paulino Bernal y Eloy Bernal with Rubén Pérez. Vocals by
members of Conjunto Bernal except for # 7 & 12, vocals by Carmen y Laura.
Not content to play conjunto music as it was already being played, Paulino Bernal
introduced new vocal harmonies and played the accordion as it had never been played
before. Paulino and his brother Eloy led the top conjunto in the 1960’s.These tracks, from
the Ideal label, show why Bernal’s reputation stands among the best of conjunto music.

1.Mi Humilde Corazon (Ranchera) • 2.Mujer Santa (Bolero) • 3.Myrta (Polka) • 4.Mas Pierdes Tu
(Ranchera) • 5.Ya Estoy Pagando (Ranchera) • 6.Mala Mujer (Bolero) • 7.Contestacion A Mujer Paseada
(Ranchera) • 8.Es Por Eso (Ranchera) • 9.Marina (Polka) • 10.Chacha Linda (Bolero) • 11.Carta De Siete
Hojas (Ranchera) • 12.Cuando Bebo (Vals Ranchera) • 13.El Tarimaro (Polka) • 14.Tu Que Sabes (Ranchera)
• 15.Porque Me Angañaste (Ranchera) • 16.Linda Nora (Polka)

CONJUNTO BERNAL
“Mi Unico Camino”
CD 9021

Accordionist/singer/composer Paulino Bernal is one of the true
superstars of Tejano Conjunto music. With his brother Eloy on bajo sexto and the
addition of Ruben Perez's high voice, Conjunto Bernal broke the traditional barriers
of this Texas dance music by introducing three-part vocal harmonies, a sound widely
popular among middle class Mexicans, and incorporating an orquesta sound into their
arrangements. Here are 15 original hits recorded in the 1950s with plenty of polkas
showing off Paulino's superb accordion.

1.Mi Unico Camino (Ranchera) • 2.Las Palabras Del Amor (Bolero) •
3.Loretta Polka • 4.Mi Borrachera (Ranchera) • 5.Destino Cruel (Ranchera) • 6.Al Fin Mujer (Ranchera)
• 7.Pa' Que Me Hago Ilusiones (Ranchera) • 8.Azul Cielo (Schotis) • 9.Si Acaso Vuelves (Ranchera) •
10.Desprecio (Ranchera) • 11.Fidel Castro Polka • 12.Melodias Mexicanas (Potpuri) • 13.Al Regresar
(Bolero) • 14.Connie (Polka) • 15.Sentimiento Y Rencor (Ranchera)

Music of México Vol. 3: La Huasteca

LOS CAÍMANES & LOS CAPORALES DE PANUCO
“Huapangos y Sones Huastecos”

CD 431

Vocals with violin, jarana, & huapangero. Los Caimanes: Felipe Turrubiates Guillén,
Joel Monroy Martínez Basilio Flores González. Recorded in Richmond, Ca., in1995.
Los Caporales de Panuco: Salvador Arteaga Perez, David Camacho Zapata, Silverio
Delgado Vega. Recorded in Tampico, Tamps., in 1978.

Los Caimanes: 1.La Leva • 2.Lindo Mi Tampico • 3.La Llorona • 4.La
Perla Tamaulipeca • 5.El Perdiguero • 6.El Fandanguito • 7.El
Aguanieve • 8.La Azucena • 9.La Rosita • 10.El Caimán • 11.El Gallo • 12.El Caballito • 13.El
Gusto • 14.El San Lorenzo • 15.La Petenera • 16.El Zacamandú.
Los Caporales de Panuco: 17.El Gustito • 18.La Gata • 19.El Lunarcito • 20.El Llorar • 21.Las Flores
• 22.El Aguanieve • 23.El Tejoncito • 24.El Toro Requesón • 25.Intro of the group & El Zacamandu
• total time: 77:19

“Los Caimanes are a Huasteca trio from Tamaulipas in Mexico. Los Caporales [are] from the same area…Both groups
feature…violin, jarana, haupanguera, and vocals. This isn’t standard Mariachi or Norteño music, but a more
rhythmically-varied, driving, rustic sound, featuring soaring high-register violin lines, polythythms from the strummed
instruments, and emotional vocals – particularly the gorgeous falsetto vocalizations from Los Caporales’ Salvador Arteaga
Perez. The music’s history is contained in Dan Sheehy’s descriptive notes, and most lyrics (Spanish/English translations)
are included. This is another high-quality contribution from Arhoolie’s ongoing documentation of Mexican music.”
(Kerry Blech – Victory Review)

ATTENTION:
Collectors of old

Mexican/Tejano/Conjunto/Norteño Records:
I have large quantities of duplicate 78s and 45s (and a few LPs)

I’m willing to sell or trade.

Send me your wants – but you must give me the following information:

1)LABEL • 2)CATALOG NUMBER • 3)ARTIST
I have for sale ca. 70% of discs on IDEAL and FALCON labels & some others.
Mainly regional – NO POP! Records are filed by Label and catalog number.

Contact Chris Strachwitz – email: chris@arhoolie.com
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LOS CAMPESINOS DE MICHOACÁN
“de Salvador Baldovinos”
CD 9035

Themusic of theMichoacanHotlands (Tierra Caliente) uses a variety of string
instruments, harp, and voices to create a music that is simultaneously earthy and a bit
otherworldly. Los Campesinos de Michoacan bring this exciting sound to disc. Recorded
by Arhoolie Records’ founder and president Chris Strachwitz in California, where they
lived, these tracks present one of the most beautiful folk music traditions in Mexico.

1)Querida Mujer (Ranchera) (Beloved Woman) voces: Salvador y José Antonio •
2)Voy A Tirarme A Los Vicios (Vals Ranchera) (I’m Going To Fall Into Ruin)

voces: Salvador y Emiliano • 3)La Peineta (Son) (The Comb) • 4)Una Plegaria A Mi Madre (Ranchera) (A Prayer
To My Mother) voces: Elisa y Salvador • 5)Aguililla (Huapango) (Aguililla, Michoacán) • 6)Cautiva Y Triste
(Ranchera) (Captive And Sad) voces: Salvador y Emiliano • 7)Cantinero Amigo (Ranchera) (Bartender Friend) voces:
Salvador y Emiliano • 8)Clavel De Primavera (Ranchera) (Spring Carnation) voces: Salvador y José Antonio • 9)El
Corrido De Los Hermanos Mendoza (Corrido) (The Ballad Of The Mendoza Brothers) voces: Salvador y Elisa •
10)Joven Divina (Ranchera) (Wonderful Girl) voces: Salvador y José Antonio • 11)El Estillero (Son) (The Twig) •
12)Tu Delirio (Ranchera) (Your Delirium) voces: Salvador y José • 13)El Quiosco (Ranchera) (The Village Square)
voces: Salvador y Elisa • 14)Lindo Coalcoman (Ranchera) (Beautiful Coalcoman) voz: Salvador • 15)San Juan
Huetamo (Son) • 16)Caricias Baratas (Ranchera) (Cheap Kisses) voces: Salvador y Calixto • 17)Cadena De
Llanto (Ranchera) voces: Salvador y Elisa • 18)Alma (Ranchera) voces: Salvador y José • 19)La Gallina (Son) voces:
lead by Calixto • 20)Pero Chatita (Ranchera) voces: Salvador y José.

LOS CENZONTLES
“Con Su Permiso, Señores”

with Banda, Mariachi, Conjuntos Norteños y Jarochos
CD 435

Los Cenzontles are straight from the heart of the East Bay, this young group of singers,
musicians and dancers are the most exciting and refreshing sound to come along in both
traditional and contemporary Mexican music. With special guests Santiago Jiménez Jr.
(accordion on #2, 7, 10, 17, & 20) and Lalo Guerrero (vocal on #14).

1.El Corrido Del Maiz Caro (corrido) • 2.Perita En Dulce (ranchera) •
3.Yo Ya Me Voy (ranchera) • 4.La Sarna (son jarocho) • 5.Bala Perdida (ranchera) • 6.Un Poquito De Pecado
(bolero) • 7.La Mal Sentada (ranchera) • 8.El Caballito (son jaliscience) • 9.El Camotal (son jarocho) • 10.El
Bracero Fracasado (corrido) • 11.La Pava (ranchera) • 12.El Corrido De Cecilia Rios (corrido) • 13.El
Pajaro Cu (son jarocho) • 14.Canción Mexicana (canción) • 15.El Novillo Despuntado (ranchera) • 16.El
Palomo Y La Paloma (son jarocho) • 17.Que Cobarde (ranchera) • 18.La Venganza De María (corrido) •
19.La Bruja (son jarocho) • 20.El Mexicano-Americano (corrido) • 21.El Aguanieve / El Zapateado (son
jarocho) • 22.El Sauce Y La Palma (ranchera) • total time: 66:04

“…a whopping 22 tracks that blanket the Mexican and Mexican-American musical experience, from mariachi to son jarocho (with
zapateado dancing by the ladies), a cappella corridos to boleros, and Tex-Mex conjunto rancheras to wild, tuba-oompah banda-
style rancheras… trumpets, jaranas, clarinets, vihuelas, saxes, harps, trombones, and violins all over the place…the majority of the
tracks spotlight a few of the girls singing in marvelous and moving unison. Every selection is wonderful, and the vibrancy and
enthusiasm of both the vocal and instrumental performances are truly infectious…Highly recommended.” (Al Riess – Dirty Linen)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com
FOR PRICES SEE OUR CURRENT ORDER FORM.

(CA residents please add sales tax)
CD = available on CD ONLY;CASS = available on Cassette ONLY;

CD/CASS = available on CD OR Cassette.

México’s Pioneer Mariachis Vol. 4

CUARTETO COCULENSE
“The Very First Mariachi Recordings, 1908-1909”

CD 7036

Although named “Cuarteto Coculense” on the old record and cylinder labels, this is
probably the mariachi of Justo Villa and the very first mariachi to make recordings during
the industry’s infancy: 1904–1908. The recordings were made in Mexico City and due to
the shortcomings of the acoustic recording equipment, the guitarrón is not audible. What
we do hear, however, are delightful turn-of-the century sones abajeños, rural sones, sung
by several of the group’s members, with violin and requinto backing. Surprisingly, the
sound of the present day mariachi was already in place, albeit without the trumpet, even
to the standard stylized endings. Sound restoration by George Morrow of Echo Productions using the NoNoise system. Booklet
contains transcriptions and translations of all the songs by leading Mexican scholars of the genre as well as their comments. This
is one of Arhoolie’s most significant historical re-issues and presents Mexican rural poetry from a century ago!

1.El Periquito • 2.El Limoncito • 3.Petrita • 4.El Carretro • 5.La Guacamaya • 6.La Indita • 7.El
Ausente • 8.Las Abajeñas • 9.El Chivo • 10.Las Olas De La Laguna • 11.El Frijolito • 12.El Cuervo
• 13.Chaparrita De Mi Vida • 14.El Zihualteco • 15.El Becerrero • 16.El Tecolote • 17.La
Malagueña • 18.ElTejón • 19.Arenita De Oro • 20.Las Campanitas • 21.El Arriero • 22.El Frijolito
• 23.Arenita De Oro • 24.Las Olas De La Laguna • 25.El Chivo • total time: 63:47

“It's not often you can get this far back to a source. These extraordinary recordings, made before Pancho Villa was remodelling
Mexican society, and performed by rural musicians who had reached mid-life when they sat or stood before the recording
horn, are genuine examples of nineteenth-century folk music. Here, in a nutshell, is not only the very dawn of the Mariachi
era but also an object lesson in the historic value of early recordings.

Made in Mexico City, these 25 songs, known as sones, present us with a remarkable portrait of rustic Mexican life before
the revolution, Beginning in late 1908, Cuarteto Coculense recorded the same repertoire three times for the main U.S.
companies, Edison, Columbia and Victor. Extracts from all these catalogues are presented here, including one rescued from
an Edison cylinder. Despite the acoustic origins of these recordings, the superb sound restoration makes them very listenable
and the twin fiddles that are characteristic of this music claw their way through 90 years to reach us today as more than just
history. This is also rough, exciting country music, full of lyrical references to a life that no longer exists.

Thanks to an excellent essay by Hermes Rafael, that life is contextualised for the listener to better understand and, as a
result, enjoy the whole experience. When you listen to the earliest recorded version of La Malagueña, you know that you are
experiencing a seminal performance. Mariachi Coculense's recordings stayed in catalogue for years, and paved the way for all
that were to follow. Rodney Gallop, writing in 1937, described his experiences of listening to Mariachi bands in the street
and recommended several good examples to his readers. That they existed at all was thanks, in part, to the success of the
recordings presented here.

With an introduction by Jonathan Clark, discographical details and a fine vintage photo of the group, here is not only an
excellent release but also a great example of how to reissue vintage recordings. Thanks, Chris.” (Paul Vernon – Folk Roots)

“...a cultural treasure that portrays the depth and beauty of a people who after three centuries of colonialism have finally
found their music voice.” (Chuy Varela – San Francisco Bay Guardian)

LOS CENZONTLES
“De Una Bonita”
CD 444

Los Cenzontles (The Mockingbirds) were organized in 1989 to explore traditional and
popular music and dance of Mexico in a manner relevant to its young, urban
members. Under the guidance of founding director Eugene Rodríguez and a growing
team of master instructors this group has been remarkably prolific, and has recorded
eight cassette tapes and eight compact discs to date. Los Cenzontles perform regionally,
nation wide, and they have performed and studied in Mexico many times.
This Arhoolie CD is a compilation of music from five CDs recorded between 1997
and 2000 at Los Cenzontles Mexican Arts Center, in San Pablo, California. The styles
include mariachi, son jarocho, banda Sinaloense, tropical, religious alabanza and contemporary ballads. The repertory comes
from traditional, popular and original sources. The mission of Los Cenzontles is not to simply preserve traditional music, but
also to continue those traditions in a manner that will help maintain their vigor, creativity and relevance in our modern world.

1.¿Cómo Le Haré? • 2.La Mentira • 3.La Guanábana • 4.El Canoero • 5.De Una Bonita • 6.La
Morena • 7.Volando en los Cafetales • 8.Y Tu, ¿Qué Me Das? • 9.Sentadita Está La Virgen •
10.Lágrimas Negras • 11.Espinita • 12.¡Ay! • 13.Chilaquiles • 14.Cancionero • 15.Vámonos • 16.El
Buscapiés • 17.You’ll Come Flying • 18.El Niño Perdido

"The best of cuts are unaffected and effective in classic styles of Mexican music, and the best are in the majority here."
(Stacy Phillips – Rootsworld)
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LOS DONNEÑOS
“Grabaciones Originales 1950-1954”

CD 9057 — COMING OCT ’06

Ramiro Cavazos – lead voice & guitar or bajo sexto;Mario Montes – 2nd voice and
accordion; Rafael Gaspar – string bass.
Los Donneños became major pioneering stars in the mid 1950s of the then evolving
Norteño music. Ramiro Cavazos met Mario Montes in a cantina in Donna, Texas
where both men were serenading customers. Mario was a fine accordionist who also
sang and the two musicians struck up a friendship. Around the time these recordings
were made he still made most of his money playing playing weddings, quinceaneras,

and weekends in the cantinas. These lovingly restored historic original recordings, were the first by Los Donneños, and reflect
the repertoire popular in the cantinas from 1950-1954. A true slice of history, these tracks make it clear why Norteño is now
so popular throughout the Americas.

1.Andando En La Parranda (Ranchera) (On a drinking spree) • 2.El Corrido De San Pedro (aka: Corrido De Pepito)
(Corrido) (The ballad of Pepito) • 3.La Piedra Lisa (Ranchera) (The smooth stone) • 4.No Se Porque (Ranchera) (I
don’t know why) • 5.Amor Imposible (Ranchera) (Impossible love) • 6.El Corrido De Dimas De Leon (Corrido)
(The ballad of Dimas de Leon) • 7.La Cantinera (Ranchera) (The bar maid) • 8.Baldomero Del Fierro (Corrido) (The
ballad of Baldomero del Fierro) • 9.Si Te Miro Con Otro (Ranchera) (If I see you with another) • 10.Pancho Garibay
(Tragedia) (The tragedy of Pancho Garibay) • 11.Me Voy A Donde Nunca (Ranchera) (I am going where never) • 12.El
Corrido Del Merendero (Corrido) (The ballad of Merendero) • 13.La Escalera (Ranchera) (The ladder) • 14.El Sube
Y Baja (Polka) (The up and down polka) • 15.El Corrido De Jose Martinez (Corrido) (The ballad of Jose Martinez)

Tejano Roots

FREDDIE FENDER
“Canciones de Mi Barrio”
CD/CASS 366

Freddie Fender (Baldemar Huerta) – vocals & guitar with René Moody – bass; Little
Herman – drums; Louis Moody – guitar; and others.
In the late ’50s and early ’60s, Freddie Fender won legions of Tejano Music fans
throughout Texas and the Southwest with his Spanish versions of rock, pop, and
rhythm & blues. These recordings are from that early period in Freddie Fender’s life:
Mexican ranchera standards, American pop hits which he translated and sang in

Spanish, and his own garage-rock style compositions originally recorded for the IDEAL label of San Benito, Texas. This is
Freddie Fender at his pure and youthful best. CD booklet includes a 1992 interview with the artist discussing the songs and
the times.

1.Que Mala (How Bad) • 2.Hay Un Algo En Tu Pensar (There’s Something On Your Mind) • 3.Holy One •
4.Desde Que Conosco (Since I Met You Baby) • 5.Ya Me Voy (Ain’t That A Shame) • 6.Diablo Con Antifaz
(Devil In Disguise) • 7.Que Soledad (Oh Lonely Me) • 8.La Banda Esta Borracha (The Band Is Drunk) •
9.Dime (Tell Me) • 10.Paloma Querida (Beloved Dove) • 11.Mi Destino Fue Quererte (My Destiny Was To
Love You) • 12.Indita Mia (My Indian Girl) • 13.No Estes Soñando (I Hear You Knocking) • 14.Corina,
Corina • 15.Como Un Errante (Like A Wanderer) • 16.Acapulco Rock • 17.Las Cerezas (The Cherries) •
18.Camisa Negra (Black Shirt) • 19.La Vieja (The Old Lady) • 20.Viejos Amigos (Old Friends) • 21.Pancho
Pechos • 22.Mean Woman • 23.No Esta Aquí (It’s Not Here) • 24.Magia De Amor (The Magic Of Love) •
total time: 69:02

“It might surprise you to know that Baldemar Huerta, the Mexican-American country singer calling himself Freddie Fender
– best known for his ’76 hits ‘Wasted Days and Wasted Nights’ and ‘Before the Next Teardrop Falls’ – was an all-out rock ‘n’
roller in the ’50s and ’60s. He recorded under a variety of names (how about ‘Eddie Con Los Shades’?), for a variety of tiny
regional labels in his home state of Texas. Arhoolie Records, a contemporary independent label that specializes in roots music,
has dug up some of Fender’s early treasures and collected 24 gems onto CD. Most of the songs are in Spanish – Fender was
singing for Mexicans in Texas homesick for their music, so he combed the Mexican pop charts and often simply copied
Spanish hits. He also recorded such rock and R&B hits of the day as ‘Since I Met You Baby,’ ‘Ain’t That a Shame’ and
‘Corinna, Corinna’ – also in Spanish, trying to sell himself as a brown Elvis. The two singles recorded in English, ‘Holy One’
and ‘Mean Woman,’ would have fit right alongside Presley’s early hits – the latter’s a rewrite of ‘Heartbreak Hotel,’ and the
former’s a silky doo-wop song that places Fender’s lover not just on a pedestal, but on an altar. Fender’s liner notes are
illuminating for their snapshot of an era in pop music that revolved around regional entrepreneurs, but his angelic singing
makes this more than cultural archaeology.” (Asakawa – Co. Springs Gazette Telegraph)

FREDDY FENDER
“Rock ’N Roll”
CD 9038

“In January of 1961 I recorded the album Eddie Con Los Shades under the name
‘Eddie Medina.’ I used that name because at that time I was still with Falcon Records
under my real name, Baldemar Huerta. I chose Eddie Medina because my father’s
mother’s last name was Medina. And Eddie, I just liked the name. The group was
called ‘The Shades’ because whoever played with me, I just put sunglasses on them.
We all wore shades.” (F. Fender)
Rock ’N Roll with Freddy Fender! This album was originally released in the early
1960’s on the regional Texas label IDEAL, LP #109. It features all the original songs from the album and we have recreated
the original album cover artwork.

1.Mi Nena (2:05) • 2.Que Mala (2:20) • 3.Lucy, Lucy (2:25) • 4.Dime Si Me Vas A Ver (2:35) • 5.No Esta
Aqui (2:25) • 6.Acapulco Rock (2:20) • 7.Desde Que Conosco (2:30) • 8.No La Vuelve A Ver (2:20) •
9.Que Soledad (2:35) • 10.Tequilita Rock (2:35) • 11.No Quiero Nada Con Tu Amor (2:00) • 12.Dices
Que Me Quieres (2:00)

FREDDY FENDER
“Interpreta El Rock”
CD 9039

Before the Wasted Days and Wasted Nights, before the Last Teardrop Fell, Freddy
Fender was a Rock ’N Roller. Call it Rock en Español, call it Tex-Mex Garage Rock,
it’s a young and wild Freddy Fender singing both originals and rock ’n roll classics en
Español. This album was originally released in the early 1960’s on the regional Texas
label IDEAL, LP # 136. It features all the original songs from the album and we have
recreated the original album cover artwork.

1.Vamos A Bailar (2:13) • 2.Di Que Vas Hacer (1:40) • 3.Ojale Y No Llores (2:42) • 4.Si Si Rider (2:15)
• 5.Bailando El Rock & Roll (1:50) • 6.Como Un Errante (2:01) • 7.El Borracho (2:15) • 8.Tuve Un
Amor (2:00) • 9.Rock No. 5 (1:43) • 10.Cuando Quieras Cariño (1:43) • 11.Corina-Corina (2:15) •
12.Ya No (2:25)

Tejano Roots

DON SANTIAGO JIMÉNEZ, SR.
“His First & Last Recordings: 1937-1979”

CD/CASS 414

Santiago Jiménez – accordion & vocals; with #1-12: Leonardo “Flaco” Jiménez –
bajo sexto and second voice; Juan Viesca – string bass (Recorded in 1979). #13–25:
with Jesús Via – bajo sexto, and Santiago Morales – string bass (Recorded in 1937).

1.La Dueña De La Llave (ranchera) • 2.LaTuna (vals bajito) • 3.Eres Un Encanto
(ranchera) • 4.Antonia DeMis Amores (vals ranchero) • 5.El Satelite (polka) • 6.Ay
Te Dejo En San Antonio (ranchera) • 7.El Primer Beso (vals ranchera) • 8.Las Godornises (mazurka) • 9.Vive Feliz
(vals ranchera) • 10.Los Gallineros (polka) • 11.Zulema (redova) • 12.Que Bonito Este Querer (ranchera) • 13.Dices
Pescao (polka) • 14.La Tuna (vals bajito) • 15.La Luisita (polka) • 16.Atotonilco (polka) • 17.Marfa (polka) • 18.Gran
Polka Moderna (polka) • 19.Calabazas A Mi Negra (polka) • 20.Comadre, Tengame El Niño (vals) • 21.Sal Si
Puede (polka) • 22.Vengo A Ver Unos Ojos (polka) • 23.El Aguacero (polka) • 24.La Madera (polka) • 25.Tenmela
Hay (polka) • total time: 67:17

“Is it possible to overstate the importance of Don Santiago Jimenez? His recordings from the ’30s helped spread the
popularity of conjunto.… The instrumentals show a startling contrast to today’s virtuosos. There are plenty of fancy players,
but you don’t often hear the popular young ones tackling complex numbers like Don Santiago’s ‘La Tuna.’ Please note that
he does all this with a two-row rather than three-row accordion. …” (Mary Armstrong – Sing Out!)
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DON SANTIAGO JIMÉNEZ, SR. y sus Valedores
“Viva Seguin”
CD 7023

Santiago Jiménez, Sr.: accordion, guitar (†), vocal (*) y sus Valedores.
San Antonio born Santiago Jiménez was one of the pioneer accordionists who is not
only remembered for his many polkas, including “Viva Seguin” and “La Piedrera,” but
also for his songs like “Morena, Morenita,” “Margarita” and “Ay Te Dejo En San
Antonio.” By combining his lilting accordion music with duet vocals, Santiago helped
firmly establish the sound of conjunto and Norteño music in San Antonio.

1.Viva Seguin (polka) • 2.Carolina (vals) • 3.Cuando Cae La Tarde (cancion) * • 4.La Piedrera (polka) •
5.Ninfa (vals) • 6.Cotulla (polka) • 7.Que Puntada (polka) • 8.Ella Me Dijo Que No (cancion) †* •
9.Rumbo A Roma (polka) • 10.Adriana (vals) • 11.Morena Morenita (ranchera) * • 12.Dale Al Dado (polka)
• 13.Nuevo Leon (schotis) • 14.Rumbo Al Zarape (polka) • 15.Por Tu Amor (vals) • 16.Los Gallineros
(polka) • 17.Contigo (cancion) †* • 18.Vente A Bailar Conmigo (polka) • 19.Sulema (vals) • 20.Margarita
(ranchera) * • 21.El Gaucho Polka (polka) • 22.Montelongo (vals) • 23.Torres (polka) • 24.Mi Chiquinina
(mazurka) • 25.Corrido De Alcorta (corrido) * • 26.La Luisita (polka) • 27.Chabelita (ranchera) *

FLACO JIMÉNEZ
“Ay Te Dejo En San Antonio Y Más”

CD/CASS 318

Flaco Jiménez – accordion & vocals with his conjunto. All of Flaco’s Grammy
winning album ARH 3021 (except “Margarita”) plus most of ARH 3014.

1.Ay Te Dejo En San Antonio • 2.Juarez • 3.Mentiste Cuando
Dijiste • 4.El Barrelito • 5.Las Gaviotas • 6.Morir Soñando •
7.Rosa María • 8.Traigo Un Recuerdo • 9.Amor De Los Dos •
10.La Barranca • 11.Mujer Casada • 12.La Paloma • 13.El Cerrito
• 14.Ni El Dinero Ni Nada • 15.Angel Mio • 16.Gritenme Piedras
Del Campo • 17.Un Viejo Amor • 18.Tu Nuevo Cariñito • 19.El

Gallito • 20.La Piedrera • 21.Spanish Eyes • 22.Vuelve A Quererme • total time: 64:19

“‘Ay Te Dejo’ is a delight…The bulk is from the record of the same name made in 1985, with Toby Torres on bajo sexto and
harmony vocals, the running time being boosted over the hour by selections from the 1979 release ‘El Sonido De San
Antonio,’ featuring Fred Ojeda, Oscar Telles and other names familiar to Flaco followers. The sound is warm and relaxed,
there’s a nicely varied collection of regional styles including redovas, boleros and huapangos amidst the standard polka/waltz
fare, and the playing is excellent with some risk-taking accordeon contemporisations. As usual Arhoolie show their peers the
way home with their exhaustive sleeve notes, and if you wish to own one Flaco Jiménez album from the traditional end of
his considerable range, you won’t go wrong with this one.” (Brian Peters – Folk Roots)

Tejano Roots

FLACO JIMÉNEZ
“Flaco’s First”

CD/CASS 370

The selections on this CD represent the best of Flaco Jiménez’s very first recordings,
made when he was playing with Los Caminantes, at the young age of sixteen.
Originally recorded and produced by Hymie Wolf for his RIO label in San Antonio,
Texas, between 1956 & ‘58.

1.Recuerdos De Saginaw • 2.Contigo No Mas • 3.Nochecita • 4.Mis
Penas • 5.Alma Enamorada • 6.Me Siento Abandonado • 7.Tratando

Con Otro • 8.La Complicada • 9.Corazon Humano • 10.Esta Noche Me La Paso Vacilando • 11.Ya
No Le Hagas Corazon • 12.Falsa Promesa • 13.Estando Yo Contigo • 14.El Circo • 15.Paloma Sin
Nido • 16.Negra Traicion • 17.Nunca Pense • 18.Se Acabo Mi Amor • 19.Solito Lloro • 20.Cartas
Marcadas • 21.Tienes Que Ser Mia • 22.Corazon De Hierro • 23.Ya Nunca Vuelvas • 24.Siempre
Hace Frio • 25.Nada Perdi • 26.Nuestros Amigos • 27.Raquel Polka • 28.Te Pido Que Me Quieras
• 29.Zancudo Electrico • 30.Quisiera Verte • total time: 76:41

“...Featuring a teenage Flaco Jimenez fronting Los Caminates, the 76-minute album showcases the artist’s instrumental, vocal,
and compositional genius... The performances overflow with passion, and the sound quality is far superior than the disclaimer
warning about ‘considerable distortion’ would imply.” (Billboard)

FLACO JIMÉNEZ
“Un Mojado Sin Licencia”

CD 396

Flaco Jiménez – accordion & vocals; Toby Torres – bajo sexto & vocals; José Morante
– vocals; Frank Benitos – vocals; with unidentified bass & drums.These are the sides that
made Flaco’s reputation, the ones that earned him his title as “El Rey de Texas.” Recorded
in San Antonio between 1955 and 1967 and licensed from Norteño/Sombrero Records.

1.El Guero Polkas • 2.TesoroDeMi Alma • 3.Sin Fe • 4.Hasta LaTumba
• 5.Mujer Fatal • 6.Virgencita De Mi Vida • 7.UnMojado Sin Licencia
• 8.El Padre De Un Soldado • 9.Víctimas De Huracán Beulah • 10.De
Rodillas Quisiera Mirarte • 11.La Primer Noche De Mayo • 12.De Aquí Pa’l Real • 13.El Troquero •
14.Viajando En Polka • 15.Cuando Más Tranquila • 16.Mi Borrachera • 17.No Me Digas Que Te Vas
• 18.Desvelado • 19.Bajo Sexto Y Accordeon • 20.NoTe Andes Apasionando • 21.Pa’ Que Son Pasiones
• 22.Ella Me Dijo Que No • 23.Alma Rendida • 24.No Seas Tonta Mujer • total time: 66:54

“‘Aaaar-hoolie - Polka ’til you die,’ could be the call here!... A man who has crossed over without compromise. When he picks
up an accordion dust flies as energy bounces into you. The fact is that outside of the U.K. most people have not given up
couple dancing, so huapangos, cumbias, boleros, valses and polkas are the order of the day with Flaco’s irrepressible solos
introducing extended solos whose tricky virtuoso runs are storming. In a classic set drawn from the 1960s, lyrics are down to
earth, as in the rocking Mojado challenging the racial and cultural discrimination behind the green card license yet roaring
with wit.” (John Fairley – Folk Roots)

The Best Of FLACO JIMÉNEZ
CD/CASS 478

Here’s Flaco Jiménez at his absolute, traditional, Tex-Mex, conjunto, dance till you drop,
cryin’ in your beer best. Included is a 20 page booklet with biographical notes, lyrics and
translations. With Ry Cooder, Peter Rowan, Toby Torres, Fred Ojeda and more.

1.Ay Te Dejo En San Antonio • 2.La Tumba Sera El Final • 3.El
Guero Polkas • 4.Cuando Mas Tranquila • 5.Poquita Fe • 6.Negra
Traicion • 7.Juarez • 8.Gritenme Piedras Del Campo • 9.Un Viejo
Amor • 10.Por Una Mujer Casada • 11.La Paloma • 12.No Seas Tonta
Mujer • 13.The Free Mexican Airforce • 14.Spanish Eyes • 15.Las
Gaviotas • 16.Un Mojado Sin Licensia • total time: 50:29

“It is a beautiful mix of dance music Flaco often could be heard playing in the dance halls of San Antonio. Lyrics and
translations grace the booklet, which is fleshed out nicely with excellent notes by Chris Strachwitz. If you like the San Antonio
Conjunto sound, feast your ears on one of its finest accordionists on this CD.” (Kerry Blech – Victory Review)

FLACO JIMÉNEZ
“Flaco’s Amigos”

CD/CASS 3027

Flaco Jimenez – vocal & accordion and his conjunto with Fred Ojeda – second voice
(on # 1, 5, 9, 10, & 13). With Ry Cooder – guitar & mandolin (on #8, 11, 12, &
14). With Peter Rowan – vocal & guitar (on #2, & 7). With Toby Torres – vocal &
bajo sexto (on #3). With Oscar Telles – vocal & bajo sexto (on #4).

1.La Tumba Será El Final • 2.The Free Mexican Air Force •
3.Lucerito • 4.Did I Tell You? • 5.Para Toda La Vida • 6.Espero Tu
Regreso • 7.I’m Gonna Love You Like There Is No Tomorrow •
8.Jennette • 9.Mi Primer Amor • 10.Yo Quisiera Saber • 11.Poquita
Fe • 12.Atotonilco • 13.Te Quiero Más • 14.La Feria Polka • total time: 43:15

“Mexicans call it ‘Norteño,’ Chicanos call it ‘conjunto.’ Anglos (English speakers) call it ‘Tex-Mex.’ It is the music of Texas
and northern Mexico, a fiery bar-band sound marked by its soaring accordion leads.... On his new album, Flaco Jiménez and
vocalist/bajo sextist Fred Ojeda perform five songs in the style of Los Alegres de Teran. The cuts are superb, better than
anything on Jiménez’s Grammy-winning last album, ‘Ay Te Dejo en San Antonio.’ The rest of the record shows Jimenez’s
more adventurous side. Four instrumentals feature Ry Cooder on mandolin, slide guitar and bajo sexto, and Peter Rowan
sings a new version of his cult classic ‘Free Mexican Airforce.’ Jiménez is in top form throughout, contributing strong vocals
and dazzling accordion solos.” (Elijah Wald – Boston Globe)
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SANTIAGO JIMÉNEZ, JR.
“El Mero, Mero de San Antonio”
CD/CASS 317

Santiago Jiménez – accordion & vocals with Juan García – bajo sexto and Juan Viesca
– bass. (The best of ARH LPs 3016, 3020 + 6 previously unissued (*).)

1.Ester De Mi Amor* • 2.Los Barrandales Del Puente • 3.Pa’ Que
Andas Diciendo • 4.Chipina • 5.Morena, Morenita • 6.California
Polka* • 7.Flor De Dalia • 8.Porque Eres Mujer Casada • 9.El
Alacrán* • 10.Por Quién Me Dejas • 11.Tejano Huapango • 12.Los
Huajolotes* • 13.Cada Vez Que Cae La Tarde • 14.Negra Ausencia •
15.Rosa De San Antonio • 16.Mercado Del Paso* • 17.ElToro DeMi
Rancho* • 18.Por Ti Mujer • 19.Cumbia Norteña • 20.Atotonilco •

21.Tienes Que Pagar • 22.Viva Seguin • total time: 66:41

“Not only is the collection superb cantina dancing music, but this more traditional slant on Tex-Mex is perfect for Sunday
morning listening…Even the slow waltzes, especially the tango-tinted ‘Negra Ausencia,’ are infused with joy. Santiago
expressively soars on his accordion on the rancheras and flies through percussive frills on the cumbias and huapangos.
Band members are top-notch: Juan Viesca thumps the strong bass lines on his string bass while Juan García drives the uptempo
pieces into a stampede with his galloping strums played on the bajo sexto (a heavy 12-string guitar). But the best of the batch
are the five polkas that are so festive and fast, it’s near impossible to not get swept up in the ecstasy.” (Dan Ouellette – Downbeat)

SANTIAGO JIMÉNEZ, JR.
“Purely Instrumental”
CD/CASS 466

1.Tocale Otra Vez (polka) • 2.Maria Te Quiero (polka) • 3.A Bailar
Otra Vez (vals) • 4.Los Caballitos (polka) • 5.La Paloma (danzon) •
6.Buenas Tardes (polka) • 7.Nuestro Amor (vals bajito) • 8.Adios
Muchachos (tango tejano) • 9.El Casino (polka) • 10.Los Arbolitos
(redova) • 11.El Trenecito (polka) • 12.Yolanda (vals) • 13.Las Copetonas
(polka) • 14.Soñando Contigo (vals) • 15.Los Brinquitos (polka) • 16.Las
Polkas De Alemania (polka) • total time: 50:41

“... a set of instrumentals, and one that stresses the centrality to Jiménez’s music of playing for dancers; the play-list consists
of nine polkas, four waltzes, a redova, a tango and a danzon. There’s no self-indulgence in Santiago’s playing; there is
enormous technical skill, which sometimes finds its expression in flashy licks, but they’re always played ‘for your dancing
pleasure,’ never as theatrics for their own sake. His accompanists (bajo sexto, string bass, and drums) do a fine, unobtrusive
job, too, and the result is a CD of dance music that’s strict tempo, and yet swings like nobody’s business; it goes straight to
the heart by way of the feet.” (Chris Smith – Blues & Rhythm)

SANTIAGO JIMÉNEZ, JR.
“El Corrido De Esequiel Hernández”
(La Tragedia De Redford, Texas)
CD/CASS 9016

In May 1997 an 18 year old Mexican-American, Esequiel Hernández, was shot and
killed while tending to his goats near Redford, Texas. The bullets came from a 22 year
old soldier who was part of a U.S. Marine unit stationed in the border town to police
drug trafficking activity. This tragic event, however, reversed national policy and the
armed troops have been withdrawn.

1.El Corrido De Esequiel Hernandez (La Tragedia De Redford
Texas)(corrido) • 2.Dios Me Negro (Madre Querida)(cancion) • 3.Polka

Potpourri (medley) • 4.El Mal Querido (bolero) • 5.Amor Ingrato (ranchera) • 6.El Alacran (cumbia
instrumental) • 7.Amor A Lo Lijero (ranchera) • 8.El Corrido De Un Borreguero (corrido) • 9.Un Dia En
Chihuahua (polka instrumental) • 10.Chiquitita (ranchera) • total time: 39:17
“Santiago, Jr., has made his reputation by sticking to the old ways... But [in] the title track... which celebrates the corrido
tradition, in which the song commentary focuses on a real event – he leaps beyond faithful reproduction to deliver a gritty
telling of the death of the teenage goat-herder who was shot near the town of Redford two years ago by Marines. It’s a whole
’nother perspective than what you’ve read in the newspaper, which is precisely what a corrido is supposed to be. It’s also a fine
lead-in to an inspired collection of romantic love songs, bouncy polkas, cumbias, and rancheras so compelling that it’s almost
enough to make one forget Junior’s older brother, Flaco...” (Joe Nick Patoski – Texas Monthly)
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ESTEBAN “STEVE” JORDAN
“The Many Sounds of Esteban ‘Steve’ Jordan”

CD/CASS 319
Esteban “Steve” Jordan – accordion & vocals and his conjunto. (All of ARH LP 3023
“Jhonny El Pachuco” plus 10 previously unreleased 1960s recordings featuring duet
vocals with Virginia Martínez.)

1.La Traicionera • 2.El Chupón • 3.Pajarito Negro • 4.Falta Tu
Amor • 5.Maldita Tu Suerte • 6.Siempre Hace Frio • 7.Hazme
Caso • 8.Las Coronelas • 9.El Castigador • 10.Mujer Sin Alma •
11.Las Coronelas • 12.Estrellita Del Norte • 13.Midnight
Blues • 14.Jamás Volveré • 15.El Rancho Grande Potpuri • 16.El
Corrido De Jhonny El Pachuco • 17.La Pepita • 18.Vuela La Paloma • 19.Together Again •
20.More Pretty Girls Than One • total time: 62:54

“Steve Jordan is Flaco’s equal as an accordeon virtuoso and innovator, though his determination to do his own thing on his
own patch has limited his international profile. Arhoolie have served up an interesting confection by tagging on to the
‘Johnny El Pachucho’ album some mostly unreleased material recorded in 1963, when a twenty-year old Jordan was already
an instrumental whizz.
The older tracks are notable for searing harmony singing between Jordan and Virginia Martínez, and you can hear much of
Steve’s fast and frighteningly precise accordeon style already in place. The material and treatment, though, is markedly
traditional in comparison with the later stuff, on which liberties are taken with repertoire (two C&W tracks), infusions of
jazz and rock, and Jordan’s battery of accordeon effects pedals.” (Brian Peters – Folk Roots)

VALERIO LONGORIA
“Caballo Viejo”

CD/CASS 336
Valerio Longoria – accordion& vocals and his conjunto (including two sons and a grandson).

1.Me Vas A Olvidar • 2.El Canoero • 3.Pá Qué Me Sirve La Vida •
4.Por Retenerte • 5.La Repetida • 6.Alza La Cara • 7.Jacinto Ramos
• 8.Caballo Viejo • 9.Negra Traición • 10.Ojos Verdes Mar • 11.El
Polquerito • 12.El Arrancate • 13.El Zoquetal • 14.Alas Quebradas
• 15.El Troquero • 16.Esa Mujer • 17.El Lucero • 18.Estoy Perdido
• 19.Negro Destino • total time: 59:38

“Traditional conjunto gleams on Mr. Longoria’s ‘Caballo Viejo.’ Though Mr. Longoria, who now lives in San Antonio,
is known as an innovator — among other things, he helped introduce Colombian Cumbias to conjunto — the music
he and his band play is much more traditional than that played by younger conjunto bands, which trade accordions for
synthesizers. Yet Mr. Longoria still keeps an eye on more commercial pop music…On the record, he and his group …play
rancheras, cumbias, boleros, polkas and redovas, reflecting the makeup of Texas in the early 1800s: Americans, Mexicans
and German immigrants. Though he can sing in English, the songs, mostly about love, are all in Spanish; but his audience,
Americans, understand them just fine.” (Peter Watrous – New York Times)

Tejano Roots

VALERIO LONGORIA
“Texas Conjunto Pioneer”
CD/CASS 358

Valerio Longoria – accordion & vocals; with Agapito Zúñiga – vocal and second accordion
(on #1 only); Amadeo Flores – bajo sexto;Chuy Compean – saxophone;Cristobal Clarice
– vocal & guitar; Reynaldo Barrero – bajo sexto; Freddie Fender – guest vocals on #16, 18,
&19; Juan García – vocal & bajo sexto; Valerio Longoria Jr. – vocal & bass, etc.

1.Vieja Escalera • 2.Pasa Tiempo • 3.La Filomena • 4.Si Tú Te Vas •
5.Los Desengaños • 6.Yo Te Quiero A Ti • 7.Amor Con Interés •
8.Amor De Torero • 9.Ciudad Victoria – Nada Perdí • 10.Lo Dudo •
11.Seca Tu Llanto • 12.En Donde Estas • 13.Adios Muchachos • 14.Los Albañiles • 15.Buscando
Un Cariño • 16.Abre Los Ojos • 17.Escarcha • 18.Que Salarete • 19.Canto A Veracruz • 20.Ramón
Delgado • 21.Ramona • 22.San Quilmas Bendito • total time: 69:45

“Splendid music from accordionist Longoria recorded between 1951-63 for the Ideal label in San Benito, Tx. The 20 spritely
rancheras, sultry boleros and other fine numbers show off his dazzling, but tasty accordion playing, expressive singing, and innovative
style, aided by his fine Conjunto and, on 3 cuts by the unique vocals of Freddie Fender.... The last 3 numbers were recorded in 1990
with Valerio singing the powerful protest corrido, ‘Ramón Delgado,’ about his 1923 tragic death at the hands of a white rancher and
‘San Quilmas Bendito,’ a pachuco low life classic. Excellent music from a Tejano stalwart.” (John McCord – Roots & Rhythm)
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JUAN LÓPEZ
“El Rey de la Redova”
CD/CASS 407

Juan López – accordion and his conjunto.

1.El Polvazo (polka) • 2.La Chicharronera (polka) • 3.Los Camaleones (chotis) •
4.La Mota (redova) • 5.La Pluma (polka) • 6.Tamaulipas (huapango) • 7.La
Palanguana (polka) • 8.Así Son Ellas (redova) • 9.El Indio (huapango) •
10.Felicita (polka) • 11.La Flor (polka) • 12.A Medio Vuelo (redova) • 13.La
Carreta (polka) • 14.El Tamaulipeco (huapango) • 15.Pasos Cortos (vals bajito) •

16.DonWillie (polka) • 17.El Barranquito (redova) • 18.La Curva (polka) • 19.El Perrón (redova) • 20.Noche Alegre
(polka) • 21.Corrido De Las Rusias • 22.La Pajarita (polka) • total time: 56:31

“This collection shines with gorgeous instrumentals. Unadorned accordion, bajo sexto and bass leave no place in the
arrangements for a poor player to hide....The notes seem to indicate these recordings date from the ’50s, which agrees with
the style of polka: nice and speedy - lots of bounce to these tunes, and plenty of melodic variety while working within the
genre. ‘La Pluma’ has the changes that are favored by Quebecois players. In my head I hear Phillipe Bruneau and Juan López
trading verses. That’s the kind of playing offered here, the kind that inspires dreams. You won’t often hear this type of
complexity and perfection paired in such vibrant dance tunes.” (Mary Armstrong – Sing Out!)

ISIDRO LÓPEZ
“15 Original Hits”
CD 9042

Isidro López - vocals and alto sax with accompaniment by his orchestra
- unless otherwise noted.
Isidro López is the acknowledged father of Tejano Music. His appealing, smooth yet
emotional voice, charismatic personality and straight ahead saxaphone sound fronting
a distinctly Tejano dance orchestra turned Isidro López into the brightest star on the
emerging Tejano music scene of the late 1950’s.

1. Tarde pa’ arrepentirnos (ranchera) 2:50 • 2. La bicicleta (ranchera) 2:37
• 3. Inconsolable (bolero) w/ Conjunto de Tony De La Rosa 2:27 • 4. La Calloza (polka) 2:40 • 5. Comprende
Cariño (vals ranchera) 3:00 • 6.Quin va a pensar (ranchera) 2:20 • 7. A ver si me olvidas (vals ranchera) 2:33 •
8. Sufriendo y penando (ranchera) 2:17 • 9. La tripa (chivirico) w/ Juan Colorado’s Orchestra 2:30 • 10. Emocion
Pasajera (ranchera) 2:12 • 11. Y (bolero) 2:58 • 12. Marcho Rock & Roll (rock & roll) 2:25 • 13.Mala Cara
(rock-ranchera) 2:29 • 14. La Hiedra (danzón) 3:13 • 15. Nuevo Contrato (ranchera) 2:23

ISIDRO LÓPEZ
Volume 2 “15 More Original Hits”

CD 9047

Isidro López - vocals and alto sax with accompaniment by his orchestra
- unless otherwise noted.

1.Traigo Mi 45 (Ranchera) & his orchestra • 2.Al Ver Que Te Vas (Ranchera)
& Mariachi Ideal • 3.Como Arbol Torcido (Ranchera) & his orchestra •
4.Amor Perdido (Bolero) & his orchestra • 5.Alejate (Ranchera) with Conjunto
Ideal de Amadeo Flores • 6.Cuatro Vidas (Bolero) with Mariachi Ideal •
7.Andando En La Parranda (Ranchera) & his orchestra • 8.Desocupaste

Mi Carino (Bolero) with Conjunto Ideal • 9.Donde Estas (Rock N’ Roll) & his orchestra • 10.Echame A Mi La
Culpa (Ranchera) & his orchestra • 11.Mi Rosita (Polka Ranchera) & his orchestra • 12.Mi Soldadita (Bolero) &
his orchestra • 13.PorTu Carino (Polka Ranchera) with Conjunto Norteño • 14.Sabor A Mi (Bolero) & his orchestra
• 15.Nunca Creas (Ranchera) with Mariachi Ideal

Perdo J. González y LOS MADRUGADORES
“1931-1937”
CD 7035

Los Madrugadores was the number one group in Mexican-American Music in the
1930’s. Led by the charismatic Pedro J. González: reluctant revolutionary, musician,
songwriter, band leader, radio star, social activist, and convict, they were the first big
stars of Mexican–American music and famous radio personalities in Southern
California and the Southwest. This CD includes a 28 page booklet with complete
historical notes, rare photos and song transcriptions and translations. First time on CD!

1.Sueños De Oro (Dreams Of Gold) (canción-bambuco) • 2.Sonora Querida
(Beloved Sonora) (canción) • 3.Mañanitas De (Refugio) Solano (Farewell to
Solano) (corrido) • 4.El Presidiario (The Convict) (canción) • 5.Has Recuerdos (RememberWhen) (canción) • 6.La
Balbinita (Balbinita) (corrido) • 7.Que Tendré Yo? (What’s The Matter With Me?) (canción) • 8.Paloma Blanca
(White Dove) (canción) • 9.Me He Soñado (I Have Dreamed) (canción) • 10.Las Pajamas (The Pajamas) - Part I •
11.Las Pajamas (The Pajamas) - Part II • 12.Soñé Que Fui Casado (I Dreamed I Was Married) (canción) •
13.Corrido De JoaquinMurrieta - Part I • 14.Corrido De JoaquinMurrieta - Part II • 15.ComoMeHas
Pagado Mal (How You’ve Mistreated Me) (canción) 16.Vamos A Hacer Un Convenio (We’re Gonna Make A Deal)
(canción) • 17.La Bella María (Beautiful Maria) (danza) • 18.A Mi Primer Amor (To My First Love) (canción - fox)
• 19.Corrido Villista (Ballad Of The Villista Soldier) (canción) • 20.Poemas De Mi Patria (Poems Of My Country)
- Part I • 21.Poemas De Mi Patria (Poems Of My Country) - Part II • 22.La Parranda (Carousing) (corrido) •
23.Corrido De Pedro J. González - Part I • 24.Corrido De Pedro J. González - Part II • total time: 77:30

“During the Great Depression of the 1930s, Los Madrugadores (The Early Risers) became the most popular group in the field of
Mexican-American music. Their fame first spread throughout Los Angeles and southern California via their daily radio broadcasts
and then throughout the southwest via record sales and juke box play. Los Madrugadores were the first stars of Mexican-American
music, rivaled only by La Alondra de la Frontera, LydiaMendoza, who started her career about the same time inTexas. The history
of LosMadrugadores began in the late 1920s when the fascinating personality Pedro J. González started to organize musical groups
in Los Angeles and began regular daily radio broadcasts. He soon became an outspoken activist against the unfair massive
deportation of Mexican-Americans during the Depression, was framed, sent to the penitentiary and eventually deported. Los
Madrugadores however continued without him well into the 1940s.” (from the notes by Chris Strachwitz and Zac Salem)

“These are the historic first recordings of Pedro J. González and Los Madrugadores (‘the early risers’). Their immense
popularity grew from daily radio broadcasts at dawn to the marginalized working-class Mexican-American communities of
Los Angeles, and jukebox exposure and record sales in farm-worker communities throughout Depression-era southern
California. The music's sonorous vocal harmonies and brightly arpeggiated steel-string guitar manifest, covering a range of
folk and contemporary Mexican canciones and corridos, along with original González compositions.
But this is more than pleasing music. González used his talents and airwave access to agitate for social justice for Spanish speakers
in the southwest, predictably running afoul of white authority. In 1934, in full career, he was framed on concocted charges that
brought six years' imprisonment, prompting Los Madrugadores to respond with ‘Corrido de Pedro J. González’ (which closes
the CD). Deported to Mexico in 1940, González resumed his radio persona in Tijuana, broadcasting across the border for the
next thirty years.... The album's thorough research and documentary photos, Arhoolie hallmarks, place González's resonant
musical talents in the antagonistic political context of their cultural genesis, making this attentively restored title an essential
addition to Mexican-American discography and social history.” (Michael Stone Rootsworld)

Mexico’s Pioneer Mariachis Vol. 1

MARIACHI COCULENSE DE CIRILO MARMOLEJO
“1926-1936”
CD 7011

Cirilo Marmolejo – vocals and guitarrón with his mariachi. These are the group’s rare
first electrical recordings made between 1926 and 1936. Added to this collection are
four sones by Cuarteto Coculense recorded acoustically in 1908 which constitute the
very first recordings ever made of mariachi music. Includes booklet with historical
notes by Jonathan Clark, photos, transcriptions and translations of some of the songs.

1.El Toro • 2.La Ensalada • 3.El Gavilancillo • 4.Las Cuatro Milpas •
5.El Suchil • 6.El Jilguerillo • 7.El Durazno • 8.Mariquita • 9.El
Cuervo • 10.La Manzanita Tierna • 11.La Chachalaca • 12.La Pulquera • 13.La Canelera • 14.Blanca
Palomita (Ando En Busca) • 15.El Becerro • 16.La Cantinera (Ando Borracho) • 17.Las Gaviotas • 18.ElTorero
• 19.Lupita • 20.El Enamorado • 21.La Güerita • 22.Las Abajeñas • 23.El Frijolito • 24.El Tecolote •
25.La Malagueña • total time: 79:05

“In the beginning, mariachi had its heart in Jalisco. This collection of early recordings show it was once a raw-edged folk
style…These songs are one of the Mexican answers to hillbilly singing. The earliest show a variety of songs that seem to have
withered away-one tune could easily be passed off as a field-recorded tarantella.…Though those who are strictly fond of the
modern mariachi may be bewildered by all the ‘new and strange’ sounds. This is a fascinating recording for any person with
historical interest in mariachi or Mexican culture.” (Mary Armstrong – Sing Out!)
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Mexico’s Pioneer Mariachis Vol. 2

MARIACHI TAPATÍO DE JOSÉ MARMOLEJO
“El Auténtico”

CD/CASS 7012

1.La Negra (son abajeño) • 2.De Mañana En Adelante (canción tapatía) •
3.Guadalajara (son) • 4.El Pajaro Cardenal (son) • 5.Ando Tomando
(canción) • 6.El Mariachi (canción son) • 7.Las Copetonas (son) • 8.El
Ranchero (son) • 9.El Pasajero (son) • 10.Mis Pulgas (canción) • 11.El
Borracho (son) • 12.El Zopilote Mojado (pasodoble) • 13.La Rosita
(huapango) • 14.Me Voy Para El Norte (corrido) • 15.El Tirador (son
jalisciense) • 16.La Primavera (canción ranchera) • 17.El Distinguido (son

abajeño) • 18.La Carrera (canción) • 19.La Modesta (corrido) • 20.El Carretero (son) • 21.El Jabali (son) •
22.La Mariquita (son abajeño) • 23.Mi Tierra (son abajeño) • 24.El Capulinero (son) • total time: 75:58

“…Marmolejo’s tunes may sound vaguely familiar to you, as if you’ve heard them in an indirect way. This would not be a
surprise, as Mariachi Tapatio was at one time the most popular in Mexico. They were featured in a number of films, played
on the mega-watt Mexican radio stations and made many recordings. The majority of the recordings date, experts guess, to
1937. The vocal style is more subdued than today, but with great harmonies, much more in tune than the earlier bands. Many
chestnuts of the mariachi repertoire including ‘Guadalajara’ are included among the 24 selections. Mariachi Tapatio is
credited with making the trumpet an acceptable part of a mariachi band. Until Tapatio’s popularity, the people were stubborn
in their support of strictly string bands…” (Mary Armstrong – SingOut!)

MARIACHI LOS GAVILANES DE OAKLAND
“Corrido del Mono”

CD 9050 / CASS 3026

Mariachi los Gavilanes [Hawks] de Oakland have been a San Francisco
Bay Area institution since before 1992, when they were first released by Arhoolie on
cassette. Lupe Madrigal, usually playing guitarrón and singing, provides most of the
organization and a lot more than his share of the spirit that make this 10 piece
mariachi shine out among the other mariachis that make their living playing for
private parties and working the tables of the bars and restaurants of the Bay Area
barrios of East Oakland and Redwood City, California.

1.No Compro Amores (I Don’t Buy Love) (Vals-Ranchera) •2.San Juan Huetamo (Son) • 3.Me Lo Dijo Mi
Madre (My Mother Told Me) (Vals-Ranchera) • 4.Corrido Del Mono (Tragedia en Palo Alto) (Ballad of the Monkey)
(The Tragedy in Palo Alto) (Corrido) • 5.Tragedia De Heraclio Bernal (The Tragedy of Heraclio Bernal) (Corrido)
• 6.El Ranchero Chido (The Elegant Rancher) (Cumbia) • 7.Los Traficantes de Michoacán (The Traffickers
of Michoacán) (Corrido) • 8.Las Higueras (The Fig Trees) (Ranchera) • 9.El Terrequeteque (Son) • 10.Cuando
Juegue El Albur (When I Throw the Dice) (Vals-Ranchera) • 11.Por Un Beso (For a Kiss) (Vals-Ranchera) •
12.Arriba Pichataro (Son-Instrumental)

Mexico’s Pioneer Mariachis Vol. 3

MARIACHI VARGAS DE TECALITLÁN
“Their First Recordings, 1937-1947”

CD/CASS 7015

Mariachi Vargas de Tecalitlán, founded almost 100 years ago, became known as “The
World’s Greatest Mariachi” during the 1950s. The performances on this CD are the
group’s historic first recordings from 1937 - 1947. CD includes 32-page booklet with
song transcriptions and translations, historic photos., & their history by Jonathan Clark.

1.El Buque • 2.El Tren • 3.La Violinera • 4.Serenata Ranchera •
5.Eres La Más Consentida • 6.El Riflero • 7.Lupita • 8.El Jilguerillo

• 9.El Mariachi • 10.Santa Anita • 11.La Vaquilla • 12.Las Alazanas • 13.El Súchil • 14.La
Mariquita • 15.El Zopilote Mojado • 16.Sobre la Montaña • 17.El Cuervo • 18.El Calero • 19.El
Toro Viejo • 20.El Jarabe Tapatío • 21.El Amigo • 22.El Gavilancillo • 23.El Cihualteco •
24.Camino Real de Colima • total time: 70:10

“...[Arhoolie, the] archival label outdoes itself on this sparkling 24-song compendium of galloping sones and rancheras from
‘The World’s Greatest Mariachi.’ The sound restoration of original 78s is superb, not to mention Jonathan Clark’s
informative liner notes on the history of mariachi.” (Billboard)
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MAYA Y CANTÚ
“El Primero Conjunto Norteño Famoso”

15 Corridos y Canciones de la Frontera, 1946-1949
CD 9013

Jesús Maya and Timoteo Cantú were the first widely popular and famous norteño
duet along the Texas-Mexican border. They sang in duet accompanied by accordion
and bajo sexto and created the sound that, to date, dominates not only Tejano music,
but Mexican ranchera and norteño music. These recordings were originally issued on
Ideal Records and are reissued here for the first time.

1.Arnulfo Gonzalez (corrido) • 2.Tengo Un Amor (canción) • 3.La
Cantinera (canción) • 4.Aqui Te Quedas (canción) • 5.Dionicio
Maldonado (corrido) • 6.La Barranca (polka) • 7.Pedro Nevarez (corrido) • 8.El Mojado (corrido) • 9.Los
Tequileros (corrido) • 10.Cual De Los Dos Amantes (canción) • 11.Ya Tengo Otro Amor (canción) •
12.Soy Errante (canción) • 13.Jacinto Trevino (corrido) • 14.La Voz De Mi Madre (canción) • 15.Mira
Luisa (corrido) • total time: 43:43

Tejano Roots

NARCISO MARTÍNEZ
“Father of the Texas-Mexican Conjunto”

CD 361

Narciso Martínez – accordion and his conjunto. Recorded between 1946 and 1961.
Originally recorded for the Ideal label.

1.Muchachos Alegres • 2.La Chulada • 3.Vidita Mía • 4.Saludamos A
Texas • 5.Amor DeMadre • 6.Del Valle A San Antonio • 7.Luzita • 8.El
Lucero • 9.La Estrellita • 10.Medalla De Dios • 11.Flor De México •
12.Silencio De LaNoche • 13.Muchacha Bonita • 14.Alice Y SanDiego
• 15.Arrancame El Corazón • 16.Salvador • 17.Petrita • 18.Patricia •
19.Malagradecida • 20.Los Arbolitos • 21.La Reina De San Benito • 22.Si Fue Por Eso • 23.Florecita •
24.Sin Haber Por Que • 25.La Desvelada • 26.Enaguas Almidonadas • total time: 69:33

“Narciso Martínez was possibly the most influential pioneer of the conjunto accordion. Figuring that the rhythm and bass
lines of his music could be provided quite adequately by the bajo sexto, Martinez left the bass buttons of his box gathering
dust and, free of their constraints, succeeded in doing new and wonderful things with the treble buttons. Two-button trills,
syncopated octave playing, lush chords, cross-row runs and bellows vibrato are amongst the tricks on display on a selection
of lively polkas, schottishes and mazurkas recorded in the ’40s and ’50s.
Martínez’s lack of a singing voice proved a bar to commercial success but, amongst the instrumentals, he is heard backing
popular vocalists of the day, including Lydia Mendoza and Carmen & Laura - sweet singers who highlight the scarcity of
women in contemporary conjuntos.” (Brian Peters – Folk Roots)

RAUL “EL RUCO” MARTÍNEZ
“Dueto Alegre”
CD 9029

Raul Martínez - accordion & vocal; Juan Gonzalez - bajo sexto & vocal
Raul “El Ruco” Martínez and his Dueto Alegre were among the pioneers of the
accordion-based norteño sound. A nephew of the legendary Father of the Norteño
Conjunto, Narciso Martínez, El Ruco had been taught by his father, Santos Martínez
at age five to play the accordion, two years after Santos had gotten Narciso started.
These tracks, recorded for IDEAL and Falcon Records in the 1950’s exemplify the
excitement and emotion of these early years of Tejano music.

1.La Chamagosa (Cancion) (vocal by Raul & José Vela) • 2.Muchacha
Enamorada (Polka instrumental) • 3.De Que Te Sirvio (Cancion) (vocal by Raul & José Vela) • 4.Abran Brecha
(Polka instrumental) • 5.Vuelve La Paloma (Cancion) (vocal by Raul & Juan Gonzalez) • 6.Leandro Y Garcia
(Corrido) (vocal by Raul & Juan Gonzalez) • 7.Me Queda Tu Recuerdo (Vals instrumental) • 8.Adios Palomita
(Cancion) (vocal by Raul & Juan Gonzalez) • 9.Asi Se Baila En San Antonio (Polka instrumental) • 10.Infame
Mujer (Ranchera) (vocal by Raul & Juan Gonzalez) • 11.Arriba La Paloma! (Polka instrumental) (accordion duet: Raul
& Pancho Martínez) • 12.La Tragedia De Timoteo (Tragedia) (vocal by Raul & Juan Gonzalez) • 13.Saludame Al
Pasar (Schottis instrumental) • 14.Te Creias Mujer (Cancion) (vocal by Raul & Juan Gonzalez) • 15.Bajo El
Aguila Doble (Polka instrumental) • 16.Ya Ves Que Si (Danzon) • 17.Abandonado Y Despreciado (Cancion)
(vocal by Raul & Jesús Maya) • 18.Dominga (Vals instrumental) • 19.Tendrias Razon (Cancion) • 20.Palomita
Ingrata (Cancion) • 21.Ten Cuidado (Polka instrumental)
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EL CIEGO MELQUIADES
(the blind fiddler)

“San Antonio House Party”
CD 7045

El Ciego Melquiades - fiddle with unknown guitar, violoncello, and string bass
(clarinet on track #7). Recorded in San Antonio, Texas, between 1935 and 1950.
El Ciego is a bit of a mystery, as not much is known about "the Blind Fiddler." But
this classic fiddle music that he recorded is truly delightful.

1.El Gato Negro (Polka) • 2.Las Tres Elviras (Mazurka) • 3.La Gripa
(Polka) • 4.Alma Del Alma (Vals) • 5.Dias Felices (Polka) • 6.Beatriz (Vals)
• 7.Todos Ellos (Two Step) • 8.Pancho Villa (Polka) • 9.Que Tomas (Two

Step) • 10.Felicitas (Polka) • 11.La Boradita (Polka) • 12.Tuyo O De Nadie (Vals) • 13.Concha (Polka) •
14.Isabel (Vals) • 15.Mary (Polka) • 16.Para Mi Y Para Mi Novia (Vals Fox Trot) • 17.Luz (Polka) •
18.Muchachas Modernas (Vals Fox Trot) • 19.Virginia (Polka) • 20.Manuelita (Polka)

Tejano Roots

LAS HERMANAS MENDOZA
“The Mendoza Sisters – Juanita & Maria”

CD 430

Juanita & Maria Mendoza were raised in the musical family that included Lydia
Mendoza. The selections on this CD represent the finest of their Azteca recordings
from 1946 -1952. Sister Lydia backs them on guitar.

1.Mis Pensamientos • 2.Soñé QueMe Jurabas • 3.Algún Día • 4.Vale Más
Que Te Alejes • 5.Los Pachucos • 6.Cada Vez Que Me Acuerdo • 7.Dos
Seres Que Se Aman • 8.Por Última Vez • 9.Las Isabeles • 10.Delgadina •
11.Corrido De Arnulfo González • 12.Valentín De La Sierra • 13.Qué

Chula Prieta • 14.No Llores Pancha • 15.LindaMorenita • 16.Los Picones • 17.El Contrabando • 18.Los
Versos Del Casamiento • 19.La Rancherita • 20.Manuelita • 21.Yo Vivo En La Parranda • 22.Pero Lupita
• 23.El Resbaloso • 24.Por Ahí Se Dice • 25.El Desquite • 26.Tu Sentencia • total time: 76:24

“Down and out in a Mexican cantina in 1940s San Antonio, you may have heard the Mendoza sisters sing these grief-ridden
love ballads. This was a time when traveling variety tent shows called carpas took entertainment to farm and barrio
communities, and when the words pachuco and Chicano were still derogatory.
Juanita and Maria Mendoza follow the traditions of Mexican ranchera music with a prominent 12-string guitar [played by
sister Lydia] and gutsy vocals…These are songs of love, betrayal, of prominent figures of the time, and of cultural affirmation.
A bilingual songbook includes most of the lyrics. ‘Los Pachucos’ is surprising and fascinating for its use of the colloquial
Spanglish of the time and for its contempt of extravagantly-dressed youths. Also, listen to ‘El Resbaloso’ for an ‘I’ve had
enough, I’m getting rid of you’ stand against male chauvinism.” (Adolfo Guzman Lopez – Option)

Tejano Roots

LYDIA MENDOZA
“The First Queen Of Tejano Music”

CD 392

This CD showcases Lydia performing with the best orquestas, conjuntos and trios that
SouthTexas had to offer between 1952 and 1964.These recordings, which were originally
issued on the Ideal label, are a remarkable collection of danceable and romantic tunes from
one of the most outstanding recording artists in the history of Mexican-American music.

1.Amor Bonito • 2.Contestación A Amor Que Malo Eres • 3.El
Deber De Los Dos • 4.Soy Rebelde • 5.Volver A Vivir • 6.Te Quieres
Ir • 7.Amor Con Amor Se Paga • 8.En Cada Copa • 9.SeguiréTus Pasos

• 10.Infame Traición • 11.A Ti Madre • 12.Prisionera • 13.Acábame De Matar • 14.Cariño Ciego •
15.Amor En Duda • 16.Tú Sabes Bien • 17.Tinieblas • 18.Qué Hiciste Con Mis Besos • 19.Cuando Se
Pierde La Madre • 20.Vi Pasar • 21.Sin Querer • 22.Hoy Que Vuelvo • 23.Porque Piensas En Ti •
24.Enredaste Mi Vida • 25.Amor Maldito • 26.Pa’ Que Me Dice Cosas • total time: 73:00

“…The power and energy that is captured on these recordings are wonderful. They take us back to a time when Mexican-
American music in Texas projected an original and innovative sound that so many of today’s Tejano superstars lack. After
listening to this album you will immediately discover the mastery and beauty of Lydia’s voice. She sings the way very few
Mexican-American singers have done. Her passion for music comes from the bottom of her heart. Lydia will always be the Queen
of Tejano music.” (Pedro Arroyo –- RazaTeca)
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LYDIA MENDOZA
“La Gloria de Texas”
CD/CASS 3012

Lydia Mendoza – vocals and 12-string guitar. Recorded in San Antonio, Texas, in
1979. #15–18 previously unissued, all others previously released on ARH LP/C-3012.
(* = on CD only)

1.No Es Culpa Mía • 2.Mi Problema • 3.Mujer Paseada • 4.Amor
Bonito • 5.Collar De Perlas • 6.Luís Pulido • 7.Aunque Venga Muy
Borracho • 8.Sin Fe • 9.Malagueña Salerosa • 10.Ojitos Verdes •
11.Besando La Cruz • 12.Hace Un Año • 13.Tango Negro •
14.Silverio Pérez • 15.Olvidarte Ja Más* • 16.Zenaida* • 17.No Puede Dejar De Quererte* •
18.Margarita, Margarita* • 19.Delgadina • total time: 60:30

“…she is, beyond argument, the greatest singer and most popular and enduring star Texas has ever produced …Mendoza has
recorded well over 1000 songs…making it well-nigh impossible to compile a single representative album, but this one has a
particular charm and purity. Recorded in 1979 at her daughter’s home in San Antonio on Chris Strachwitz’s classy field
recording rig, Mendoza, warmed up from an afternoon concert, accompanies herself on 12-string guitar, and sounds like she’s
in your own sitting room. The 19 songs include rancheras, corridos, a tango, a bolero, Don Santiago Jiménez’ ‘Margarita,
Margarita,’ a paso doble, her own ‘Amor Bonito’ and a version of one of her biggest hits, ‘Besando La Cruz.’ The feeling and
emotion Mendoza can convey in song, are so intense that ignorance of Spanish is simply not a problem, her power and passion
transcend language…” (John Conquest – Music City, Texas)

Recordos de LYDIA MENDOZA
“La Alondra De La Frontera con Orquesta Falcon”

CD 513

Lydia Mendoza – vocals (& 12 string guitar on many selections) accompanied by
Orquesta Falcon including accordion, mariachis, etc.
Original recordings made by Falcon Records, McAllen, Texas ca. early1970s. All
selections previously unreleased.

1.Mundo Enganoso (2:34)(cancion) • 2. Invierno En Abril (2:48)(bolero)
• 3. La Prieta (2:12)(cancion) • 4. Nomas Lo Que Soy (2:30)(bolero) • 5.
Larga Condena (2:50)(cancion) • 6. Que Desconsuelo (3:20)(bolero) • 7.
Amor De Madre (2:05)(cancion) • 8. Te Dedico Esta Cancion (2:40)(cancion) • 9. Yo Vendo Unas Ojos
Negros (2:20)(cancion) • 10. El Limpiabotas (3:13)(cancion) • 11. Ausente Yo Me Encuentro (1:55) • 12.
Por Una Calle Vagando (2:48) • 13.Nuestro Problema (2:10)(cancion) • 14. Tres Cartas (2:26)(cancion) •
15. Cantando (2:47)(cancion)

LYDIA MENDOZA
“La Alondra De La Frontera – Live!”

CD 490

Lydia Mendoza – vocals, and 12 string guitar.
Recorded “Live” at a concert in Berkeley, CA, in 1982.
Lydia Mendoza has been the most enduring and widely loved female singer-guitarist
in the Mexican music tradition on both sides of the border. Her remarkable career has
spanned well over half a century. All selections previously unreleased.

1.La Feria De Las Flores • 2.Gitana • 3.Mal Hombre • 4.Celosa •
5.Muñequita Linda • 6.El Mundo Engañoso • 7.Amor De Madre •
8.El Gorioncillo Pecho Amarillo • 9.Torero • 10.Por Ti, Ay! Por Ti • 11.Adelita • 12.Pero Ay Que
Triste • 13.Tango Negro • 14.La Cama De Piedra • 15.Flores Negras • 16.Popurri: Pajarito
Baranqueño / Ojos De Pancha / etc.
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LYDIA MENDOZA: A FAMILY AUTOBIOGRAPHY
(Lydia Mendoza: Autobiografía de una familia)

Compiled and introduced by
Chris Strachwitz and James Nicolopulos

410 pages–Lydia, family, and friends tell their story of making it as
singers, musicians, and entertainers. Includes a 49-page discography listing all the
hundreds of recordings made by Lydia and her family.

“Lydia Mendoza: A Family Autobiography” chronicles the career of the famed
Mexican-American singer and her family of musicians and vaudevillians, from the
‘jazz age’ of the 1920s through the depths of the Great Depression, World War II
and the booming postwar period.

Lydia Mendoza, one of the first Spanish-language vernacular singers and recording
stars of the Southwest, is this century’s most outstanding and renowned figure in
Mexican-American music. In her long, groundbreaking career, Lydia Mendoza united
the intimate, family song styles that were characteristic of northern Mexico at the turn
of the century with the more polished and commercial performances that typify dance
hall, theatrical and recording music from the 1930s to the present.

The story of Lydia Mendoza and her family is not the usual show-business rags-
to-riches tale, but really the struggle of a Mexican family that fled the revolution at home to struggle for economic and cultural
survival in the United States. They worked as field hands, traveled like gypsies, played and sang for pennies at the marketplace.

A child singer and musician, she was discovered by the first recording companies to capture songs and talents of the Mexican
common folk and make them accessible to working-class people throughout the Spanish-speaking hemisphere. Lydia Mendoza
became “La Cancionera de los Pobres” (The Songstress of the Poor) and “La Alondra de la Frontera” (the Meadowlark of the
Border). This is her story and that of her family, as told over a period of ten years to a team of interviewers headed by Chris
Strachwitz, one of the leading collectors and chroniclers of Mexican-American music. “Lydia Mendoza: A Family
Autobiography” is written in the conversational style of dictated narrative that is must reading for all of those interested in the
history, music, ethnomusicology, theater, women’s history and popular culture of Hispanic peoples. The text is illustrated with
transcriptions of songs, vaudeville skits and historic photos, and it also includes an extensive, all-inclusive discography and notes.

The Association for Recorded Sound Collections (ARSC) gave the 1994 ARSC Award for Excellence in Historical
Recorded Sound Research - in the Field of Recorded Folk or Ethnic Music to Chris Strachwitz and James Nicolopulos
for the publication of “Lydia Mendoza: A Family Autobiography.”

Review:
“From the early 1970s, when Chris Strachwitz of Arhoolie committed himself to issuing recordings of Mexican-American
music from the Texas borderlands, he became aware of the profound regional respect for Lydia Mendoza. Her records had
become popular not only in her home territory, but among Mexican-Americans throughout the U.S.A. and had achieved
success in Mexico and elsewhere in Latin America. The special affection for Lydia Mendoza in the Spanish speaking
community of Mexican descent in the United States was a primary catalyst for the compilation of this autobiography.
Another, of course, was the high quality of her recorded and live performances.

The book is built around a series of interviews with Lydia, her brothers and sisters, and others associated with the family. Most
of the autobiographical conversations took place in Spanish and have been carefully translated into English from tape recordings
made at the time of the interviews. Important passages are presented in both Spanish and English. Special attention has been given
to this endeavour, leads have been pursued and substantiating evidence for particular events located wherever possible. This labour
of love has been over ten years in preparation. The translations are the work of the book’s co-author, James Nicolopulos.

The 11 chapters are arranged as a chronological documentary. The starting point is the life of the Mendoza family (Lydia’s parents)
in the eyes of their children. Their attempts to earn a living as segregated Mexican-Americans in the United States are described and
how and when the family began entertaining compatriots with their music-making abilities. Eventually, this led to recording careers for
the family, Lydia, and her sisters (details of which are in the accompanying discography). The family also took to the road, presenting
vaudeville skits alongside their music, at cinemas and theatres across the states where Mexican-Americans settled in the U.S.A. Words
to several of the skits and a number of songs made popular by Lydia are presented in Spanish and English. The profound influence of
Lydia’s mother, Leonor, on her children is established, and her role in sustaining the family vaudeville show is explored.

A study in depth, there is much to reward the reader in this treatment. Chris Strachwitz draws a parallel with the Carter
Family in the profound influence and respect received by the Mendozas throughout their long careers. There are, of course,
other parallels: for example, African-American singers on the segregated black vaudeville circuit, and itinerant black songsters
performing at street corners (the Mendozas earned money as buskers when they started performing). It is this spectrum of
activity (and experience) that provides the mainstay and attention of the book.

Tied to the history of Mexican-Americans in the U.S.A. (yet separated by particular achievement), this autobiography of
Lydia Mendoza is an especially valuable documentary. It is diminished only by the lack of an index (a very bad omission for
such an important work). Recommended to all with an interest in vernacular music in the Americas, and to those who think
jazz, blues or country music are the only important vernacular traditions to have their origins in North America. Essential!”
(John H. Cowley – Musical Traditions)

Book

LYDIA MENDOZA
“Vida Mía”
CD 7008

Known as the “Songstress of the Poor”, Lydia Mendoza captivated and inspired her fellow
Tejanos of south Texas with her songs of love, betrayal, and hardship. These early recordings
(1934-39) of boleros, tangos and canciones will hit home for the lovelorn in any language.
With the exception of a few recordings with her family (on which she plays the violin), Lydia
accompanies herself with the rich lonesome sound of her 12 string guitar. Booklet includes
complete lyrics in Spanish with english translations. (Volume 2 of her first recordings)

1.Cosas Que Suceden (bolero son) • 2.Todo Por Ti (tango) • 3.CuandoTu
Me Quieras (canción) • 4.Plegaria (vals) • 5.Novillero (paso doble) • 6.La
Bamba (rumba) • 7.Vida Mia (danza) • 8.Dices Bien Mio (vals) • 9.La Pollita (tonado) • 10.No Puedo Dejar
De Quererte (canción) • 11.As De Corazones (bolero cancion) • 12.Dime Mal Hombre (tango cancion) •
13.Amor Sin Esperanza (danza) • 14.Pobrecita De Mi Alma (bolero clave) • 15.Fue Mentira (mentirosa)
(canción) • 16.Lejos (tango) • 17.Ojos Tristes (canción) • 18.Temo (cancion clave) • 19.Tengo A Mi Lupe
(canción) • 20.Lamento Borincano (danzon) • 21.Lejos De Ti (vals cancion) • 22.No Sabes Comprender
(tango) • 23.La China (huapango) • 24.Maria, Maria (canción) • 25.El Coco (canción) • total time: 73:01

“These are her earliest recordings, but each one reveals why she is considered one of the most important figures in Mexican-
American and Tejano music.” (Meredith Ochs – Spectator Magazine)

“Considered one of the most important figures in Mexican-American and Tejano music, Mendoza has made a most
significant contribution to American folk music. Passed down through several family generations, Mendoza’s music is truly
a folk tradition which she has preserved for future generations.” (Arriba, Art & Business News)

GRUPO MONO BLANCO
“Soneros Jarochos”
CD 530

Andres Alfonso Vergara – harp & voice; Andres Vega Delfin – guitarra de son &
voice; Gilberto Gutierrez Silva – jarana tercera, pandero, zapateado & voice; Patricio
Hidalgo Belli – jarana segunda & voice;Willie Ludwig – quijada.
Grupo Mono Blanco’s “Soneros Jarochos” is son Jarocho is at its best – authentic
musicians conversing in their vernacular language, exchanging musical ideas, rhythms
and verses, with hearty rural drive and excellent musical taste. This recording
represents the gold standard for those interested to know the son Jarocho. These
recordings, made from 1989-1990 in El Cerrito, California, were made around the
time of their landmark first tour to Northern California.

1.El Buscapies (The Firecracker) • 2.El Colas (Nicholas) • 3.El Cascabel (The Rattle) • 4.El Balaju (The
Ballyhoo) (harp solo) • 5.El Palomo Y La Paloma (The Male & Female Dove) • 6.La Morena (The Dark Skinned
Girl) • 7.La Bamba • 8.El Perro (The Dog) • 9.El Zapateado (The Clog Dance)

Mexican-American Border Music Vol. 2

LYDIA MENDOZA
“Mal Hombre” and other original hits from the 1930’s

CD/CASS 7002

Lydia Mendoza – vocals and 12-string guitar. Includes four selections recorded by
Cuarteto Carta Blanca in 1928 (#9, 10, 11, &12), the first recordings by the
Mendoza Family group, along with the original recording of “Mal Hombre,” Lydia’s
biggest hit and many others of her 1930s recordings.

1.Mal Hombre • 2.Al Pie De Tu Reja • 3.Pero Hay Que Triste • 4.Los
Besos De Mi Negra • 5.Mundo Engañoso • 6.Sigue Adelante • 7.El
Lirio • 8.La Costeñita • 9.Monterrey • 10.Amorcito Consentido •
11.Las Cuatro Milpas • 12.No Quiero Ser Casado • 13.Pálida Luna • 14.Pajarito Herido • 15.Sola
• 16.La Jaibera • 17.Tu Partida • 18.Nunca • 19.La Boda Negra • 20.Tu Dirás • 21.Puñalada •
22.Delgadina • 23.Celia • 24.Jurame • total time: 70:51

“...‘Mal Hombre,’ was the first of her solo recordings and became her theme song. It’s a mournful tune about a coldhearted man who loves
a young girl and cruelly dumps her…on most of the tracks, Mendoza sings sweetly to the sole accompaniment of her own twelve-string
guitar…The booklet includes the lyrics with translations, so even a gringo can understand how sad these beautiful songs are. An excellent
collection of historic recordings by one of the greatest Mexican-American singers; highly recommended.” (Elaine Bradtke – Sing Out!)
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LOS MONTAÑESES DEL ALAMO
“First Recordings: 1940 - 1950”

CD 7021

LosMontaneses del Alamo are perhaps one of the last remaining orquestas tipicaswho even
today, and in spite of the rising popularity of the accordion, have remained true to their
older tradition. A flute (Pedro Mier) and a violin (Nicandro Mier) were the lead
instruments when the group made their first recordings (#1-8 on this CD) accompanied
by Jaime Mier on bajo sexto andWenceslao Moreno (bass, or Julian Garza). A saxophone
was soon added and to this day the group tries to maintain this sound.

1.Bailando (polka) • 2.Pobre De Mi (schottis) • 3.Dos Ceres (cancion) •
4.Del Alamo A San Francisco (polka) • 5.El Nuevo Desterrado

(cancion) • 6.Vamos A La Aduana (schottis) • 7.Morenita Encantadora (cancion) • 8.Mi Susanita (polka) •
9.El Huerfano (corrido) • 10.Vamos A La Alberca (schottis) • 11.Adios, Adios (cancion) • 12.Ya Lo Pagaras
Con Dios (cancion) • 13.No Ves Mujer (cancion) • 14.Asi Son Las Mujeres (cancion) • 15.Humilde
Corazon (cancion) vocal: Carmen y Jaime • 16.El Nopalito (polka) • 17.La Burrita (cancion) vocal: Jaime Mier •
18.Entre Amigos (schottis) • 19.La Recien Polveda (polka) • 20.Yo Naci’ Pa’ Quererte (cancion) • 21.La
Preciosita (polka) • 22.Mi Prieta Linda (cancion) • 23.Vamos Al Fandango (vals) • 24.Mi Vida (cancion) •
25.Alamo Polka (polka) • 26.El Corrido De Arnulfo Gonzalez

Tejano Roots

LOS PAVOS REALES
“Early Hits”

CD/CASS 410
#1–16: by Los Pavos Reales: Salvador Torres García – accordion & vocals; Eduardo
(Eddie) “Lalo” Torres García – bajo sexto, accordion & vocals; with conjunto. Recorded
between 1962 and 1964. #17–24: by Los Hermanos Torres-García. Recorded ca. 1949.

Los Pavos Reales: 1.La Huella De Mis Besos • 2.Tomando Y Fumando •
3.Vamos A La Parranda • 4.Alejamiento Y Regreso • 5.Prisionero De Tus
Brazos • 6.Preso • 7.Salon Ideal • 8.Noche Tras Noche • 9.Tú Eres Mi
Placer • 10.Te Hice Quererme • 11.Libertad Y Olvido • 12.La Última

Canción • 13.Te RecuerdoMi Canción • 14.Corrido Al Rancho • 15.Dinero Y Amores • 16.Adios Dolores
Los Hermanos Torres-García: 17.La Pajarita • 18.Flor De Las Flores • 19.El Patio • 20.El Corrido De
Seguin • 21.Viva New Braunfels • 22.Dime Josefina • 23.La Chulita • 24.Guerita Mía • total time: 62:12

“These rancheras, polkas, and corridos feature the smooth vocals and accordion/bajo sexto chemistry of brothers Eddie and Salvador
Torres Garcia, leaders of the popular conjunto Los Pavos Reales. The arrangements are polished, the musicianship is top shelf, the songs
are good, and the recordings are excellent. You can’t hope for a better reflection of the contemporary conjunto sound of the early 1960s,
when 16 of these tracks were made for the Ideal label. Eight more cuts recorded in the late 1940s by an earlier lineup of the family
conjunto are included. Those recordings are a little rougher, but the music takes no prisoners.” (Tom Smith – Record Roundup)

JOSÉ “EL PATRULLERO” MORENO
“El Fidelero Del Valle”
CD 9014

José Moreno – fiddle, mandolin;Mark Rubin – bass; Amado Banda – bajo
sexto. The music of José Moreno harks back to a time over a hundred years ago, to the turn of
the last century , to the late 1800s when just a fiddle, guitar, mandolin, and perhaps a string bass
made up an “orquesta tipica” or “conjunto regional” along the lower Rio Grande Valley (El Valle).
José Moreno is highly regarded along the border and has been recognized as one of the true
interpreters of traditional Tejano/Mexican music from that region. He wants to be remembered
simply for “mi musica” (my music) and is to be commended for his willingness to share his talent
freely with those around him – all for the simple joy of watching people dance and rejoice.

1.Rosa Elvia (polka) • 2.Maria Bonita (vals) • 3.Bailando En Oaxaca
(huapango) • 4.Patricia Erika (polka)(mandolin) • 5.El Cipres (redova) • 6.El Capitan Canela (huapango) •
7.Ana Luisa (vals) • 8.Las Perlitas (polka) • 9.Bailando En Phoenix (huapango)(mandolin) • 10.Rosa
Patricia (redova) • 11.Santa Julia (polka) • 12.El Rubi (redova) • 13.Diana Odilia (polka) • 14.Las Tres
Pelonas (huapango) • 15.Jale Griego (huapango)(mandolin) • 16.Son Matache (son matachin) • 17.El Pichi
Huila (son matachin) • 18.El Corrido De Gregorio Cortez (corrido) • total time: 44:56

“Wow, what a GREAT recording. I’d never hear of Señor Moreno before, but I love his fiddling, which represents an almost-gone
tradition from the lower Rio Grande Valley. He plays an older fiddle-based repertoire, from the border area mostly dominated by
accordion-led conjuntos – with a clean, strong sound, one that is very accessible, too.... The great band sound is rounded out by his
friendAmado Banda on bajo sexto and the ubiquitous (and very talented) Mark Rubin on string bass. ” (Kerry Blech – Victory Review)
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LOS PINGÜINOS DEL NORTE
“Trovadores De La Frontera”

CD 9024

Celebrating 50 years of Ruben “the Penguin” Castillo & Los Pingüinos Del
Norte. Includes 36 page booklet with commentary, transcriptions and translations by
Prof. James Nicolopulos.

1.El Corrido De Juan Garcia • 2.Errante Pasajero (Ranchera) • 3.La
Atascada (Redova - instrumental) • 4.El Chocolate (Corrido) • 5.El Robo
De Chocolate (Corrido) • 6.El Patero Del Año (Corrido) • 7.Juan El
Valiente (Corrido) • 8.Florencio Garza (Corrido) • 9.Corrido De Pablo
Varela • 10.El Diez Pa’ El Puente (Cancion) • 11.Alejo Sierra (Corrido) • 12.Los Amores De La Guera
(Ranchera) • 13.Arnulfo Gonzalez (Corrido) • 14.El Corrido De La Yegua Colorada • 15.Prenda Del
Alma (Ranchera) • 16.El Corrido De Chema Castro

LOS PINGÜINOS DEL NORTE
“Corridos De La Frontera”

CD 9051

Rubén Castillo Juárez – vocals & accordion; Hilario Gaytán Moreno –
vocals & guitar; Ricardo Escalante – bass & vocal on # 13 with Hilario; Rumel
Fuentes – guide, gritos & vocal on # 8 with Ruben
Recorded live at cantina El Patio in Piedras Negras, Coah. Although thirty years old,
this is the only "live" recording ever made by a typical, authentic Norteño conjunto on
their home turf in a cantina, singing mostly historic and true narrative ballads from
the Texas-Mexico border. This CD includes the original LP album plus a number of
previously unissued selections. The LP was also the very first Arhoolie release of this
delightful, lilting, regional Mexican country music.

1.El Desesperado • 2.Gregorio Cortez • 3.Benjamin Argumedo • 4.Yo Soy Norteno • 5.Jacinto Trevino • 6.El
Contrabando De El Paso • 7.Los Dos Hermanos • 8.Mexico Americano • 9.Luz Arcos • 10.El Contrabandista
• 11.Corrido De Pablo Varela • 12.Un Chavo De La Paloma • 13.Carga Blanca • 14.Los Tequileros

JUAN REYNOSO
“Genius of Mexico’s Tierra Caliente”

CD 509

Juan Reynoso – violin & vocals; Neyo Reynoso – vocals & guitar; Cástulo Benitez
de la Paz – vocals & guitar; Javier Reynoso – guitar (1997 only)
Juan Reynoso is one of the greatest Mexican fiddlers from the hot lowlands (Tierra
Caliente) of the State of Michoacán. He is a virtuoso, although he cannot read music.
His active repertoire is enormous, and he has at his disposal a gigantic range of
ornaments (known as adornos) to bring his music to the absolute heights of emotion.
Because of his incredible prowess on the violin Reynoso is known as the Paganini of
the Hotlands. While his fiddle style may rival the great Italian master’s, Reynoso is a
folk artist. His music is never precious; it is not the court music for aristocrats, rather the music of his people. Reynoso plays
a variety of genres: sones, pasodobles, danzones, and polkas, but his preferred songform is the Gusto, a Mexican dance with
a great rhythmic drive. When he sings, Reynoso has a voice that conveys a joy for life, great experience, and a warm heart.
He is accompanied on this album by his sons Neyo and Javier Reynoso. Recorded at festival appearances, 1997-2001.

1.Inocente Galindo (march) (4:31) (instrumental) • 2.El Tecolotito (gusto) (4:48) (vocal duet - twin fiddles by
Juan & Paul Anastasio) • 3.Son Mudo (son) (4:27) (instrumental) • 4.Ajutchitlán (gusto) (5:40) (vocal duet) •
5.¿Por Qué Has Venido? (gusto) (7:45) (solo vocal by Juan) • 6.Viva Tlapehuala (polka) (2:28) (instrumental) •
7.El Desdichado (gusto) (4:30) (vocal trio by Neyo, Cástulo, & Juan) • 8.El Gavilán (son) (5:00) (vocal duet by Neyo
& Juan) • 9.Amatepec (gusto) (6:15) (vocal duet by Cástulo & Juan) • 10.Muñeca Sin Alma (pasodoble) (3:40)
(instrumental) • 11.Tlapehuala Lucido (gusto) (7:05) (vocal duet) • 12.Negra Mala (danzon) (2:50) (instrumental)
• 13.Coyuca De Catalán (gusto) (5:00) (vocal duet) • 14.Viva Cutzamala (pasodoble) (5:30) (instrumental) •
15.La Tortolita (son) (4:15) (vocal duet)



Tejano Roots

CHELO SILVA
“La Reina Tejana del Bolero”

CD 423

Chelo Silva – vocals, accompanied by various trios, groups, or orchestras.
Chelo Silva is one of the pioneer Texas-born Mexican-American recording artists
responsible for the popularization of Mexican boleros in the United States. Recorded in
the late 1950s and early ’60s plus an excerpt from a 1983 live radio broadcast which allows
us a glimpse of Chelo’s performance style later in life in front of an appreciative audience.

1.Tristeza De Quererte • 2.Sabes Tú • 3.Amor Burlado • 4.Perla
Negra • 5.Ya Lo Verás • 6.Mal Camino • 7.Estoy Sin Ti •

8.Inolvidable • 9.Malos Pensamientos • 10.Ahora Es Cuando Corazón • 11.Mi Sincera Explicación
• 12.Ya No Te Quiero • 13.Esta Noche Tú Vendrás • 14.Te Engañaron Corazón • 15.Contarás
Conmigo • 16.Tu Indiferencia • 17.Menos Que Nada • 18.Ni Falta Que Hace • 19.Al Ver QueTe Vas
• Kcor Radio Broadcast: 20.El Cheque En Blanco • 21.KCOR Announcer & Presentation •
22.Imploración • 23.Pregúntame A Mí • 24.Soy Bohemia • total time: 68:14

“Forty years before Selena, Chelo Silva was queen of Texas-Mexican pop music. Her specialty was the bolero, the torridly
romantic music that is roughly the Mexican equivalent of US pop/jazz ‘standards.’ These recordings…show Silva at her best,
in a class with legends like Lola Beltran. Her dark, rich voice has a soulful depth that is worlds away from the sappiness of lesser
bolero singers, and her songs are varied and lyrically powerful. For people who only know Mexican music in its high-energy
roadhouse mode, this is a gentler but equally powerful sound that is well worth checking out.” (Elijah Wald – Boston Globe)

La Raices de la Musica Tejana y Norteña

LAS HERMANAS SEGOVIA
“Puñaladas de Amor”
CD 9028

Aurelia y Sara Segovia – tracks 1-6, Aurelia y Lucita Segovia – tracks 7-12;
accompanied by: Pedro Ayala y su conjunto (1, 2, 7, 8 & 9); Conjunto Carabali de
Erasmo Ruiz (3); Narciso Martínez y su conjunto (4 & 5); Mariachi Ideal (6); or Los
Hermanos Robledo (10, 11 &12).
These tracks feature the incredibly emotive duets of the Segovia Sisters, who sang
about love, betrayal, heartbreak, and all of the other great themes of rural music! These
duets exemplify the hard-hitting sound of the women of the Texas/Mexican border

region, with their big voices, blunt honesty, and haunting melodies.

1.La Pretenciosa - Ranchera (The pretentious one) • 2.Ando Pasando Trabajos - Ranchera (I’m working it out)
• 3.Ya Me Voy - Bolero (I’m leaving) • 4.Tu Diras - Ranchera (It’s up to you) • 5.Carinito Idolatrado - Cancion
Fox (I idolize your love) • 6.Jesus Leal - Corrido (The ballad of Jesus Leal) • 7.Chatita Mia - Ranchera (My little
sweetheart) • 8.Sin Derecho Y Sin Razon - Ranchera (Without rights or reason) • 9.Tu Condena - Ranchera (Your
sentence) • 10.Hoy Te Digo Adios - Ranchera (Today I say good-bye) • 11.El Pajarillo Pelon - Ranchera (The
bald bird) • 12.Que Te Echen La Tierra Encima - Ranchera (Let them throw dirt on you)

Tejano Roots

CHRIS SANDOVAL
“Pioneer of Tejano Music”

CD 9017

Chris Sandoval, a remarkably popular singer and interpreter of popular songs, from rancheras
to boleros, toured widely with a ten piece band along the Chicano/Tejano circuit from
California through the southwest up into Ohio and beyond. At that time he was recording
steadily with his full band as well as with smaller conjuntos and trios in the ’50s & ’60s.

1.Bien Sabes Tu (bolero) • 2.El Descalzo (ranchera) • 3.Sabra Dios (bolero) •
4.Culpable De Amarte (ranchera) • 5.Error (bolero) • 6.Isidro Romero (corrido)
• 7.Siempre Feliz (bolero) • 8.Almas Perdidas (ranchera) • 9.No Debemos

Engañarnos (bolero) • 10.Aunque Pasen Los Años (ranchera) • 11.Por Equivocacion (bolero) • 12.En Brazos De
Otro Hombre (ranchera) • 13.Mienteme Mas (bolero) • 14.La Vacilona (ranchera) • 15.Amor Mio (bolero) • 16.Y-Ya
(Bolero - Ranchera) • 17.Mirando Las Estrellas (ranchera) • 18.Por Jugarme Traicion (ranchera) • total time: 49:06

“...a singer of rare tunefullness, lyricism and expression....” (Brian Peters – Folk Roots)

“I was immediately captured with the exquisite vocal work of Chris Sandoval on this collection of eighteen Tejano boleros
and rancheras…. A pleasure and one of the the best in a long line of Arhoolie re-issues.” (Richard Dorsett – Victory Review)
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LAURITA RIVAS Y RAY PÉREZ Y SOTO
“El Nacimiento De La Canción Ranchera, 1936-37”

Lirio AzulCD 501

Rare early recordings of Mexican ranchera songs featuring one of the great duets of the 1930s.

1.La Bamba (Lorenzo Barcelata) • 2.El Mariachi (Pepe Guizar) • 3.El
Cantarito (Samuel Mondragón) • 4.Con Tus Ojos (D.R.A.) • 5.La Porteña
(Pedro Galindo) • 6.Guadalajara (Pepe Guízar) • 7.El Agachón (M. Castro
Padilla) • 8.La Botijona (Juan S. Garrido) • 9.Las Inditas (D.R.A.) • 10.El
Chisme (F. Gabilondo Soler) • 11.El Petate (Juan S. Garrido) • 12.Las
Muchachas Quinceañeras (Ray Pérez y Soto) • 13.Los Gorriones (S.
Kepellman) • 14.La Piedra (D.R.A.) • 15.La Hipólita (E. Santos) • 16.El
Lambiscón (Enriquez) • 17.La Guía (D.R.A.) • 18.Atotonilco (J.J. Espinoza) • 19.Amorcito De Mi Pueblo
(Artemio Santoyo) • 20.Por Ultima Vez (D.R.A.) • 21.Esquincla Babosa (Ray Pérez y Soto) • 22.Algún Día Lo
Pagarás (M. Esquivel) • 23.Ya Me Hicieron De Chivo Los Tamales (Edmundo Santos) • 24.Mis Pulgas (Juan
S. Garrido) • 25.Pobrecito Corazón (N. Pérez Leyva) • total time: 73:25

Fred Zimmerle’s Conjunto

TRIO SAN ANTONIO
CD 9052

Fred Zimmerle – vocals and accordion (guitar or bajo sexto on selections without
accordion); Andrés Berlanga – vocals and bajo sexto; Steve Jaramillo – vocals and
bajo sexto; Juan Viesca – string bass, & gritos (violin on # 21 only).
Pioneer Conjunto/Norteño artists, Fred Zimmerle’s Trio San Antonio, bring you some
of the best, soulful, honest, fierce, and energetic performances ever recorded.

1.Tu Pensabas Hacerme Sufrir (cancion) • 2.AmigoQue Andas Haciendo
(aka: Por Esos Montes) (cancion) • 3.Viva El West Side (polka) • 4.No Me
Estorbes (cancion) • 5.Virgencita De Mi Vida (cancion) • 6.Yo Bien Quisiera (cancion) • 7.Yo Me Enamoré
(cancion) • 8.Borracho Perdido (cancion) • 9.La Chivita (redova) • 10.Al Cortar Una Gardenia (cancion) •
11.Cuando Mas Tranquila (cancion) • 12.Tenia Una Negra (cancion) • 13.La Cosita (polka) • 14.Blanca
Flor De Alexandria (cancion) • 15.Seca Tu Llanto (cancion) • 16.La Rafaelita (cancion) • 17.En La Sombra
(cancion) • 18.Concha Perdida (cancion) • 19.La Piedrera (polka) • 20.Cuatro Tiros Pesados (corrido) •
21.Palabras De Amor (vals) • 22.Me Ablas Y Te Vas (cancion)

BETO VILLA
“Father of the Orquesta Tejana, Vol. 1”

CD 9059

Beto Villa – alto sax & his orchestra.
This collection brings you some of the first recordings by Beto Villa's Orchestra
produced for the south Texas IDEAL label between 1948 and 1954 by Armando
Marroquin. All selections are instrumentals featuring Beto Villa's alto saxophone and
represent the wide variety of then popular dances.
In choosing the selections we have tried to emphasize Mr. Villa's beautiful alto sax
work on waltzes and polkas but also included other regional and Latin dances which
were gaining popularity in the 1950s. The one huapango is performed in the old
Tamaulipas tradition with two clarinets taking the lead.

1.Southern Select (Polka) • 2.Salvador (Vals) • 3.Tequila Es Mala Yerba (Polka) • 4.Rosita (Vals) • 5.Rio
Grande (Polka) • 6.Morir Soñando (Vals) • 7.La Picona (Polka) • 8.Angelina (Vals) • 9.El Sapo (Porro) •
10.Rosalia (Vals) • 11.Rancho Grande (Polka) • 12.Nereidas (Danzon) • 13.Maria Elena (Vals) • 14.San
Buena Ventura (Huapango) • 15.El Suby (Suby)

Lirio Azul
DISTRIBUTED BY ARHOOLIE RECORDS:

115Mexico / Mexican-American / Tejano
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JOSEPH SPENCE
“Bahamian Guitarist”
CD/CASS 349

Joseph Spence - guitar & vocal sounds. Recorded 1971, Boston, MA. * = previously unissued.

1.Out On The Rolling Sea • 2.I See Mary And Joseph • 3.Oh, How I
Love Jesus • 4.Lay Down My Brother (I Bid You Good Night) • 5.Coming
In On AWing And A Prayer • 6.Good Morning Mr. Walker • 7.The
Glory Of Love • 8.Don’t Let Nobody Burn Down The Burma Road
• 9.Bye And Bye* • 10.If I Had The Wings Of A Dove* • 11.All Hail
The Power Of Jesus’ Name* • 12.Don’t Take Everybody To Be Your
Friend* • 13.Brown Skin Gal* • 14.Neighbor Gone Home* •

15.Concert: HeWalksWith Me* • 16.Will The Circle Be Unbroken* • 17.The Lord’s My Shepherd*
• 18.Yellow Bird* • 19.Sloop John B. • 20.Be A Friend To Jesus • 21.Mary Ann • total time: 62:20

“Sounding like a delirious sea captain, a Delta bluesman on a tear, or a malfunctioning record player, Joseph Spence’s mix of words and sounds
is quite unique. The Bahamian guitarist’s vocals bob like a fisherman’s floater, sometimes leading the guitar and sometimes supporting it. He
alternately picks, strums, and beats the acoustic instrument, and the sum total is the most unusual style I’ve ever heard from such a common
setup. Hymns, sea chanties, popular folk songs, and other tunes make up his repertoire. This reissue includes many previously unreleased
performances. Joseph Spence is where fans of TomWaits meet followers of Mississippi John Hurt.” (Robert Gordon – The Memphis Flyer)

American Masters Series Vol. 7

“15 WORLD MUSIC CLASSICS”
Various Artists
CD 107

1.Conjunto Los Amigos Del Ande (Peru): Mañana Me Voy • 2.Marika
Papagika (Greece): Zmirnéikos Balos (No Hope But You) • 3.Ivan Cuesta Y
Sus Baltimore Vallenatos (Colombia): La Tinajita • 4.Sexteto Munamar
(Cuba): Acuedate Bien, Chaleco • 5.Los Caímanes (Mexico): El Cabillito
(Little Horse) • 6.The Klezmorim (Yiddish): Di Zilberne Khasene •
7.Theodore J. Swystun (With Pawlo Humeniuk - Violin) (Ukraine): Kozaczka
Szumka • 8.Seleshe Damessae (North Africa): The Eldest Of All •

9.Wilmoth Houdini (Trinidad): Poor But Ambitious • 10.Kalama’s Quartet (Hawaii): Medley Of Hulas •
11.Joseph Spence (Bahamas): I Bid You Goodnight • 12.Orkiestra Majkuta (Poland): Icek W Kolomej •
13.Stellio Et Son Orchestre Créole (Martinique): Amantine! Amantine! • 14.Chatuye (Belize): Irarra Hayanh
Gurigiya (That’s How People Are) • 15.Aziz Herawi (Afghanistan): Charbeiti Kaharwa • total time: 47:44

“...As one expects from Arhoolie, these are first-rate selections and serve as a guide to more in-depth offerings from the
Arhoolie catalog.... An effective way to explore these regional and highly individualistic musical styles.” (Richard Dorsett –
Victory Review)

World: Caribbean / Bahamas

TAMBURITZA! HOT STRING BAND MUSIC
From the Balkans to America: 1910-1950

various artists
2 CDs 7051-52

This collection of hot Balkan string band music as it traveled from its origins to the USA,
where most of these 78s were recorded between 1910 and 1950. This unique string band
music features amazing virtuoso playing by the top musicians who defined the genre.
Special price two CD set with over 40 page booklet containing detailed notes.

Disc I (CD 7051)
1.KOCKARE - MANGUPE – Dušan Jovanovič & His Tamburitza Orch. “Orao”
• 2.DREMALA, SPAVALA – Adamov, Staich & Co. • 3.ČUJEŠ MALA – Verni’s Troubadours • 4.ČIRI MIRI ČICA
– Tamburitza Orchestra “Jorgovan” • 5.MICIKA POLKA (instrumental) – Verni’s Troubadours • 6.OČEMO
BRAĆO DA IDEMO – Dušan Jovanović & his Tamburitza Orchestra “Orao” • 7.ŽENIDBA MESECA – Adamov,
Staich, & Co. • 8.DJIPAJ DJEVOJKO (polka instrumental) – Dušan Jovanović & his Tamburitza Ork. “Orao” •
9.U OSIJEKU ČUPRIJA – Kuharčev Mješoviti Zbor • 10.MOJ SE DRAGI NA PUT SPREMA – Huszar &
Mišković Tamburitza Orchestra • 11.MLADI DOKTORE – Tamburaški Zbor “Jorgovan” • 12.PRED TVOJOM
SAM – Huszar & Mišković Tamburitza Orchestra • 13.U MARICE BEO VRAT – Mišković Tamburitza
Orchestra • 14.KRAJ VARDARA – Paja B. Šantić with Tamburitza • 15.S ULICE U BAŠTICE – Joca Mimika
• 16.IDE LOLA VIJA GA PATROLA – Joca Mimika • 17.VINO PIJU LANE – Joca Mimika • 18.MAJKA ME PSUJE
– Joca Mimika • 19.ARAPSKO KUKUNJEŠĆE (instrumental) – Tamburica Orchestra • 20.EJ MENI KAŽU DA
SAM PRAVA LOLA – Jovan Radivojić • 21.CONSTANTINOPLE MARCH (instrumental) Royal Serbian Tamburitza
Orch. • 22.KUKURUZI VEĆ SE BERU – Joca Mimika & Tamburitza Orch. “Lire” • 23.JEFTANOVIĆEVO KOLO
(instrumental) Tamburitza Orchestra • 24.KOLIKA JE JAVORINA PLANINA – Sofka with Gypsy Orchestra
Disc II (CD 7052)
1.BAČKO KOLO (instrumental) – Tamburitza Ensemble of Ivan Kovačević • 2.URANILA LEPA STANA – Aneta
Stojanović & Vlado Konstantinović • 3.KORAČNICA JUŽNIH SLAVENA (instrumental) – Tamburitza Orchestra
of Ivan Kovačević • 4.SEDAM SATI BIJE – Milan Verni’s Tamburitza Orchestra • 5.JAVOR KOLO
(instrumental) – Tamburitza Orchestra “Javor” • 6.KOSOVO WALTZ (instrumental) – Kuharčev Mješoviti Zbor
• 7.HAJ VINCA, VINCA CA – Skertich Brothers Tamburitza Orchestra • 8.NA ZDENCU (instrumental polka) –
Kuharčev Mješoviti Zbor • 9.SVE ZA TVOJU LJUBAV – Skertich Brothers Tamburitza Orchestra • 10.UDOVA
SAM MLADA (instrumental-polka) – Skertich Brothers Tamburitza Orchestra • 11.LA PALOMA – Balkan
Tamburitza Orchestra featuring: Martin Kapugi & Dave Zupkovich • 12.ERDELJANKA - KOLO (instrumental)
– Balkan Tamburitza Orchestra – featuring: Martin Kapugi, Joe Matacic, John Krilcich & Dave Zupkovich •
13.PONOĆ KAD DODJE – Kapugi Bros.Tamburitza Orchestra • 14.HEY TAMBU-RE-BOP – Dave Zupkovich
Orchestra • 15.SARAJEVKA - KOLO (instrumental) – Edo Lubich’s Tamburitza Orchestra • 16.OJ MARIČKA
PEGLAJ – Balkan Recording Tamburitza Orchestra • 17.KRALJEVO KOLO (instrumental) – Dave Zupkovich
• 18.MENE MAJKA DAJE – Tamburitza Orch. “Budućnost” • 19.OTVORI MI MILI PILE VRATA – Popovich
Brothers • 20.VRANJANKA - KOLO (instrumental) – Milan Verni Tamburitza Orchestra • 21.SELJANČICA -
KOLO (instrumental) – Milan Verni Tamburica Orchestra • 22.TAMBURAŠKA POTPURA (instrumental with
narration) Dave Zupkovich with Julius Peškan, Joe Matačić, Peter Vlajkovich & Dick Van Sice •
23.WORKER’S GREETING - MARCH (instrumental) Duquesne University Tamburitzans (Matt L. Gouze –
director) • 24.MALO KOLO (instrumental) John Halik with Tamburitza Orch.“Neven”

World: Caribbean / Belize

CHATUYE
“Heartbeat in the Music”
CD/CASS 383

Garifuna (African-Caribbean) rhythm band from Belize with vocals & percussion performed
on turtle shells, timbales, congas, woodblocks, bongos, etc. Recorded Los Angeles, Ca.,1992

1.Itarra Hayanh Gurigiya (That’s How People Are) • 2.Heartbeat In The
Music • 3.Gumagarugu • 4.Wagiribuduba (We’ll Come Back) • 5.Dusumaba
(Take It Easy) • 6.Poppy Pea • 7.Geebei Tubanh Ounli (You’ve Got Too Many
Homes) • 8.Play, Darling, Play • 9.Sidiheiguagudala (He’s Frightened By His
Debts) • 10.I KnowWhat I Know / Play, Darling, Play • total time: 59:23

“Formed in Los Angeles in 1981 by musicians transplanted from Belize, Chatuye plays the African-Caribbean music of the Garifuna
people, the Black Carib Indians of St. Vincent who eventually found their way to Belize…Played on drums, maracas and claves, with
call-and-response singing, it recalls the Afro-Cuban tradition—the dizzying welter of African polyrhythms smoothed out by the clave
and regular bar structures…Vocals are both in English and the Garifuna language…the recording serves as an introduction to an
interesting, little-known African-Caribbean style.” (Mark Sullivan – Option)
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“LAMENTO BORINCANO”
(Puerto Rican Lament)

Early Puerto Rican Music: 1916-1939
Various Artists

CD 7037-38 (2CDs w/54 page book)

Lamento Borincano is a superbly edited and remastered 2 CD collection of early
Puerto Rican music, featuring 50 selections played by 20 different groups. From
thrilling horn arrangements to delicate string ensembles, the Carribean rhythms and
lilting melodies will please any fan of good music.

CD I – Canario y su grupo: 1.Héroes De Borinquen • Quinteto Borinquen: 2.Sara • Orquesta
Euterpe: 3.Laura Y Georgina • Trío Borinquen: 4.Si Me Quieres • Trío Boricua: 5.A Mi Madre •
6.Purupita • Grupo Quisqueya: 7.Pobre Gaviota • Grupo Borinquen: 8.Bon Ye • Trio Borinquen: 9.Mi
Patria Tiembla • Pleneros Sureños: 10.No Le Llores Miguel • 11.Las Navidades • Los Jardineros:
12.Antiguo Seis Borinqueño • Los Reyes de la Plena: 13.Josefina, Josefina • 14.El Nuevo
Gobernador • 15.Los Misterios De Lenox • 16.Qué Dulces Son Las Canciones • Trío Ponceño:
17.Adiós Borinquen • 18.Cusita • Los Jardineros: 19.Mercedes • Trío Boricua: 20.Anhelos • Grupo
Antillano: 21.Fuego En La Cantera • 22.Fausto Y Su Ford • 23.A Lolita • 24.Todo Es Mentira • Los
Reyes de la Plena: 25.Espérame En El Portón

CD II – Canario y su grupo: 1.Lamento Borincano • Los Reyes de la Plena: 2.Quejas Del Ausente •
Canario y su grupo: 3.Amor Sin Dolor • 4.Cantares De La Sierra • Lira Boricua: 5.Sueños De
Vestales • 6.Mis Amores • Sexteto Flores: 7.No Juegues Con Candela • 8.Mamita, Qué Frío •
9.Siboney • Cuarteto Flores: 10.Polongui • Canario: 11.Consejo A Las Mujeres • 12.Llanto Del
Campesino • Grupo Aurora: 13.Alegría Boricua • 14.Alma Boricua • 15.Mi Bien Baila El Son •
Orquesta de Paco Duclerc: 16.Pepiña • Canario y su grupo: 17.Alla Va • 18.Tras La Tempestad • 19.El
Home Relief • 20.Estan Tirando Bombas • 21.Qué Vivío • Quinteto “La Plata”: 22.El Portal • 23.La
Joven Qué Yo Amaba • Conjunto Tipico Ladí: 24.El Día De Los Sorullos • 25.Para El Año Nuevo

“The biggest revelation we’ve had lately came as a result of listening to Arhoolie Records’ incredible compilation Lamento
Borincano…. The striking music on the collection was a product of a great migration of Puerto Rican workers to this
country…. Arhoolie’s amazing package compiles a trove of beautiful and unbelievably rare plenas, boleros, sones, danzas,
and other traditional musical forms…. Hearing these long-ago tunes, with their robust vocals, keening horns, and sprightly
string ensembles, one can’t help feeling refreshed and enchanted. Just as ‘Buena Vista Social Club’ awakened an interest in
classic Cuban son, Lamento Borincano could excite a taste for impassioned Puerto Rican song of another time. It’s worth
noting that the Arhoolie set sports unbelievably clean, crisp sound, with restoration performed by George Morrow.” (Chris
Morris – Billboard Magazine)

World: Caribbean / Puerto Rico

JOAQUÍN DÍAZ
“Merengue Alegre”
CD 505

Joaquín Díaz: accordion & vocals, with various accompaniments.
Fast, exciting Afro-Caribbean music from merengue master Joaquín Díaz. Díaz excites
crowds wherever he performs, thrilling with his lightning-fast accordion licks and driving
rhythm section and delightful vocals. Crowds who hear him literally spring to their feet,
dancing and clamoring for more of this exciting music from the Dominican Republic.

1.Vamos A Bailar (6:20) • 2.Una Mañana De Abril (4:11) • 3.Palo Bonito
(3:34) • 4.Auténtico Merengue (4:48) • 5.Bachata Sentimental (3:05) •

6.Caña Brava (4:55) • 7.Navidad Sin Mi Madre (4:27) • 8.Los Ritmos Oficiales (5:17) • 9.Merengue Alegre
(4:29) • 10.Me La Pusieron Difícil (3:45) • 11.La Chiflera (4:27) • 12.Las Tres Muchachas De Don Pancho
(5:18) • 13.Homenaje A San Pedro (4:45)

118 World: Caribbean / Dominican Republic

Creole Biguines from Martinique

“AU BAL ANTILLAIS”
Various Artists
CD 7013

Orchestre Antillais de Alexandre Stellio: 1.Ah! Gade Chabine La • 2.En Sens
Unique S.V.P. • 3.Mussieu Dollar • 4.Mussieu Satan Faché • Orchestre
Créole “Kaukira Boys” De C. Martial: 5.Rialto! Sens Unique • 6.Pour
Mettre Un Peu D’entrain • Alphonso Et Son Orchestre Typique Antillais:
7.Mettez I Dehro • Orchestre “Tagada-Biguine” De Alexandre Stellio:
8.Balcon Fleuri • Orchestre Créole Delvi: 9.Ba Mouin En Ti Bo Dou Dou
• 10.Belle Madame • 11.Belle - Belle • Don Barreto Et Son Orchestre

Cubain: 12.A Si Pare • Orchestre Du Bal Antillais: 13.Paris Beguine • Sam Castandet Et Son Orchestre
Antillais: 14.Pani Tl Moun • 15.Angeina • Orchestre De La Boule Blanche: 16.Maladie D’amour • 17.C’est
Biguine • Orchestre Typique Martiniquais Charlery-Delouche: 18.Cherie • Orchestre Del’s Jazz Biguine:
19.Retour Au Pays • 20.Tes Yeux! • Orchestre Du Bal Antillais: 21.Quand Meme • Stellio Et Son Orchestre
Créole: 22.Olga • 23.Amantine, Amantine • Total Time: 66:44

“This is an excellent reissue of 78s first recorded from 1929 to 1951 in France of Franco-Creole Biguines from Martinique
…There is a similarity to some of the calypso and New Orleans jazz of the same era, but Martinique has its own sound,
rooted in the rhythms of its indigenous dance, the biguine…This is a pleasing collection of exciting Caribbean music …that
never has failed to lift my spirits.” (Kerry Blech – Victory Review)

World: Caribbean / Martinique

Calypsos from Trinidad

“POLITICS, INTRIGUE & VIOLENCE IN THE 1930S”
Various Artists
CD 7004

In June of 1937 certain events took place in Trinidad which were to affect that Caribbean
island colony’s movement towards independence. This collection of topical commentaries
offers an opportunity to not only reflect upon the common struggle Trinidad shared with
the rest of the industrialized western world as it tried to extricate itself from the effects of
the Great Depression, but also on a series of dramatic events, such as the 1937 oil field
strike. For details, see enclosed 24 page booklet. Re-issue of historic 78 rpm records edited
and annotated by Dick Spottswood.

Atilla The Hun and Lord Beginner: 1.Here Now And Long Ago • The Tiger: 2.Money Is King • 3.The
Gold In Africa • 4.The Rats • 5.Down The Road • 6.Try A Screw To Get Through • 7.Miss Marie’s
Advice • The Lion: 8.Bargee Pelauri • 9.Send Your Children To The Orphan Home • The Caresser:
10.Paramaribo • 11.Ah Gertie • Atilla The Hun: 12.Treasury Scandal • 13.The Strike • 14.Where
Was Butler? • 15.The Governor’s Resignation • 16.Mr. Nankivell’s Speech • 17.Commission’s
Report • 18.The Five Year Plan • The Executor: 19.I Don’t Know How The Young Men Living •
20.Shop Closing Ordinance • The Growler: 21.Too Botheration • Lord Executor: 22.WeMournThe
Loss Of Sir Murchison Fletcher • King Radio: 23.Sedition Law • total time: 68:09

“This is an important and detailed look at a very important part of Caribbean music, and through the music an important
part of history.” (Tom Schulte)

World: Caribbean / Trinidad

WILMOTH HOUDINI
“Poor But Ambitious”
CD 7010

Wilmoth Houdini – vocals with Gerald Clark’s Night Owls and other orchestras.
WilmothHoudini was the most recorded calypsonian of his generation. His songs covered
a variety of styles and topics including prostitution, murder, satire, Carnival, social
equality, and male-female relationships. Historic Calypsos from Trinidad 1928 - 1940.

1.Sweet Like A Honey Bee • 2.Song No. 99 • 3.Uncle Jo’ Gimme Mo’ !
• 4.Trifling Men • 5.No Mo’ Bench And Board • 6.Sweet PapaWillie
• 7.Honey I’m Bound To Go • 8.The Cooks In Trinidad • 9.Arima
Tonight, Sangre Grande Tomorrow Night • 10.Black But Sweet • 11.I Need A Man • 12.Stop
Coming And Come • 13.TigerTom KillTiger Cat • 14.That Big BlackWoman • 15.West Indian Sugar
Crop • 16.Unfortunate Milley • 17.Teacher Nose Gay The Shouter • 18.Mickey Cipriani’s Career
(Sports Star) • 19.Glorius Centenary • 20.Cipriani’s And Bradshaw’s Death • 21.Bandsman Shooting
Case • 22.African Love Call • 23.The Devil Behind Me • 24.Poor But Ambitious • total time: 72:44

“The CD version of Arhoolie’s vinyl Wilmoth Houdini collection has been expanded to twenty-four tracks and presents
the premier exponent of the calypso singer’s art in the 1930’s commenting on everything from ‘Unfortunate Milley’ to
‘Mickey Cipriani’s Career’ and ‘The Bandsman Shooting Case.’ Once again the notes are by John Cowley - although they
date from 1984 and the original issue - and the general presentation, as ever with Arhoolie, is excellent. Highly
recommended.” (Ray Templeton and Keith Briggs – Blues & Rhythm)



121World: Cuba

IVÁN CUESTA & his Baltimore Vallenatos
“A Ti, Colombia”
CD 388

Ivan Cuesta – vocals & accordion; Lesly Jean Walker – MIDI guitar; Andre
Breckenridge – congas; Alfonso Rondon – bass & vocals; José “Pepe” Rojas -
timbales; Enrique Venegas – vocals. Baltimore’s (Md.) singer/accordionist Cuesta who
plays pure Colombian Vallenato dance music, including cumbias, not only for his local
community but lately at folk festivals for general audiences as well. Recorded in 1993.

1.A Ti, Colombia • 2.La Tinajita • 3.Roberto Ruiz • 4.El Medallon •
5.El Compae Migue • 6.Palmireña • 7.La Casa En El Aire • 8.La
Patillalera • 9.La Quince Añera • 10.El Caballo Viejo • 11.El

Chupaflor • 12.El Porro Venezolano • 13.La Mucura • 14. Celia • total time: 51:04

“Accordionist/vocalist Cuesta was born in northern Colombia, where he began learning music at 12. The dominant musicial
style in that area is vallenato, an acccordion and percussion driven dance music which mixes Spanish, African, and Indian
elements. …Cuesta’s accordion and voice are joined by two percussionists, bass, another vocalist, and a MIDI guitarist who
uses the technology to create traditional patterns with acoustic piano and mallet instruments sounds.... Recalling several non-
Cuban influenced Latin traditions—Mexican, Tex-Mex, cumbia, even zydeco and Brazilian forro—it leans towards the more
laid-back end of the spectrum, but is indisputably dance music.” (Mark Sullivan – Option)

120 World: Colombia

Sextetos Cubanos - Vol 1

“SONES – 1930”
Various artists

CD/CASS 7003
Reissues of historic 78s. CD includes 24-page book annotated by Michael Avalos, with
song texts, photos, history, etc.

Sexteto Munamar: 1.Acuerdate Bien, Chaleco • 2.Vengan, Vengan •
3.Entre Todas Las Mujeres • 4.Cruce Los Mares • 5.Chaquetón •
6.Lucumi • 7.Yibiri • Sexteto Machín: 8.No Es Cuento, No • 9.Me Voy
A Baracoa • 10.Reina Guajira • 11.El Camisón De Pepa • 12.Fuego En
La Maya • 13.Mama Yo Quiero Un Yoyo • 14.Avellana Y Mani • 15.A

Orillas Del Yumuri • 16.El Rey Manolo • 17.Sorteo De La Caridad • 18.Caserita • Sexteto
Nacional: 19.Suavecito • 20.Incitadora Region • Sexteto Matancero: 21.Son A La Mujer Cubana •
22.A Una Matancera • 23.La Vida No Retoña • 24.¿De Dónde Serán? • total time: 75:42
“Driven largely by the pioneering efforts of Sexteto Habanero in the early decades of this century, Cuba’s music underwent
a steady development both in musical style and lyrical content. What emerged was a musical genre, the son, which became
a source of national identity.…The languid, tropical feel of the music is created by the gentle rhythms of claves and guitar,
the pulsating broken chords of the tres (a bright-toned cousin of the guitar) and the pleasant harmonies of the call-and-
response vocals. The trumpet adds sparkle with its jazzy licks and the bongos let loose with rhythmic breaks only to retreat
to the background again…” (Elaine Bradtke – Sing Out!)

Sextetos Cubanos - Vol 2

“SONES, 1926–1928”
Various Artists
CD 7006

Featuring a 24-page booklet with a complete history of the Cuban son, biographies of the
groups, and transcriptions and translations of the songs byMichael Ávalos and John Santos.

Sexteto Boloña: 1.¡Quiereme Camagüeyana! • 2.Aurora En Pekín • 3.A
Morir, Caballeros • 4.Flores De Alelí • 5.Echale Candela • 6.Una Copa
EsTu Ambición • 7.Martillo Clavo, ClavoMartillo • 8.QueDesdichado
Nací • 9.Te Prohibo El Cabaret • 10.La Bohemia • 11.Linda Mora •
12.Carolina Mulata • Sexteto Occidente: 13.Adriana • 14.La Sangre Me

Llama • 15.Candela, Zayas-Bazán • 16.Miguel, Los Hombres No Lloran • 17.Las Mujeres Podrán Decir •
18.Ley Fatal • Sexteto Nacional: 19.Esas No Son Cubanas • 20.Cubaneo • 21.Por Un Beso De Tu Boca •
22.Mamá, Se Quema LaMaya • Sexteto Matancero: 23.Engancha Carretero • 24.El Chino • total time: 77:09
“Here on 78s from 1926 to 1928 is the flowering of the Cuban Son, owed plenty by our present salsa musicians. Fine liner notes give
John Santos’ and Michael Avalos’ introductions to the Son and these pioneer sextetos, who formulated the tres-led string music with
dual Spanish language vocalists over African-inspired bongos, claves and maracas. Languid vocal lines in simple harmonies carry
extemporized verbal wit with tres improvisations, driven by great complications of percussion…” (Hank Bradley – Victory Review)

World: Cuba

“THE CUBAN DANZÓN”
Before there was Jazz, 1906 - 1929

Various Artists
CD 7032

The First Historic Recordings of African American Dance Music.
A fascinating review of danzón; the first African American musical style to be recorded in
depth. The Cuban danzón had a direct influence on the development of jazz in New
Orleans. Evolved in the 1870s from the contradanza, it became a distinctive creole blend
of African rhythms with melodic elements drawn from the European contredanse. Cut #1
is from a rare 2 min. wax cylinder recording and others from historic 78rpm discs. Twelve
page liner notes give the history of the Cuban danzón, the musicians, and the selections.

Orquesta Pablo Valenzuela: La Patti Negra • Agapito Ven, Ven • Amalia Molina • Orquesta de
Enrique Peña: Yama, Yama • La Gatita Blanca • El Automovil • Eden Concert • Orquesta de Felipe
Valdés: Rigoletto • Unknown Title • Alza Colombia • La Machicha • El Calvito De ‘O’reilly 89 •
No Te Mueras Sin Ir A España • Orquesta Babuco: El Premio Gordo • Orquesta de Jaime Prats: La
Conga • Orquesta de Félix González: El Deutschland • General Machado • Aprieta, Pero No Pises
• Orquesta Francesa de Tata Pereira: Sandunguita • Linda Cubana • Orquesta Romeu: Huyendale A
Un Raton • Orquesta Tipica Criolla: Julian En El Cabaret • Orquesta Francesa de Felipe B. Valdéz:
El Capitolio • total time: 72:23
"As the notes to this excellent release point out, the first recordings of Cuban Danzons represent the earliest body of African-
American music to be recorded in any depth. Moreover, the hypothesis is that the Danzon directly influenced New Orleans
jazz. I can see that; in a blindfold test I wouldn’t have wanted to bet the farm on Enrique Pena’s Yama Yama not being the
lost Buddy Bolden cylinder.
To ears tuned to electric recordings, these acoustic performances will sound a little distant, but the efforts of retuning are well
rewarded. These are graceful, tuneful and delightful compostitions. There are 23 well-remastered tracks here, by nine different
bands recorded mostly ‘on site’ in Havana, though examples from New York and Mexico City are also included.
As with any Arhoolie release, attention to detail is coupled with infectious enthusiasm to present a winning case for a
previously obscured musical genre. In short, if you have any level of commitment to Cuban music you owe it to yourself to
investigate this very well presented release." (Paul Vernon – fROOTS)

Arhoolie Quality Merchandise

See page
171 for
details.
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AMALIA!
“Old Greek Songs In The New Land, 1923-1950”

CD 7049

Amalia, Marika Papagika, and Coula Antonopoulos were the most important Greek
vocalists in the Americas. This CD presents Amalia in unrivalled performances that
carry Greek traditional song to the New World and into modern times with passion
and verve. A 24 page booklet includes newly discovered photos, a period review, and
translations of the songs.

1.Ali Pasha • 2.Kala Kalaya Bakar • 3.T’ AsteriTo Lambro • 4.IThalassa
• 5.Apo Mikros Stin Xenitia • 6.Paramana Cuna Cuna • 7.Haido Syrto
• 8.Pes Mou Ti Tha Katalavis • 9.I Vlaha I Emorfi • 10.Thelo Na

S’Alismoniso • 11.Agrilamas ke Psarades • 12.Horis Elpida Na Zo • 13.Apo Ta Mikra Mou Hronia •
14.To Mnima Mou Hortariase • 15.Mavromata • 16.Smyrneikos Balos • 17.Den Mou Lete Ti Na Kamo
• 18.Mi Me Dernis Mana • 19.Ego Yia Sena Tragoudo • 20.Tora Ta Poulia • 21.Smyrneiko Majore

THE ROAD TO REMBETICA
by Gail Holst

180 pages on the development and history of the “Greek Blues” – known as
Rembetica. With photos, approximately 70 pages of songs transcribed in Greek with English
translations plus bibliography and selected discography. The best book available in English
on this amazing music.

(Available by direct mail order only.)
182 pages – Paperback $15, Hardcover $30.

Book

“GREEK - ORIENTAL REBETIKA”
Songs and Dances in the Asia Minor Style, 1911-1937

Various Artists
CD/CASS 7005

Reissue of historic 78s edited, annotated and from the collection of Prof. Martin
Schwartz. CD includes 24-page booklet with history, song lyrics, photos, etc. (Includes
all of ARH/FL LP 9033 & many added selections.)

Marika Papagika: Zmirnéikos Balos • Aidhinikos Horos • Yórghos
Papasidhéris: Gazéli Mustaar • Gyuzel SabahManes •Dhimítrios Sémsis:
Aidhiniko • Tsifte-Telli • Strátos Payumdzís: Sabah Manes • Ríta Abadzí:

Ta Hanumakya • Gazeli Neva Sabah • Ise Pondos • Andónis Dalgás: Susta Politiki • Mangiko • Tis Ksenity
As O Ponos •Maríka Kanaropúlu: Neva Hedzaz • Róza Eskenázi: Yati Fumaro Kokaïni • Usak-Tsifte-Teli
Manes • Trava Re (Manga Ke) Alani • Harálambos Panayís: Hedzaz Neva Manés • Yánis Oghdhondákis:
Burnovalio - Sirto • Yángos Psamátyalis: Zmirneïkomanes • Hyotikos Manes • total time: 70:28

“This is a seminal record of early rebetica, also known as ‘Greek Blues,’ featuring violin, guitar, oud and a variety of stringed
instruments (cembalo, lyre) accompanying some of the most impassioned and beautiful vocals ever recorded. Rebetica, like
American country blues, was the music of the lower classes in Greece and Asia Minor and was concerned with lost love,
impending death, hashish, sex, prison, gambling and other pursuits of the underworld, often played in dance rhythms. The
performances are astounding; even though this was characterized as urban music, the closest equivalent is probably the classic
delta blues of Mississippi or early Cajun music from the same period. The performers on this compilation were from Asia
Minor, and generally were professional musicians and singers. They range from the breathtaking control and passion of
Aldonis Dalgas (one of the greatest singers of this century) to the lovely heartbreaking wails of Marika Papagika. Nearly every
performance is a masterpiece; the communication of emotion is very direct. The style is accessible and this must be a harvest
of some of the finest sides. Can’t be recommended enough.” (Don Kent – Shanachie Review)

“Over 70 minutes of wondrous Greek music fill this disk, the Smyrna style of rebetica played by virtuoso musicians and singers
of Greek Heritage who perfected their art in Turkey before being expelled to Greece in the early part of the century. The gutsy
singing of Rósa Eskenázi, Rita Abadzi and Marika Papagika and the spectacular fiddling of Gus Papagikos and Dhimitrios
Sémsis alone make this a must-have item. The package includes intriguing photos and entertaining and informative notes by
Prof. Martin Schwartz. Sound quality is exceptional too. Highest recommendation.” (Kerry Blech – Victory Review)

“HAWAIIAN STEEL GUITAR CLASSICS”
Various Artists

CD/CASS 7027

Recorded 1927-1938. Edited and original discs from the collection of Bob Brozman.

Sol Hoopii Trio: 1.Palolo • Madame Riviere’s Hawaiians: 2.Fort
Street • Kalama’s Quartet: 3.Sassy • 4.Lei E • Jim & Bob: 5.St. Louis
Blues • 6.The Song Of The Range • The Three Jacks: 7.Spanish Shawl
• Sol K. Bright’s Hollywaiians: 8.Hawaiian Cowboy • 9.La Rosita •
King Nawahi: 10.Honolulu Bound • 11.Black Boy Blues •
12.Hawaiian Melody • Hawaiian Orchestra: 13.White Birds • Kane’s
Hawaiians: 14.Palolo • Trio De Hawaii: 15.Melodias Populares
Mexicana • Palakiko & Paaluhi: 16.Maui • Sol Hoopii Quartet: 17.Hula Girl • Honolulu Players:
18.Leilehua • Tubize Royal Hawaiian Orchestra: 19.Wabash Blues • Roy Smeck’s Tropical Serenaders:
20.Indiana March • Sam KuWest: 21.Huehue • Sam Alama & His Hawaiians: 22.Lepe Ulaula • Kaai
Serenaders: 23.Hula Shake That Thing • Hoot Gibson: 24.Na Mo Kueha • 25.Mai Givee • Mena
Moeria Minstrels: 26.Ticklin’ The Strings • total time: 79:36

“Terrific slide guitar and vocal performances presented make this collection a worthwhile addition to one’s ‘roots’ record
collection. The influence of this music has probably been underestimated…Attributions of its influence can be heard on
various forms of popular music, such as cowboy music, hillbilly, and perhaps some early jazz guitar players like Lonnie Johnson,
or blues slide-players like Robert Johnson… afficionados will listen to these performances and appreciate the diverse impact
these performers had on American pop music of the ’30s, ’40s and beyond.” (Eddie Rosales – Southland Blues Guide)

KALAMA’S QUARTET
“Early Hawaiian Classics” (1927-1932)

CD/CASS 7028

Mike Hanapi – tenor and falsetto voice, steel guitar;William Kalama – tenor voice,
ukulele; Bob Nawahine – bass voice, harp-guitar;Dave Kaleipua Munson – baritone
voice, guitar; Bob Matsu - voice and steel guitar.

1.Medley Of Hulas • 2.Inikiniki Malie • 3.Tu-Tu-E, Tu-Tu-Hoi • 4.He
Manao Healoha • 5.Mama E • 6.Wahine Ui • 7.Na Moku Eha • 8.Ua
Like No A Like • 9.Wai O Minnehaha • 10.Palolo • 11.OnThe Beach
OfWaikiki • 12.Maile Lau Li’i Li’i • 13.Hilo March • 14.Hapa Haole
Hula Girl • 15.Kalamaula • 16.Nu Ioka Hula • 17.Hoo-Hihi Oe Ke
Ike Mai • 18.He Olu La No’u • 19.Lei Ana Ika Mokihana • 20.Heeia • 21.Kawika/Liliu E •
22.Kaleponi • 23.Lei E Hula • 24.Hilo Hula • 25.Hanohano Hanalei • 26.Kuu Lei • total time: 78:50

“The Kalama’s Quartet was what Hawaiian music was supposed to sound like, falsetto, tenor and bass voices singing in
harmony, punchy guitar and uke with two steel guitars weaving musical leis for the ears. Most of the recorded output of the
Kalamas is on this CD…In Hawaiian music as in blues and Greek Rembetika, speed and thrash is exciting but it takes a
special skill to play those very slow, very deep pieces, exemplefied on this CD by ‘Hilo Hula,’ ‘Kalamaula,’ and ‘He Manao
Helaoha.’” (Maika Kupa – Folk Roots)
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CSÓKOLOM
“May I Kiss Your Hand” Hungarian & Gypsy Fiddle Music & Songs

CD 469

This band is exciting! Led by accomplished, charismatic and daring fiddler and singer
Anti von Klewitz, Csókolom combines the traditions of Hungarian, Gypsy and
Balkan village dance music to come up with unique yet traditional musical style. The
band features a white-hot mix of two, and sometimes three, violins and a string bass
along with Anti’s energetic vocals. They have been building their reputation in clubs,
concert halls, and at festivals in Europe and will be making their second trip to
America to support the release of this album.

1.Amari Szi, Amari • 2.Kaltotaszegi Legényes • 3.Medved Na Lancu •
4.Lulu-Valse • 5.Feljött A Nap/Romanian Dance #4 • 6.Nu Face Bine/Romanian Hora •
7.Szerelem/Lörincreve • 8.Mori Shej, Sabina • 9.Gankino Horo • 10.Mysterieuse • 11.Anii Mei •
12.Dance From Gyimes • 13.Eddig Vendég • 14.Keserves/Székelyföldy • 15.Kalotaszegi Legényes •
16.Cinege • 17.Szatmári/Csókolom/Szatmári • 18.Amari Szi, Amari (Slow Version) •
19.Jánoska/Szatmári • 20.Lörincreve • total time: 78:50

“The approach is rooted in Gypsy and Hungarian traditions but extended by sharp musical intelligence tempered with vision
and humor, beyond which is a deep soulfulness that gives the music an edge that cuts like a knife.” (Duck Baker – The
Express)

“this CD offers a generous feast of 20 tracks of furious, charismatic and inventive music. While Csókolom are steeped in the
Eastern European music tradition,they are not afraid to tip in a bit of jazz or other influences from beyond their borders.”
(Ivan Emke – Dirty Linen)

CSÓKOLOM
“Ludo Luda” (Fools Fancy)

CD 498

Anti von Klewitz – violin and voice, Sander Hoving – kontra, Anneke Frankenberg
– violin, & Gregor Schäfer – double bass
Modern? Ancient? Pink Panthers and Fools and the Queen with a Moustache? All this
and more. Csókolom, the quartet led by Jugoslav born Anti, plays the music of Greater
Transylvania with raw energy and authenticity. This, their second CD, continues the
excitement & improvisation of their debut disc (above).

1.Mahala Arpad (3:28) • 2.intro. to Ludo Luda (0:42) • 3.Ludo Luda
(Fools Fancy) (3:25) • 4.Hochzeitstanz (4:25) • 5.A Csitari Hegyek Alatt

(3:36) • 6.Pink Panther Theme / Pink Legényes / Legényes A minor (3:05) • 7.Lullaby / Mahala (6:26) •
8.Gankino Horo (4:10) • 9.Anii Mei (Years of my life) (3:41) • 10.Hajnali (3:26) • 11.Jove Malaj Mome (3:56)
• 12.Victor / Szapora (5:19) • 13.Csillagok, Csillagok / Jadran (4:03) • 14.L’Infidèle (3:28) • 15.Mult
ma-n treaba Frunza-ngusta (3:00) • 16.Gypsy Song / Legényes (4:56) • 17.Megragjak a Tüzet (2:43) •
18.Khelimasko Shavo / Dance tune from Romania (5:53) • 19.Mahala Arpad (Fools rush out ...) (1:15)

CSÓKOLOM
“Dog Daze”
CD 523

Anti von Klewitz – violin, viola & voice; Sander Hoving – kontra, violin, viola;
Anneke Frankenberg – violin, viola; Jens Piezunka – double bass.
Csókolom’s third album continues their mission to make sounds from another time
sound timeless. These “Fullbloods and Hybrids from Greater Transylvania” show that
they haven’t lost their touch. Led by Jugoslav born Anti von Klewitz, this string quartet
plays with raw intensity and vitality while maintaining their trademark virtuosity.
Features special guest guitarist Lulo Reinhardt on #s 8 & 14.

1.Ando Tyire / Fast Csárdás from Székelyföld (4:38) • 2.Tuga Za
Jablanom (3:30) • 3.Kalotaszegi Legényes in d-minor (2:59) • 4.Virágzik a Cseresznyfa (4:21) •
5.Flambée Montalbanaise (3:31) • 6.Éva, szivem Éva / fast dance from Méhkerék (4:24) • 7.Eastern
Comfort (4:52) • 8.Fi Barbat / fast dance from Transylvania (5:02) • 9.Lahore (4:24) • 10.Fére Bánat /
fast dances from Moldavia (5:17) • 11.Maneaua lui Kemal (4:34) • 12.Madara (3:23) • 13.Kalotaszegi
Legényes in b-flat (2:24) • 14.Flambée Montalbanaise Extra Hot (4:02) • 15.Lino / Tareanasca (4:15)
• 16.Ants (Braul Pe Sase) (3:40) • 17.Dog Daze (0:43)
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FRANK QUINN
“If You Are Irish”

Pioneer Irish-American singer, musician, and entertainer
CD 7033

An extraordinary entertainer and musician, Frank Quinn recorded quite extensively
from the mid-1920s to the mid-30s. He was a great accordionist, a good fiddler, and a
wonderfully expressive singer and lilter. All of his talents are well-represented on this CD.

1.If You Are Irish • 2.Rafferty’s Reel • 3.Paddy Mcginty’s Goat • 4.The
Rakes Of Drummlish • 5.Molly In TheWoods • 6.The Tan Yard Side •
7.The West Port Chorus • 8.The Shan Van Vough • 9.Paddy Doyle •
10.The Leg Of The Duck • 11.Eddie Dunn’s Favorite Reel • 12.Going
ToThe Fair • 13.Donovan’s Reel • 14.GoodbyeMike, Good Bye Pat • 15.TheOldTea Kettle • 16.Green
GrowThe Rushes Oh • 17.The Four Courts • 18.Far Away In Australia • 19.The Peeler AndThe Goat
• 20.The New Found Out Reel • 21.One Night I Came Home To My Kitty • 22.Jersey Lightning •
23.The Emerald Medley • 24.The Bunch Of Rushes • 25.An Irish Farewell • total time: 79:23
“This is a delightful recording...Quinn is a fine clean fiddler... His songs range from the political, to the historical, to the possibly double
entendemic, to the sentimental. There are also a couple of fine duets with an unnamed woman singer... if you enjoy Irish music and are
interested in its early recording manifestations, Frank Quinn should be part of your collection.” (Wm. N. Hicks – Old-Time Herald)

“KLEZMER MUSIC”
Early Yiddish Instrumental Music, The First Recordings 1908-1927

CD 7034
Compiled by Dr. Martin Schwartz from his collection of 78s. He is one of the foremost
authorities on Klezmer Music, and the booklet contains his detailed notes and comments.

Jacob Hoffman: 1.Doina And Hora • Orchestra Orfeon: 2.Sirba • Jewish
Orchestra: 3.Mechutonim Tantz • Naftule Brandwine: 4.Kallarash • Max
Leibowitz: 5.Yiddish Chusedel • Orchestra Goldberg: 6.Kleftico Vlachiko
• N. Brandwine (Naftule Brandwine & Abe Schwartz’ Orchestra): 7.Fihren Die
Mechutonim Aheim • Mishka Ziganoff: 8.Koilen • Boibriker Kapelle:
9.Ch’sidishe Nigunim •H. Steiner: 10.Haneros Haluli • Joseph Moskowitz:
11.Sadigurer-Chusid • S. Kosch: 12.Doina (Pt. 1) • 13.Doina (Pt. 2) • Naftule Brandwein’s Orchestra:
14.Turkische Yalle Vey Uve • Abe Schwartz Orchestra: 15.Sadegurer Chused’l • Yiddisher Orkester: 16.Biem
Reben’s Sideh • Naftule Brandwein’s Orchestra: 17.Oi Tate, S’is Gut • Abe Schwartz’ Orchestra: 18.Schweir
Und Schwiger Tanz • Joseph Solinski: 19.Rumänische Fantasien • Belf ’s Rumanian Orchestra: 20.Khosidl •
Jewish Orchestra: 21.Der Shtiller Bulgar • Hochman’s Orchestra: 22.A Mitzve Tenzel • Abe Schwartz:
23.National Hora (part II) • Abe Schwartz’ Orchestra: 24.Sher (part II) • total time: 77:15
“The compilation takes some of the best these giants had to offer. It’s a wonderful primer for anyone largely unfamiliar with
some of the oldest klezmer still available, and a necessary addition for those who haven’t gotten around to filling in their
collection with recordings by any of these masters.” (Ed Silverman – Dirty Linen)

THE KLEZMORIM
“First Recordings 1976-78”
CD/CASS 309

Lev Liberman - flute, sax, brass whistle & dumbek; David Julian Gray - clarinet,
mandolin, lauto & violin; along with other members of the original Klezmorim. Recorded
in Berkeley, CA between December 1976 and July 1978. Cover by R. Crumb. (The best
of ARH LPs 3006 & 3011.) Old time Yiddish music, mostly instrumentals, delightfully
revived by young enthusiasts who started the whole resurgence in Klezmer music.

1.Di Zilberne Khasene • 2.Cintec De Dragoste • 3.Hora Lui Damian •
4.Thalassa • 5.Fidl Volach • 6.MedyatsinerWaltz • 7.Sherele • 8.Mayn
Rue Plats • 9.A Glezele Vayn • 10.Baym Rebns Sude • 11.Lebedik Un
Freylekh • 12.Sirba/Hora • 13.Doina • 14.Parirosn • 15.Firen Di Mekhutonim Aheym • 16.Trello
Hasaposerviko & Sonya/Anushke • 17.Af Shabes In Vilna • 18.Taxim • total time: 60:52
“This compilation edited from the Klezmorim’s albums ‘East Side Wedding’ and ‘Streets of Gold’ is a listening experience.
Vibrant and obviously enjoyed by all taking part…A lot of thought has gone into the representation of these items and pieces
have been juggled so that their positioning actually helps the listener understand certain nuances in the character of this
Jewish traditional music…Miriam Dvorin’s version of ‘Mine Ruha Platz’ (My Resting Place)…it was this recording which
began the present enthusiastic fashion for recording this song – written in London’s East End circa 1906. For everyone who
loves life in their music, this is a must!” (Derek Reid – Folk Roots)

World: Klezmer / Yiddish
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“HUAYNO MUSIC OF PERU,” VOL. 1
(Popular Music from the Andes)

1949-1989
Various Artists

CD/CASS 320

Music from the Peruvian Andean heritage by popular commercial recording artists who
came from the high mountains to Lima in search of better economic opportunities.
Edited by John Cohen. Originally released on 45s and reissued under license from
Discos IEMPSA.

Jilguero Del Huascarán: 1.Río De Paria • Los Románticos De Sicay: 2.Chonginada • Pastorita
Huaracina: 3.Quisiera Olvidarte • El Cholo Chanka: 4.Señor Carnaval • 5.Misti Gallo •
Conjunto Musical Amauta: 6.Carnaval Cristalchay • La Huaricinita: 7.Neblina Blanca • La
Pallasquinita: 8.Señor Diputado • 9.Cholo Orgulloso • Trío Lira Paucina: 10.Vengo Del Prado •
Dúo Las Perlas De Huancavalica: 11.Vaca Ratay • Conjunto Los Chankas Apurimac: 12.Urpichallay
• 13.Mis Quejas • Conjunto Condemayta De Alcomayo: 14.Chall Huaschallay • Trio Amanecer:
15.Perlas Challay • Fabián Ochoa: 16.Tostando Cancha • Nelly Munguía: 17.Engaños Del
Mundo • Amanda Portales: 18.Pío, Pío • Manuel Silva: 19.Inti Sol • 20.El Hombre • Julia Illanes:
21.Adios Caminito • 22.Licor Maldito • total time: 66:28

“Except for a few cuts on anthologies, this is the first U.S. release of what album editor John Cohen calls the ‘popular music
of the Andean people,’ played by the region’s ‘hillbilly musicians.’ Like American ‘country’ music, Huayno (pronounced
‘wino’) is the result of the meeting of traditional mountain music with its high-pitched vocals, insistent beat, and breathy
flutes - and more commercial, urban sounds, including those of Colonial music from Spain. Like contemporary North
American musical hybrids, the kinds and combinations of instruments are often surprising: harps and harmonicas, mandolins
and saxophones, panpipes and accordions, as well as guitars, violins and charangas. While many of the album’s twenty-two
cuts are highly arranged, none exhibits the self-conscious eclecticism of much of today’s ‘new’ music. Nor, though the sound
is often ethereal and spacey, does this music display the directionlessness of the New Agers. What it does reveal is an emotional
intensity, most clearly evident in the high sometimes strident, female vocals and slippery violins, and an exuberance bordering
in places on the boisterous, with lots of whooping, clapping and shouting. In short, it is both weird and wonderful. John
Cohen’s notes place the music in its cultural-social context and point out the distinctions among the various regional Huayno
styles. Translations for most of the songs are also included.”
(Mark Greenberg – Sing Out!)

BOUA XOUA MUA
“The Music of the Hmong People of Laos”

CD 446

Boua Xou Mua is a spiritual leader and former village chief of the Hmong, a hill-
tribes-people from the mountains of Southeast Asia. Boua arrived in the United
States in a 1978 at the age of sixty-three and currently lives in Portland, Oregon.
Boua plays the gaeng multiple free-reed mouth organ made from six curved
bamboo pipes which are inserted into a wooden windchest serving as a reservoir
for the player’s breath. In 1985 Boua received a National Heritage Fellowship.
Boua has continued to serve as a teacher and leader in the Hmong community in
Portland. This recording is the result of a performance given by Boua at the

Meyerson Symphony Center as part of the 1991 Dallas Folk Festival.

1.Qeej Kawm Ntawy • 2.Lug Txaj Sib Dleev • 3.Lug Txaj Ua Nyaab • 4.Tsaaj Ntsaws • 5.Tsaaj
Nplaim • 6.Tsnuab Nplooj • 7.Ncaas • 8.Zaaj Tshoob - Ceeb Toom Nam Txiv • 9.Zaaj Tshoob
- Qeb Tsoog Tuam Ntsaa • 10.Qeej Nqug Rooj • 11.Qeej Taag Mo • 12.Tsaaj Ntsaws - Tsi Teb
Tsaws Chaw • total time: 59:47

“…(a) careful study of the Hmong music as played by a master…On this album (Boua Xou Mua) sings traditional songs and
plays several instruments… He sings New Year’s songs with special rhyming patterns that are used for courting. He also plays
courtship melodies on several types of flutes, the jaw harp and even a banana leaf…The music Boua Xou Mua performs is
gently rhythmic and based on a limited scale. The recording is well-documented with translations of the song texts and
wonderful photographs of Boua dancing with his gaeng. This disc does a terrific job of capturing his artistry and respectfully
presenting the music of this often misunderstood culture.” (Sing Out!)

World: Peru

Music of Peru, Vol. 3:

“FROM THE MOUNTAINS TO THE SEA: THE 1960S”
Various Artists
CD 400

A broad spectrum of Peruvian popular music from the 1960s, originally issued on a
small Peruvian label, Discos Smith, including marinera, vals criolla, bolero, cumbia,
tango, alcatraz, festejo, polka, huayno, huaylash, muliza, passa calle, costumbrista,
carnival, taquirari, cachiripunta, and even rock & roll styles.

Los Mensajeros De La Libertad: 1.El Contrapunto • Los Kcollas: 2.El
Inmenso Altiplano • Jorge Barssy Y Su Conjunto: 3.El Penado • Los
Tupas: 4.Separación • Banda Sinfónica Sunicancha: 5.Soy Trujillanita
• Solitaria Andajina w/ Filarmónica: 6.Mañana Me Voy • Banda Filarmonica Andajina: 7.Ayhuala •
Beto Boachet: 8.Te Quiero Porque Me Quieres • Conjunto Cachicadan: 9.Mi China Lola • Blackie
Coronado: 10.El Pelicano • 11.El Alcatraz • Los Ases Del Ande: 12.El Serranito • Conjunto Los
Chiroques: 13.Que Viva El Santo • Conjunto Virgen De Natividad De Cajamarquilla: 14.Cachirpunta
• Los Canarios Del Perú: 15.Ingrata Huancay Bambina • Conjunto Los Condores De Parinacocha:
16.El Proletario • Trío Los Andes: 17.Pretenciosa Huancaynita • Picaflor De Los Andes:
18.Gorrioncito • Conjunto Costumbrista: 19.Vicuñita De Ancahuasi • Conjunto Alma Jaujina:
20.Ardorosa Pasión • Conjunto Lira Folklorica Del Perú: 21.Ayacuchana • Conjunto San Cristobal
De Bishongo: 22.Vicuñitas De Altas Punas • Alberto Jara: 23.La Última Copa • Tito Avila: 24.“039” •
Los Yungas: 25.El Consuelo De Llorar • Los Dandys: 26.La Pampa Y La Puna • Los Monarcos: 27.Soy
Criollo • total time: 76:59
“This album is a pure joy, and an education. Compiled from the archives of Discos Smith, a record company that flourished in
Lima from the late 1950s to the early 1970s, it is a wonderful hodgepodge of Peruvian styles. There are pure, ancient Andean
songs, and smooth boleros, waltzes and tangos. From the mountains come …highly energetic village brass bands like the
wonderfully named Banda Sinfonica Sunicancha, as well as traditional Andean dances with updated instrumentation, the parts
that used to be played on zamponas (pan pipes) now being executed by a harmonica or a full saxophone section. From the coastal
towns come musics that are less specifically Peruvian, popular Latin and Caribbean dance styles played with an adroit mix of
guitars, mandolins and horns, Mexican-influenced vocal trios, and Beto Boachet’s pleasantly archaic rock ’n’ roll band. Discos
Smith, like many older record companies, recorded any music they thought they could sell, without trying to steer the sound in
any particular direction.The result is an astonishing variety of musics, reflecting the varied tastes and origins of Lima’s population
at a time when mountain people were flooding into the city in search of work and the local upper and middle classes were open
to a wide range of outside influences, from the old European styles to the latest Latin American crazes. Some of the music also
reflects Peru’s African population, which, as in so much of the Americas, was far more influential than its relatively small numbers
would suggest. Unlike the typical folk collector who might dismiss a bolero or cumbia as not sufficiently Peruvian, Discos Smith
was happy with anything that made the people dance. John Cohen, who edited this album, has followed this example, going for
quality and variety and doing an admirable job on both counts. One does not need the ear of an ethnomusicologist to appreciate
the flair and swing of these songs, and rarely if ever has a single CD from a South American country displayed so many different
styles. The cover suggests yet another Andean excursion, but the musical smorgasbord presented here is unique.” (Sing Out!)

“HUAYNO MUSIC OF PERU,” VOL. 2
(More Popular Music from the Andes)

Various Artists
CD 338

Re-issues of 78 & 45 rpm records originally recorded between 1957 and 1969 by
Discos Smith, located in Lima, Peru, where master tapes were purchased by Arhoolie.

Conjunto Los Amigos Del Ande: 1.Manana Me Voy • Capricho Huanca:
2.Huancayo Cotupchacka • Banda Filarmonica Andajina: 3.Aquel
Molalecito • Conjunto Perlas Del Huascarán: 4.Tuctu Pillincito • 5.Yo Soy
La Indiecita • Los Chasquis De Cajamarca: 6.Valores De Mi Tierra • Juan
Rosales: 7.Los Obreros De Huancayo • 8.A Las Orillas Del Conococha •
Típica Fausto Dolorier: 9.Besos Brujos • 10.Huanca Valicana • Conjunto Perla Andina: 11.Palabras DeMadre
•Orquesta Tipica Ayaviri: 12.Llongote • Conjunto Luci Luci: 13.Luci Luci • 14.Verde Hinchu • Conjunto San
Augustín De Punin: 15.Rodeo • Conjunto Los Reales De Cuzco: 16.Para Ti Cholita • 17.Mis Recuerdos •
Conjunto Los Luceros Del Cuzco: 18.Intendente Policia • Conjunto Los Palomillas De Huanca: 19.Compadre
Baila • Los Principes Del Mantaro: 20.Forasterito • 21.Noches Sicainas •Orquesta Huanca: 22.Capricho Del
64 • Los Ases Del Ande: 23.Te Fuistes Sin Desperdirme • Banda Sinfonica Provincial Anchucaya: 24.Mi
Santiago • Conjunto De Cacho Hermogenes Romero: 25.Entrada Salida De Pampa Cruz • total time: 70:11
“…From the solo harpist to the brass band, from the high-pitched duets of the the women to the gruff, throaty sound of the
men, there is a little bit of everything on this recording. The glue that holds it all together is the rhythm of the Huayno and
other related dance forms… The words, often in a hodge-podge of Quechua, Ayamara and Spanish, speak of the beauty of
the land, love, and the hardships of leaving one’s home and family.” (Elaine Bradtke – Sing Out!)

127World: Peru
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BRIAN MARSHALL & HIS TEX-SLAVIK PLAYBOYS
“Texas Polish Roots”
CD 464

Spirited fiddler and delightful vocalist Brian Marshall (third generation Polish-Texan)
leads a hearty polka band in a program of mostly traditional Polish dances and songs,
sung in Polish by the leader. The Tex-Slavik Playboys (all Texans of mostly Slavic
background!) create that unmistakeable Texas blend of southern Polish fiddle tunes
and Texas western swing. Should appeal not only to Polish and Czech Texans but to
Polish Americans and anyone who loves to dance and listen to American polka music.

1.Helena Polka • 2.Panni Matka (Mother In Law Waltz) • 3.Kujawiak •
4.Chappell Hill Drive • 5.Going Home • 6.TatusioWaltz (Daddy’s Waltz) • 7.ClearWater • 8.4-Step • 9.Z
Padla Z Wisne (She Fell Out Of A Cherry Tree) • 10.John Mushinski’s Waltz • 11.Rose Garden Polka •
12.Chappell Hill Special • 13.Martha Polka • 14.NaWeselu Polka (At TheWedding) • 15.Kuba’sWedding
Waltz • 16.Moravia Polka • 17.Walking CaneWaltz • 18.In The BarnWaltz • 19.Czum Czi Rum Czum
Polka (La Dee Da-Dee Da!) • 20.GaliciaWaltz • 21.Siwi Kon (Gray Horse) • 22.BeczkaWaltz (Barrel Waltz)

“In the nineteenth century, Polish bands used fiddles to create a distinctly Texan sound. The rural sound died out decades
ago, but Brian Marshall and His Tex-Slavik Playboys bring it back with grace and verve on Texas Polish Roots (Arhoolie). A
Houston native with Bremond roots, Marshall has a fiddle style redolent of the Old Country while containing elements of
Western swing as well. The tunes are nearly all traditional, but they’re more for dancers than folklorists; these guys are to
Texas polka what BeauSoleil is to Cajun music.” (John Morthland – Texas Monthly)

“SOUTH TEXAS POLKA PARTY”
Varios Artistsas
CD 9005

Featuring the greatest Tejano Accordion players: Paulino Bernal, Narciso Martínez,
Tony De La Rosa, Ricardo Guzmán, Juan López, Valerio Longoria, Fred
Zimmerle, Los Gavilanes, Gilberto López, Pedro Ayala, Agapito Zúñiga,
Demetrio García, Los Regionales de Texas, Los Hermanos Silva.

See Page 82 for a detailed description.

“POLISH VILLAGE MUSIC”
Various artists
CD 7031

Recordings from the early Polish - American communities in New York and
Chicago, made between 1927 and 1933.

Orkiestra Majkuta: 1.Wścieka Polka • Stefan Skrabut: 2.Tam Pod
Krakowem Na Boniach • Bruno Rudziński: 3.Tramla Polka • Karol
Stoch: 4.Ostatki Na Podhalu • Orkiestra Majkuta: 5.IcekW Koomej •
Tarnowska Orkiestra Stasiaka: 6.Zota Rybka • Stefan I Wadysaw
Macón: 7.Wyjechaem W Pole Orać • Frank P Kawa: 8.Pija Ojciec,

Pij Ja •Wadysaw Dombkowski: 9.Po Bobowisku • Aleksander Brokowski: 10.Cialy Do Boxy • Józef
Br ngel: 11.Oberek Z Gorlic • Ignacy Podgórski: 12.Pasa Andzia Pawie • Józef Kallini: 13.Dziadowski
Karnawa • Piotr Kopacz: 14.Oberek Kopacza •Orkiestra Jana Dranki: 15.Nie Boj Si Uana •Wiejska
Ork Kmiecia: 16.Oj, W Bernie W Magazynie • Makowska Ork. Dziaowego: 17.Zbójcy W Karczmie •
Wacaw Turchanowicz: 18.Pieśń Dziadowska • Stanisaw Mermel: 19.Antek Z Mańk Tańcz Rach-
Ciach-Ciach • Baczkowski Wiejska Orkiestra: 20.Z Karpat •Wadysaw Poak: 21.Gdy Byem Mody •
Jan Wanat: 22.Stach • Polska Orkiestra Pod Biaem Orem: 23.Okr : nym • Wadysaw Poak:
24.Diabe WNiewoli • Frank Dukla: 25.Na Boisku • total time: 79:00

“…Typically the groups consist of 2 or 3 fiddles, clarinet and string bass, but there is also singing to accordion, solo fiddle
and in one case, concertina. Most of the material is traditional and from the Polish southern highlands in polka, mazurka or
waltz rhythm. The singing is generally good and the playing sounds out that traditional authenticity…Congratulations to
Dick Spottswood and Chris Strachwitz for offering us another piece of the complicated jigsaw that is American ethnic
popular music.” (Vic Smith – Folk Roots)

“EARLY CANTE FLAMENCO”
Various artists

CD/CASS 326

Extraordinary historic vocal recordings from the early 1930s of Spain’s most famous
Flamenco singers with guitar accompaniment by Paco Aguilera,Melchor de Marchena,
Niño Ricardo or Niño Perez. (All of Folklyric LP 9001 and six from LP 9039.)

Antonio Mairena: 1.Bulerias • 2.Solea De Alcala • 3.Alegrias •
4.Seguiriyas • Tomás Pavón: 5.Cantes De Tomas Pavon • 6.Bulerias •
7.Cantes DeTriana • 8.Soleares • 9.Martinete Y Debla • 10.Soleares De
Serneta • Pepe Pinto: 11.Saeta Por Martinete • 12.Aquellos Fandangos
• 13.Mi Capona • 14.Hermanita, Sientate A Mi Vera Cuando Querra La Virgen Del Mayor Dolor • Niña
De Los Peines: 15.Ahora Te Vas Y Me Dejas • Niña De Los Peines & Pepe Pinto: 16.Fandangos • Manuel
Vallejo: 17.Media Granadina • 18.Porque El Querer Da Experiencia • Manolo Caracol: 19.De Haber
Llorado Por Ti • 20.La Sentencia •Manolita De Jerez: 21.Bulerias • 22.Soleares • total time: 67:35

“…a glimpse of the greatest singers to record the music of the Andalusian Gypsies in the 30’s. This is potent, emotive music.”
(Kerry Blech – Victory Review)

“Some of the earliest recordings by figures who dominated the first half of the 20th century: Pastora Pavon a.k.a. “La Nina
de Los Peines”; her younger brother Tomás Pavon; Manuel Vallejo, one of the first non-gypsy singers hailed as a king; and
the great voice of the flamboyant Manolo Caracol.” (World Music – The Rough Guide)

“TEXAS CZECH BOHEMIAN AND MORAVIAN BANDS”
Historic Recordings 1929-1959

Various artists
CD 7026

This is Texas music with that unmistakable southwest flavor and swing. It is also music
from the old country – central Europe, where the polkas, waltzes, marches, mazurkas,
and other folk dances originated. These recordings, made between 1929 and the late
1950s, are energetic, joyful, sometimes sentimental, hybrid dance music, played by
mostly amateur musicians, often members of family bands, who have kept many of
these melodies and songs alive for the past hundred years or more.

Bacova’s Ceska Kapela: (Baca’s Czech Orchestra): 1.Drateník • 2.Lesni Zábava • 3.Pisnicka Ceska •
4.March Prodaná Nevesta • 5.Já Jsem Mladá Vdova • Aldoph Pavas & His Bohemians:
6.Vzpominky Z Mláda • 7.Rozvedena • Bacova’s Ceska Kapela: 8.Okolo Mesice • 9.Zvadla Ruze
• 10.Dobrunoc • 11.Stará Konská Brána • Julius Dietert’s Band: 12.Red Raven Polka • Joe Patek’s
Orchestra: 13.Krasna Amerika • 14.Shiner Song • 15.Mozna Ze Jo Ze Ne • 16.Corrido Rock •
17.Wheel Barrow Polka • Frank Hermanek’s Band: 18.Sekerecka • Adolph Hofner: 19.Happy Go
Lucky Polka • 20.The Prune Waltz • 21.Barbara Polka • 22.Green Meadow Waltz • 23.Shiner
Song • Benny Brosh & His Orchestra: 24.Barbara Polka • John R. Baca’s Orchestra: 25.Circling
Pigeons Waltz • Ray Krenek’s Orchestra: 26.Musikanti Pojdte Hrat • Bill Mraz Orchestra:
27.Oneida Polka • total time: 76:39

“This mammoth 77-minute, 27-track CD is an entertaining excursion into Central European Music after it migrated to the
U.S. Southwest. The German accordion’s influence on Cajun and Hispanic cultures has already been well-documented, but
here we can hear how the musical content of those immigrant cultures was infused into existing musics of Texas. These are
top-notch polkas, waltzes, and marches played by bands that feature brass and reeds and violins and even hammered zither
instruments. The Baca family, the Hofner family and Joe Patek’s Ork. are prominently featured, and probably were the most
influential in the community that exists even today in Texas. Adolph Hofner is the best-known of these musicians because of
his side trip into Western Swing. This CD pleases me greatly.” (Kerry Blech – Victory Review)

World: Spain
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PAWLO HUMENIUK
“King of the Ukrainian Fiddlers”

CD 7025

Pawlo Humeniuk – violin with various accompaniment.

Pawlo Humeniuk was one of the major fiddlers of his time. These recordings, made
between 1925 and 1927 in New York, reflect Ukrainian village life with skits, kolomyikas
and dance tunes that commemorate wedding and wedding-related activities.

1.Oi Ia Sobi Kozak Lepkii • 2.I Ia Toe Divcha Liubliu • 3.Iak Zachuiu
Kolomyiku • 4-5.Ukrainske Wesilia (part 1 & 2) • 6.Winkopletyny •
7.Zaruczyny • 8-9.Poprawiny (part 1 & 2) • 10.Czaban • 11.Hutzulka •

12.Hraj, Abo HrosziWiddaj • 13.Tanec PidWerbamy • 14.Oj Kozacze Bilousyj • 15.NaWesiliu, Pry
Weczeri • 16-17.Chrestyny (part 1 & 2) • 18.Oj Pidu Ja SzicherWicher • 19.Oj Tam Za Lisom • 20.Na
Wesiliu Pid Chatoju • 21.Wals Bandura • 22.Do Poczajewa NaWidpust • 23.Dumka Y Kolomyika •
total time: 77:12

“…Humeniuk’ s style is reminiscent of the pan-Slavic/Mediterranean gypsy technique: fast and flashy, with pure
intonation and cleanly-executed runs in the second position. The impression is reinforced by the commonality of
modal tunes and those which pass from major to minor and back again…If your taste runs to exciting, busy tunes with
varied accompaniments and solid vocal performances, go for it without hesitation or deviation. If not, then you’re missing
out on a terrific aural experience…” (Keith Chandler – Musical Traditions)

“UKRAINIAN VILLAGE MUSIC”
Historic Recordings 1928-1933

Various artists
CD 7030

Ukrainska Selska Orchestra: 1.Dowbush Kozak • 2.Newelnik •
Orchestra Bratia “Holutiaky-Kuziany”: 3.Tramla Z Pod Pagorka •
4.Chytry Tanecne Cardasy • Ewgen Zukowsky: 5-6.Kolomyjka
Powitowa (part 1 & 2) • Samuil Pilip’s Lemkiwska Orchestra: 7.Daliwskyj
Tanec • 8.Skrypka Hraje, Bas Hude • 9.De Ty Buw, Janiczku? •
Ukrainska Selska Orchestra: 10.Kozak Dla Molodych • 11.Zalaniwska
Hreczka • Josef Pizio: 12.Pidkamecka Kolomyjka • 13.Ruzia Kaczky

Zahaniala • 14.Polka “Czariwnyj Kaminetz” • Theodore J. Swystun: 15.Kozaczka Szumka • Joseph
Davidenko: 16.Kozak • Trembita Orchestra: 17.Ebba • 18.Nina Polka •Michala Thomasa & Ukrainska
Orchestra: 19.Tanec “Husar” • 20.Pidhirska • Petra Rosady & Ukrainska Orchestra: 21.Zydiwoczka Na
Seli •Ukrainska Selska Orchestra: 22.Shnel Polka • 23.Marusia • 24.Kolomyjka Lubka • total time: 76:56

“…The lead fiddlers on this disc all appear to be self-trained village musicians with a ton of fire, piss and vinegar. Most of
the bands feature a lead fiddle with fiddle accompaniment and bowed bass. Some also feature the cymbaly (like a hammered
dulcimer) and percussion, much like a bodhran.…Highly recommended for fans of ethnic fiddling. This has similarities to
Polish and Hungarian playing and is a sheer joy.” (Kerry Belch – Victory Review)

“…Lovers of American old-time down-home fiddling will instantly relate to the ambience and their feet will indeed be
tapping…” (Jane Peppler – Sing Out!)
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“MASTERS OF THE BANJO”
Various Artists
CD 421

Live performances from the acclaimed tour, Masters of the Banjo, organized by the
National Council for the Traditional Arts.Styles include bluegrass, claw-hammer, two-finger,
Appalachian melodic, African krar, and Irish tenor banjo. Recorded November 1993.

Seleshe Damessae: 1.The Eldest Of All (The Nile) • 2.A Family Quarrel
On Sunday • 3.If You Come, Come; If You Go, Go • Kirk Sutphin:
4.John Brown’s Dream • 5.Let Me Fall • 6.Yellow Rose Of Texas •
7.Oh My Little Darling • Tony Ellis: 8.The Wild Fox • 9.Wind
Chimes And Nursery Rhymes • 10.Cherry BlossomWaltz • 11.Hand
In Hand • Seamus Egan: 12.Bird In The Tree • 13.Charleston / Mason’s Apron • 14.Lark In The
Morning Medley • Laurie Lewis and Dudley Connell: 15.The Lover’s Return • Carroll Best: 16.The
Johnson Boys • 17.McMitchen’s Reel • 18.Say Old Man, Can You Play The Fiddle? • Will Keys:
19.Mississippi Sawyer • 20.Sweet Fern • 21.On My Mind • 22.Evergreen • Ralph Stanley:
23.Nobody’s Love Is Like Mine • 24.I Just Think I’ll Go Away • 25.Children, GoWhere I Send Thee
• 26.Frailing Medley (I Got A Mule To Ride, Rocky Island, Shout Lulu) • total time: 77:54

“These are just a taste of the offerings: North Carolinian Carroll Best introduces a style termed as ‘melodic’ where the fifth
string of the banjo is used to blend into the over-all melody. Will Keys of Gray, Tennessee, plays in a deliberate two-finger
style reminiscent of the clawhammer method, but much smoother. From Appalachia comes the bluegrass drive of Dr. Ralph
Stanley with that signature high lonesome sound.... Both Lewis and Connell also chip in some shining vocal work to boot.
Traditional music at its finest. An education as much as a listener’s delight.” (Dan Ferguson – Narragansett Times)

“MASTERS OF THE FOLK VIOLIN”
Various artists
CD 434

Recordings from the 1993 & 1994 tour, by musicians who have mastered regional styles
unique to their heritage, and continue to exemplify the finest in fiddling on the “Devil’s Box!”
Styles range from the Irish Limerick virtuosity of Brendan Mulvihill, to music from bluegrass
icon and Kentucky native, Kenny Baker. Also included is the legendary jazz violinist, Claude
Williams, along with one of the best known contemporary Cajun fiddlers,Michael Doucet.
Natalie MacMaster fromTroy, Nova Scotia provides a sample of the Cape Breton style which
hearkens back to the area’s first Scottish settlers to round out this presentation.

Brendan Mulvihill: 1.Airs; Reels • 2.Reels - Boys Of The Lough; Mary
Walker; Mcfadden’s; Dylan’s • 3.Jigs; Reels • Claude Williams: 4.These Foolish Things Remind Me Of
You • 5.You’ve Got To See Your Mama Every Night • 6.Smooth Sailing • Kenny Baker: 7.Springtime •
8.StarlightWaltz • 9.Sweet Bunch Of Daisies • 10.Bobby Van’s Hornpipe • 11.John Barleycorn •Natalie
MacMaster: 12.Jigs • 13.Airs; Strathspeys; Reels • Michael Doucet: 14.Hurricane • 15.Manage A Trois
Reels • 16.“Doc’s” Two-Step • 17.Valse À Jonglement • 18.Chanky-Chank Francais • total time: 71:45

“…This recording works, not only because of the variety included, but because of the sheer brilliance of the performances,
as well. It doesn’t, as they say, get much better than this.” (Mary DesRosiers – Sing Out)

American Masters Series Vol. 10

...... “16 DOWN HOME COUNTRY CLASSICS”
Various Artists
CD 110

1.Rose Maddox: Single Girl • 2.Strange Creek Singers: No Never No
• 3.J.E. Mainer: Run Mountain • 4.Snuffy Jenkins: Spanish Fandango
• 5.The Armstrong Twins: Eight Thirty Blues • 6.Del McCoury: Hey,
Hey Bartender • 7.Sam McGee: Sam Mcgee Stomp • 8.Louisiana
Honey Drippers: Old Dan Tucker • 9.Toni Brown: You Turned Your
Back • 10.Eric & Suzy Thompson: Carroll County Blues •
11.Maddox Brothers & Rose: George’s Playhouse Boogie • 12.Kenny
Baker: John Barleycorn • 13.Bill Neely: Black Land Farmer • 14.Any Old Time String Band: Turkey
Buzzard/Chinquapin Hunting • 15.The Carter Family: Hello Stranger • 16.Hodges Brothers: Bogue
Chito Fling Ding • total time: 41:02

“Cheekily titled, this isn’t a collection of hits at all, but a sampler from the Arhoolie label. It’s still brilliant. The Armstrong
Twins’ ‘Eight Thirty Blues’ has bravura picking that plays more games with tempo than bop allows, let alone rock. As a
Maddox brother exclaims during a guitar break: ‘I can’t stand it, it’s driving me sane!’ If the roots of rock are this fantastic,
how come the flowers in the shops are looking so sad?” (Ben Watson – Wire)
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“MASTERS OF THE STEEL STRING GUITAR”
Various Artists
CD 485

Featuring Eddie Pennington, John Cephas,Wayne Henderson, & Johnny Bellar.
Recorded live, straight from the National Council for the Traditional Arts’Masters of
the Steel String Guitar Tour, 1999-2000, four of the hottest guitar pickers playing
today. This is one of the most popular NCTA tours ever! For those who saw, or missed,
the nationwide tours, here’s the live recording. Featuring Flatpicking, Fingerpicking,
Country, Blues, Flattops, Dobros, Lap Steel, Blazing solos, soulful vocals.

1.I Don’t Love Nobody: Wayne Henderson, lead, with Linda Lay, bass, and
David Lay, rhythm. • 2.Cannonball Blues: Wayne Henderson with Linda and

David Lay. • 3.A Coat Of Many Colors: Linda Lay, vocal, with Wayne Henderson and David Lay. • 4.Carter
Family Medley: Wayne Henderson with Linda and David Lay. • 5.Alabama Jubilee: Wayne Henderson with Linda
and David Lay. • 6.Walking Mama: John Cephas, lead vocal and guitar, Phil Wiggins, harmonica and vocal. • 7.Prison
Blues: John Cephas, vocal and guitar, Phil Wiggins, harmonica. • 8.John Henry: John Cephas, vocal, Eddie Pennington,
guitar, Johnny Bellar, bass, Phil Wiggins, harmonica. • 9.Lost John: Eddie Pennington, vocal and guitar. • 10.Dark As
A Dungeon: Eddie Pennington, guitar and lead vocal, Linda Lay, bass and vocal, Johnny Bellar, resophonic guitar and
vocal, David Lay, rhythm guitar and vocal, John Cephas, vocal. • 11.Eddie’s Medley: Eddie Pennington, electric guitar,
Johnny Bellar, bass. • 12.I’ll See You In My Dreams: Eddie Pennington, electric guitar, Linda Lay, vocal, Johnny Bellar,
bass. • 13.Northern Lights: Johnny Bellar, resophonic guitar. • 14.Heaven: Johnny Bellar, resophonic guitar and
vocal, Linda Lay, vocal and bass, David Lay, rhythm guitar. • 15.Aloha Oe: Johnny Bellar, lap steel, David Lay, rhythm
guitar, Linda Lay, bass. • 16.Sweet Dreams: Johnny Bellar, lap steel, Linda Lay, vocal and bass, David Lay, rhythm guitar.
• 17.Guitar Rag: Johnny Bellar, resophonic guitar, Wayne Henderson, guitar; John Cephas, guitar, Eddie Pennington,
electric guitar, Phil Wiggins, harmonica, Linda Lay, bass, David Lay, rhythm guitar. • 18.Where The Roses Never
Fade: Eddie Pennington, guitar, Johnny Bellar, vocal lead, John Cephas, vocal bass, David Lay, baritone; Linda Lay, alto.

ANY OLD TIME STRING BAND
“I Bid You Goodnight”
CD 433

Kate Brislin - banjo, guitar & vocals, Suzy Rothfield - fiddle & vocals, Sue Draheim
- fiddle & vocals,Genny Haley - banjo, guitar & vocals, Valerie Mindel - bass & guitar
(1978 session), Barbara Montoro - bass (1980 session). The group’s two LPs recorded
for Arhoolie and Bay Records in 1978 and 1980 respectively, now on one CD.

1.Turkey Buzzard/Chinquapin Hunting • 2.Dear Companion • 3.Let
Me Fall • 4.I Wish I’d Stayed In The Wagonyard • 5.Ma Cher Bebe
Creole • 6.Dixieland One-Step • 7.Home In Pasadena • 8.Long Lost
Lover Blues • 9.Valse De Orphelin • 10.I’ll See You In C-U-B-A •

11.Free Little Bird • 12.I’ve GotWhat It Takes • 13.Hello Stranger • 14.La Valse De Bayou Teche •
15.Shady Grove • 16.California Blues • 17.Cowboy Girl • 18.I Made A Big Mistake • 19.Lock And
Key • 20.Falls Of Richmond/Camp Chase • 21.La Porte Dans Arriere • 22.Oklahoma Blues • 23.Keep
My Skillet Good And Greasy • 24.Farewell Blues • 25.I Bid You Goodnight • total time: 78:49

“…Cajun, country, and early blues are well represented, of course; but the unifying factors are the old-timey but definitely
in-the-moment and contagiously spirited performances. Rambunctious, sweet, or gritty lead vocals; finely grained harmonies,
deliriously careening fiddles, and crisp picking power... culminating in the classic title tune from the Pindar Family… the Bay
Area scene is still graced with the strong presence of Kate Brislin... and Suzy Thompson... but this two-in-one reissue stands
as a crucial and timeless landmark.” (Derk Richardson – San Francisco Bay Guardian)

THE ARMSTRONG TWINS
“Mandolin Boogie”
CD 9046

Stars of radio, records, and TV the Armstrong Twins performed on the Louisiana
Hayride, KXLA Pasadena, CA, Cliffie Stone’s Dinner Bell Round Up and his
legendary TV show “Town Hall Party.” Arhoolie re-issues, for the first time on CD the
sound of their Classic Country Brother Duets featuring their first recordings from the
late forties - early fifties, and their reunion session for Arhoolie in 1979.

1.Mandolin Boogie • 2.Three Miles South of Cash • 3.Mother’s
Only Sleeping • 4.Mandolin Rag • 5.Sparkling Blue Eyes • 6.Beetle
With The Boogie Woogie Beat • 7.Address From Heaven • 8.Alabama Baby • 9.It’s Never Too Late
• 10.Arkansas Special • 11.EightThirty Blues • 12.Silver Haired Daddy of Mine • 13.Just A Country
Boy • 14.Greenback Dollar • 15.Old Three Room Shack • 16.Why Not Confess • 17.Beautiful Brown Eyes
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STEVIE BARR WITH FRIENDS
“Alng the Crooked Road”

CD 531

Stevie Barr, banjo player and leader of the bluegrass band No Speed Limit, comes from
the musically rich town of Galax, Virginia. Here he gathers his friends from around
the area to display some of that deep cultural background on this album, which is
steeped in the old-time and bluegrass traditions of the area, as well as some unusual
twists and turns (Foggy Mountain Breakdown on banjo and piano!). Banjo tunes,
fiddle tunes, gospel songs, old ballads, and new songs are all tied together by the
talented musicians of the area and Stevie’s banjo.

Stevie Barr – banjo; with: A) Eddie Bond – fiddle & vocals; Dennis Hall – guitar; Katie Golden – bass. B) Jesse Lovell –
vocal & guitar; Alan Maston - bass; Donald Hill – guitar; Reid Robertson – mandolin. C)Martha Spencer – vocal & fiddle;
Steve Spencer Strickland – mandolin; Herb Key – bass; Gerald Anderson – guitar. D)Wayne Henderson – guitar; Herb Key
– bass; Steve Spencer Strickland – mandolin; Gerald Anderson – guitar. E) Congregation of the Independent Baptist Church
with Rev. Ted Bartlett – guitar; Audine Lineberry – el. bass. F) Audine Lineberry – vocal & guitar; Rev. Bartlett – guitar.
G) Becky Barr – vocal & guitar; Tom Barr – bass. H) Banjo solo. I) Jeff Little – piano.

1.Lonesome Road Blues (A) • 2.Fortune (A) • 3.He Was Born In Bethlehem (F) • 4.Sally Ann (A) •
5.Bye Bye Blues (D) • 6.It’s Sinful To Flirt (G) • 7.Old Jimmy Sutton (A) • 8.Viagra Blues (B) • 9.No
Place Like Father’s House (F) • 10.Uncle Joe (A) • 11.Mary In The Wild Moore (C) • 12.At Calvary
(E) • 13.Durang’s Hornpipe (A) • 14.Barbara Allen (C) • 15.Sweet Sunny South (A) • 16.Train #1262
(vocal: Herb Key) (D) • 17.Dust On The Bible (G) • 18.Shane’s Reel (A) • 19.I Wonder If I Done My Best
For Jesus (B) • 20.Foggy Mountain Breakdown (I) • 21.Leaving Grayson (H)
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THE CARTER FAMILY
“On Border Radio,” 1939, Vol.2

CD 412

1.Theme/Why There Is A Tear In My Eyes • 2.Sleep Baby Sleep
(Jeanette)/Just Another Broken Heart • 3.Corina (Carter Sisters) • 4.I
Can Not Be Your Sweetheart (A.P.)/Red Wing (Sara & Maybelle) • 5.A
Broken Down Saint • 6.Weeping Willow • 7.You Are My
Flower/Gathering Flowers From The Hillside (June) • 8.The Last
Letter (Jeanette)/IWouldn't Mind Dying • 9.Who’s That Knocking At
My Window? (Sara & Maybelle) • 10.Diamonds In The Rough (A.P.)/The
Fatal Wedding (2 Guitars - Inst.) • 11.It’s Hard To Please Your Mind

(Carter Sisters)/Death Is Only A Dream • 12.Theme/XET Station Break • 13.Theme/The Church InThe
Wildwood • 14.Are You Tired Of Me, Darling?/Sourwood Mountain (Carter Sisters) • 15.Bury Me
Not OnThe Lone Prairie (Jeanette)/My Bonnie Blue Eyes • 16.Yankee Doodle (Helen)/Storms OnThe
Ocean • 17.Sugar Hill (2 Guitars - Inst.) • 18.Hello Stranger • 19.Cowboy Jack (Sara & Maybelle) •
20.Nobody’s Darling (June)/Funny When You Feel That Way (Sara & Maybelle) • 21.Dixie Darling •
22.Shortning Bread (Sara & Maybelle Guitar Duet)/Soldier And His Sweetheart (Sara & Maybelle) •
23.PollyWolly Doodle All Day (June & Helen)/My GoldWatch & Chain • 24.River Of Jordan • 25.I
Will Never Marry (Jeanette)/God Gave Noah The Rainbow Sign • 26.Theme Out & XET Station
Break • total time: 63:03

THE CARTER FAMILY
“On Border Radio,” 1939, Vol.3

CD 413

1.Theme/Cannon Ball Blues • 2.The Story Of Charlie & Nellie •
3.One LittleWord/Alabama Gal • 4.You Are My Sunshine/Happy Or
Lonesome • 5.Oh, Susanna/On My Way To Canaan’s Land • 6.Going
Back To Texas /Great Speckled Bird • 7.Oh, Death/Don’t Bury Me
On The Lone Prairie • 8.When The Spring Roses Are
Blooming/Chinese Breakdown • 9.Way Down Yonder In The
Cumberland Mts./Let The Church Roll On • 10.Broken
Engagement/I Shall Not Be Moved • 11.Dark Haired True Lover/In
Your Care • 12.Theme/Station ID • 13.Theme/The Old Ladies’ Home • 14.The Winding Stream •
15.Miners’ Blues/Columbus Stockade Blues • 16.No Home/Prisoner’s Dream • 17.Something Got
A Hold Of Me/Spirit Of Love • 18.Worried Man Blues • 19.Giddyup Go/Sittin’ On Top Of The
World • 20.My Virginia Rose • 21.Cyclone Of Rye Cove • 22.Wade In TheWater/Charlie Brooks •
23.Anchored In Love • 24.I’ve Been Working On The Railroad/I’ll Be Satisfied • 25.Theme Out &
Sign Off • total time: 66:13

THE CARTER FAMILY
“On Border Radio,” 1939, Vol.1

CD 411

The Carter Family was the most famous pioneer recording group to come out of the American
Country Music scene. These performances by the Original Carter Family (A.P., Sara, and
Maybelle) with Jeanette Carter and the Carter children (Helen, June and Anita), come from
rare radio transcriptions made for powerful Mexican border stations beamed to the USA.

1.XET Station Break/Introduction/Theme Song/Wandering Boy •
2.I Wonder How The Old Folks Are At Home/In The Highways
(Helen, June & Anita) • 3.Room For You And Me • 4.Cumberland Gap

(Instrumental)/ Lonesome Valley • 5.Just Another Broken Heart • 6.Darling We Are Growing
Older/The Old Texas Trail (Helen, June & Anita) • 7.Cowboy’s Wild Song To His Herd (Jeanette)/Maple
On The Hill • 8.New River Train (Helen)/Lover’s Lane • 9.My Sweetheart Is A Poor Working Girl
(A.P.)/Waves Of The Sea (Instrumental) • 10.On The Sea Of Galilee • 11.The Curtains Of Night •
12.Just A Few More Days Of Sorrow • 13.Theme/XET Station Break–Intro/Theme •
14.Intro/Theme/When Our Lord Shall Come Again • 15.The Happiest Days Of All • 16.Bye And
Bye (Jeanette)/We Shall Rise • 17.Engine 143 (June)/Jealous Hearted Me • 18.Untitled
(Instrumental)/What Would You Give In Exchange For Your Soul? • 19.Beautiful Brown Eyes/Sweet
Fern • 20.I Have No Loving Mother Now • 21.Western Hobo • 22.Single Girl • 23.I’m Thinking
Tonight Of My Blue Eyes • 24.The Sun’s Gonna Shine In My Back Door Someday/ Give Me The
RosesWhile I Live (Helen, June & Anita) • 25.You Denied Your Love • 26.NoTelephone In Heaven (A.P.)
• 27.Theme Out/XET Station Break • total time: 63:35

“Arhoolie has released The Carter Family on Border Radio: Volume One, an invaluable and previously un-released set of 1939
radio broadcasts originally heard on Station XET ... on the US/Mexico border. [Located in Monterrey, N.L.]

The Carter family consisted of A.P. Carter, his autoharp-playing wife, Sara, his cousin Maybelle, and various Carter
grandchildren. Their repertoire has become the American folk and country songbook: ‘Will the Circle Be Unbroken,’
‘Worried Man Blues,’ ‘Keep on the Sunny Side,’ (the ultimate recording of which is on this Arhoolie CD), ‘Wildwood
Flower.’ Their recordings convey an unvarnished sincerity, a fidelity to old-fashioned rural values, and quirky humor…Fine
vocal harmonies carefully blended with sensitive guitar and autoharp support ensure that all of the Carter Family recordings
are a pleasure to hear. What Bach is to classical music or Louis Armstrong is to jazz, the Carters are to country.

And that Carter legacy continues. Maybelle’s daughter June (whom you hear in all of her wobbly 10-year-old glory) married
Johnny Cash. You know the rest. This is where the history of country music begins.” (Norman Weinstein – Boston Phoenix)

“…Rather than having to travel to Mexico to do their daily program, a transcription of a show, advertisements and all, would
be recorded in advance near their Texas winter home and the acetate disk shipped to the station for broadcast. The hour-long
Carter Family segment aired nightly as part of the Good Neighbor Get Together program…Opening as usual with their theme
song ‘Keep On The Sunny Side,’ emcee Brother Bill Guild guides the listener in near play-by-play fashion through an hour’s
worth of songs, many of which never appeared on the Carter’s commercial recordings…In addition to providing background
on the family and the story behind the acetates from which this material was taken, the liner notes to this collection provide a
condensed, but fascinating history of the whole border radio phenomenon.” (Dan Ferguson – The Narragansett Times)
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CLIFF CARLISLE
“Blues Yodeler and Steel Guitar Wizard”

CD 7039

Everyone knows Jimmie Rodgers, the first yodeling superstar of country music, but
wait until you hear Cliff Carlisle! He could yodel with the best of them and played the
hottest steel guitar you’ll ever hear. Re-issues of 24 of his finest sides from the 1930s.

1.Memphis Yodel • 2.No Daddy Blues • 3.Hobo Blues • 4.Columbus
Stockade Blues • 5.Shanghai Rooster Yodel • 6.I Don’t Mind • 7.High
Steppin’ Mama • 8.It Ain’t No FaultOfMine • 9.ThatNasty Swing • 10.Get
Her By The Tail On A Down Hill Grade • 11.My Lovin Kathleen • 12.A
Wild CatWoman And ATomCatMan • 13.You’llMissMeWhen I’m Gone • 14.Rambling Yodeler • 15.When
The Evening Sun Goes Down • 16.Handsome Blues • 17.My Rockin’ Mama • 18.Pay Day Fight • 19.My
Travelin’ Night • 20.Trouble Minded Blues • 21.Pan AmericanMan • 22.I’m Saving Saturday Night For You
• 23.Footprints In The Snow • 24.Black Jack David • total time: 70:13

“…Cliff Carlisle was a Jimmy Rodgers devotee, but had an edgier yodeling style and his steel guitar work was excellent with a
healthy nod to the then popular Hawaiian style. From the opening notes of ‘Memphis Yodel’ it’s obvious Carlisle is more than
just a Rodgers imitator. His accompaniment is especially note-worthy as lap style guitar isn’t a particularly common solo
accompanying instrument…Carlisle comes across as a talented artist, who, while not a ‘pop’ artist like Gene Autry or as original
as Rodgers, was a versatile energetic singer and a fine steel guitarist. This will appeal most to old timey and prewar blues fans…top
marks for presentation (great essay and song notes by Mark A. Humphrey), sound and length.” (Dave Harris – Real Blues)
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SNUFFY JENKINS
“Pioneer of the Bluegrass Banjo”

CD 9027

Snuffy Jenkins was a pioneer of the three-finger banjo style and influenced
many of the early Bluegrass banjo players, including Earl Scruggs and Don Reno. The
music performed by Snuffy Jenkins, “Pappy” Sherrill and the Hired Hands on this album
is a direct link between Old Time Music and Bluegrass. Recorded in 1962.

1.WatermelonHangin’ On AVine • 2.Step It Up And Go • 3.Possum Up AGum
Stump • 4.Spanish Fandango • 5.Long Journey Home • 6.Charmin’ Betsy •
7.Dixie, There’s No Place Like Home • 8.Television • 9.Big-Eared Mule •
10.The Covered Wagon Rolled Right Along • 11.Boggy Road To Texas •
12.Twinkle, Twinkle, Little Star • 13.Miller’s Reel • 14.Gonna Catch That Train An’ Ride • 15.Born In Hard
Luck • 16.The Sweetest Gift, AMother’s Smile • 17.LongTime Gone • 18.Snuffy’sTalking Blues • total time: 39:18

“...Jenkins’ three-finger banjo picking married rough-and-ragged rural playing with an upbeat, contemporary style, influencing bluegrass
greats such as Earl Scruggs and Don Reno, his combo adding unpolished three-part harmonies. Fiddler, Homer ‘Pappy’ Sherrill, further
linked Jenkins to a more traditional hill country style of music with rollicking breakdowns on tracks like ‘Possum Up A Gum Stump’
and ‘Big Eared Mule.’ These songs are filled with old-time corn pone humor,....” (Meredith Ochs – Spectator Magazine)

ADOLPH HOFNER & HIS TEXANS
“South Texas Swing”
CD 7029

Adolph Hofner – vocals & guitar, with various country/swing bands accompanying.
Historic recordings by the legend of Western Swing. Adolph was born into the Texas
Czech-German community and recorded not only hot Western Swing, but mellow
“heart songs” as well as old Czech polkas and waltzes!

1.Better Quit It Now • 2.How I Miss You Tonight • 3.Dirty Dog •
4.We Played A Game • 5.Does My Baby Love Me, Yes Sir! • 6.I’ll Keep
My Old Guitar • 7.Brown Eyed Sweet • 8.Maria Elena • 9.Spanish
Two-Step • 10.Why Should I Cry Over You? • 11.Joe Turner Blues •
12.Sam, The Old Accordion Man • 13.Alamo Rag • 14.SouthTexas Swing • 15.Jessie Polka • 16.Sage
Brush Shuffle • 17.Cotton-Eyed Joe • 18.Paul Jones • 19.Star Kovarna • 20.Na Marjanse •
21.Strashidlo • 22.Dis Ja Liebe Spim • 23.Julida Polka • 24.Kelley Waltz • 25.Longhorn Stomp •
26.Radio Broadcast: Theme & Pearl Beer Commercial, You Can’t Break My Heart, Draggin’ The
Bow, Theme Out, Hang Your Head In Shame, Theme Out • total time: 75:33
“Adolph and Emil Hofner were born in the late 1920s to German-Czech parents and base their musical careers out of San Antonio.
This set spans 1936-1949, when they fronted one of the premier Western swing ensembles. Adolph’s smooth crooning is the anchor
point around which hot solos from fiddler J. R. Chatwell, steel player Emil Hofner and banjoist Cotton Cooper, among others ply
their trade. In addition to swing, the brothers were adept at Czech music, with vocal duets and polkas, several of which grace this
disk.... A fine tribute to one of the great, if under-appreciated, talents of Texas and Tex-Czech music.” (Kerry Blech – Victory Review)

THE HODGES BROTHERS
“Bogue Chitto Flingding”

CD 9037

Felix Hodges – fiddle & vocals; Ralph Hodges – guitar, mandolin &
vocals; James Hodges – rhythm guitar; John White – string bass & vocals.
The Hodges Brothers were a family band who played rootsy, exciting music that was
a bridge between old time country and bluegrass music. While they were influenced
by the invigorating modern style of Bill Monroe, The Hodges Brothers kept one foot
in the rural Mississippi music culture they came from. The result is great, foot-
stomping, toe-tapping country music.

1.Mississippi Baby (2:15) – vocal by Ralph & Felix • 2.The Leaves Is Falling
OnThe Ground (1:50) – vocal by Ralph & Felix • 3.Fifty YearsWaltz (2:30) – instrumental • 4.ItWon’t Be Long
(2:40) – vocal by Ralph • 5.Bile Dem Cabbage Down (1:25) – fiddle instrumental • 6.OnThe Banks OfThe Ohio
(2:40) – lead vocal by John White with Ralph & Felix • 7.Hooknose In Town (1:25) – lead vocal by John White with
Ralph & Felix • 8.Carroll County Blues (2:35) – instrumental • 9.Watermelon Hangin’ OnThe Vine (2:25) –
vocal by Felix & Ralph • 10.Little Church House On The Hill (2:35) – vocal by Ralph & Felix • 11.Charmin’
Betsy (2:50) – lead vocal by John White with Ralph & Felix • 12.Never Alone Waltz (2:55) – fiddle instrumental •
13.Bogue Chitto Fling Ding (1:55) – instrumental • 14.SixWhite Horses (2:55) – vocal by Felix • 15. Ida Red
(1:45) – fiddle instrumental • 16.Lonesome Valley – vocal by Ralph & Felix • 17.Jack’s Back In Town – fiddle
instrumental • 18.Bogue ChittoWaltz – guitar instrumental • 19.Everybody’s Rockin’ – lead vocal by Ralph with
Felix • 20.The Bubble Gum Boogie – guitar instrumental • 21.It Won’t Be Long – vocal by Ralph & Felix

137Country / OldTime / Bluegrass

SLIM CRITCHLOW
Cowboy Songs

“The Crooked Trail To Holbrook”
CD 479

The old-time cowboy songs grew out of the cow camps, trail herds, and open range – the everyday
life of the cowboy. Slim’s deep love for the old ways and the old songs – and his natural disdain
for the Hollywood version (“With all the boys down in town shootin’ each other, it kinda makes
you wonder who was out tendin’ the cows....” as he puts it) caused him to keep the old songs alive
and to hold to the style he had learned from the old-timers during the ’20s and before.

1.The Crooked Trail to Holbrook • 2.Borax Bill • 3.The Trail to
Mexico • 4.Forty a Month and Found • 5.The Brazos River • 6.D-Bar-

2 HorseWrangler • 7.Windy Bill • 8.Good Bye, Old Paint • 9.The Bucking Bronco • 10.I’d Like to be
inTexas • 11.ZebraDun • 12.TenThousand Cattle • 13.Driftin’ Cowboy • 14.Red River Valley • 15.The
High Tone Dance • 16.The Old Cowboy • 17.State of Arkansas • 18.The Habit • 19.Strawberry Roan
• 20.The Buffalo Skinners • 21.Cowboy’s Lament • 22.TheWild Buckaroo • 23.Snagtooth Sal • 24.The
Trusty Lariat • 25.John Garner’s Trail Herd • 26.Whiskey Bill • 27.The LastWagon • total time: 75:36

“The guitar playing Critchlow had a warm voice and a winning manner that makes this collection an end to end delight. The
songs are ‘real’ cowboy songs ... and often represent parochial poetry put to music – the stories ... are rich in authentic details and
strong on humor (and sometimes salty of language). Good notes, good sound – a fine CD!” (Keith Briggs – Blues & Rhythm)
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JIM SMOAK &
THE LOUISIANA HONEYDRIPPERS

“Bayou Bluegrass”
CD 9032

Jim Smoak - banjo, solo vocals, & leader; Bucky Wood - fiddle; Dewey Edwards -
fiddle on items marked (*); Lum York - bass; J.C. Meyers - mandolin & vocals; V. J.
Meyers - guitar & vocals
Bluegrass from banjo master Jim Smoak and the Louisiana Honeydrippers. Smoak
began his career in 1952 with Carl and Pearl Butler. Within two months he was hired
by Bill Monroe to play banjo in the Bluegrass Boys. He also played with Little Jimmie
Dickens, Bruce Broussard, Arthur “Guitar Boogie” Smith (he replaced Don Reno),
and Hylo Brown. Smoak is still active today, playing regularly with the Mountain Dew Hillbillies. This title contains
previously unreleased material, as well as the original material recorded by Dr. Harry Oster.

1.Calinda • 2.Run, Boy, Run • 3.Liza Jane* • 4.My Last Dollar Is Gone • 5.Old Dan Tucker • 6.The
Lakes Of Ponchartrain • 7.Rabbit, Where’s Your Mammy?* • 8.Underneath The Weeping Willow •
9.Chicken Pie* • 10.Kissin’ Cousins • 11.Woodchuck In The Deadnin’* • 12.Poor Man • 13.Whoah,
Mule, Whoah* • 14.Great Big Billy Goat • 15.Bill Cheatum* • 16.Raisin’ A Ruckus Tonight •
17.The Fisher’s Hornpipe* • 18.East Bound Train† • 19.Hop Light, Ladies*† • 20.Silver Dagger† •
21.Mama Don’t Allow† • includes 4 previously unissued tracks (†)
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ROSE MADDOX

WITH THE VERN WILLIAMS BAND
“Beautiful Bouquet”
CD 9058

Rose Maddox – vocals; Vern Williams – vocals and mandolin; Delbert Williams –
vocals and guitar;Keith Little – vocals, banjo, and guitar; EdNeff – fiddle andmandolin;
Kevin Thompson – bass.
This is all gospel bluegrass. The legendary Rose Maddox was know as the Queen of
California Country Music and was also the first woman to record an all bluegrass
album. She spent much of her later years playing with bluegrass bands and in 1982 she

went into the studio for two days with the amazing Vern Williams Band to record this album of her gospel music favorites.
There was no one like Rose Maddox and there never will be.

1.We Are Climbing Jacob's Ladder • 2.Life's Evening Sun • 3.Church In The Wildwood • 4.When
God Dips His Love In My Heart • 5.I Can't Feel At Home • 6.Farther Along • 7.I'll Fly Away • 8.In
The Sweet By And By • 9.Kneel At The Cross • 10.Turn Your Radio On • 11.Beautiful Bouquet •
12.Take Me In The Lifeboat • 13.If We Never Meet Again • 14.Swing Low Sweet Chariot

ROSE MADDOX
“$35 And A Dream”
CD 428

Rose Maddox – vocals, with Byron Berline – fiddle and mandolin; John Jorgenson –
guitars andmandolin;Herb Pedersen – rhythm guitar and banjo; Jay DeeManess – steel
guitar; Bill Bryson – bass; Steve Duncan – drums; with additional vocals by Herb, John,
Bill, &Rick Cunha.Merle Haggard – harmony vocal (on # 13 only). Recorded in 1994.

1.Fried Potatoes • 2.I Wonder Where You Are Tonight • 3.Falling
For You • 4.Sin City • 5.We’re Gonna Let The Good Times Roll •
6.Blood Stained Hands • 7.Blueridge Mountain Blues • 8.$35 And

A Dream • 9.Cajun Lady • 10.Where No One Stands Alone • 11.The PlaceWhere Love Comes From
• 12.Old Train • 13.Dusty Memories • 14.I Wonder Where I’ll Find You At Tonight • 15.Tonight
I’m On Stage • 16.A Tribute Message From Johnny Cash • total time: 47:35

“…This CD is an excellent collection of bluegrass and country classics and originals, demonstrating Rose’s remarkable
versatility of style and content. Her enthusiasm is showcased by a stellar collection of backup musicians…The album jump
starts with swinging fiddle, yanking you back in time to one of those dance halls packed with fans of the Maddox Brothers
and Rose…[Johnny] Cash puts a generous and graceful postscript on the album. He speaks of sharing the stage with Rose
and concludes, ‘I thought there was and still think that there’ll never be a woman who could out-perform Rose Maddox. She’s
an American classic.’” (Burney Garelick – Bluegrass Breakdown)

MADDOX BROTHERS & ROSE
“America’s Most Colorful Hillbilly Band”

CD/CASS 391

Fred Maddox – bass and lead vocals; Rose Maddox – lead vocals; Cliff Maddox –
mandolin; Henry Maddox – mandolin and lead guitar; Don Maddox – fiddle and
lead vocal; Cal Maddox – rhythm guitar and harmonica; Bud Duncan – steel guitar;
Jimmy Winkle, Roy Nichols, or Gene Breeden lead guitar.

From their 1937 start as a bunch of desperate migrant laborers (and music amateurs)
who fast talked their way into a radio show at Modesto’s KTRB this Alabama-born,
California-based family band refused to shackle themselves to any established style.
Though firmly rooted in the Southeastern music tradition, their postwar search for a new sound and fresh approach to
Country Music was a deliberately competitive and conscious effort. They cut across recognized boundaries to ultimately reach
a crossroads where pop, gospel, boogie, folk and blues intersected with dazzling showmanship and unorthodox presentation.

1.George’s Playhouse Boogie • 2.MidnightTrain • 3.Shimmy Shakin’ Daddy • 4.Careless Driver • 5.Move
It On Over • 6.Whoa Sailor • 7.Milk Cow Blues • 8.Mean And Wicked Boogie • 9.Brown Eyes •
10.Honky Tonkin’ • 11.Time Nor Tide • 12.I Want To Live And Love • 13.Philadelphia Lawyer • 14.Sally
Let Your Bangs Hang Down • 15.When I Lay My Burden Down • 16.Hangover Blues • 17.Water Baby
Boogie • 18.Dark As The Dungeon • 19.Mule Train • 20.Oklahoma Sweetheart Sally Ann • 21.Faded
Love • 22.New Step It Up And Go • 23.(Pay Me) Alimony • 24.I Wish I Was A Single Girl Again • 25.Your
Love Light Never Shone • 26.Meanest Man In Town • 27.I Want To Live And Love • total time: 69:20

“…Wild and crazy hillbilly mayhem is one way to describe the music pumped out by Rose and her brothers during their
heyday. The Maddox’s unique sound was marked by mandolin, slap bass, steel guitar, rhythm guitar and electric guitar
(country guitar legend Roy Nichols, who went on to play with Wynn Stewart, Tommy Collins and Merle Haggard). Sister
Rose handled the majority of the vocals with her husky voice and machine gun chuckle...this collection is raucous fun and
beautifully captures the spirit of the Maddoxes’ music.” (Dan Ferguson – The Narragansett Times)

“... Combined with top-flight musicianship, the spontaneous, authentic, adrenalin-driven performances here are white-hot.
Even the slower songs radiate a rough and ready energy. The Maddox’s material ranged from the country standards of Hank
Williams and Bob Wills, to folk, Woody Guthrie songs, swing, boogie woogie, gospel, honky-tonk, and elements of early
rock ’n’ roll. It’s all on this reissue of 27 songs recorded between 1946 to 1951, and it kicks butt...lf your CD player starts
smokin’ when you play this, I warned you!” (Al Riess – Dirty Linen)

MADDOX BROTHERS & ROSE
“America’s Most Colorful HIllbilly Band 1947-1951” Vol. 2

CD/CASS 437

This second CD presents more of their original hit recordings. [Except for several PREVIOUSLY
UNISSUED acetates (*)] Sound restoration by George Morrow of Echo Productions.

1.New Mule Skinner Blues • 2.I Couldn’t Believe It Was True •
3.You’ve BeenTalking In Your Sleep • 4.Gosh, I Miss You AllTheTime
• 5.I’m Sending Daffydills • 6.South • 7.Chill In My Heart • 8.Texas
Guitar Stomp • 9.Eight Thirty Blues • 10.It’s Only Human Nature •
11.Why Not Confess • 12.I’ll Never Do It Again • 13.Just One Little
Kiss • 14.I Love TheWomen • 15.I Still Write Your Name In The Sand • 16.Last Night I Heard You
Crying In Your Sleep • 17.You’re Gonna Be Sorry Some Of These Days (*) • 18.No One Is Sweeter
Than You • 19.Detour #2 • 20.Mama Says It’s Naughty • 21.I’ve Stopped My Dreaming About You •
22.Kiss Me Quick And Go (*) • 23.Freight Train Boogie (*) • 24.Lonesome Hearted Blues (*) •
25.CherokeeMaiden (*) • 26.Okie Boogie (*) • 27.NoOneWill Ever Know (*) • 28.Red Silk Stockings
And Green Perfume (*) • 29.Garden In The Sky • 30.Dear Lord, Take My Hand • total time: 76:53

“Rose Maddox is finally getting her due for paving the way for female singers through her work with The Maddox Brothers
and Rose which took place years before Kitty Wells achieved fame. Based in California, the band, consisting of Rose, her
brothers and a few sidemen, played intense, fiery music that anticipated rockabilly a decade before it emerged. The Maddox
Brothers & Rose Volume 2 America’s Most Colorful Hillbilly Band (Arhoolie 437) consists of 30 songs, 23 from the band’s
postwar recordings ... [and] seven from acetates of unreleased performances. This set complements Volume 1, assembling
more of this seminal West Coast music. Even on ballads like ‘No One Will Ever Know’ Rose’s vocal intensity is unbelievable.
The material here is equally intense, featuring Fred Maddox’s slapping bass and throbbing lead guitar from Roy Nichols and
other sidemen. The band fairly burns out on gutbucket numbers like ‘Texas Guitar Stomp,’ a psychotic demo recording of
‘Cherokee Maiden’ and ‘New Mule Skinner Blues’ (which was listed on Volume 1, but, due to a programming mistake, not
included). Sound problems are absent due to George Morrow’s excellent remastering of this set.” (Country Music)

ROSE MADDOX

WITH THE VERN WILLIAMS BAND
“This is Rose Maddox”
CD 9062

Rose Maddox – vocals; Vern Williams – vocals and mandolin; Delbert Williams –
vocals and guitar; Keith Little – vocals, and banjo; J.D. Rhynes – bass; Ray Park –
fiddle; Kraig Hutchens – electric lead guitar.
Along with her brothers, Rose Maddox, the Queen of West Coast Country Music,
defined the California Country Music sound and pioneered rock-a-billy music. By the
1980s country music had abandoned Rose, but she found a new home in Bluegrass

Music (she was the first woman to record a bluegrass album). On this 1980 recording, she teamed up with bluegrass legend,
the late Vern Williams and his band to record some of her best known songs and best loved bluegrass songs.

1.Philadelphia Lawyer (2:35) • 2.Let Those Brown Eyes Smile At Me (2:45) • 3.Old Black Choo Choo
(3:00) • 4.Single Girl (2:05) • 5.Dark As A Dungeon (4:00) • 6.This Old House (2:40) • 7.Sally Let Your
Bangs Hang Down (2:35) • 8.Rusty Old Halo (2:20) • 9.Dream Of The Miner’s Child (3:00) • 10.Ashes
Of Love (2:00) • 11.Silver Threads And Golden Needles (1:50) • 12.Foggy Mountain Top (3:10) •
13.Amazing Grace (5:00) • 14.Rocky Top (2:55)
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MADDOX BROTHERS & ROSE
“Live On the Radio”

Excerpts from 1953 radio broadcasts.
CD 467

These live radio broadcasts from 1953 provide an authentic audio snapshot of the
era that launched the career of Maddox Brothers and Rose. Taped “off the radio”
by a young Glenn E Mueller.

1.Kaw-Liga • 2.Peter Cottontail • 3.New Step It Up And Go • 4.Honky
Tonkin’ • 5.I’m An Old ,Old Man • 6.Un-Huh, Honey • 7.Pretty Little
Dedon • 8.Let’s Walk That-A-Way, Not This-A-Way • 9.Take My Hand
Precious Lord • 10.OnMexico’s Beautiful Shores • 11.Mr. Know It All

• 12.There’s A Rainbow In Every Teardrop • 13.You Gotta Have A License • 14.Waterbaby Blues •
15.John Henry • 16.Mr. Know It All • 17.When God Dips His Love In My Heart • 18.My Bucket’s Got
A Hole In It • 19.Beautiful Louisiana • 20.Rub-A-Dub-Dub • 21.Wake Up, Irene • 22.It’s Been So Long
• 23.Mr. Know It All • 24.I Gotta Have Some Lovin’ • 25.Shot Gun Boogie • 26.Why Do YouWeep, Dear
Willow? • 27.Mr. Know It All • 28.Red Ball To Natchez, Mississippi • 29.Mule Skinner Blues •
30.Silent Night, Holy Night • 31.Mr. Know It All • 32.Girl I Love Don’t Pay Me No Mind • 33.Sweet
Mama, Tree Top Tall • 34.When The Angles Carry Me Home • 35.Mr. Know It All • 36.Dim Lights,
Thick Smoke, And Loud, Loud Music • 37.Wait A Little Longer • 38.Is He Satisfied • total time: 78:56
“Rose Maddox’s influence on country music is immeasurable. Every honky-tonk angel, rockabilly filly, or bluegrass diva that takes
the stage owes a debt to this plain, slightly bucked toothed girl from Alabama who devoted her life to her music” (Nashville Scene)

“It is obvious that the band is having a great time, as there is much laughter and funny banter heard between and during the
songs. While the [sound] quality is not the best, the magic of the performances more than makes up for it. This is a definite
must-have for the true connoisseur of classic country music.” (James Kelly – Texas Jamboree)

MADDOX BROTHERS & ROSE
“On the Air”
CD 447

The first recorded radio broadcasts (1940, 1945 & 1949) by Rose Maddox and her
brothers, these recordings capture the group in its early stages, made up entirely of the
Maddox family siblings, Fred, Rose, Cal, Henry and others.

1.Theme & A Cowboy Has To Yell • 2.Let Me Ride My Pony Down The
Sunset Trail • 3.Once I Had A Darling Mother • 4.Hold That Critter
Down • 5.I’m Talking About You • 6.I’m Going To The Hoedown •
7.Theme & Small TownMama • 8.Mama Please Stay HomeWith Me • 9.If
You Ain’t GotThe Do-Re-Mi • 10.I Might Have Known • 11.I’ll Reap My

Harvest In Heaven • 12.Don’t Hang Around Me Any More • 13.A Sinner’s Prayer Is Never Answered •
14.The Girl I Love Don’t Pay Me No Mind • 15.Write Me, Sweetheart • 16.I’m A Handy Man To Have
Around • 17.I’ve Rambled Around • 18.Gathering Flowers For The Master’s Bouquet • 19.I Couldn’t
Believe It Was True • 20.Ktrb Theme And Regal Pale Beer Ad • 21.The Goldrush Is Over • 22.Almost •
23.Too Old To Cut The Mustard • 24.Breathless Love • 25.KTRB Theme & Regal Pale Beer Ad •
26.Walkin’ In My Sleep • 27.Introduction By Fred & Rose • 28.Fried Potatoes • 29.Nobody’s Love Is Like
Mine • 30.Meanest Man In Town • 31.Freight Train Boogie • 32.KTRB Theme Out • total time: 78:56
“‘Arhoolie brings back 78s’ says the back cover of this excellent album, drawing our attention to the fact that the timing on the
disc is over 78 minutes — 32 tracks, including announcements, ads, gags and radio theme tunes. Can’t say fairer than that,
especially when the music is of this quality. The Maddox Brothers, and their singing sister Rose, whose music Arhoolie has been
championing for many years now, recorded commercially in the ’40s and ’50s, and have been cited as being highly influential
in shaping the commercial country music that was emerging on the west coast in those years, and even possibly early rock ’n’
roll. This is country music in transition, moving from the old timey sound of the pre-war years, and towards the classic honky-
tonk sound of the ’50s and ’60s - mandolins, fiddles and harmonicas mixing freely with pedal steel and rattling electric guitars.

These radio shows include ads for ‘Regal Pale Beer,’ and even the dedications to listeners who may now be no more than long
forgotten names, but it all helps to bring alive a past time, when the wireless crackled in the early evening heat, the entertainment was
mainly light-hearted and the music still had deep, deep roots. The overall tone of the group was one of rowdy fun, but they had their
more serious moments as well – Rose sings with heaps of country soul on the fine honky-tonk style ‘Breathless Love,’ and on ‘I’ll Reap
My Harvest In Heaven’ among others they show that they could still handle beautifully the old-fashioned sacred harmonies they
probably grew up with. You can hear the influence of black music in ‘Handy Man’ and ‘Talkin’ About You,’ even if it may be second
hand, and ‘Freight Train Boogie’ points forward to the rockabilly sound (although it has its foundations firmly in western swing).

This material has previously appeared on Arhoolie LPs. It was originally recorded on acetates for radio broadcast in 1945
and 1949, mainly for northern California stations, but two tracks originate from the group’s only appearance on the Grand
Ole Opry. Altogether it is an enthralling, detailed document of the Maddox Brothers and Rose’s music, with a strong flavour
of the time and place in which it was popular. I find it fascinating, and hugely enjoyable, and would recommend it to anyone
with an interest in post-war Americana – or to people who just like good country music.” (Ray Templeton – Blues & Rhythm)

DEL MCCOURY
“I Wonder Where You Are Tonight”

CD 9030

Del McCoury - vocal and guitar; Billy Baker - fiddle; Bill Emerson - banjo;
Wayne Yates - mandolin; Tommy Neal or Dewey Renfro - bass. Recorded 1967 in PA.

1.Hey, Hey Bartender • 2.Willie Roy • 3.Prisoner’s Song • 4.I’m Coming
Back But I Don’t KnowWhen • 5.I WonderWhere You Are Tonight •
6.Fire On The Mountain • 7.You’re A Flower In The Wildwood •
8.Used To Be • 9.Dreams • 10.Whose Shoulder Will You Cry On •
11.Sweet Heart, You Done Me Wrong • 12.Roll In My Sweet Baby’s
Arms • 13.Blue Yodel • 14.A Beautiful Life • total time: 38:34

“Del McCoury is finally getting the recognition he deserves, due in large part to several outstanding recent albums. However,
in 1967, when this session was recorded, McCoury’s high tenor was already among the most satisfying sounds in bluegrass.
His bluesy delivery is passionate, bright and technically accurate, yet touched with a haunting melancholy. The result is a
voice that is both exhilarating and introspective, embodying the best of the tradition while remaining unique and easily
recognizable. This CD includes two previously unreleased tracks, and the sound has been remixed to produce a more natural
balance, further enhancing an already essential reissue.” (David Duckman – Chicago Tribune)

J.E. MAINER’S MOUNTAINEERS
“Run Mountain”
CD 456

J.E. Mainer - fiddle, banjo & vocals; J.E. Mainer, Jr. – guitar & vocals; Glenn
Mainer - banjo; Carolyn Mainer - guitar & vocals; Earl Cheeks - bass & vocals; Otis
Overcash - mandolin. Recorded in North Carolina.
One of the great mountain fiddlers, J.E. Mainer also played old-timey banjo and was
a fine singer and entertainer. J.E. gained his initial fame in the mid-1930s with his
brother Wade but continued to play music his entire life. In the early 1950s when he
recorded for the King label, his children joined the “family band.” These 1963
recordings present J.E.’s family at their energetic best! (*= previously unreleased.)

1.Mississippi Sawyer • 2.Ramshackle Shack • 3.Run Mountain • 4.Short Life Of Trouble • 5.If I Lose Let
Me Lose • 6.Greenback Dollar • 7.Seven And A Half • 8.Don’t Go Out Little Darling* • 9.Over In The
Gloryland* • 10.The Country Blues* • 11.Hop Along Peter* • 12.He’s Coming To Us Dead* • 13.Crying
Holy* • 14.Oh Those Tombs* • 15.Rhythm Blues* • 16.Two Little Rosebuds* • 17.Sally Goodin’ •
18.Maple On The Hill • 19.My Home’s In Louisiana • 20.Wild Bill Jones • 21.Shake My Mother’s Hand
For Me • 22.I’m Just Here To Get My Baby Out Of Jail • 23.Mama Don’t Allow • total time: 70:00

“…[J.E. Mainer’s Mountaineers] played what we now call old-time music, and you can hear the roots of bluegrass in their
sound…Mainer and crew provide over 70 rousing minutes of rambunctious fiddle tunes, charming old songs, and a few
gospel numbers. These down-home performances are loads of fun, and highly recommended.” (Al Reiss – Dirty Linen)

“RAMBLIN’ ROSE”
The Life and Career of Rose Maddox

by Jonny Whiteside
A groundbreaking study of one of the pioneering women of country

music, whose biography sheds new light on the role of women in postwar
America and the growth of the music business in California. Hardcover– $30.00

Book



BILL NEELY
“Texas Law & Justice”
CD 496

Bill Neely had been singing and picking a little guitar since 1929 when Jimmie
Rodgers showed him a few basics. It wasn’t until the late 1940s that he started writing
his own songs which he continued to do until his death in 1990. The songs on this,
Bill’s only album, (which includes many previously unreleased songs), are almost all his
own compositions. (*= previously unissued)

1.Satan’s Burning Hell • 2.Big Yellow Moon Over Texas • 3.Texas
Law and Justice • 4.Pflugerville Boogie (Instrumental) • 5.Crying the Blues Over You • 6.On A
Blackland Farm • 7.Austin Breakdown (Instrumental) • 8.A Soldier’s Thoughts * • 9.No Pockets in a
Shroud * • 10.Lonely Mansion * • 11.Deep Elm Blues • 12.Rock & Roll Baby * • 13.Skid Row * •
14.Don’t Waste Your Tears Over Me • 15.Blues on Ellem * • 16.Austin Breakdown #2 (Instrumental)
* • 17.Never Left the Lone Star State * • 18.I’m a Truck Drivin’ Daddy * • 19.My Tennessee Home •
20.Sun Setting Time in Your Life

SAM MCGEE
“Grand Dad of the Country Guitar Pickers”

CD 9009

Sam McGee was one of the first members of the Grand Ole Opry in the mid 1920s and was
still a regular performer in 1974 when the program moved to Opryland. His recording career
began in 1926 when he accompanied banjoist-singer-comic Uncle Dave Macon. Sam went on
to make fine recordings on his own (which are now available on Document CD 8036). He was
heavily influenced by African-American blues guitar players as this recording presents ample
evidence. The recordings on this CD were produced in 1969 and 1970 by Mike Seeger with
Goldie Stewart on bass andClifton McGee on second guitar. The CD contains all of Arhoolie

LP 5012 plus two (the last two) previously unissued selections.

1.Sam Mcgee Stomp • 2.Fuller Blues • 3.Burglar Bold • 4.Dew Drop • 5.Jesse James • 6.Ching
Chong • 7.Blackberry Blossom • 8.Wheels • 9.How Great Thou Art • 10.When The Wagon Was
New • 11.Franklin Blues • 12.Penitentiary Blues • 13.Pig Ankle Rag • 14.Railroad Blues •
15.Buckdancer’s Choice • 16.Black Mountain Rag • 17.Wayfaring Stranger • total time: 45:44

“... it is essentially a McGee showcase – he plays guitar, banjo and banjo-guitar, all in a most accomplished fashion.... Apart from
re-recording his earlier solos, Sam demonstrates how well he performed in so many differing styles – sentimental songs, waltzes,
blues, ballads and even more up-to-date numbers like the sixties instrumental hit, ‘Wheels’ all get exemplary treatment.... the
performances here are impressively skillful, thoroughly listenable and joyously entertaining.” (Pat Harrison – Blues & Rhythm)

NO SPEED LIMIT
“Sweet Virginia”
CD 521

Amber Collins – vocals; Steve Barr – banjo; Josh Pickett – guitar & vocals; Ryan
Blevins – mandolin & vocals; Jacob Eller – bass.
Young, talented, dynamic bluegrass band from the Galax, Virginia area featuring lead
singer Amber Collins in a program of original compositions (mostly from the banjo
player Steve Barr) along with some old favorites. Amber’s singing is strong and
powerful and she is backed by a band of young, hot pickers.

1. Sweet Virginia • 2. Blue Ridge Mountain Home • 3.New East Virginia Blues • 4. Born A Rambler
• 5. Henry Box Brown • 6. Whiplash • 7. Blue Night • 8. Wayfaring Stranger • 9. Hometown •
10.Bluegrass Lullaby • 11.Jesus Is Alive And Well • 12.Grayson County Blues • 13.There’s You •
14.Quecreek (Mine) • 15.Ruby (Are You Mad At Your Man)
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STRANGE CREEK SINGERS
CD 9003

Featuring Mike Seeger, Alice Gerrard, Hazel Dickens, Tracy
Schwarz and Lamar Grier. The Strange Creek Singers were a group of

friends who made these recordings between 1968 and 1970. They also happened to be
some of the best known names in Old Time and Bluegrass Music. Mike Seeger is from
the famous Seeger family and is a mainstay of Old Time Music; Hazel Dickens and
Alice Gerrard went on to form Hazel and Alice, one of the most influential women
vocal groups in Bluegrass and Old Time Music; Tracy Schwarz was in the New Lost
City Ramblers, along with Mike, and continues as a force in Old Time and Cajun
Music; and banjo picker Lamar Grier gained his fame playing with Bill Monroe and
added his Scruggs style banjo to these sessions although he no longer performs today. (*= previously unreleased.)

1.When I Can Read My Titles Clear • 2.In The Pines • 3.Sunny Side Of Life • 4.Poor Old Dirt
Farmer • 5.Sally Ann • 6.I Truly Understand That You Love Another Man • 7.Old Black Choo
Choo • 8.Today Has Been A Lonesome Day* • 9.No Never No • 10.New River Train • 11.Get
Acquainted Waltz • 12.Will The Circle Be Unbroken • 13.Black Lung • 14.Difficult Run Part 2 •
total time: 40:11

“Although there is considerable instrumental ability here, it’s the singing that really makes the album—solos, duets, trios, and
quartets that are just terrific. The general style is bluegrass, but includes old-time songs, hymns, original numbers, and songs
by modern country writers. No room here to describe all the good things on this record; each track brings new combinations
—banjo duets, fiddle duets, new vocal groupings, etc. Let me just mention Tracy Schwarz’s very tragic-funny ‘Poor Old Dirt
Farmer’ and the album’s tour-de-force, Hazel Dickens’ unaccompanied ballad ‘Black Lung.’ A great record.” (Sing Out!)

ERIC & SUZY THOMPSON
“Adam & Eve Had The Blues”
CD/CASS 5041

Suzy Thompson – vocals & fiddle; Eric Thompson – guitar; Laurie Lewis – bass;
David Grisman – mandolin; Will Scarlett – harmonica; George Winston – music
box; Danny Poullard – accordion & triangle; Kevin Wimmer – fiddle; Beth Weil –
bass; and others!

1.Adam & Eve Had The Blues • 2.Three-In-One Two-Step • 3.Danse
De Poullard • 4.Chausettes Noirs • 5.Basile Waltz • 6.Valse De
Balfa • 7.In My Girlish Days • 8.Stop And Listen • 9.Corrina,
Corrina • 10.Carroll County Blues • 11.Mean Old Bedbug Blues •
12.Blame It On The Blues • 13.When I Get Home • total time: 42:59

“The Thompsons’ way with acoustic American roots music is timeless. Eric and Suzy devote themselves to a variety of genres
– country, blues, Cajun, bluegrass, hillbilly, stringband – that meld into a singular down-home style. It is the Thompsons’
own personal chemistry — on their tender version of ‘Corrina, Corrina,’ the swinging ‘Basile Waltz,’ the alternately
languorous and jaunty ‘Stop and Listen,’ or the almost raunchy ‘Mean Old Bedbug Blues’ – that makes this collection such
a delight.” (Derk Richardson – Bay Guardian)
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THE WHITETOP MOUNTAIN BAND
“Bull Plus 10%”
CD 522

Thornton Spencer – fiddle; Emily Spencer – vocals & banjo;Martha Spencer – guitar,
vocals, & fiddle; Spencer Pennington – guitar & vocals;Michelle Lyle – string bass.
From the Whitetop region of Virginia's Appalachia comes this delightful Old Time
Stringband - headed by fiddler Thornton Spencer. Included in the band is Thornton's
wife Emily on vocals and old-time banjo, and their dynamic daughter Martha who sings,
plays all string instruments, and can clog dance with the best of them - backed by guitar
and string bass. Recorded live at the Blue Ridge Music Center near Galax, Virginia.

1.Cacklin’ Hen • 2.Lost John • 3.Rake And Rambling Boy • 4.Sandy Land • 5.Walking In My Sleep •
6.Breakin’ Up Christmas (Kilby Spencer - fiddle) • 7.You Can’t Tame Me • 8.Florida Blues (Blake Rash - fiddle)
• 9.Rooster’s Crowing Blues • 10.Lee Highway Blues • 11.Banks Of New River • 12.Snow Line •
13.Lovin’ You TooWell • 14.Lost Indian (Martha Spencer – fiddle) • 15.East Virginia Blues • 16.Grey Eagle
(Kilby Spencer - fiddle) • 17.My Old Home InWhitetop Mountain • 18.Bull Plus 10% • 19.Green Pastures

SUZY THOMPSON
“Stop & Listen”
CD 517

Suzy Thompson: vocals and fiddle, guitar on #3, 4, 6, and 14; Eric Thompson: guitar
on #1, 3, 4, 5, 10, 12, 15, tenor banjo on #16, cuatro on #14; Ben Sigelman: cello
on everything except #7, 8, 14; Dave Murray: mandolin on #1, 5, 10, 15, 16; Dan
Kluger: banjo-uke on #1, 5, 10, 15, 16; Dan Warrick: guitar on #1, 5, 10, 15, 16,
vocal on #16; Del Rey: resonator guitar on #3, 4, 11, 17, resonator ukulele on #12,
17, vocal on #3 and 17; Larry Hanks: jew's harp on #7, 10, bass vocal on #16; Kate
Brislin: vocal on #16

Suzy Thompson dishes up hillbilly fiddle rags and soulful blues songs, a mélange of 1920’s and 30’s material plus some great
originals, with the Thompson String Ticklers (rocking string band with guitars, cello, banjo-uke and mandolin) and other
friends. Recorded LIVE on April 10, 2004 at Berkeley’s Freight & Salvage.

1.Drunken Man’s Dream (instrumental) (3:14) • 2.The Sign of Memphis Minnie (spoken) (0:17) • 3.Black
Rat Swing (3:34) • 4.Easy Come, Easy Go Blues (3:14) • 5.Kennedy Rag (instrumental) (2:39) • 6.In the
Pines (4:15) • 7.Mike In the Wilderness (instrumental) (1:58) • 8.Stop & Listen (3:02) • 9.Everybody
Twostep (recitation) (0:38) • 10.Everybody Twostep (instrumental) (1:41) • 11.North Memphis Café (3:56)
• 12.Love Nuggets & Gravy (instrumental) (2:48) • 13.No Mockingbird (spoken intro) (1:04) • 14.No
Mockingbird (3:11) • 15.Duck Shoes (instrumental) (3:51) • 16.Sweet Loving Old Soul (3:30) • 17.Encore:
How Can You Have the Blues? (3:59) THE VERN WILLIAMS BAND

“Traditional Bluegrass”
CD 514

Vern Williams – vocals, mandolin; Del Williams – vocals, guitar;
Keith Little – vocals, banjo; Ed Neff – fiddle; Kevin Thompson – bass
This is classic, hard core bluegrass featuring hair-raising, paint-peeling, barn-
burning vocals by one of the greatest tenor singers in the history of Bluegrass Music.
This is the real stuff, not for the faint of heart. Bluegrass music the way it was
meant to be played!
Vern Williams is one of the legends of Bluegrass music. From his first recordings with
his partner Ray Parks for Starday Records in the 1960’s through these recordings with
his own band in the 1980’s there is no one who embodies the essence of Bluegrass Music as much as Vern Williams. This is
the album everyone has been waiting for.
Live Recordings!

1.Roll On Buddy • 2.Close By • 3.Montana Cowboy • 4.I’m On My Way Back To The Old Home •
5.Happy I’ll Be • 6.Live And Let Live • 7.Bald Knob, Arkansas • 8.When The Golden Leaves Begin
To Fall • 9.I Hear A Choo Choo Coming • 10.Can’t You Hear Me Calling • 11.Traveling The
Highway Home • 12.Love Me Darling Just Tonight • 13.In Despair • 14.I’m Going Back To Old
Kentucky • 15.Darling Nellie Across The Sea • 16.Pig In A Pen

VERN & RAY
with Herb Pedersen

“San Francisco – 1968”
CD 524

Vern Williams – mandolin & vocals; Ray Park – guitar, fiddle & vocals; Herb
Pedersen – banjo & vocals; Howard Courtney - bass.
This concert presents the classic powerful duet singing of Vern Williams and Ray Park
with arguably their best group. Vern, one of the best tenor singers ever, Ray with his
incredible, heartfelt vocals, and a young Herb Pedersen adding a high baritone created
one of the hardest, purest sounding bluegrass trios ever! This is raw, pure, barbed wire
Bluegrass music by the best, and although the name of Vern and Ray may be not as
well know as some, Herb Pedersen’s name is well known having performed and recorded with The Desert Rose Band, Linda
Ronstadt, Emmylou Harris, Vince Gill, Dan Fogelberg, James Taylor, Gordon Lightfoot, and many, many others.

1.band intro • 2.20 Second Rag • 3.HowManyTimes • 4.Muleskinner Blues (Blue Yodel no. 8) • 5.Sweet
Fern • 6.intro • 7.The Leather Britches • 8.I Wonder Where You Are Tonight • 9.Little Georgia
Rose • 10.The Buckin’ Mule • 11.The Bottle Let Me Down • 12.Ode To The Little Brown Shack •
13.Poor Ellen Smith • 14.HardTimes • 15.TheTouch of God’s Hand • 16.OnMy Mind • 17.Orange
Blossom Special
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OSCAR “PAPA” CELESTIN and his Tuxedo Jazz Band
“1950s Radio Broadcasts”
CD 7024

Trumpeter Papa Celestin is from the first generation of New Orleans jazz musicians
who recorded in the 1920s and made an impressive comeback in the early 1950s with
this incredibly spirited band including Alphonse Picou on clarinet. In the early 1950s
they were broadcasting coast to coast over the ABC network. These are some of the
best surviving selections from those weekly broadcasts.

1.Sheik Of Araby • 2.Eh, La Bas • 3.Lil’ Liza Jane • 4.Just A Closer
Walk With Thee • 5.Bill Bailey • 6.Mama Don’t Allow • 7.Jazz It

Blues • 8.It Don’t Mean A Thing • 9.Panama • 10.San • 11.Sister Kate • 12.Dipper-Mouth Blues •
13.Tiger Rag • 14.Maryland, MyMaryland • 15.Milenburg Joys • 16.War Cloud • 17.Woodchopper’s
Ball • 18.High Society • 19.Eh, La Bas • 20.Fidgety Feet • 21.Ballin’ The Jack • 22.Oh, Didn’t He
Ramble • 23.When The Saints Go Marching In • total time: 77:00

“Here’s about as much energy and drive as you will experience in traditional jazz. Celestin and band were much like a
shouting, encouraging, calling out congregation. Most of these 23 delightful romps have a live feel from radio broadcasts in
1950 and 1951. The pulse is so infectious from the opening ‘Sheik of Araby’ with the great piano break by Octave Crosby
to ‘Eh, La Bas’ with the booming bass of Richard Alexis behind the front line of Papa-trumpet, Bill Mathews-trombone and
Alphonse Picou-clarinet…A must buy for lovers of traditional jazz.” (Chris Lunn – Victory Review)

ALICE STUART
“All The Good Times”
CD 9034

Alice Stuart, a child of the folk music revival and Hootenanny era, was
invited to appear at the prestigious 1964 Berkeley, CA Folk Festival by its director, Barry
Olivier. She made quite an impression with her pure voice, fine guitar work, and her broad
repertoire ranging fromAppalachian Anglo ballads, country and cowboy songs, humorous
ditties, to rural Blues. These are her first recordings from 1964 (#1-13 originally released
as Arhoolie LP 4002) with eight additional bonus tracks featuring several blues and an old
ballad, “Lady Margaret” (#16) where Alice plays the banjo.

1.Leavin’ Home • 2.I’ll Pawn You My Gold Watch And Chain • 3.Beatnik (Alice Stuart) • 4.Seven
Daffodils • 5.Black Jack David • 6.James Alley Blues • 7.Everyday Dirt • 8.Once I Had A
Sweetheart • 9.Stackerlee • 10.Bad Girl • 11.Seven Beers With The Wrong Woman • 12.I Can’t
Help But Wonder • 13.All The Good Times • 14.Nobody Knows You When You’re Down And Out
• 15.Follow Me Honey, I’ll Turn Your Money Green • 16.Lady Margaret • 17.Kassie Jones •
18.Take It Slow And Easy • 19.Three Jolly Rogues • 20.Woman Blue • 21.Frankie And Johnny

Jazz
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THE NEW ORLEANS RAGTIME ORCHESTRA
“Creole Belles”
CD 420

Lars Edegran – piano, banjo , guitar and leader; William Russell – violin; Lionel
Ferbos – trumpet and vocals; Orange Kellin – clarinet; Paul Crawford – trombone;
Frank Fields – bass; Richard Payne – bass & tuba; John Robichaux – drums and
vocals, recorded in New Orleans in 1971, 1988 & 1989.

Part I: 1.Creole Belles • 2.Black AndWhite Rag • 3.Purple Rose Of
Cairo • 4.War Cloud • 5.Maple Leaf Rag • 6.High Society • 7.The
Entertainer • 8.The Ragtime Dance • 9.New Orleans Hop Scop
Blues • 10.MyMaryland • 11.The Chrysanthemum • 12.Panama • Part
II: 13.Wall Street Rag • 14.LoveWill Find AWay • 15.Rubber Plant
Rag • 16.You Can Have It, I Don’tWant It • 17.TickledTo Death • 18.The JunkMan Rag • 19.Winin’
Boy Blues • 20.St. Louis Tickle • 21.Hindustan • 22.Ethiopia • 23.Red Pepper • 24.Pickles And
Peppers • total time: 78:30 (Part I = Arhoolie LP 1058 and Part II = Stomp Off LP 1213)
“It’s a small group by orchestra standards, just enough to do justice to these classic orchestral pieces. Some are Scott Joplin
chestnuts like ‘The Entertainer’ and ‘Maple Leaf Rag.’ Others come from Jelly Roll Morton’s stash or you might be familiar
with ‘St. Louis Tickle’... All are brought to life on this recording at least half a century after their heyday. 17 years passed
between the recording of Parts I (’71) and II (’89), but the quality remains consistent throughout. The latter recordings feature
the welcome addition of some bluesy vocals by John Robichaux. William Russell’s glorious violin is a particular favorite,
sentimental at times while crisp and stepping with the rest of the band on other songs.” (Mary Armstrong – SingOut!)

JOHNNY OTIS
“Spirit of the Black Territory Bands”

CD 384
Johnny Otis – piano/vibes (drums and vocal on ‘Margie’);Nicky Otis – drums; Shuggie
Otis – acoustic rhythm guitar. With 17 piece big band and vocals. Recorded in 1992.

1.SwingingThe Blues • 2.Margie • 3.You’re Drivin’ Me Crazy/Moten
Swing • 4.The Mooche • 5.Flying Home • 6.Harlem Nocturne •
7.Jumpin’ At The Woodside • 8.Sophisticated Lady • 9.Jumpin’ The
Blues • 10.Creole Love Call • 11.Rock-A-Bye Basie • total time: 49:00
“This is simply the best big band swing album of the year. Pianist, vibist, drummer, singer,
band leader and local hero Johnny Otis expanded his regular band to pay tribute to the
regional jazz big bands of the ’30s and ’40s. There’s Duke Ellington’s New York internationalism in ‘Creole Love Call’ and ‘The
Mooche’; the blues-drenched Kansas City swing of Jay McShann, Count Basie and Bennie Moten; Lionel Hampton and Benny
Goodman’s ‘Flying Home;’ even Vallejo-born, Berkeley-raised Otis’ own first hit as a band leader in 1949, ‘Harlem Nocturne.’ The
charts are amazing, the solos are perfect and the dance rhythms are irresistible. More than a tribute to a past era, this is an album
of living music” (Larry Kelp – Oakland Tribune)

BILLIE & DEDE PIERCE
“Gulf Coast Blues”
CD 488

On 1-12: Billie Pierce – vocals and piano, De De Pierce – vocals and trumpet,
Brother Randolph – washboard (on #1, 3, 5, 6, 7, 10, & 12), Lucius Bridges – tom
toms (on # 7) & vocal (on # 12). On 13-15: Billie Pierce – vocals and piano.
Billie Pierce was a marvelous blues, ragtime, and jazz pianist and a very expressive
singer who lived in New Orleans where she played professionally in honky tonks and
later spent much time working for Preservation Hall and touring all over the world
with the Preservation Hall Jazz Band. Her husband,De De Pierce was one of the most
joyful and powerful New Orleans trumpeters as well as a superb vocalist specializing
in the unique, regional Creole French patois. These recordings were made in the 1950s
when both were at their peak and playing regularly for dancers at Luthjen’s dance hall in New Orleans.
This CD includes all of Arhoolie LP 2016 plus three solo bonus tracks (tracks 13 through 15) by Billie Pierce recorded for
Erwin Helfer’s Tone label.

1.Eh La Bas • 2.Gulf Coast Blues • 3.Some Of These Days • 4.You Can Depend On Me • 5.The
Peanut Vendor • 6.Jelly Roll • 7.Mama Don’t Allow • 8.Nobody Knows You When You’re Down
And Out • 9.Going Back To Florida • 10.Panama • 11.St. James Infirmary • 12.John Henry • 13.Get
AWorking Man • 14.Panama Rag • 15.In The Racket
“If you want the real feel of old New Orleans, try Billie and DeDe Pierce’s Gulf Coast Blues... As a 15-year old, Billie Pierce
played piano behind Bessie Smith; DeDe plays [Louis] Armstrong-style trumpet and sings in Creole French. This 1959
performance, featuring the washboard percussion of Brother Randolph, is full of spirit, swing, and life. The Pierces pay
homage to Ferdinand Morton and show the Cuban influence in New Orleans music...” (Sule Greg Wilson – Rhythm)

147Jazz

To place an order call Toll Free
with VISA or MasterCard:

1-888-ARHOOLIE
(888-274-6654)

This is an order number ONLY. For all other
Arhoolie business, please call (510) 525-7471

or visit www.arhoolie.com
FOR PRICES SEE OUR

CURRENT ORDER FORM.

See page
171 for
details.

THE ARHOOLIE MUG!



148 Jazz

THE SONNY SIMMONS TRIO
“Live – In Paris”
CDs 506 A/B

Sonny Simmons - alto sax & English horn; Jacques Avenel - bass ; George Brown
- drums. Recorded live at the Club La Ville, Paris
In this specially-priced Double CD, legendary alto saxman Sonny Simmons
delivers his best playing ever. Recorded in Paris in a trio setting, the 13 tracks are
a mix of original Simmons compositions as well as standards. Simmons couples
strong rhythmic propulsion to his astonishing melodic inventiveness to make
music that is strikingly original and heartfelt. Simmons plays both alto sax and
English horn, showcasing his all-around excellence as a reedman. This is

powerful, authentic jazz available at an incredible price!

“Paris was personally a great experience for me. It was a mind blower! Absolument! J’aime Paris (I love Paris) because the people
accept the music with sincerity and warmth. I’ve always tried to play music in a sincere manner with love, beauty, and truth,
even though it takes on many different forms of creativity. I hope the music I make will affect people in positive, spiritual ways
and provide enjoyment or some type of direction that inspires them to pursue their artistic endeavors.” – Sonny Simmons

Disc One: 1.Cosmic Ship (14:00) • 2.Purple Kiss (7:00) • 3.My Favorite Things (5:35) • 4.Ancient Egypt
(4:00) • 5.New Bird Blues (5:40) • 6.Reverend Church (8:50) • 7.Hot House (9:45)
Disc Two: 1.Lady L (7:25) • 2.Salt Peanuts (5:00) • 3.Ghost From The Golden Era (19:20) • 4.Voodoo
Hoodoo Funk (5:00) • 5.’Round Midnight (5:40) • 6.Hip Hop Le Funk (6:45)

SONNY SIMMONS
“Manhattan Egos”
CD 483

On 1-5: Sonny Simmons: alto sax & English horn, Barbara Donald: trumpet, Juma:
bass & congo drums, Paul Smith: drums, Voodoo Bembe: congo drums (on “Seven
Dances” only). On 6-9: Sonny Simmons: alto sax, Michael White: violin, Eddie
Marshall: drums, Kenny Jenkins: bass.
Sonny Simmons is one of the greats on the avant garde or free jazz scene and has
recently made a come-back after a 20 year hiatus. This is a re-issue of a 1969 session
which Will Smith in the January 1970 issue of “Jazz & Pop” called: “this, his finest

album ... Sonny’s conception ... is a mixture of blowtorch fire and embracing lyricism, an amalgam of old and new.” In the
3rd edition of the All Music Guide to Jazz (1998) this album is given top rating of five stars!
To this superb album we have added a previously unreleased concert from 1970 where Sonny Simmons teamed up with
violinist Michael White of John Handy Quintet fame backed by San Francisco drummer supreme, Eddie Marshall and
bassist Kenny Jenkins.

1.Coltrane in Paradise • 2.The Prober • 3.Manhattan Egos • 4.Seven Dances of Salome • 5.Visions
• 6.Beings of Light • 7.Purple Rays • 8.Divine Magnet • 9.The Beauty of Ibis

“I was totally unprepared for the depth of feeling and passion displayed here. Manhattan Egos requires a radical change in
listening habits to comprehend its message. It’s worth the effort, though, as the collection hits its musical mark dead center
– the album brims over with passionate playing.” (John Crossett – SoundStage!)

2 CDS FORTHE PRICEOF ONE!!!

REBIRTH JAZZ BAND
“Here To Stay”

CD 9002 / CASS 1092

Kermit Ruffins - trumpet; Gardner Ray Green - trumpet; Keith
Anderson - trombone; Reginald Stewart - trombone; Philip Frazier - tuba; Kenneth
Austin - snare drum; Keith Frazier - bass drum & cymbal. ReBirth’s first recording
made “live” at a neighborhood tavern in New Orleans in 1984.

1.Mardi Gras Medley • 2.Chameleon • 3.Lord, Lord, Lord, You Sure
Been Good To Me • 4.Blue Monk • 5.It Ain’t My Fault • 6.Shake
Your Booty • 7.Sweet Georgia Brown • 8.The Law • 9.Let’s Tear It
Up • 10.Here To Stay (P.I.E)

“... the Rebirth Jazz Band, then still in their teens, remake jazz and pop tunes into swinging marches with such remarkable
ease that listeners barely realize they’re hearing versions of ‘Blue Monk’ and ‘Shake Your Booty,’ which, while adhering to
basic melodies of those tunes, mold them into infectious old-style New Orleans music that has a hipper, more contemporary
bent than strict revivalists manage...” (Music USA – The Rough Guide)

TREMÈ BRASS BAND
“Gimme My Money Back!”
CD/CASS 417

Benny Jones Sr. – snare drum & leader; Lionel Batiste Sr. – bass drum & vocals;
Kirk Joseph – tuba; Corey Henry – trombone; Elliot “Stackman” Callier – tenor
sax; Frederic Kemp – soprano & alto sax; James Andrews – trumpet & vocals;
Kermit Ruffins – trumpet, Roger Lewis – tenor sax, and Jeffrey Hills – tuba.
Recorded “live” at the New Orleans Music Factory – May 3, 1995 and at Turbinton
Enterprises Inc. October 19, 1993.
The Tremè Brass Band plays the music of a people. The people in New Orleans who
know how to celebrate life with a second line parade or mourn a person’s death with a
jazz funeral. The Tremè Brass Band represents the future of the New Orleans Brass Band Tradition. Although their music is
steeped in the deep roots of New Orleans Jazz, this ensemble of young and old bring to it a fresh exuberance which mixes
elements of funk, soul, and modern jazz to the delight of all listeners.

1.Gimme My Money Back • 2.Back O’town Blues • 3.Hindustan • 4.Jesus Is On The Main Line •
5.Food Stamp Blues • 6.Just A Closer WalkWith Thee • 7.Chinatown, My Chinatown • 8.The Old
Rugged Cross • 9.Oh Lady Be Good • total time: 76:09

“…‘Gimme My Money Back!’ combines a set of studio performances cut at Willie Tee’s with the band’s stellar live set from
the 3rd Annual Brass Band Blowout at the Louisiana Music Factory during Jazz Fest 1995. The highlight of the studio side
is the title track, a rollicking new composition by trumpeter James Andrews that kicks off the CD in high style, while the
live date culminates with the old Sixth Ward anthem called ‘Food Stamps.’ Spirituals, stomps and gut-bucket fun dominate
this great new release by the Tremè Brass Band.” (John Sinclair – Offbeat)

JERRY HAHN & HIS QUINTET
CD 9011

Featuring: Jerry Hahn - Guitar, Michael White - Violin, Noel
Jewkes - Sax & Flute, Jack DeJohnette - Drums, Ron McClure - Bass

Jazz guitarist Jerry Hahn was at the time of these recordings (1967) working with
saxophonist John Handy. At the urging of Chris Strachwitz, Jerry Hahn assembled this
all-star quintet to record some of his compositions (except “My Love” written by Noel
Jewkes). Today, after years as a successful leader and side man, Jerry Hahn is teaching and
living in Portland, Oregon.

1.In The Breeze • 2.My Love • 3.Dippin’ Snuff • 4.Ragahantar • 5.Ara-
Be-In • total time: 29:23

“Jazz critic Phil Elwood wrote the original liner notes and updates them by saying the music ‘remains after three decades, free and airy
– as distinctive and interesting in the 1990’s as it was in the 60’s.’ White shines on ‘In the Breeze’ with a hard swinging line that melds
perfectly to the reed of Noel Jewkes. ‘My Love’ started out as just another Latin spin, but the rhythm was so subtle from Ron McClure
bass and Jack DeJohnette on drums that it probelled this heady guitar work from Hahn and then built into what then was an envelope
pushing Latin conclusion. ‘Dippin Snuff ’ is a boppish airy dash with flute and guitar almost in a novelty mood and again envelope
pushing. Great fun. ‘Ragahanter’ invokes the sitar fad of the 60’s in the Bay Area with very unusual sitar sounding solo guitar against a
blues mood. ‘Ara-Be-In’ is the Arabic version with the Jewkes tenor pushing edges in lyrical fashion, big bass rumbling below, light tabla
tapping like drums and then a building quartet fervor. Extremely interesting reissue will surprise you.” (Chris Lunn – Victory Review)
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CLAUDE WILLIAMS
“Live at J’s, Vol. 2”
CD 406

1.Back Home Again In Indiana • 2.But Not For Me • 3.All The
Things You Are • 4.A 100 Years From Today • 5.On Green Dolphin
Street • 6.One For The Count • 7.That Certain Someone • 8.Take
The “A” Train • 9.Fiddler’s Dream • 10.There Will Never Be
Another You • 11.Don’t Get Around Much Anymore • total time:
68:40

“These on-location recordings were made when the venerable Williams was eighty-
one years old. His age is apparently no factor though, because he sounds anything but arthritic – more like spry. In fact, he
sounds as good as ever and, in Williams’ case, that’s pretty damned good. As The Fiddler states in the booklet notes, ‘When
l started playing, they weren’t even calling it Jazz!’…Williams is the only remaining link in the Jazz violin lineage who
possesses a direct connection with the music’s indigenous roots…there’s never anything remotely prissy about Williams’
vigorous, bluesy sound. Closer to Nance than to Stuff Smith, Williams offers the straight stuff: no-frills, classic Jazz without
much vibrato, hewing close to the changes with loads of feeling. His vocals are also idiomatic and authentic, with an often
masterful control over inflection and phrasing. In short, Claude ‘Fiddler’ Williams is the genuine article. And so are these
CDs…The supporting players stay in the pocket and pianist Mathews proves to be a fine soloist, as does guitarist Chirillo.
Since both discs come from the same sets, there’s no reason to recommend one over the other. If your interest in Jazz violin
is even slightly more than cursory, get both of these volumes. Thanks to Arhoolie for making these important Jazz violin
recordings available.” (Carl Baugher – Cadence)

“Claude ‘Fiddler’ Williams is a true jazz original. Born in 1908, Williams was playing guitar, mandolin, banjo, and cello
by age 10; after he heard Joe Venuti live, he convinced his family to buy him a violin and went on to become a master of
blues, ballads, and be-bop. This disc opens with ‘Kansas City,’ but the infectiously congenial vocal intro by Williams
doesn’t prepare the listener for the remarkably articulate, faster-than-lightning runs that he fires off. Charlie Parker’s
‘Billie’s Bounce’ is burning be-bop at its ever-loving best, while ‘The Fiddler,’ an original, is a hell-fire extravaganza that
has the flames of bluegrass and Paganini nipping at his heels— but it never gets the best of this 85-year-old Nero.” (Mark
Hurd – Record Roundup)

SMILEY WINTERS
“Smiley Etc.”
CD 9033

“If William ‘Smiley’ Winters had been based in New York instead of
Oakland, he no doubt would have been widely recognized as a major jazz drum stylist.
He did all manner of gigs, from backing strippers and accompanying cocktail lounge
pianists to shuffling the blues in juke joints, but jazz was the primary arena for his art,
particularly jam sessions. He participated in them almost as if they were religious
rituals, sometimes for pay, more often simply for the fulfillment spontaneous creation
affords the soul.” (Lee Hildebrand)
This reissue of his double LP features some of the most innovative and exciting free

jazz from the 1960s. A fine example of improvisational jazz played out and straight. The title track features a whopping five
person drum section.

1.Two Trains • 2.Love Is Enlightenment • 3.Smiley Etc. • 4.Frank’s Blues • 5.Some Blue Shoes
• 6.Just Steppin’ • 7.Smiley’s Mini Drum Suite • total time: 61:46

“This is engaging stylistic variety, but the most successful tracks are the intense free-blowing sessions like ‘Two Trains.’ It’s
nice to have Smiley, Etc. again, not just because there were few recordings to document this period, but because, like much
music of the time, the feeling is so up.” (Duck Baker – East Bay Express)

CLAUDE WILLIAMS
“Live at J’s, Vol. 1”
CD 405

Claude “Fiddler”Williams, an original member of Count Basie’s first big band, on fiddle
& vocals, in all new recordings by this African American master of jazz violin with James
Chirillo – guitar; Ron Mathews – piano; Akira Tana or Grady Tate – drums; and Al
McKibbon – bass recorded live at “J’s,” New York, N.Y., April 24 & May 1, 1989.

1.(Going To) Kansas City • 2.Billie’s Bounce • 3.Our Love Is Here To
Stay • 4.After You’ve Gone • 5.The Fiddler • 6.You’re My Desire •
7.Wave • 8.There Is No Greater Love • 9.Li’l Darlin’ • 10.Just
Friends • 11.Cherokee • 12.Texarkana • total time: 69:40

American Masters Series Vol. 11

............“15 DOWN HOME GOSPEL CLASSICS”
Various Artists
CD 111

The performances range from a cappella small group, quartet singing, guitar solos, solo
voices accompanied by guitar, and three harmonicas with voice, to amplified lap steel
guitarists serving and accompanying congregations during the Holiness dance.

1.Aubrey Ghent & Friends: Just A Closer Walk With Thee • 2.Paramount
Singers: There’s A Leak In This Old Building • 3.Big Joe & MaryWilliams: I
Want My Crown • 4.Robert Pete Williams: Sinner Don’t You Know • 5.The
Campbell Brothers featuring Katie Jackson: I Feel Good • 6.Annie Mae & Fred McDowell: I’m Going OverThe
Hill • 7.Elder RomaWilson: GonnaWaitTill A Change Come • 8.Black Ace: Farther Along • 9.Rebecca Smith,
Tom Miller & Ruth Miller: I’ve Got Religion • 10.Mance Lipscomb: Motherless Children • 11.Sonny
Treadway: JesusWill Fix It For You • 12.Rev. Louis Overstreet: I’mWorkingOn A Building • 13.FredMcDowell
& JohnnyWoods: Keep Your LampTrimmed And Burning • 14.Jesse Fuller: Amazing Grace • 15.Aubrey Ghent:
Praise Music • total time: 49:53

“Fabulous compilation from the Arhoolie back catalogue. Recorded mostly in the rural South over the past 40 years, this is gospel music at
its grittiest - no trendy choirs here - just voices, guitars and harmonicas. Every track a gem and budget price! Praise The Lord!!!” (Folk Roots)

“SACRED STEEL”
Traditional Sacred African-American Steel Guitar Music in Florida

Various Artists
CD 450

This remarkable steel guitar tradition has been popular for many decades in several
branches of the House of God Holiness Church, centered in Florida. The first six
selections are instrumentals followed by three vocal cuts by Willie Eason, including a
wonderful six minute long praise of the late president Franklin D. Roosevelt. The
second half of the CD presents live recordings made during the actual worship services
featuring three other steel guitarists.

Sonny Treadway: 1.Don’t Let The Devil Ride • 2.In The Garden • 3.AtThe Cross • Glenn Lee: 4.Call
Him By His Name • 5.Pass Me Not, Oh Gentle Savior • 6.Joyful Sounds • Willie Eason: 7.Just A
Closer Walk With Thee • 8.Little Wooden Church On A Hill • 9.Franklin D. Roosevelt, A Poor
Man’s Friend • Sonny Treadway live: 10.This Is A Holy Church • 11.At The Cross • 12.Amazing
Grace • 13.God BeWith You • 14.Closing Prayer And Amen •Henry Nelson live: 15.Praise The Lord
Everybody • 16.Amazing Grace • Aubrey Ghent live: 17.Praise Music • 18.Father In Jesus’ Name •
19.House Of God March • 20.God Be With You • total time: 74:27

“For American music fans, it’s a find like a scientist’s discovery of a new species. The steel guitar is central to country music.
But no one outside Southern Pentecostal House of God churches had heard of black gospel steel. Robert Stone a Florida
folklorist, stumbled onto the haunting sound when a music-store owner told him about a steady stream of African-American
customers for steel-guitar supplies. With an NEA grant, Stone made the first ever compilation tape of five gospel steel masters
playing at services and revivals. ‘Sacred Steel’ was an instant hit.” (Peter Katel – Newsweek)

“Every weekend some of the most astounding slide players in the world perform at the small Keith and Jewel Dominion
churches that are part of the Holiness-Pentecostal movement… Sonny Treadway, with his godly accurate left hand and
bittersweet tones, swings on a homemade 8-string. Shades of Earl Hooker, Glenn Lee’s ‘Call Him By His Name’ is a bluesy
masterpiece on an E9-tuned pedal steel with plenty of volume pedal…Aubrey Ghent jumps into the modern era with fancy
chicken picking and shivery theremin-like solos. His massive-toned, tear it up version of ‘Praise Music’ is wild beyond
description…” (Jas Obrecht – Guitar Player)

“…Besides being of a separate genre classification, the music is so captivating and melodic that the listener is quickly
entranced. Haunting beauty…
…There is so much here to enjoy and experience. A truly rewarding and enlightening collection that opens your eyes, ears
and heart to another culture and world so much more peaceful than the society that surrounds it…”
…the most important gospel release in years…” (Andy Grigg – Real Blues)

“…Although the players are virtually unknown, they are technical virtuosos whose work range brilliantly over the whole
spectrum of American music, from lilting spirituals, gospel to blues, country, rock and even jazz and Hawaiian styles…The
album starts with SonnyTreadway, a phenomenally soulful player, whose moaning, bowling instrumentals sound like Ry Cooder
or Eric Clapton might in their dreams…lt has been decades since anyone in the secular world has played the electric guitar with
this much soul and passion. Deeply rooted and thrilling, this is music for the ages.“ (Elijah Wald – The Boston Globe)
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Sacred Steel - Vol. 5

“SACRED STEEL - LIVE!”
Featuring the Campbell Brothers

Various Artists
CD/CASS 472

Sacred Steel guitarists and singers recorded “LIVE” in two House of God Churches
and at other gatherings, in 1998 and 1999. Features The Campbell Brothers & more!

1.God Is A Good God – Katie Jackson, vocal w/ the Campbell Brothers (8:08)
• 2.The Storm is Passing Over – Denise Brown, vocal w/ the Campbell
Brothers (4:28) • 3.By And By – Katie Jackson, vocal w/ Campbell Brothers (3:15)

• 4.No Ways Tired – Calvin Cooke, vocal and Melobar lap-steel guitar w/ band (3:30) • 5.The Train – Ted Beard,
pedal-steel guitar and vocal w/ band (5:23) • 6.Without God – Robert Randolph, pedal-steel guitar w/ band (5:55) •
7.When The Saints Go Marching In – Willie Eason, lap-steel guitar w/ the Campbell Brothers (1:55) •
8.Celebration In Giving – The Campbell Brothers w/ Bishop Charles Campbell, vocal (3:24) • 9.Take Your
Burden To The Lord – Willie Eason, vocal and lap-steel guitar with the Campbell Brothers (3:57) • 10.Sit Down
If You Can – Elwood Haygood, vocal with the Campbell Brothers (5:10) • 11.He’s Sweet, I Know – Brother Sam
Baldwin, vocal with the Campbell Brothers & Bishop Larry Boston, organ (6:38) • 12.While The Spirit is Moving
– Darick Campbell, lap-steel with band (2:58) • 13.Calvary – Katie Jackson, vocal with Campbell Brothers (3:05) •
14.Don’t Let The Devil Ride – Denise Brown, vocal with the Campbell Brothers (6:42) • 15.Hollering –
Reverend Craig Pringle, preaching with the Campbell Brothers & Jem Pagan, guitar (6:02) • 16.Near The Cross –
Willie Eason, lap-steel guitar with the Campbell Brothers (2:05) • total time: 73:35

“... ‘Sacred Steel – Live!’ may be the supreme exposition on ‘steelin’ in the name of the Lord.’ The 16-track set was recorded
in 1998 and 1999, at a House of God church in Rush, N.Y.; a coffeehouse in Rochester, N.Y.; a House of God assembly in
Crescent City, Fla.; and the Straberry Spring Music Festival in Yosemite, Calif....

The album once again features Eason, one of the great originators of sacred steel work, and the Campbell Brothers, as well
as the Campbells’ mentors, Calvin Cooke and Ted Beard, and steel prodigy Robert Randolph. Vocalists include the
Campbells’ splendid partner, Katie Jackson; Denise Brown; Elwood Haygood; Brother Sam Baldwin; Cooke; and Eason.

While Arhoolie’s studio recordings of sacred steel players have been magnificent, it’s in a live setting that the full fire of
the style comes alive; the tracks recorded in Southern churches on the first ‘Sacred Steel’ were the unquestionable highlights
of the album. The current volume offers some of the most divinely inspired guitar playing you’re ever likely to hear.

Arhoolie’s promotional materials for the set note, ‘this is not just for gospel fans,’ and we can attest to that statement. We
were listening to ‘Sacred Steel – Live!’ at our desk recently, when one of our colleagues wandered up, listened to a few bars
of a rocking Randolph performance, and began doing an impromptu dance. The ‘Sacred Steel’ collections aren’t just a major
achievement in folkloric research – they’re also an exhilarating musical experience that hits the listener in the heart, soul, and
feet simultaneously.
Arhoolie ... promises a ‘Sacred Steel’ live video in early 2000.” [see previous page]
(Chris Morris – Billboard)

Sacred Steel - Vol. 6

“TRAIN DON’T LEAVE ME”
Recorded Live at the 1st Annual Sacred Steel Convention

Various Artists
CD 489

March 31 - April 1, 2000, Rollins College, Winter Park, Florida. For the first time
in the nearly 100-year history of the House of God Holiness-Pentecostal Church,
steel guitarists, musicians and singers gathered for two days of workshops,
showcases and concerts. Free from the constraints of a church service, where they
normally function to help the minister fill the congregation with the Holy Spirit,
the steel guitarists played with unbridled passion as emerging young artists shared

their music with venerated masters of this vibrant musical tradition.

Dante Harmon: 1.Something’s Got a Hold of Me • Bryan “Josh” Taylor & Jerry Taylor: 2.God is a
Good God • Bryan “Josh” Taylor: 3.Precious Lord Take My Hand • Calvin Cooke & Grace Cooke:
4.Have You Tried Jesus? • Calvin Cooke: 5.Since I Laid My Burden Down • Aubrey Ghent: 6.Train
Don’t Leave Me • Glenn Lee & Roosevelt Collier & Keith Lee: 7.I Feel Like Praising Him • Lonnie
“Big Ben” Bennett: 8.Will the Circle be Unbroken? • Lonnie “Big Ben” Bennett & Cherlyn Bennett:
9.SeeWhat the End Gonna Be •Maurice “Ted” Beard, Jr. & Freddie Dixon: 10.I Want To GoWhere
Jesus Is • Elton Noble& Jerry Taylor: 11.All God’s Children • Robert Randolph& Ricky Fowler: 12.I
Feel Like Pressing My Way • Aubrey Ghent: 13.Just a Closer Walk With Thee • The Campbell
Brothers, with Katie Jackson: 14.What’s His Name? ...Jesus!

Sacred Steel - Vol. 9

“RECORDED LIVE AT THE

SECOND SACRED STEEL CONVENTION”
Various Artists
CD 502

Since its first exposure to the outside world (ARH CD 450, Various Artists, Sacred
Steel), the exciting, steel-guitar driven gospel style of Sacred Steel has rapidly spread to
folk, blues, rock and gospel fans around the world. The genuine power and feeling
expressed in this music is a welcome change from the ordinary. The Second Annual
Sacred Steel Convention is driven by the same passionate spirit presented in the First
Annual Sacred Steel Convention release: ARH CD 489, Various Artists, Train Don’t Leave Me. The critical and market
response to Sacred Steel music has been tremendous!

1.Where Could I Go But To The Lord? - “Brother” Sam Baldwin, vocal; Darick Campbell, lap-steel;
Chuck Campbell, pedal-steel • 2.Sign of the Judgement - Marcus Randolph, pedal-steel guitar; Duane
Snelling, Sr., vocal • 3.You’ve Got To Move - Robert Randolph and the Family Band • 4.Then Comes
Joy - Elton Noble, lap-steel guitar and vocal • 5.I’ll Just Wave My Hand - Calvin Cooke, lap-steel guitar;
Grace Cooke, vocals • 6.What He’s Done For Me - Lonnie “Big Ben” Bennett, pedal-steel guitar;
Cherlyn, Sierra and Sherrie Bennett, vocals • 7.Amazing Grace - Dan Tyack, pedal-steel guitar; Chuck
Campbell, pedal-steel guitar • 8.Praise the Lord Everybody - Dante Harmon, pedal-steel guitar • 9.If I
Couldn’t Say A Word - Lamar Nelson, pedal-steel guitar • 10.Footie’s Medley - Reggie “Footie”
Covington, lap-steel guitar • 11.In The MorningWhen I Rise - Darryl Blue, lap-steel guitar; Ann Jacobs,
vocal • 12.I NeedThee - Rayfield “Ray Ray” Holloman, pedal-steel guitar • 13.What Is This? - Lisa Lang,
lap-steel guitar; Otis Thames, vocal • 14.God Wants Your Soul To Be Holy - Elder Jerry Taylor, vocal,
Bryan “Josh” Taylor, lap-steel guitar.

“SACRED STEEL INSTRUMENTALS”
Various Artists
CD 515

The Best of Sacred Steel Instrumentals taken from the ground breaking Arhoolie
Records albums that introduced the world to this unique sound and tradition. Played
on both lap and pedal steel guitars, this syle has captured the hearts of not just the
gospel world but the rock, jazzand blues worlds as well.

1.Jesus Will Fix It For You – Sonny Treadway 4:18 • 2.Just A Closer
Walk With Thee – Aubrey Ghent 3:43 • 3.Will the Circle be
Unbroken – Lonnie “Big Ben” Bennett 3:59 • 4.When The Saints Go
Marching In –Willie Eason 1:55 • 5.I Need Thee – Rayfield “Ray Ray” Holloman 3:43 • 6.Call Him
By His Name –Glenn Lee 3:32 • 7.Something’s Got a Hold of Me –Dante Harmon 3:42 • 8.WalkWith
Me – Aubrey Ghent 5:20 • 9.If I Couldn’t Say A Word – Lamar Nelson 3:09 • 10.End Of My Journey
– The Campbell Brothers featuring Darick Campbell 4:34 • 11.Joyful Sounds – Glenn Lee 4:23 •
12.Hallelujah Anyhow – Sonny Treadway 3:18 • 13.Without God – Robert Randolph 5:55 •
14.Medley Of Offertory Tunes – The Campbell Brothers 5:04
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REV. PEARLY BROWN
“You’re Gonna Need That Pure Religion”

CD 9025

Down-home, raw bluesy gospel from the legendary blind singer/guitarist
from Georgia. This release contains ALL of FolkLyric LP 108 (recorded in the 1950s)
as well as 20 minutes of fabulous previously unissued material that he recorded with
his wife on radio station KPFA - FM in 1974! This is authentic, roots music never
before heard on CD!

1.God Don’t Never Change • 2.Just a Closer Walk With Thee •
3.You’re Gonna Need That Pure Religion • 4.Savior, Don’t You Pass

Me By • 5.Motherless Children • 6.Oh What a Morning • 7.I Must See Jesus • 8.Nobody’s Fault
but Mine • 9.I Know itWas the Blood • 10.By and By (I’m Gonna SeeThe King) • 11.Keep Your Lamp
Trimmed and Burning • 12.If I Never See You Anymore • 13.Ninety-Nine and a Half Won’t Do •
14.It’s a Mean OldWorld • 15.the Great Speckled Bird • 16.Keep Your LampTrimmed and Burning
• 17.You Gotta Move • 18.I’m On MyWay to the Canaan Land • 19.Good By • 20.What a Morning

“ANGOLA PRISON SPIRITUALS”
Recorded by Dr. Harry Oster

Various Artists
CD 9036

Recorded at the Louisiana State Penitentiary at Angola, Louisiana in the late 1950s,
featuring 9 Previously Unissued Tracks.
The power of African American prison spirituals is without equal. If it were not for the
work of a few intrepid ethnomusicologists these songs would have vanished from the
collective memory of American music. Fortunately Dr. Harry Oster travelled through
Louisiana in the early 1960’s and recorded this music before it vanished from the
tradition. The legendary singer and guitarist Robert Pete Williams is heard on several

of these raw and emotive cuts.

1.I’m On MyWay – Andy Mosely - vocal; Robert PeteWilliams - guitar • 2.Church On FireWithTheWord Of
God – Robert Pete Williams - vocal & guitar • 3.What Shall I Do – Robert “Guitar” Welch - vocal & guitar •
4.Brother Norah – Angola Quartet: Willy Rafus - lead vocal, with Edward James, Ollie Brown, & Burnel Jones •
5.Little School Song – Tom Dutson - vocal; Robert Pete Williams - guitar • 6.Dyin’ Soul – Robert Pete Williams
- vocal & guitar • 7.Let My People Go – Roosevelt Charles - vocal • 8.So Much Is Happenin’ In The News –
Robert Pete Williams - vocal & guitar • 9.Dig My Grave With A Silver Spade – Tom Dutson - vocal; Robert Pete
Williams - guitar • 10.BrotherMosely CrossedTheWater – AndyMosely - vocal & washboard; “Hogman”Maxey
- guitar • 11.I’m Stranded On The Banks Of Ole Jordan – Angola Quartet # 2:Willy Joe - lead, with Roosevelt
Charles, Edward James, &Willie McGee • 12.I’m Goin’ BackWith HimWhen He Comes – Robert PeteWilliams
- vocal & guitar • 13.The Old Ship Of Zion – Rev. Benjamin E. Osborne with congregation • 14.When I Lay My
Burden Down – Robert PeteWilliams - vocal & guitar • 15.See HowThey Done My Lord – Angola Quartet (six)
from Camp A • 16.BeWith Me Jesus – Angola Quartet (six) from Camp A • 17.Rise And Fly – Angola Vocal Group
- unidentified lead singers • 18.I Know I Got Religion – Andy Mosely - vocal & washboard; “Hogman” Maxey - guitar
• 19.Jesus – Andy Mosely - vocal & washboard; “Hogman” Maxey - guitar • 20.I Take Jesus (Do Lord, Remember Me)
– Angola Choir (Murray Ted Macon - director) • 21.Each Day (Life’s Evening Sun) – Angola Choir (Murray Ted Macon
- director) • 22.Steal Away To Jesus – Angola Choir (Murray Ted Macon - director)
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To place an order call Toll Free
with VISA or MasterCard:

1-888-ARHOOLIE
(888-274-6654)
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THE ARHOOLIE MUG!

Sacred Steel Vol. 2

THE CAMPBELL BROTHERS featuring Katie Jackson
“Pass Me Not”
CD 461

From the Keith Dominion Church in Rochester New York, to festival audiences world
wide, the Campbell Brothers and Katie Jackson have been thrilling audiences with the
power of the Sacred Steel experience. Chuck Campbell - pedal steel guitar; Darick
Campbell - lap steel guitar; Phillip Campbell - guitar/bass; Carlton Campbell -
drums; Charles Flenory - 2nd guitar; and featuring vocals by Katie Jackson.

1.Pass Me Not, Oh Gentle Savior • 2.I Feel Good • 3.WalkWith Me
• 4.Jump For Joy • 5.Mary Don’t You Weep • 6.None But the
Righteous • 7.What A Friend We Have In Jesus • 8.Morning Train • 9.There Is No Failure In God
• 10.I’ve Got A Feeling • 11.What’s His Name? ... Jesus! • 12.It Won’t Be Very Long • 13.Medley Of
Offertory Tunes • 14.End Of My Journey (Praise) • total time: 68:44
“Chuck and Phil Campbell are the sons of Bishop Charles Campbell, pastor at The House of God Church in Rochester, New
York.... Chuck started playing as a child when at the age of twelve his father gave him his first six-string Gibson lap steel for
Christmas. Now, at age 40, Chuck is one of just three steel guitarists who are picked each year at the Annual Keith Dominion
General Assembly in Nashville, Tennessee. He believes his tuning is a gift from God, and I’m inclined to agree.

This man is the Jimi Hendrix and the Django Reinhardt of the steel guitar. He makes it sing and soar and talk and weep.
Truly magnificent and moving. Together with brother Phillip on electric guitar or bass, Katie Jackson (vocals on several
tracks), youngest brother Darick on eight string lap steel (three tracks) and vocals (one track), Charles Flenory (guitar on
three tracks), and Phillip’s son Carlton Campbell on drums, this is an amazing collection of gospel musicians. Recorded in
the studio in Gainesville, Florida in May 1997, except for two tracks recorded in a studio in Rochester, and an absolutely
mind-blowing ‘live’ track from the National Assembly in Nashville, this disc is absolutely incredible.

For everyone who has become jaded and cynical about modern blues, gospel, R&B or any other type of music, you must
experience this music. It’s so full of spririt, tremendous talent, imagination and unrestrained joy that it could move even
David Rockefeller, temporarily at least. Katie Jackson may be gospel but she’s a ringer for a South-side Chicago blues-belter.
Her ‘Morning Train’ and ‘I’ve Got A Feeling’ are both wonderful,...

‘It Won’t Be Very Long’ features Chuck’s use of the E-bow to make the steel sound so human-voice-like it’s eerie, and on
‘What’s His Name? ...Jesus,’ it’s the Holy Ghost Clumax that’s captured in all it’s frenetic and passionate glory.... Quite a
fitting and appropriate finale, but wait...there’s more! This disc actually closes with a breakneck ‘Medley Of Offertory Tunes’
and the transcendental ‘End Of My Journey.’ What a package! What a performance!...” (Andy Grigg – Real Blues)

THE CAMPBELL BROTHERS
“Sacred Steel On Tour!”
CD 503

The Campbell Brothers: Chuck Campbell – pedal steel, Darick Campbell – lap
steel, Phillip Campbell – guitar, Carlton Campbell – drums. Plus vocals, sermons
and testimony by Katie Jackson, Denise Brown, Cristal Haygood, Bishop Charles
Campbell, Reverend William Scott, Ricky Fowler, Deaconess Faye Allgood.
The Campbell Brothers were the first Sacred Steel musicians to take the music out
of the church and perform extensively in clubs, concert halls, and at festivals
throughout the United States as well as in Europe and Africa. Even though many
of their shows are now at secular venues, they bring the spirit of the Church to
every performance. This album was produced by the Campbell Brothers and captures their music as they play it live on
tour at concerts, and in church.

1.Thank Ya’ (7:57) • 2.Put A Little Love In Your Heart (5:58) • 3.A Prayer Meeting At Mary’s House
(7:45) • 4.I’ll Fly Away (7:25) • 5.I’ve Got a Feeling (6:48) • 6.Scott’s Testimony (6:26) • 7.Pass Me Not
(7:00) • 8.Didn’t It Rain (7:35) • 9.Love Lifted Me (2:26) • 10.J-E-S-U-S (4:16) • 11.Morning Train (2:12)
• 12.Oooh Ooooh (3:56)

THE CAMPBELL BROTHERS
“Sacred Steel for the Holidays”

CD 504
The Campbell Brothers give us their take on some great holiday standards, with the
help of Denise Brown singing on tracks 3, 5, 6, 9 &11.

1.Silent Night • 2.God Rest Ye Merry Gentlemen • 3.GoTell It On
the Mountain • 4.Rock Of Ages • 5.The Dreydl Song • 6.Joy To the
World • 7.What Child Is This • 8.Hark the Herald Angels Sing •
9.The First Noel • 10.Little Drummer Boy • 11.The Christmas Song
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Sacred Steel Vol. 4

AUBREY GHENT & Friends
“Can’t Nobody Do Me Like Jesus”

CD 463

Aubrey Ghent - vocals & steel guitar; Lori Ghent & Tarlisha Barr - vocals; Andy
Furgeson - keyboard; Edward Williams - drums.

1.Just A Closer Walk With Thee • 2.Can’t Nobody Do Me Like
Jesus • 3.Amazing Grace • 4.I Am Thine, Oh Lord • 5.When The
Saints Go Marching In • 6.Sweet, Sweet Spirit • 7.What He’s Done
For Me • 8.Walk With Me • 9.There Is A Fountain Filled With

Blood • 10.How Great Thou Art • total time: 60:25

“Winner of our ‘Best Gospel Instrumentalist’ award, Ghent’s disc is the 4th volume in Arhoolie’s ‘Sacred Steel’ series and it’s
absolutely phenomenal! Ghent is the most talented and extroverted lap steel guitarist on the scene today and while he exhibits
beautiful melodicism in his playing such as in the opening cut ‘Just A Closer WalkWith Thee,’ the next track, title tune ‘Can’t
Nobody Do Me Like Jesus,’ will have you stop dead in your tracks, stunned by a performance that can only be described as
magic. If ever the hand of God touched a performer than this is it. What Hendrix was to guitar, Aubrey Ghent is to lap steel.
...This whole genre of music was a major discovery and revelation to musicologists and folklorists, and as Robert Stone says
in his liner notes, ‘That first visit to Ghent’s apartment to hear him play, permanently and radically changed my whole
concept of steel guitar music.’ In layman’s terms it blew his mind, and it’ll blow yours too....
Aubrey is also a minister and he delivers some fine preaching on one track while Lori Ghent and Tarlisha Barr handle the
excellent vocals heard on half the tracks. If you’re a fan of gospel or lap steel guitar, or just plain open-minded to unique
and righteous music, you’ll love this disc. It’s a whole new realm and as I keep mentioning, just when we think we know
everying and there can’t be anything left out there to hear, we get slapped upside the head with something like this which
tells us to be a little more humble.” (Andy Grigg – Real Blues)

THE LEE BOYS
“Say Yes!”
CD 516

Alvin Lee - guitar, midi-guitar; Keith Lee - vocal; Derrick Lee - vocal; Emanuel
Roosevelt Collier - pedal-steel guitar; Alvin Cordy, Jr. - electric bass; Kenneth Earl
Walker - drums; Rick Lollar - electric guitar (track 6).
The Lee Boys are one of Florida's finest African-American Sacred Steel Artists, all of
them brothers and nephews. It is the music of praise, faith, and hope but with a whole
lot more funk and enjoyment than has ever echoed through any church. The Lee Boys
sacred steel style is rooted in gospel, but is infused with rhythm and blues, jazz, rock,
funk, hip-hop, country, and world music genres in a powerfully jamming mix.

1.Say Yes! • 2.Joyful Sounds instrumental • 3.Walk With Me • 4.Come On Help Me Lift Him Up •
5.Call Him By His Name instrumental • 6.If You're Happy And You Know It • 7.You've Got To Move
• 8.TributeTo Calvin Cooke instrumental • 9.Let's Celebrate • 10.Amazing Grace • 11.Lee Boys Praise
Jam instrumental

See page 171 for details.

the Arhoolie Boutique

In the late 1930’s musicians of the House of God, Keith Dominion Holiness-Pentecostal Church began playing their worship
music on electric steel guitars. Taking the words from Psalm 150:4, “praise Him with stringed instruments” and Psalm 149:3,
“let them praise His name in the dance,” the guitarists developed unique styles, tunings, repertoires, and techniques.

Filmed on location in several churches, Sacred Steel traces the development of this tradition. Through interviews,
performances, and historic footage, Sacred Steel will move the body and spirit as well as educate.

“Just past a brief title sequence, we enter a worship service in full joy, finely dressed folk stomping and shouting and working
it all out while a steel-guitar-led band orchestrates the service. The camera cuts to Bishop Charles E. Campbell: ‘Music, we
always say, is the next best thing to heaven. If you ever want to have some glimpse of what heaven is about, you need to hear
the heavenly sound.’... This 55 minute video.... seeks to provide a visual introduction to the music, and does an admirable
job establishing its context.”

(Grant Alden, No Depression)

"Though there have been several CDs released and occasional secular concerts, unless you visited a House of God church, it
was hard to imagine the gripping power this phenomena yields. Until now, that is."

(Dan Willging, Dirty Linen)

T H E A R H O O L I E F O U N D A T I O N
P R E S E N T S

“SACRED STEEL”
The Steel Guitar Tradition of the House of God Churches......................

for the first time on DVD

AF DVD 203

55 minutes total running time
Color

Also available in VHS

Featuring: Elder Maurice “Ted” Beard, the Campbell
Brothers with Katie Jackson, Calvin Cooke,Willie Eason,
Elder Aubrey Ghent, Rev. Glenn Lee, Robert Randolph,
historic video footage of Henry Nelson, and more...

“Sacred Steel was the most exciting roots music to emerge at the
end of the 20th century, and this video is the next best thing to
actually being in the church with the musicians.”
(Geoffrey Himes, music journalist for the Washington Post,

Chicago Tribune, and other publications)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

This is an order number ONLY. For all other Arhoolie business, please call (510) 525-7471

FOR PRICES SEE OUR CURRENT ORDER FORM.
California Residents, please remember to add sales tax.



THE PARAMOUNT SINGERS
“Work & Pray On”
CD/CASS 382

Archie Reynolds – bass & leader; Joseph Dean – tenor; Rev. Odis Brown – tenor;
Clyde Price – tenor; J.B. Williams – baritone; andWilliam Johnson – tenor.

1.We’ve Come This Far By Faith • 2.Jesus Is All This World To Me •
3.There’s A Leak In This Old Building • 4.He Looked Beyond My
Faults (Amazing Grace) • 5.Jesus Gave Me Water • 6.Oh, Rocks •
7.Child Of The King • 8.He’ll Work It Out (Problems) • 9.Great Day
• 10.Mother • 11.It’s Gonna Rain • 12.Deep River • 13.Work And
Pray On • 14.If I Could Hear My Mother Pray Again • 15.Ezekiel

(Dry Bones) • 16.Out Of The Depths Of My Soul • 17.Heaven In My View • 18.My Lord What A
Morning • 19.Peace In The Valley • 20.Family Prayer • total time: 68:11

“...[traditional gospel singing is] making something of a comeback these days, and, on these 20 tracks by the Bay Area’s own
Paramount Singers, the unaccompanied harmonizing style soars to heights where the air is thin and the spirit all consuming.
Founded in Austin and established in the Bay Area in the 1940s, the Paramounts are led by veteran member Archie Reynolds
and range in age from 39 to 78. They blend their six voices into tight harmonies and contrasting leads, always letting the
pure joy of vocalizing reign supreme. Even if you are not inclined to abide song after song about Jesus, heaven, and prayer,
you’ll find that the musical message in these heartfelt performances plunges beneath the words into the roots, the essence of
soul.” (Derk Richardson – Bay Guardian)

REV. LOUIS OVERSTREET
With his sons and the congregation of St. Luke’s Powerhouse Church of God in Christ

CD 442

1.A Prayer & I’m A Soldier InThe Army OfThe Lord • 2.I’mWorking On
A Building • 3.Yeah, Lord! Jesus Is Able • 4.Getting Richer • 5.Get
Ready, I’m Gonna Move In The Room Upstairs • 6.Is There Anybody
HereWho Loves My Jesus? • 7.InThe Morning (Holiness Dance) • 8.Believe
On Me • 9.Preaching & Jesus Is Able • 10.Calling Jesus • 11.Holiness
Dance • 12.Search Me, Lord • 13.Two Little Fishes • 14.WalkWith Me
Lord • 15.Say Seven Prayers • 16.I’m On MyWay • total time: 75:21
(#5, 7-10, 12-16 previously unreleased)

“Not even the image within the liner notes could prepare you for the amazingly powerful – and strikingly real – unfiltered
gospel music that is found on this CD…This image of Rev. Louis Overstreet as well as these mesmerizing recordings made in
1962 and ’63 are a riveting documentation of the mighty force, raw energy, and sheer intensity of gospel music.
As clearly evidenced on these recordings, Overstreet and his congregation keep true to form where the preaching, music, and
participatory singing can spontaneously whip itself into a feverish happening with a life of its own. Beneath Rev. Overstreet’s
deep, dark, hoarse voice runs his sparse electric guitar drones along with the pounding of a bass drum– all in front of a surging
wall of sound coming from the combined congregational singing and hand clapping which is accented by tambourine. This
is Arhoolie Records doing what it does best – superbly documenting ‘roots music’ and capturing its vitality in a natural
setting. Fabulous. Fabulous album.” (Dennis Rozanski – Baltimore Blues Rag)
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the Arhoolie Boutique
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Sacred Steel Vol. 3

SONNY TREADWAY
“Jesus Will Fix It!” (Steel Guitar Instrumentals)

CD 462

Sonny Treadway - steel guitar; Ronnie Mozee - guitar; Derrick Glen - drums.

1.Jesus Will Fix It For You • 2.Blessed Assurance • 3.How I Got
Over • 4.Lord, I Put My Trust In You • 5.Create In Me A Clean
Heart • 6.No, Never Alone • 7.Praise In Remembrance Of Bishop
Lorenzo Harrison • 8.Hallelujah, Anyhow • 9.When I’ve Gone the
Last Mile of the Way • 10.I Read That Letter • 11.Precious Lord,
Take My Hand • 12.Holy, Holy, Holy • total time: 48:53

“...12 robust instrumentals, each bearing the tell-tale aural fingerprint of Sonny Treadway. Although his left hand never
lingers or relies on the screaming ‘high’ strings, his full use of all eight strings on his home-concocted beast never fails to drive
each piece on Jesus Will Fix It! with a cool burn. Treadway’s uncanny knack for relying on the ‘low’ strings as part of his
signature can send you scurrying to check credits for the phantom third guitarist or for the maker of those interwoven fretless-
bass runs. This talent provides amazing results throughout, but with maximum effect in the high-low call-and-response solos
that are interlocked on ‘How I Got Over’ and in the alternating runs on the equally propulsive ‘Praise In Remembrance Of
Bishop Lorenzo Harrison.’ The serenity of ‘Lord I Put My Trust In You’ and the lazy slumber of ‘When I’ve Gone The Last
Mile Of The Way’ find ballance with the galloping stride of ‘Precious Lord, Take My Hand’ and the jaunt in ‘No, Never
Alone.’ The perfect no-frills foil for Treadway’s ever-mobile passages resides in the clean, jazzed ornamentations of Ronnie
Mozee’s understated guitar and the added push of Derrick Glen’s drumming. A radical re-interpretation of the electric steel
guitar awaits you.” (Dennis Rozanski – BluesRag)

ELDER ROMA WILSON
“This Train is a Clean Train”

CD 429

Elder Roma Wilson – vaocals and harmonica.
These recordings were made in November of 1994 at Elder Wilson’s home and
church in Mississippi plus 6 sides he made in Detroit with his harmonica playing
sons, in 1948.

1.Ain’t It A Shame • 2.Give Me My Flowers While I Live • 3.This
Train Is A Clean Train • 4.The Lord Will Make A Way, Yes He Will
• 5.My Lord’s Gonna Move This Wicked Race • 6.GonnaWait Till A
Change Come • 7.Lily Of The Valley (Stand By Me) • 8.Better Get Ready • 9.Trouble Everywhere •
10.Got Just What I Wanted • 11.This Train • 12.Climbing Jacob’s Ladder • 13.I Don’t Care What
Skeptics Say • 14.Death Ain’t Nothing But A Thief And A Robber • 15.Get Away Jordan • 16.I’m So
Glad, Trouble Won’t Last Always • 17.Amazing Grace • 18.Motherless Children • 19.Have You
Tried Jesus - He’s Alright • 20.This Train Is A Clean Train • total time: 73:00

“Elder Roma Wilson’s six unique 1948 sides accompanied by three harmonicas have long been regarded as among the finest
postwar gospel. The way the harmonicas weave in counterpoint, alternatively soaring above the line and then underpinning
it, was a marvel of almost telepathic ensemble playing and still is - especially considering two of the players (Wilson’s sons)
were under 13. Wilson is in his eighties now and still as powerful a singer and harmonica player as he was nearly half a century
ago. This CD unites those truly amazing early sides with 1994 recordings of Wilson solo, with his wife and a Mississippi
church congregation. Breathtaking singing and playing by a true original, although it’s the 1948 sides which make this CD
truly awesome.” (David Harrison – Folk Roots)

To place an order call Toll Free with VISA or MasterCard:
1-888-ARHOOLIE (888-274-6654)

or visit www.arhoolie.com
FOR PRICES SEE OUR CURRENT ORDER FORM.

(CA residents please add sales tax)

CD = available on CD ONLY;CASS = available on Cassette ONLY;
CD/CASS = available on CD OR Cassette.
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161Wanted!160 Flower Films

Blues & Rhythm
34 Waterloo Lane

Skellingthorpe - Lincoln LN6 5SL
England

Dirty Linen
P.O. Box 66600

Baltimore, MD 21239

F Roots (formerly Folk Roots)
P.O. Box 337

London, N41TW
England

0181-340-9651

Living Blues
Hill Hall, Rm 301

University, MS 38677
(601) 232-5518

Sing Out
P.O.Box 5253

Bethlehem, PA 18015
(610) 865-5366

VJM’s Jazz & Blues Mart
P.O. Box 4181

Carlsbad, CA 92018-4181
fax: 760-729-1229

www.vjms-jazz-and-blues-mart.com

We would like to recognize some of the best publications and their writers
– especially:

Filmmaker Les Blank has made a series of superb documentaries for his own
Flower Films Co. Besides “Chulas Fronteras,” “Del Mero Corazón,” and “Jai
Ete Au Bal” wich he made with Chris Strachwitz under the Brazos Films
logo, he also distributes selected works from other talented documentary
filmakers and videographers.
Flower Films features several films where music plays a leading role. These films
feature artists such as Lightning Hopkins, Mance Lipscomb, Clifton Chenier,
Nathan Abshire, Marc and Ann Savoy, “Bois-Sec” Ardoin, Canray Fontenot,
Tommy Jarrell, Proffesor Longhair, Irmgard Farden Aluli, Queen Ida, Sonny
Rhodes, The Maestro (Gerry Gaxiola), Francisco Aguabella, and more!

To order or for more details please call or write for a catalog:
Flower Films

10341 San Pablo Ave
El Cerrito, CA 94530
(510) 525-0942

Publications / Periodicals

OLD RECORDS - 78S, 45S, & VINYL LPS

It’s hard to believe, but
after collecting records for
almost 50 years, I am still
hunting for more! If you
have a collection of 78s or
45s of Blues, Cajun, Jazz,
Mexican, Gospel, Country,
or other regional or Ethnic
musics for sale or if you
know of a stash of such
records at some distributor,
old store, juke box operator,
or radio station, please call
or write to me: Chris
Strachwitz 510-525-7471. I
am especially hunting for
early releases on the
Monterrey, N.L. based
ORFEO label (as seen
here)as well as many two
part Corridos from the late
20s and early 30s on major
US labels. I also have
duplicates to trade or sell.
Serious collectors please call
for an appointment. (See
page 95.)

The Down Home Music
Store (phone 510-525-2129) will buy LPs and CDs as well as 78s and 45s, if in
excellent condition, good and rare. And don’t forget the 78 Swaps the second Sunday
of each month in the parking lot at Down Home Music Store (10341 San Pablo
Avenue, El Cerrito, CA 94530) starting at 9 AM, weather permitting.

Note: If you wish to make a tax deductable donation rather than sell your
interesting collection, the Arhoolie Foundation will gladly accept important record
collections to supplement our already substantial collection which is especially strong
in Mexican-American discs. Early Jazz and Blues, Gospel, Country, or Cajun 78 rpm
collections are especially desirable – let us hear from you what you might wish to
donate and we can arrange the evaluation and tax deduction for your benefit. See
pages 12 & 13 for details on the Arhoolie Foundation.
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338 HUAYNO MUSIC OF PERU - Vol. 2 -
various artists CD UPC: 0 96297 03382 1

339 CLIFTON CHENIER “King Of The Bayous”
CD UPC: 0 96297 03392 0

340 THE HOPKINS BROTHERS
“Texas Country Blues”
CD UPC: 0 96297 03402 6

341 “TEJANO ROOTS” - various artists
CD UPC: 0 96297 03412 5

342 “ACCORDION CONNUNTO CHAMPS” -
various artists CD UPC: 0 96297 03422 4

343 “TEJANO ROOTS - THE WOMEN” -
various artists CD UPC: 0 96297 03432 3

345 CLIFTON CHENIER “Bon Ton Roulet”
CD UPC: 0 96297 03452 1

347 CLIFTON CHENIER “Bogalusa Boogie”
CD UPC: 0 96297 03472 9

348 SNOOKS EAGLIN
“Country Boy Down in New Orleans”
CD UPC: 0 96297 03482 8

349 JOSEPH SPENCE “Good Morning Mr.
Walker” CD UPC: 0 96297 03492 7

350 CLIFTON CHENIER “Out West”
CD UPC: 0 96297 03502 3

352 TEXAS BLUES - various artists
CD UPC: 0 96297 03522 1

353 “THE CHARLES FORD BAND”
with Robben, Mark & Pat Ford
CD UPC: 0 96297 03532 0

354 CONJUNTO ALMA JAROCHA
“Sones Jarochos” CD UPC: 0 96297 03542 9

355 CLIFTON CHENIER “The King of Zydeco
Live at Montreux Switzerland”
CD UPC: 0 96297 03552 8

356 THE CALIFORNIA CAJUN ORCHESTRA
“Not Lonesome Anymore”
CD UPC: 0 96297 03562 7

358 VALERIO LONGORIA “Texas Conjunto
Pioneer” CD UPC: 0 96297 03582 5

359 FOLKSONGS OF THE LOUISIANA
ACADIANS - various artists
CD UPC: 0 96297 03592 4

360 JESSE FULLER “Frisco Bound”
CD UPC: 0 96297 03602 0

361 NARCISO MARTINEZ
“Father of the Texas-Mexican Conjunto”
CD UPC: 0 96297 03612 9

365 OMAR SHARRIFF “The Raven”
CD UPC: 0 96297 03652 5

366 FREDDIE FENDER “Canciones de Mi
Barrio” CD UPC: 0 96297 03662 4

368 ORQUESTAS TEJANAS - various artists CD
UPC: 0 96297 03682 2

369 MERCY DEE (WALTON) “Troublesome
Mind” CD UPC: 0 96297 03692 1

370 FLACO JIMÉNEZ with Los Caminantes
“Flaco’s First” CD UPC: 0 96297 03702 7

371 DR. ROSS “Boogie Disease”
CD UPC: 0 96297 03712 6

372 COUNTRY NEGRO JAM SESSION -
various artists CD UPC: 0 96297 03722 5

373 NATHAN ABSHIRE & the Pine Grove Boys
“French Blues’” CD UPC: 0 96297 03732 4

374 BLACK ACE “I’m The Boss Card In Your
Hand” CD UPC: 09626-703742 3

375 “JUKE BOY” BONNER “Life Gave Me a
Dirty Deal” CD UPC: 0 96297 03752 2

376 SAN ANTONIO’S CONJUNTOS
in the 1950s - various artists
CD UPC: 0 96297 03762 1

377 ROBERT SHAW “The Ma Grinder”
CD UPC: 0 96297 03772 0

378 JOHN JACKSON “Don’t Let Your Deal Go
Down” CD UPC: 0 96297 03782 9

379 PIANO RED “Atlanta Bounce”
CD UPC: 0 96297 03792 8

380 HARRY CHOATES “Fiddle King of Cajun
Swing” CD UPC: 0 96297 03802 4

381 CANRAY FONTENOT “Louisiana Hot
Sauce Creole Style” CD UPC: 0 96297 03812 3

382 PARAMOUNT SINGERS
“Work and Pray On”
CD UPC: 0 96297 03822 2

383 CHATUYE “Heartbeat in the Music”
CD UPC: 0 96297 03832 1

384 JOHNNY OTIS & HIS ORCHESTRA
“Spirit Of The Black Territory Bands”
CD UPC: 0 96297 03842 0

385 MISSISSIPPI DELTA BLUES JAM IN
MEMPHIS - Volume 1 -
various artists CD UPC: 0 96297 03852 9

386 MISSISSIPPI DELTA BLUES JAM IN
MEMPHIS - Volume 2 -
various artists CD UPC: 0 96297 03862 8

388 IVAN CUESTA y sus Baltimore Vallenatos
“A Ti, Colombia” CD UPC: 0 96297 03882 6

389 SAVOY-DOUCET CAJUN BAND
“Home Music with Spirits”
CD UPC: 0 96297 03892 5

390 LIGHTNING HOPKINS “Lightnin’!”
CD UPC: 0 96297 03902 1

391 THE MADDOX BROTHERS AND ROSE
“America’s Most Colorful Hillbilly Band”- Vol.1,
CD UPC: 0 9626 703912 0

392 LYDIA MENDOZA “First Queen of Tejano
Music” CD UPC: 0 96297 03922 9
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Budget “100” Series
101 15 COUNTRY BLUES CLASSICS -
various artists CD UPC: 0 96297 01012 9

102 15 URBAN BLUES CLASSICS -
various artists CD UPC: 0 96297 01022 8

104 15 TEX-MEX CONJUNTO CLASSICS -
various artists CD UPC: 0 96297 01042 6

106 15 REGIONAL MUSIC CLASSICS OF
MEXICO - various artists
CD UPC: 0 96297 01062 4

107 15 WORLD MUSIC CLASSICS -
various artists CD UPC: 0 96297 01072 3

108 15 PIANO BLUES & BOOGIE CLASSICS -
various artists CD UPC: 0 96297 01082 2

109 15 EARLY TEJANO CLASSICS -
various artists CD UPC: 0 96297 01092 1

110 16 DOWN HOME COUNTRY CLASSICS
- various artists CD UPC: 0 96297 01102 7

111 15 DOWN HOME GOSPEL CLASSICS -
various artists CD UPC: 0 96297 01112 6

Arhoolie, AlmaCriolla,
Arhoolie/Ace, Lirio Azul

001 MANCE LIPSCOMB “Texas Blues Guitar”
CD UPC: 0 96297 00012 0

301 CLIFTON CHENIER
“60 Minutes with The King of Zydeco”
CD UPC: 0 96297 03012 7

302 LIGHTNING HOPKINS
“The Texas Bluesman”
CD UPC: 0 9629 703022 6

303 CHARLIE MUSSELWHITE
“Memphis Charlie” CD UPC: 0 9629 703032 5

304 MISSISSIPPI FRED MCDOWELL
“You Got To Move” CD UPC: 0 9629 703042 4

305 BIG MAMA THORNTON
“Ball And Chain” CD UPC: 0 96297 03052 3

306 MANCE LIPSCOMB “Texas Songster”
CD UPC: 0 96297 03062 2

307 ZYDECO ”The Early Years” - various artists
CD UPC: 0 96297 03072 1

308 BEAUSOLEIL w/ Michael Doucet “Allons A
Lafayette & More!” CD UPC: 0 96297 03082 0

309 THE KLEZMORIM “Early Recordings
1976-78” CD UPC: 0 96297 03092 9

310 SONNY BOY WILLIAMSON “King Biscuit
Time” CD UPC: 0 96297 03102 5

311 LOS PINGUINOS DEL NORTE & TRIO
SAN ANTONIO “Conjuntos Norteños”
CD UPC: 0 96297 03112 4

312 MARC SAVOY, DEWEY BALFA, D.L.
MENARD “Under A Green Oak Tree”
CD UPC: 0 96297 03122 3

313 CLIFTON CHENIER “Live At St. Mark’s”
CD UPC: 0 96297 03132 2

315 BIG JOE WILLIAMS “Shake Your Boogie”
CD UPC: 0 96297 03152 0

316 SAVOY-DOUCET CAJUN BAND
“Two-Step D’Amede”
CD UPC: 0 96297 03162 9

317 SANTIAGO JIMÉNEZ JR.
“El Mero, Mero De San Antonio”
CD UPC: 0 96297 03172 8

318 FLACO JIMÉNEZ
“Ay Te Dejo En San Antonio”
CD UPC: 0 96297 03182 7

319 ESTEBAN “STEVE” JORDAN
“The Many Sounds of Steve Jordan”
CD UPC: 0 96297 03192 6

320 “HUAYNO MUSIC OF PERU” - Vol. 1 -
various artists CD UPC: 0 96297 03202 2

321 MICHAEL DOUCET “Beau Solo”
CD UPC: 0 96297 03212 1

322 BEAUSOLEIL w/ Michael Doucet
“Parlez-Nous a Boire & More”
CD UPC: 0 96297 03222 0

323 BUKKA WHITE “Sky Songs”
CD UPC: 0 96297 03232 9

324 EARL HOOKER “Two Bugs and a Roach”
CD UPC: 0 96297 03242 8

325 JOHNNY YOUNG “Chicago Blues”
CD UPC: 0 96297 03252 7

326 “EARLY CANTE FLAMENCO” -
various artists CD UPC: 0 96297 03262 6

327 “CAJUN CHAMPS” - various artists
CD UPC: 0 96297 03272 1

328 “ZYDECO CHAMPS” - various artists
CD UPC: 0 96297 03282 1

330 LIGHTNING HOPKINS
“The Gold Star Sessions - Vol 1”
CD UPC: 0 96297 03302 9

331 J’AI ETE AU BAL - Vol. 1 - various artists
CD UPC: 0 96297 03312 8

332 J’AI ETE AU BAL - Vol. 2 - various artists
CD UPC: 0 96297 03322 7

333 JOE TURNER “Tell Me Pretty Baby”
CD UPC: 0 96297 03332 6

335 JOHN DELAFOSE
“Joe Pete Got Two Women”
CD UPC: 0 96297 03352 4

336 VALERIO LONGORIA “Caballo Viejo”
CD UPC: 0 96297 03362 3

337 LIGHTNING HOPKINS
“The Gold Star Sessions - Vol. 2”
CD UPC: 0 96297 03372 2



165Arhoolie Numerical

438 BLIND JAMES CAMPBELL
“And His Nashville Street Band”
CD UPC: 0 96297 04382 0

439 MAGNOLIA SISTERS “Prends Courage”
CD UPC: 0 96297 04392 9

440 SMOKY BABE & HERMAN E. JOHNSON
“Louisiana Country Blues”
CD UPC: 0 96297 04402 5

441 MISSISSIPPI FRED MCDOWELL
“This Ain’t No Rock N’ Roll”
CD UPC: 0 96297 04412 4

442 REV. LOUIS OVERSTREET
CD UPC: 0 96297 04422 3

443 LOWELL FULSON “My First Recordings”
CD UPC: 0 96297 04432 2

444 LOS CENZONTLES “De Una Bonita”
CD UPC: 0 96297 04442 1

445 ALPHONSE “BOIS SEC” ARDOIN with
CANRAY FONTENOT “La Musique Creole”
CD UPC: 0 96297 04452 0

446 BOUA XOU MUA
“Music of the Hmong People of Laos”
CD UPC: 0 96297 04462 2

447 THE MADDOX BROTHERS AND ROSE
“On the Air” CD UPC: 0 96297 04472 8

448 PRISON WORKSONGS - various artists
CD UPC: 0 96297 04482 7

450 “SACRED STEEL” - various artists
CD UPC: 0 96297 04502 2

451 BARBARA DANE & LIGHTNING
HOPKINS “Sometimes I Believe She Loves Me”
CD UPC: 0 96297 04512 1

452 AUSTIN PITRE “Opelousa Waltz”
CD UPC: 0 96297 04522 0

453 L.C. GOOD ROCKIN’ ROBINSON
“Mojo In My Hand”
CD UPC: 0 96297 04532 9

456 J.E. MAINER’S MOUNTAINEERS
“Run Mountain” CD UPC: 0 96297 04562 6

457 THE SAVOY-SMITH CAJUN BAND
“Now & Then” CD UPC: 0 96297 04572 5

458 BEAUSOLEIL “The Best of Beausoleil”
CD UPC: 0 96297 04582 4

459 JOE FALCON “Cajun Music Pioneer”
CD UPC: 0 96297 04592 3

460 GUITAR SLIM and JELLY BELLY
“Carolina Blues” CD UPC: 0 96297 04602 9

461 CAMPBELL BROTHERS “Pass Me Not”
CD UPC: 0 96297 04612 8

462 SONNY TREADWAY “Jesus Will Fix It”
CD UPC: 0 96297 04622 7

463 AUBREY GHENT & Friends
“Can’t Nobody Do Me Like Jesus”

CD UPC: 0 96297 04632 6

464 BRIAN MARSHALL & His Tex-Slavik
Playboys “Texas Polish Roots”
CD UPC: 0 96297 04642 5

465 MANCE LIPSCOMB “Captain Captain!”
CD UPC: 0 96297 04652 4

466 SANTIAGO JIMÉNEZ JR.
“Purely Instrumental”
CD UPC: 0 96297 04662 3

467 MADDOX BROTHERS & ROSE
“Live on the Radio”
CD UPC: 0 96297 04672 2

468 EARL HOOKER “The Moon Is Rising”
CD UPC: 0 96297 04682 1

469 CSÓKOLOM “May I Kiss Your Hand”
CD UPC: 0 96297 04692 0

470 HOWARD ARMSTRONG
“Louie Bluie Film Soundtrack”
CD UPC: 0 96297 04702 6

471 JOHN JACKSON
“Country Blues & Ditties”
CD UPC: 0 96297 04712 5

472 “SACRED STEEL - LIVE!” - various artists
CD UPC: 0 96297 04722 4

473 CHUCK GUILLORY “Grand Texas”
CD UPC: 0 96297 04732 3

474 CLIFTON CHENIER
“The Best of Clifton Chenier”
CD UPC: 0 96297 04742 2

475 K.C. DOUGLAS “Mercury Blues”
CD UPC: 0 96297 04752 1

476WADE FRUGÉ “Old Style Cajun Music”
CD UPC: 0 96297 04762 0

477 ELIZABETH COTTEN “Live!”
CD UPC: 0 96297 04772 9

478 FLACO JIMÉNEZ
“The Best Of Flaco Jiménez”
CD UPC: 0 96297 04782 8

479 SLIM CRITCHLOW COWBOY SONGS
“The Crooked Trail To Holbrook”
CD UPC: 0 96297 04792 7

480 THE DEVIL’S SWING - various artists
CD UPC: 0 96297 04802 3

481 SAVOY-DOUCET CAJUN BAND
“Sam’s Big Rooster” CD UPC: 0 96297 04812 2

482 MANCE LIPSCOMB “LIVE! - at the Cabale”
CD UPC: 0 96297 04822 1

483 SONNY SIMMONS “Manhattan Egos”
CD UPC: 0 96297 04832 0

484 LIVE! AT THE 1966 BERKELEY BLUES
FESTIVAL - various artists
CD UPC: 0 96297 04842 9
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393 KATIE WEBSTER “I Know That’s Right”
CD UPC: 0 96297 03932 8

394 ROBERT PETE WILLIAMS
“Vol.1 - I’m Blue as a Man Can Be”
CD UPC: 0 96297 03942 7

395 ROBERT PETE WILLIAMS
“Vol. 2 - When a Man Takes the Blues”
CD UPC: 0 96297 03952 6

396 FLACO JIMÉNEZ “Un Mojado Sin Licencia”
CD UPC: 0 96297 03962 5

397 MICHAEL DOUCET & BEAUSOLEIL
“The Mad Reel” CD UPC: 0 96297 03972 4

398 MANCE LIPSCOMB “You Got to Reap
What You Sow” CD UPC: 0 96297 03982 3

399 HACKBERRY RAMBLERS “Jolie Blonde”
CD UPC: 0 96297 03992 2

400 MUSIC OF PERU The 1960’s - various
artists, “From The Mountains To The Sea” CD
UPC: 0 96297 04002 7

403 LIGHTNING HOPKINS “Po’ Lightnin’”
CD UPC: 0 96297 04032 4

404 CLIFTON CHENIER “Live! At the Long
Beach and San Francisco Blues Festivals”
CD UPC: 0 96297 04042 3

405 CLAUDE WILLIAMS “Live at J’s - Part1”
CD UPC: 0 96297 04052 2

406 CLAUDE WILLIAMS “Live at J’s - Part 2”
CD UPC: 0 96297 04062 1

407 JUAN LOPEZ “El Rey De La Redova”
CD UPC: 0 96297 04072 0

408 “WHISTLING” ALEX MOORE
“From North Dallas to the East Side”
CD UPC: 0 96297 04082 9

409 MELVIN “LIL’ SON” JACKSON
“Blues Come to Texas”
CD UPC: 0 96297 04092 8

410 LOS PAVOS REALES “Early Hits”
CD UPC: 0 96297 04102 4

411 THE CARTER FAMILY
“On Border Radio - 1939: Vol. 1”
CD UPC: 0 96297 04112 3

412 THE CARTER FAMILY
“On Border Radio - 1939: Vol.2”
CD UPC: 0 96297 04122 2

413 THE CARTER FAMILY
“On Border Radio - 1939: Vol.3”
CD UPC: 0 96297 04132 1

414 DON SANTIAGO JIMÉNEZ
“First and Last Recordings”
CD UPC: 0 96297 04142 0

415WALLACE “CHEESE” READ
“Cajun House Party”
CD UPC: 0 96297 04152 9

416 CAJUN FAIS DO-DO - various artists
CD UPC: 0 96297 04162 8

417 THE TREMÉ BRASS BAND “Gimme My
Money Back” CD UPC: 0 96297 04172 7

418 SAVOY-DOUCET CAJUN BAND
“Live! At The Dance”
CD UPC: 0 96297 04182 6

419 ANGOLA PRISONERS’ BLUES -
various artists CD UPC: 0 6297 04192 5

420 THE NEW ORLEANS RAGTIME
ORCHESTRA “Creole Belles”
CD UPC: 0 96297 04202 1

421 MASTERS OF THE BANJO - various artists
CD UPC: 0 96297 04212 0

422 BIG JOE DUSKIN “Cincinnati Stomp”
CD UPC: 0 96297 04222 9

423 CHELO SILVA “La Reina Tejana del Bolero”
CD UPC: 0 96297 04232 8

424 MISSISSIPPI FRED MCDOWELL
“Good Morning Little School Girl”
CD UPC: 0 96297 04242 7

425 CHULAS FRONTERAS & DEL MERO
CORAZÓN - various artists
CD UPC: 0 96297 04252 6

426 CONJUNTO ALMA DE APATZINGAN
“¡Arriba Tierra Caliente!”
CD UPC: 0 96297 04262 5

427 CAJUN HONKY TONK - various artists
CD UPC: 0 96297 04272 4

428 ROSE MADDOX “ $35 And A Dream”
CD UPC: 0 96297 04282 3

429 ELDER ROMA WILSON “This Train”
CD UPC: 0 96297 04292 2

430 LAS HERMANAS MENDOZA
“Juanita y María” CD UPC: 0 96297 04302 8

431 LOS CAIMANES & LOS CAPORALES DE
PANUCO “Huapangos y Sones Huastecos”
CD UPC: 0 96297 04312 7

432 I HAVE TO PAINT MY FACE -
various artists CD UPC: 0 96297 04322 6

433 ANY OLD TIME STRING BAND
“I Bid You Goodnight”
CD UPC: 0 96297 04332 5

434 MASTERS OF THE FOLK VIOLIN -
various artists CD UPC: 0 96297 04342 4

435 LOS CENZONTLES “Con su permiso
Señores” CD UPC: 0 96297 04352 3

436 THE CALIFORNIA CAJUN ORCHESTRA
“Nonc Adam Two - Step”
CD UPC: 0 96297 04362 2

437 THE MADDOX BROTHERS AND ROSE
Vol. 2 “America’s Most Colorful Hillbilly Band”
CD UPC: 0 96297 04372 1
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Lirio Azul
LA501 LAURITA Y RAY
“El Nacimiento De La Canciõn Ranchera”
CD UPC: 6 66239 05012 6

Arhoolie/Ace,
ACE527 SHAKE ‘EM ON DOWN -
various artists CD UPC: 0 29667 15272 3

ACE590 LET’S HAVE A BLUES BALL! -
various artists CD UPC: 0 29667 15902 9

ACE643 HILLBILLY JAMBOREE -
various artists CD UPC: 0 29667 15912 8

Arhoolie/Folklyric
7001 MEXICAN-AMERICAN BORDER
MUSIC - various artists Vol 1
CD UPC: 0 96297 70012

7002 LYDIA MENDOZA “Mal Hombre”
CD UPC: 0 96297 70022

7003 SEXTETOS CUBANOS -
Sones Vol. 1 - various artists 1930
CD UPC: 0 96297 70032 7

7004 CALYPSOS from Trinidad - 1930s -
various artists CD UPC: 0 96297 70042

7005 GREEK-ORIENTAL REBETICA SONGS
& DANCES - various artists
CD UPC: 0 96297 70052

7006 SEXTETOS CUBANOS - Sones Vol. II -
various artists CD UPC: 0 96297 70062 4

7007 AMÉDÉ ARDOIN
“I’m Never Comin’ Back”
CD UPC: 0 96297 70072

7008 LYDIA MENDOZA “Vida Mia”
CD UPC: 0 96297 70082 2

7009 BIG MACEO MERRIWEATHER
“The King Of Chicago Blues Piano”
CD UPC: 0 96297 70092

7010WILMOTH HOUDINI
“Poor But Ambitious”
CD UPC: 0 96297 70102

7011 MARIACHI COCULENSE DE CIRILO
MARMOLEJO Mexico’s Pioneer Mariachis -
Vol.1, CD UPC: 0 96297 70112

7012 MARIACHI TAPATIO DE JOSE
MARMOLEJO Mexico’s Pioneer Mariachis -
Vol.2, CD UPC: 0 96297 70122

7013 AU BAL ANTILLAIS -
various artists, Franco-Creole Biguines from
Martinique - 1930’s, CD UPC: 0 96297 70132

7014 CAJUN STRING BANDS: the 1930s -
various artists CD UPC: 0 96297 70142 3

7015 MARIACHI VARGAS DE TECALITLÁN
“Their First Recordings: 1937-1947”
CD UPC: 0 96297 70152

7016 NORTEÑO & TEJANO ACCORDION
PIONEERS - various artists,
CD UPC: 0 96297 70162

7017 ORQUESTAS TÍPICAS - Pioneer Mexican
American Dance Orchestras (1926-38) -
various artists, UPC: 0 96297 70172

7018 ORQUESTAS DE CUERDAS -
The String Bands - various artists
CD UPC: 0 96297 70182

7019-20 CORRIDOS Y TRAGEDIAS DE LA
FRONTERA - various artists 2 CD set
CD UPC: 0 96297 70192

7023 SANTIAGO JIMÉNEZ, SR. “Viva Seguin”
CD UPC: 0 96297 70232 1

7024 OSCAR “PAPA” CELESTIN’S TUEXDO
JAZZ BAND “1950’s Radio Broadcasts”
CD UPC: 0 96297 70242

7025 PAWLO HUMENIUK “King of the
Ukrainian Fiddlers” CD UPC: 0 96297 70252

7026 TEXAS-CZECH BOHEMIAN -
MORAVIAN BANDS - various artists
CD UPC: 0 96297 70262

7027 HAWAIIAN STEEL GUITAR CLASSICS -
various artists CD UPC: 0 96297 70272

7028 KALAMA’S QUARTET
“Early Hawaiian Classics”
CD UPC: 0 96297 70282

7029 ADOLPH HOFNER “South Texas Swing”
CD UPC: 0 96297 70292

7030 “UKRAINIAN VILLAGE MUSIC” -
various artists CD UPC: 0 96297 70302

7031 “POLISH VILLAGE MUSIC” -
various artists CD UPC: 0 96297 70312

7032 “THE CUBAN DANZÓN” - various artists
CD UPC: 0 96297 70322 9

7033 FRANK QUINN “If You are Irish”
CD UPC: 0 96297 70332 8

7034 “EARLY KLEZMER” - various artists
CD UPC: 0 96297 70342 7

7035 LOS MADRUGADORES “1931-1937”
CD UPC: 0 96297 70352 6

7036 CUARTETO COCULENSE
“The Very First Recorded Mariachis: 1908-1909”
CD UPC: 0 96297 70362 5

7037 “LAMENTO BORINCANO”
Pureto Rican Lament - various artists,
2 CD set UPC: 0 96297 70372 4

7039 CLIFF CARLISLE
“Blues Yodeler and Steel Guitar Wizard”
CD UPC: 0 96297 70392
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485 MASTERS OF THE STEEL STRING
GUITAR - various artists
CD UPC: 0 96297 04852 8

486 THE SOULFUL WOMEN DUETS OF
SOUTH TEXAS - various artists
CD UPC: 0 96297 04852 7

487 CLIFTON CHENIER
“Live! At Grant Street”
CD UPC: 0 96297 04872 6

488 BILLIE & DE DE PIERCE
“Gulf Coast Blues” CD UPC: 0 96297 04882 5

489 “TRAIN DON’T LEAVE ME” -
various artists CD UPC: 0 96297 04892 4

490 LYDIA MENDOZA
“La Alondera De La Frontera – Live!”
CD UPC: 0 96297 04902 0

491 ARHOOLIE RECORDS,
40TH ANNIVERSARY BOX SET,
“The Journey of Chris Strachwitz” -
various artists, 5 CD set
UPC: 0 96297 04912 9

496 BILL NEELY - “Texas Law & Justice”
CD UPC: 0 96297 04962 4

497 J.C. BURRIS - “Blues Professor”
CD UPC: 0 96297 04972 3

498 CSÓKOLOM - “Ludo Luda”
CD UPC: 0 96297 04982 2

499 LIGHTNING HOPKINS
“The Best of Lightning Hopkins”
CD UPC: 0 96297 04992 1

500 THE SAVOY-DOUCET CAJUN BAND
“The Best of The Savoy-Doucet Cajun Band”
CD UPC: 0 96297 05002 6

501 FRED MCDOWELL
“The Best of Mississippi Fred McDowell”
CD UPC: 0 96297 05012 5

502 “RECORDED LIVE AT THE SECOND
ANNUAL SACRED STEEL CONVETION” -
various artists CD UPC: 0 96297 05022 4

503 CAMPBELL BROTHERS -
“Sacred Steel On Tour!”
CD UPC: 0 96297 05032 3

504 CAMPBELL BROTHERS -
“Sacred Steel for the Holidays”
CD UPC: 0 96297 05042 2

505 JOAQUÍN DIAZ - “Merengue Alegre”
CD UPC: 0 96297 05052 1

506 A/B SONNY SIMMONS TRIO -
“Live – in Paris” CD UPC: 0 96297 05062 0

508 THE SAVOY FAMILY BAND -
“Cajun Album” CD UPC: 0 96297 05082 8

509 JUAN REYNOSO -
“Genius of Mexico’s Tierra Caliente”
CD UPC: 0 96297 05082 7

510 “BLUES WITH A MESSAGE” -
various artists CD UPC: 0 96297 05102 3

511 ROBERT PETE WILLIAMS -
“Poor Bob’s Blues” CD UPC: 0 96297 05112 2

512 THE CARRIÈRE BROTHERS -
“Musique Creole” CD UPC: 0 96297 05122 1

513 LYDIA MENDOZA -
“La Alondra de la Frontera con Orquesta Falcon”
CD UPC: 0 96297 05122 0

514 THE VERN WILLIAMS BAND -
“Traditional Bluegrass”
CD UPC: 0 96297 05142 9

515 “SACRED STEEL INSTRUMENTALS” -
various artists CD UPC: 0 96297 05152 8

516 THE LEE BOYS - “Say Yes!”
CD UPC: 0 96297 05162 7

517 SUZY THOMPSON - “Stop & Listen”
CD UPC: 0 96297 05172 6

520 THE PINE LEAF BOYS - “La Musique”
CD UPC: 0 96297 05202 0

521 NO SPEED LIMIT - “Sweet Virginia”
CD UPC: 0 96297 05212 9

522 THE WHITETOP MOUNTAIN BAND -
“Bull Plus 10%” CD UPC: 0 96297 05222 8

523 CSÓKOLOM - “Dog Daze”
CD UPC: 0 96297 05232 7

524 VERN & RAY with Herb Pedersen - “San
Francicso – 1968” CD UPC: 0 96297 05242 6

529 LES AMIS CREOLE - “Les Amis Creole”
CD UPC: 0 96297 05292 1

530 GRUPO MONO BLANCO - “Soneros
Jarochos” CD UPC: 0 96297 05302 7

531 STEVIE BARR - “Along the Crooked Road”
CD UPC: 0 96297 05312 6

533 PINE LEAF BOYS - “Blues de Musicien”
CD UPC: 0 96297 05332 4

1040 GEORGE “BONGO JOE” COLEMAN
“Bongo Joe,” CD UPC: 0 96297 10402 6

1098 C. J. CHENIER & the Red Hot Louisiana
Band “My Baby Don’t Wear No Shoes”
CD UPC: 0 96297 10982 3

3012 LYDIA MENDOZA “La Gloria de Texas”
CD UPC: 0 96297 30122 7

3027 FLACO JIMÉNEZ “Flaco’s Amigos”
CD UPC: 0 96297 30272 9

5040 BEAUSOLEIL w/ Michael Doucet
“Hot Chili Mama” CD UPC: 0 96297 50402 4

5041 ERIC & SUZY THOMPSON
“Adam & Eve Had The Blues”
CD UPC: 0 96297 50412 3

6001 BANDA SALVATIERRA
“Esta Noche Tu Vendras”
CD UPC: 0 96297 60012 2
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9036 “ANGOLA PRISON SPIRITUALS” various
artists CD UPC: 0 96297 90372 9

9037 THE HODGES BROTHERS
“Bogue Chitto Flingding”
CD UPC: 0 96297 90372 8

9038 FREDDY FENDER “Rock ‘N Roll”
CD UPC: 0 96297 90382 7

9039 FREDDY FENDER “Interpreta El Rock”
CD UPC: 0 96297 90392 6

9040 JUKE BOY BONNER “Ghetto Poet”
CD UPC: 0 96297 90402 2

9041 CLIFTON CHENIER “Sings the Blues”
CD UPC: 0 96297 90412 1

9042 ISIDRO LOPEZ “15 Orginal Hits”
CD UPC: 0 96297 90422 0

9043 BIG MAMA THORNTON -
“with the Muddy Waters Blues Band - 1966”
CD UPC: 0 96297 90432 9

9044 SAM BROTHERS 5 - “SAM (Get Down)”
CD UPC: 0 96297 90442 8

9045 BUTCH CAGE & WILLIE B. THOMAS -
“Old Time Black Southern String Band Music”
CD UPC: 0 96297 90452 7

9046 THE ARMSTRONG TWINS -
“Mandolin Boogie” CD UPC: 0 96297 90462 6

9047 ISIDRO LOPEZ “15 More Orginal Hits”
CD UPC: 0 96297 90472 5

9048 LOS ALEGRES DE TERAN -
“Original Recordings: 1952-54”
CD UPC: 0 96297 90482 4

9049 BANDA SALVATIERRA -“Asi Es La Vida”
CD UPC: 0 96297 90492 3

9050Mariachi Los GAIVELANES De OAKLAND
“Corrido Del Mono” CD UPC: 0 96297 90502 9

9051 LOS PINGÜINOS DEL NORTE “Corridos
de la Frontera” CD UPC: 0 96297 90512 8

9052 TRIO SAN ANTONIO -
CD UPC: 0 96297 90522 7

9053 CLIFTON CHENIER - “Louisiana Blues
and Zydeco” CD UPC: 0 96297 90532 6

9055 TOM McFARLAND -
“Travelin’ with the Blues”
CD UPC: 0 96297 90552 4

9056 BIG MAMA THORNTON -
“In Europe” CD UPC: 0 96297 90562 3

9057 LOS DONNEÑOS -
“Grabaciones Originales: 1950-1954”
CD UPC: 0 96297 90572 2

9058 ROSE MADDOX with the Vern Williams Band
“Beautiful Bouquet” CD UPC: 0 96297 90582 1

9060 CONJUNTO BERNAL “Mi Unico
Camino” CD UPC: 0 96297 90602 6

9062 ROSE MADDOX with the Vern Williams Band
“This is Rose Maddox” CD UPC: 0 96297
90622 4

DVDs

Arhoolie DVD
ARH DVD 401 CLIFTON CHENIER “The
King of Zydeco” UPC - 0 96297 04019 5

Arhoolie Foundation DVD
AF DVD 203 SACRED STEEL - various artists
UPC - 0 96297 02039 5

Brasos Films DVDs
BF DVD 103 “J’AI ETE AU BAL” -
various artists (“I Went To The Dance”)
UPC - 7 94819 01039 7

BF DVD 104 “CHULAS FRONTERAS” and
“DEL MERO CORAZÓN”
2 Tex-Mex Classic films on one DVD
UPC - 7 94819 01049 6

VIDEOS

Arhoolie Videos
ARV401 CLIFTON CHENIER
“The King of Zydeco” UPC - 0 96297 04013 3

ARV402 ARHOOLIE’S 25TH ANNIVERSARY
- various artists “It’s Got to Be Rough & Sweet”
UPC - 0 96297 04023 2

Arhoolie Foundation Videos
AFV201 EVERYTHING BUT THE SQUEAK
A Cajun Boucherie and other Louisiana Traditions.
UPC - 0 96297 02013 5

AFV202 ROBERT “RED” ALEXANDER
Shipwright and Folk Artist
UPC - 0 96297 02023 4

AFV203 SACRED STEEL - various artists
UPC - 0 96297 02033 3

Brasos Films Videos
BF103 J’AI ETE AU BAL - various artists
(“I Went To The Dance”)
UPC - 0 96297 01043-4

BF104 “CHULAS FRONTERAS” and
“DEL MERO CORAZÓN”
2 Tex-Mex Classic films on one video
UPC - 7 94819 01043 4

BOOK
Book LYDIA MENDOZA – A Family
Autobiography, compiled and introduced by
Chris Strachwitz and James Nicolopulos
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7041-44 CORRIDOS OF THE MEXICAN
REVOLUTION - various artists 4 CD set CD
UPC: 0 96297 70412 7

7045 EL CIEGO MELQUIADES
“San Antonio House Party”
CD UPC: 0 96297 70452 3

7048 BANDAS SINOLOENSES,
“Musica Tambora” - various artists
CD UPC: 0 96297 70482 0

7049 AMALIA! “Old Greek Songs In The New
Land, 1923-1950” CD UPC: 0 96297 70492 9

7050 THE HACKBERRY RAMBLERS
“Early Recordings” CD UPC: 0 96297 70502 5

7051-52 TAMBURITZA! - various artists 2 CDs
CD UPC: 0 96297 70412 7

7053 “ROOTS OF THE NARCOCORRIDO” -
various artists CD UPC: 0 96297 70532 2

Arhoolie Mid Priced Series
9001 CLIFTON CHENIER “Zydeco Sont Pas
Salé” CD UPC: 0 96297 900126

9002 REBIRTH JAZZ BAND “Here To Stay”
CD UPC: 0 96297 90022 2

9003 STRANGE CREEK SINGERS
CD UPC: 0 96297 90032 1

9004 “LOUISIANA BLUES - 1970” - various
artists CD UPC: 0 96297 90042 0

9005 “SOUTH TEXAS POLKA PARTY!” -
various artists CD UPC: 0 96297 90052 9

9006 DONALD THIBODEAUX
“Fred’s Hot Step” CD UPC: 0 96297 90062 8

9007 JOHNNIE LEWIS “Alabama Slide Guitar”
CD UPC: 0 96297 90072 7

9008 BEE HOUSTON & His High Steppers
“The Hustler” CD UPC: 0 96297 90082 6

9009 SAM MCGEE
“Grand Dad of the Country Guitar Pickers”
CD UPC: 0 96297 90092 5

9010 CONJUNTO BERNAL (Paulino Bernal)
“16 Early Hits” CD UPC: 0 96297 90102 1

9011 JERRY HAHN and his Quintet
CD UPC: 0 96297 90112 0

9012 LAWRENCE “BLACK” ARDOIN
“Tradition Creole” CD UPC: 0 96297 90122 9

9013 MAYA Y CANTÚ
“El Primero Conjunto Norteño Famoso”
CD UPC: 0 96297 90132 8

9014 JOSÉ “EL PATRULLERO” MORENO
“El Fidelero Del Valle”
CD UPC: 0 96297 90142 7

9015 BIG JOE WILLIAMS and Friends
“Going Back To Crawford”
CD UPC: 0 96297 90152 6

9016 SANTIAGO JIMÉNEZ JR.
“El Corrido De Esequiel Hernández”
CD UPC: 0 96297 90162 5

9017 CHRIS SANDOVAL
“Pioneer of Tejano Music”
CD UPC: 0 96297 90172 4

9018 OCTA CLARK & HECTOR DUHON
“Old Time Cajun Music”
CD UPC: 0 96297 90182 3

9019 JOHN LITTLEJOHN “Slidin’ Home”
CD UPC: 0 96297 90192 2

9020 CHRIS THOMAS KING
“It’s A Cold Ass World”
CD UPC: 0 96297 90202 8

9021 CONJUNTO BERNAL
“Mi Humilde Corazon”
CD UPC: 0 96297 90212 7

9022 PEDRO AYALA “El Monarca Del Acordeon”
CD UPC: 0 96297 90222 6

9023 LOS ALACRANES DE DURANGO
“En Vivo!” CD UPC: 0 96297 90232 5

9024 LOS PINGÜINOS DEL NORTE
“Travadores De La Frontera”
CD UPC: 0 96297 90242 4

9025 REV. PEARLY BROWN
“You’re Gonna Need That Pure Religion”
CD UPC: 0 96297 90242 4

9026 MANCE LIPSCOMB
“Texas Country Blues”
CD UPC: 0 96297 90262 2

9027 SNUFFY JENKINS
“Pioneer of the Bluegrass Banjo”
CD UPC: 0 96297 90272 1

9028 LAS HERMANAS SEGOVIA
“Puñaladas de Amor”
CD UPC: 0 96297 90282 0

9029 RAUL “EL RUCO” MARTÍNEZ
“Dueto Alegre” CD UPC: 0 96297 90292 9

9030 DEL MCCOURY
“I Wonder Where You Are Tonight”
CD UPC: 0 96297 90302 5

9031 JESSE LEGÉ & EDWARD POULLARD
“Live! at the Isleton Crawdad Festival”
CD UPC: 0 96297 90312 4

9032 JIM SMOAK and the Lousiana
Honeydrippers “Bayou Bluegrass”
CD UPC: 0 96297 90322 3

9033 SMILEY WINTERS “Smiley Etc.”
CD UPC: 0 96297 90332 2

9034 ALICE STUART “All The Good Times”
CD UPC: 0 96297 90342 1

9035 LOS CAMPESINOS DE MICHOACÁN
“de Salvador Baldovinos”
CD UPC: 0 96297 90372 0
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ARHOOLIE RECORDS
40TH ANNIVERSARY COLLECTION: 1960-2000

TH E JOURN E Y O F CHR I S S T R ACHW I T Z

Arhoolie CD 491
• 5 Compact Discs
(over 6 hours of music!)

• 106 Songs from 96 Artists
recorded by Chris Strachwitz
over the past 40 years

• 12 inch X 12 inch Box set
with 68 page color book

• Over 120 photos from the
Arhoolie Archives

• 41,000 word history of
Arhoolie Records by music
writer Elijah Wald with
descriptions of each selection
detailing Chris Strachwitz’
fascinating journey through
America’s musical landscape

• 40+ years of authentic, raw,
down home, roots music

Clifton Chenier • Flaco Jiménez • BeauSoleil • Fred McDowell • Big Mama Thornton
• Lydia Mendoza • Mance Lipscomb • Lightnin’ Hopkins • Rose Maddox • Savoy-
Doucet Cajun Band • The Klezmorim • The Campbell Brothers • Don Santiago
Jiménez Sr. • Bongo Joe • Booker White • Charlie Musselwhite • Tremè Brass Band
• Narciso Martínez • Nathan Abshire • Valerio Longoria • Jesse Fuller • John Delafose
• John Jackson • Del McCoury • and many more...

see page 15 for complete artist and track listing...

See page 15 for a detailed track listing

100% cotton Beefy-T,
Black T-shirt with
the famous

Arhoolie Records

guitar logo in red.
Please speci fy Large,
X-Large, or XX-Large.
Only $13 each.

(+ shipping, CA res idents add sales tax)

The Arhoolie T-Shirt!

100% washed cotton,
Black hat with the famous

Arhoolie Records
guitar logo embroidered red.

One size f i t s a l l .

Only $13 each.
(+ shipping, CA res idents add sales tax)

The Arhoolie Hat!

The Arhoolie Mug!
Black ceramic mug with

the famous
Arhoolie Records guitar
logo silkscreened red.
One size f i t s a l l ! ! !

Only $8 each.
(+ shipping, CA res idents add sales tax)

Fashion Deluxe.






